
Abstract: The symbols on grave monuments are divided into two groups: 1. figural, that include
animals (hare, dolphin, bull, bird), various objects (egg, key, ascia, shoe-tree, scroll, goblet, spindle,
three-legged table, bread) and flora (ivy leaf, vine, flower, apple, grapes); 2. geometric (circle,
square, semicircle, meander, triangle, cross, zig-zag and wavy lines). A frequent figural symbol is a
rosette. Certain objects represent social status (key, shoe-tree, scroll, spindle) while the majority of
figural symbols are related to the ceremonial funeral feast (goblet, three-legged table, bread). The
inhabitants of the eastern part of the Roman Province of Dalmatia accepted the religious belief in
life after death through the symbiosis Dionysos–Apollo. The grave monuments belong to the period
of 2nd–4th century.
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Apart from the article by ^remo{nik (1957) and a short reference by
Sergejevski (1934) and Gabri~evi} (1987) little has been published on the
meaning of the symbols on the Roman grave monuments in Serbia.1 In order
to recognise and define them properly, we would need to know the religious
context in which they appear especially in regard to the relations between the
autochthonous population and the cultural, social and economic elements,
brought by the Romans during the period of Roman rule. Considering the re-
lations between the autochthonous population and Romans we should also
bear in mind the role and dynamics of the process of syncretism or interpretatio
romana ([taerman 1987: 232 ff.).2 Although it is known that foreign deities
were included in the local Pantheon, it is difficult to say exactly how the Pan-
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1 A few more recent works mainly refer to cultural analysis or decorative elements without con-
sidering their symbolic value (e.g. Zotovi}: 1995: 41–79; Gugolj 1998).

2 He considers syncretism in following aspects ([taerman 1987: 232 ff.): 1. incorporating for-
eign gods in ones own Pantheon; 2. combining ones’ gods with foreign by interpreting their signifi-
cance in different ways and modifying the gods’ image; 3. the effect which one religion has on another
(e.g. orientation towards cult of the underworld ); 4. assimilation of different religions which condi-
tions the appearance of a new system; 5. uniting all the divine functions of different religions as the
basic idea of one divine force with different functions and manifestations.



theon of the autochthonous population looked in the first place, or to what ex-
tent and in what manner the Roman deities were accepted. A religion, that
sometimes could also be expressed by religious representations in pictorial
signs – symbols, in a way reflects a number of important aspects of a given soci-
ety/community.

The eastern part of the Roman Province of Dalmatia (region around pres-
ent day Skelani, Rogatica, Fo~a, Ustikolina, U`ice, Po`ega, Nova Varo{
Prijepolje and Pljevlja) (fig. 1) did not all develop socially and economically si-
multaneously: the appearance of certain symbols was conditioned by the pro-
cess of Romanisation manifested by the presence of gravestones. The appear-
ance of symbols, whether they are the outcome of the Roman influence or a
revival of the older autochthonous traditions is of only relative significance in a
certain chronological interval since in both cases symbols are to be seen on the
particular territory only with the introduction of the Roman grave monuments.
However, it is interesting to note that motifs corresponding to Roman sepul-
chral art were the first to appear on the earliest series of gravestones. This is
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Fig. 1. Map of the Roman Province of Dalmatia.



the case on the series of monuments in Pljevlja and Komini, as well as in
Kremna from the 2nd and beginning of the 3rd century where the rosette appears
as one of the most widespread symbols on Roman sepulchral art. The grave-
stone in Rudu{a testifies that a rosette was one of the first symbols to be ac-
cepted by the autochthonous population already in the first half of the 1st cen-
tury (Gabri~evi} 1987: 50–52, T. I–V). On the other hand, symbols which could
be identified as a revival of an older autochthonous tradition broadly appeared
only in the 3rd century, as compared with other regions of the province of
Dalmatia like Rudu{a, Krnjeu{a or Golubi}i (Patsch 1914: 216), where they ap-
pear earlier. This phenomenon in the eastern part of the province of Dalmatia
corresponds in general chronologically to the appearance of cultural elements of
the older autochthonous culture.3 All symbols that appear on gravestones in this
region may be divided, due to the form, into figural and geometric.

The Figural Symbols

The figural symbols consist of a large number of
representations such as: animals (dove, serpent, hare,
wild boar, dolphin, bull and fantastic animals); plants
(ivy leaf, vine, flower, apple, bunch of grapes); differ-
ent objects (key, scroll, goblet, egg, spindle, ascia,
shoe-tree, three-legged table, bread). Figural symbols
appear on all types of gravestones, such as stele, cubes
and altars, from the 2nd to the 4th century.

Aside from the problem of how symbols are to
be interpreted, there is a question whether in time
symbols became merely decorative elements, or (be-
sides their decorative use) they still retained some of
their original symbolic meaning. According to ^re-
mo{nik (1957: 217) symbols gained a decorative cha-
racter as a result of their frequent use, but this opin-
ion is questionable if we consider the symbols on
grave monuments as invariably related to the fune-
real cult. A good example is found in the decorative
representation of vine leaves and grapes, or ivy
leaves which, as decorative elements in the widest
sense, conjure up the joy and happiness of the gar-
den of paradise, merry Dionysian parades and the
dissipated entertainment of his escorts. In other
words, as long as a certain symbol retains an “echo”
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Fig. 2. Grave monument of
Paconia Montana (after Zo-

tovi} 1995: br. 127).

3 For instance, older jewelry of prehistoric provenance in Rogatica in the 4th century (Fiala
1897: 261), dated in relation to Constantine I coins. Jewelry of the older prehistoric cultural tradition
can be distinguished on the grave cube from Se~a Reka (Zotovi} 1995: 126–127, No. 137).



in individual or collective consciousness it cannot be considered as a “dead”
symbol (the “dead” are those symbols which no longer acitively exist in individ-
ual or collective consciousness; Chevalier i Gheerbrant 1983: XVII–XIX).
Each symbol has a meaning that can be understood in more than one way.
Thus a symbol may also have an intermediary function related to the social
community: a key in the hand of the deceased, as in the case of grave monu-
ment of Paconia Montana (fig. 2) (Cermanovi}-Kuzmanovi} 1968: 202, T.
I/2, II/3–4) may be interpreted as a symbolic representation of the deceased as
the mistress of a household (Zotovi} 1995: 64–65), but since the symbols on
grave-stones are always connected with funereal cult, the key may also be un-
derstood as the symbolic attribute of the goddess Hecate, who rules the souls
of the dead, and a key in the hand of the deceased as a symbolic representation
of the gods of ancestors, who keep the door of the kingdom of the dead
(Gugolj 1998: 10–11). In fact, most symbols on the gravestones may be inter-
preted in different ways, as in the case of gravestones with the deceased hold-
ing an apple or some similarily shaped fruit (Zotovi} 1975: 180, br. 7, sl. 4;
Mirkovi} 1975: 99, br. 6; Cermanovi}-Kuzmanovi} 1989: 8–10, br. 5, sl. 5).
An apple or perhaps pomegranate or other rounded fruit in the hand of the
deceased may symbolise the fruits of the Garden of Eden (ibid.: 12). If we ex-
pand the idea of Dionysos who was at the same time god of the dead and god
of vegetation, the fruit in the hand of the deceased may be seen as an expres-
sion of the belief that after death person, like all vegetation will be born anew.

Every symbol may also be considered on a functional plane whether this
means material, earthly function or some supernatural function in the afterlife.

Among such figural symbols are those related to ob-
serving ritual funeral feasts, ploughmen and hunters,
but also symbols such as the rosette with its floral as
well as astral symbolism. Symbols relating to funeral
feasts are the most numerous. Among them we can
distinguish those which functionally illustrate the fu-
neral feast in detail and those that only imply the fu-
neral feast. Symbols that relate to the funeral feast in-
clude a three-legged table, bread and goblets. The
goblet is almost always presented in the hand of the
deceased. A servant holding a goblet, represented on
one sides of the monument in Se~a Reka, is an ex-
ception. Likewise, a goblet will never be found in a
funeral feast scene of the deceased on a kline with
wife and servant beside him, but only in relief
representating a bust of the deceased (figs. 3–4).4
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Fig. 3. Grave monument from
Kolovrat (after Zotovi} 1995:

br. 55a).

4 See: (Zotovi} 1995: 111–112, áð. 55–56, – from Kolovrat). There is a whole series of monu-
ments where, due to partial damage, we cannot identify the object that deceased held (ibid.: br. 26,
28, 35, 37, 53, 65, 66).



Thus this symbol has the role of suggesting a funeral
feast in abridged form and of putting forward the idea
of participation in a collective feast of gods and mor-
tals. In the realm of supernatural meaning, the goblet
might be seen as a sign of future abundance and im-
mortality. Apart from that, a goblet is at the same time
an object used in libations and in secular feasts which at
the same time connects it with the chthonic dark world
of the dead, but also the worldly, merry welcoming
present and future earthly life.

The three-legged table is the most frequently rep-
resented symbol on grave monuments with funeral feast
scenes, while bread, i.e. the ritual loaf, is extremely rare.
It appeared most probably on the grave stele from
Vranjani (fig. 5) and Skelani (fig. 6) (Zotovi} 1995:
br. 23, 32) and the grave cubes from Karan (ibid.: br.
128). It is also possible to find it on the stele from
Kolovrat (ibid.: br. 20). Three-legged tables are found
on a whole series of stele and, in lesser number, on
grave cubes (Zotovi} 1995: br. 20, – Kolovrat; br. 23, – Vranjani; br. 25, –
Tubi}i; br. 32, – Skelani; br. 51, – Radanovci; br. 65, – Crvica; br. 70, – Tegare;
br. 128, 138, – Karan; br. 137, – Se~a Reka; br. 161, – Ustikolina). If we take
into account that the funeral feast on grave-monu-
ments in the eastern part of the Roman Province of
Dalmatia appears in reduced form, most frequently
the deceased is shown on a bed without a three-
-legged table in front, or even just as a bust, we can
suppose that representation of three-legged tables,
when they occur, had the function of emphasising a
certain idea. This view is best illustrated by the
three-legged table on the grave cube from Se~a
Reka (fig. 7), Ustikolina, and Crvica which is so
large that it dominates the entire scene. Apart from
symbolizing honour and heroism (it was presented
to the winners of games or choirs) the three-legged
table is a symbol of the god Apollo (Srejovi} i
Cermanovi}-Kuzmanovi} 1979). Apollo was not
only the god of music and art but also the god of
vegetation and shepherds, safeguard from illness
and god of death. He shared a shrine with Dionysos
in Delphi because in the winter months he went to
the land of Hyperboreans and left his shrine to the
glorification of Dionysos dithyrambs. Thus the rep-
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Fig. 4. Grave monument
from Kolovrat (after Zo-

tovi} 1995: br. 58).

Fig. 5. Stela from Vranjani
(after Zotovi} 1995: br. 23).



resentation of a three-legged table does not
belong to an ordinary feast, but to a feast
where an ordinary mortal, having achieved it
by his honest life and good deeds, identifies
himself with the gods of the heavenly banquet.
This could not have been achieved unless the
deceased was heroized. Thus the representa-
tion of a three-legged table on the cube from
Se~a Reka, where it is elevated to a level
above the servant (i.e. material world) is un-
derstandable. It represents a higher level of
mediation between man and god. The funeral
feast takes place in both worlds, with partici-
pation of both the living and the dead, the de-
ceased, the deceased ancestors and gods. It is

precisely the presence of the latter, with whom the deceased will unite in re-
birth after death thus becoming immortal, that makes a toast be made with an
expression of joyful expectation which is exactly what we tend to see on the
face of the servant on the square from Se~a Reka. Bread or ritual loaves also
played an important role in emphasising certain ideas, judging by the fact that
on the monuments from Vranjani, Karan and Skelani it is represented above
the heads of the participants in the ritual feast (Zotovi} 1995: br. 23, 32, 128).
There is possibly a small three-legged table on the monuments from Karan and

Kolovrat as well (ibid.: 105, br. 20). Ritual
vessels or food, as sacrificial offerings,5 are
usualy represented on the table (Cumont
1966: 437; Rusu 1991: pl. IX/9–10; Rusu-Bo-
lindet 1994: pls. III/3, IV/4).

Bread symbolises life or the vital nour-
ishment of body and soul. Sacrificial bread
was usually round in shape and often broken
in half during the ritual, which signifies di-
vided life which is again united, just as life
and death, after which eternal life evolves
(Cooper 1978: 24). Unlike bread, eggs are
not sacrificial food since they are considered
to be immortal. A figure of Dionysos with an
egg in hand, as a promise of a return to new
life (Chevalier i Gheerbrant 1983: 214) was
found in a Boeotian tomb. Other objects like
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Fig. 6. Stela from Skelani, left side
and front (after Zotovi} 1995: br.

32).

Fig. 7. Grave cube from Se~a Reka
(after Zotovi} 1995: br. 137).

5 Sacrificial food usually include bread or fish on a small three-legged table. It may also be pre-
sented as carried by servants, such as the scene on the monuments from Sirmium and Aquincum
(Dautova Ruševljan 1983: 61, n. 239).



scroll (Zotovi} 1995: br. 23, – Vranjani; br. 30, – Sase; br. 67, – Klotijevci; br.
139, – Bajina Ba{ta; and perhaps, br. 29, – Kalu{i}), spindle (ibid.: 131–132, br.
6), shoe-tree (ibid.: br. 130) and probably a key, serve as symbols of one’s so-
cial status/profession and provide a clear example of the iconography of Ro-
man sepulchral art. All these symbols can be placed in the period from the 2nd

to the 4th century, at the time when grave monuments were in use in this area.
As far as animal representations are concerned, we should mention the

representation of oxen along with a ploughman from Kolovrat near Prijepolje
(Zotovi} 1975: 181, br. 17, sl. 10–11). This fragment could probably not have
been part of a grave monument but it can be defined as an object of sacral pur-
pose, perhaps from a tomb of the area maceria cinta type. Scenes with a
ploughman do not belong to the secular category but to the sacral group. They
appear on grave monuments, sometimes as an entire scene of ploughman with
his plough harnessed to oxen and sometimes limited to oxen in a funeral feast
scene with a man on a bed and a woman beside him (Cumont 1966: 431, figs.
87–88; Bianchi 1975: 164, fig. 2). The appearance of this scene in funerary art
is connected with the belief that man’s diligent and correct attention to duties
in this life is rewarded in the afterlife. Animals like boars (fig. 6 left) (Zotovi}
1995: br. 32, – Skelani) and hares (ibid.: br. 117, – Rogatica) are found in the
category of hunting scenes with the hare represented on the altar above a gar-
land frame. A hunting scene is usual in Roman sepulchral art. The appearance
of a serpent on the sides of the monument from Vranjani is unique in the east-
ern part of Roman Province of Dalmatia. The serpent is without doubt a
chthonic symbol of the underworld and at the same time the other world. How-
ever, in a wider sense it is a symbol of heavenly fire and purification of the
soul. Dolphins are adopted from Roman sepulchral art and they are usually
considered a symbol of the heavenly ocean through which the soul travels to its
final destination. At the same time the dolphin is a sacred animal of the god
Apollo, that accompanies souls on their way to the Sun, where, having been
purified, they will join the god. A bird is a symbol of the soul. Grave monu-
ments are usually extensively damaged, so it is hard to say for certain what par-
ticular bird it is, but it is probably a dove (Zotovi} 1995: 104, 105, 113, br. 18,
20, 64). Fantastic animals, griffins or winged horses/Pegasus (Zotovi} 1995:
br. 6, 125, – Kremna, winged horses; br. 19, – Kolovrat, griffin) are symbols of
the guides of the soul, while in a wider sense are symbols of power, light and
constant awareness (Srejovi} i Cermanovi}-Kuzmanovi} 1979).

The rosette is among the most frequent figural symbols. It can be encom-
passed to astral symbols, and it symbolizes the identity of the deceased on his
journey through cosmic space (Gabri~evi} 1987: 20).6 The appearance of the ro-
sette on steles in the eastern part of the province of Dalmatia is very frequent in
the 2nd and 3rd centuries and may be represented in different ways (Salviat 1966:
no. 38, fig. 6). It seems that its symbolism is suited to the religious concepts of
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6 On some monuments from the Sinj area a rosette is a substitute for the deceased’s head.



the autochthonous population, because the
first series of steles that appear in the 2nd

century have a space for an inscription and a
gable where the rosette is found. The rosette
also symbolise a belief in immortality.

Ivy and grapevines point to Dionysos.
They appear most frequently as decorative ele-
ments along the borders of the inscription or
relief field on grave altars and stelae. Ivy leaves
are rarely found on relief fields (Zotovi}
1995: 106, br. 26, sl. 26, – Brodarevo) (fig. 8).
This probably suggests that ivy and grapevines
had not yet lost their symbolic meaning in the
3rd century. The frequent presence of Dionysos
in the cult of the dead is certainly related to his

attribute as god of the dead and vegetation, and in a wider sense to the belief that
the dead and the other world powers rule this world’s fertility and wealth, which
they distribute to the living (Elijade 1991: 307). The representation of an ascia
on the gable of the stele from Komini from the end of the 2nd century (Zotovi}
1995: 106, br. 27) is one of few isolated figural symbols in the eastern part of the
province of Dalmatia. The ascia appears most often on grave monuments in the
Solin area, while in the Empire in general it is most frequently seen in Gaulle
(Gabri~evi} 1987: 219). The ascia should probably be considered an apotropaic
symbol, which served as a safeguard for the deceased, against sale of his grave, its
desecration or erasing of the inscription (ibid.: 222).

The Geometric Symbols

The group of geometric symbols encompasses spirals, meanders, triangles,
circles, semicircles, so called “Hercules’ knots”, wavy or zig-zag lines and
crosses. They are to be found on stelae, cubes and altars and appear as isolated
examples already at the end of the 2nd century and continue till the 4th century
(cross) but in the eastern part of the province of Dalmatia their appearance
can be determined in the 3rd century.7 A cross as a mark of Christian burial (cf.
Rusu-Bolindeþ 1994) engraved on the monument from Kolovrat dated to the
4th century, hardly imply that only a single Christian is buried there but rather
suggests that the entire family was Christian (cf. Kova~evi} 1964: 114).8 Some
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Fig. 8. Stela from Brodarevo (after
Zotovi} 1995: br. 26).

7 For the appearance of such symbols on grave monuments see: (Zotovi} 1995: 101–131, – with
references).

8 A cross on the monument from Kolovrat isn’t cut on the bread but above it. A characteristic of
sculptors in the region was often lack of spatial orientation inside the frame provided for a relief, so the
cross could not be found on the bread, but either beside the table or above it. According to M. Vasi}
(personal communication, October 2007) there is a possibility that the cross was carved much later,
perhaps even in the Mediaeval period, when the monument was in secundary use at a local cemetery.



geometric symbols, like the meander (fig. 9)
appear very rarely (Zotovi} 1995: 127, br.
144, – Komini, grave cube), while others like
spirals (fig. 10) appear much more frequently
(ibid.: 105, br. 22 , – Tegare; 110, br. 45, –
Vrbica; 111, br. 52, br. 80, – Karan; 113, br.
65, – Crvica). Deprived of their original
meaning, both symbols can probably be seen
as decorative motifs, especially when we have
in mind the long period when the spiral was
used as a symbol (Sergejevski 1934). The
original simbolism of the spiral and the me-
ander may have signified solar and lunar
meaning (Stip~evi} 1981: 11). On the other
hand, having in mind the tendency of the
autochthonous population to reduce vegetative ornaments to geometric forms,
it can be supposed that the spiral is a simplified geometric symbol of vegetative
ornament along the edge of the relief or inscription field. Understood in this
way, it may as a decorative-symbolic element on grave monuments, represent
the promised happy life in the other world. Triangular ornaments also belong
to the realm of decorative-symbolic motifs on grave monuments. Such orna-
ment is represented on the border of the grave cube from Komini (Zotovi}
1995: 128, br. 145) and on the three-legged table on the cube from Se~a Reka.
The triangular motif, rarely found on gravestones, is also found on the monu-
ment from Rudu{a near Sinj where it describes the hem of the deceased’s
dress (Gabri~evi} 1987: 16), as well as on a stele from Rumania as an ornamen-
tation (decorative draperies) on the bed (Stefan 1974: 251, figs. 1–2). However,
on the three-legged table, represented on the grave cube from Se~a Reka,
there are wavy lines as well as triangular incisions. If it was just for the sake of
illustrating the draperies, probably only one of these geometric ornaments
would have been used. Wavy marks and triangles may symbolise water and
rain, and thus purification of the soul. The wavy line (water) in a wider sense is
associated with the Nereides, grandchildren of the Ocean, and through them
with the wide-open sea. Under the three-legged table there are two circles and
between them three rows of six alternating semicircles. Their closest analogies
are found on the monuments from Krnjeu{a and Golubi}i. On the monument
from Krnjeu{a there is a representation of a rosette, lyre and an ornament in
the shape of an ivy leaf which undoubtedly indicates symbolically the connec-
tion Dionysos–Apollo. Apart from an identical rosette on the monument from
Golubi}i there are wavy lines. It is clear that on both monuments the symbol-
ism refers to the significance of the belief in a syncretistic cult Dionysos-
–Apollo for the redemption of souls who will be purified through the waves of
the heavenly Ocean and fire as they arrive to the source of constant fire and re-
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Fig. 9. Grave cube from Komini (af-
ter Zotovi} 1995: br. 144).



birth. If we study the gravestone rosette typology,
it can be seen that the rosette in a symbolic repre-
sentation could have been reduced to an ordinary
circle (Salviat 1966: 38). A circle is at the same
time the simplest symbol of the sun. On a vase in
the Vatican Museum there is a three-legged table
standing on the spread wings of an eagle or swan,
while Apollo sits with a lyre in hand and a circle
on each side. The elevated table symbolises the
ascension of the spirit and the two circles are sym-
bols of the sun and perfection (Chevalier i Gheer-
brant 1983: 718). So it seems that the scene on the
sides of the monument from Se~a Reka should be
associated with the god Apollo. The three-legged
table, which is a symbol of Apollo, is raised on
high to represent the rising of the spirit, that will
be achieved by passing through fire and water of
the heavenly Ocean. Two circles (left and right)
beneath the table probably represent the sun and

perfection, whether we understand them as the simplified geometric form of a
rosette, or representation of abstract concepts via geometric symbols, whereas
six semicircles could be interpreted (following the analogous representations
on the monuments from Vranjani, Kremna and Skelani) as three broken sacri-
ficial breads.9 The gravestone from Se~a Reka is significant because it confirms
that the population of the eastern part of the Roman Province of Dalmatia ac-
cepted the religious belief in life after death through the symbiosis Dio-
nysos–Apollo. This monument also confirms that in the late 3rd century the
population of this region used geometric ornaments for their symbolic not only
decorative values. Another confirmation came from the Roman gravestone in
the Holy Trinity church in Nova Varo{, where a geometric body is represented
on the decorative band separating the relief and the inscription fields (Jova-
novi} 2001: 229, sl. 6). The gravestone is so damaged that a square, rectangle
and circle are all that remains visible. In geometric symbolism a square signi-
fies earth or even heaven and earth together, i.e. the entire created universe.
The circle was also a symbol of heaven and perfection and in association with
the cult of fire signified heroes and divinities. A circle may also have apo-
tropaic quolities against “wandering” souls and demons. An apotropaic func-
tion is also related to the so-called “Hercules’ knot” that appears on grave al-
tars from Pljevlja and Komini (Zotovi} 1995: 118, br. 93; 124, br. 127). In any
case among the symbols on gravestones of the eastern part of the province of
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Fig. 10. Grave altar from Ka-
ran (after Zotovi} 1995: br. 80).

9 The number three is a sign of spiritual order and the most frequent number of heaven. It also
relates to three ways of creation that correspond to spirit, soul and body.



Dalmatia one can distinguish those adopted from Roman sepulchral iconogra-
phy and those that expressed religious representations in a manner acceptable
to the tradition of the autochthonous population. Among the latter symbols
are the geometric symbols but it is probable that certain figural symbols, com-
patible with the ideal-religious bases of older autochton sacral content, were
adopted in the eastern part of the Roman province of Dalmatia. These grave-
stones still remain as puzzling and mysterious as the smiles on the faces of the
deceased.
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RADMILA ZOTOVI]

SIMBOLI NA NADGROBNIM SPOMENICIMA
ISTO^NOG DELA RIMSKE PROVINCIJE DALMACIJE

Rezime

Simboli na nadgrobnim spomenicima isto~nog dela rimske provincije
Dalmacije (oblasti oko dana{wih Skelana, Rogatice, Fo~e, Ustikoline,
U`ica, Po`ege, Nove Varo{i, Prijepoqa i Pqevaqa) (sl. 1) mogu se
podeliti u dve osnovne grupe: na grupu figuralnih i grupu geometrijskih
simbola. U okviru grupe figuralnih simbola mogu se razlikovati simboli
u vidu `ivotiwa (zec, delfin, bik, ptica), u vidu razli~itih predmeta (jaje,
kqu~, ascija, kalup za cipele, volumen, pehar, vreteno, trono`ni sto~i},
hleb) i kao floralni simboli (br{qanov list, vinova loza, cvet, jabuka,
grozd). Kao geometrijski simboli javqaju se krug, kvadrat, polukrug, mean-
dar, trougao, krst, cikcak i valovita crta i krst. Odre|eni predmeti, kao
kqu~, kalup za cipele, volumen i vreteno, stoje u vezi sa rimskom se-
pulkralnom ikonografijom, prema kojoj su oslikavali dru{tveni status,
npr. gospodarica ku}e (sl. 2), odnosno profesiju kojom se pokojnik za
`ivota bavio. Najve}i broj figuralnih simbola vezan je za obred posmrtne
gozbe, tj. da}e, kao npr. pehar (sl. 3–4), sto sa tri noge (sl. 5, 6 desno, 7) i
hleb. Pehar, u sceni sa poprsjem uvek predstavqen u rukama pokojnika,
nagove{tava idejni smisao obreda da}e, dok hleb odaje smisao i odnos
`ivota i smrti. Trono`ni sto~i} oslikava ideju heroizacije pokojnika,
ili, pak, kao na kocki iz Se~e Reke, predstavqa simbol boga Apolona.
Br{qanov list (sl. 8) i vinova loza simboli su boga Dionisa i naj~e{}e se
javqaju kao dekorativno-simboli~ki elementi po ivici reqefnog ili
natpisnog poqa nadgrobnih spomenika, dok su jaje i jabuka simboli besmrt-
nosti i onostranog. Predstave `ivotiwa na nadgrobnim spomenicima mogu
se tuma~iti na razli~ite na~ine. Ptica, najverovatnije golub, oslikava
samu du{u, dok su fantasti~ne `ivotiwe, grifoni i krilati kowi, imali
simboli~nu funkciju vodi~a du{a. Predstava ora~a sa plugom u koji su
upregnuti volovi na fragmentovanom kvadru iz Kolovrata najverovatnije
je simboli~ko-dekorativni reqef na delu grobnice tipa area maceria cinta i
stoji u vezi sa verovawem da ~ovek marqivim vr{ewem svoje du`nosti za
`ivota zaslu`uje dobro i prijatno mesto na onome svetu. Zec i vepar (sl. 6,
levo) su sastavni deo `anr-scena preuzetih iz rimske sepulkralne umet-
nosti, koje su na dekorativno-simboli~ki na~in oslikavale jedno od u`i-
vawa na drugome svetu, dok je delfin mogao biti shva}en kao psihopomp ili
pak kao simbol boga Apolona. Najrasprostraweniji simbol jeste rozeta.
Ona se na nadgrobnim spomenicima isto~ne rimske Dalmacije javqa kao
najraniji od svih simbola. Nalazi se na seriji prvih spomenika iz Komina
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i Pqevaqa i na jednom spomeniku iz Kremana iz II i po~etka III v. Geo-
metrijski simboli se javqaju u mnogo mawem broju. Neki od wih, kao
meandar (sl. 9) i pravougaonik, prisutni su sporadi~no, i oslikavaju sim-
bole zemqe, neba i svekolikog univerzuma. Spirala (sl. 10) na nadgrobnim
spomenicima odra`ava sklonost domoroda~kog stanovni{tva da svodi ve-
getabilne ornamente na geometrijske, ~ime ona tako postaje dekorativno-
-simboli~ki elemenat na nadgrobnim spomenicima kojim se po ivicama
reqefnih i natpisnih poqa zamewuju vitice br{qana ili vinove loze.
Me|u izuzetno zanimqive spadaju geometrijski simboli na levoj bo~noj
strani nadgrobne kocke iz Se~e Reke (sl. 7). Predstava izdignutog tro-
no`nog sto~i}a odra`ava izdizawe duha, dok su dva kruga ispod wega
simboli sunca i savr{enstva. [est polukrugova ispod wega predstavqaju
tri prelomqena `rtvena hleba, sude}i prema sli~nim predstavama obred-
nog hleba na nadgrobnim spomenicima iz Vrawana, Kremana i Skelana.
Prelomqeni hlebovi, predstavqeni u tri reda, izra`avaju vi{i nivo neba
i tri ~ina stvarawa koji odgovaraju duhu, du{i i telu. Urezi u vidu cikcak
i valovite crte na trono`nom sto~i}u mogu oslikavati idejni smisao vode,
a preko we Nebeski okean kojim du{a putuje do kona~nog odredi{ta. U
svakom slu~aju, simboli~ke predstave na kocki iz Se~e Reke stoje u vezi sa
religioznim shvatawem zagrobnog `ivota povezanog sa verovawem u boga
Apolona, {to potvr|uju i analogne predstave na nadgrobnim spomenicima
iz Krweu{e i Golubi}a. U {irem smislu, ovaj spomenik je, uz simboli~ne
predstave na ostalim nadgrobnim spomenicima, potvrda da je stanovni{tvo
isto~nog dela rimske provincije Dalmacije prihvatilo religiozno vero-
vawe u zagrobni `ivot preko kultne simbioze Dionis – Apolon. Usamqeni
simbol hri{}anstva, ukoliko nije u pitawu znatno kasniji dodatak pri-
likom sekundarne upotrebe, nalazimo na steli iz Kolovrata, iz IV v., na
kojoj je urezan krst. Pra}ewe simbola na nadgrobnim spomenicima is-
to~nog dela rimske provincije Dalmacije mogu}e je u punom rasponu, tj. od
prihvatawa rimskih nadgrobnih spomenika u ovim krajevima u II v., pa sve
do IV v. do kada i ostaju u upotrebi.
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