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DOLPHIN REPRESENTATIONSON
STELAE FROM UPPER MOESIA

Abstract: This paper is an attempt to understand both the significance and the meaning of the
dolphin motif on funerary monuments of Upper Moesia. The wide distribution of this motif not
only on monuments in Upper Moesia but also on the ones in neighboring provinces was discussed,
as well as its possible courses from North Ital funerary art.

The images of dolphins are present in various and numerous archeological materials of the
Upper Moesia province. They were represented unaccompanied, or in complex iconographic
images as polysemic funerary symbols or attributes to the divinities like Venus, Apollo, or
Neptune. For this very reason this paper will treat only one segment of this comprehensive
subject, the representations of dolphins on funerary stelae, meaning on their triangular fields
outside of tympanum.' The large numbers of these monuments, as well as their grouping,
represent the cause for their more detailed treating in this paper.

The representations of dolphins on funerary stelae of Upper Moesia (Moesia Superior) have
not been treated in more detail, except for the observation of V. Kondic that this motif is
frequently present in the funerary stelae from the area of Viminacium.> More attention was paid to
researching the importance of this motif in sepulchral art of the neighboring provinces. In his
unpublished doctoral thesis on funerary monuments of the province of Dalmatia, M. R. Vasic® not
only presented the monuments with the dolphin motifs and their closest analogies, but also pointed
out the meaning of this polysemic symbol, and gave the list of the most important early treatments
of this subject mater. Later, V. Dautova-Rusevljan® and R. Zotovic® in their papers on funerary
monuments in the Lower Pannonia province and in the eastern part of the Dalmatia province, in a
smaller number, emphasize anew the importance of this topic. Studying the funerary monuments
of north Bulgaria, D. Dimitrov noticed various iconographies where the dolphin motif was
presented.’

The research into the distribution of the motif of the dolphin positioned nose down on funerary
stelae of Moesia Superior (Table I) showed that such motif, as the ornamental motif of the

" In addition to this group of stelae, the dolphin appears in the following sepulchral monuments: along with aplaustre
on the votive altar from Viminacium (Josanosuh A. 2001, 203-207), with the trident on the sides of two memorial
funerary monuments from Timacum Minus (Petrovi¢ P, 1995. no. 23 and 36) and on the stela created in the spirit of
the religious syncretism from Viminacium, Mirkovi¢ M. 1986 no. 167.

* Koumuh B. 1965, 268.

} Vasi¢ M. R., 310-314.

* Dautova-Rusevljan V. 1983, 48.

> Zotovié R. 1995, 54-55.

¢ IIumurpos 1. 1942, 78-79.



triangular field outside of tympanum, appears almost exclusively on the stelae in the Danubian
part of the province, most frequently in the territory of the towns of Viminacium,” Singidunum,”
and then in Kosmaj area’, as well as in one stela from the Ratiaria'® territory. Outside of this
Danubian part of the province, only the two stelae from the territory of Scupi with this motif
represented'' were found, as far as is known today. The dolphin on them is not represented in the
corners of the gable, but in the very centre of the tympanum, or in its outside frame.'* All these
stelae from Upper Moesia are dated in the long period from the end of 1* to the end of 3" or the
beginning of 4™ centuries, dating from the most part from 2" and 3™ centuries."

Exploring the decorations of acroteria, of triangular fields outside the tympanum, or of
relief fields with semi-circle frame of the funerary stelaec in the province of Upper Moesia,
indicated the existence of connection between certain motifs and areas of their presence. In
addition to the dolphin as the dominant motif in the Danubian part of the province, the most
widespread motif in the central part is the motif of acanthus, a more or less stylized leaf, while in
the southern part of the province the most popular motif for decorating these fields was semi-
palmette. Furthermore, triangular fields outside the funerary stela gables are characterized by
most various iconographies in the Danubian part of the province. They contain the representations
of genii, lions, dolphins, fantastic animals — griffon and hippocampus, but also various floral
elements like grapevine, palmette, semi-palmette, sometimes in combination with other floral
elements, and rosette.'* Despite this iconographic diversity, the Upper Moesian Danubian region
stelae are still dominated, as already emphasized, by the dolphin motif.

Before we look further into the possible reasons leading to such popularity of the dolphin
as the decoration motif on the funerary stelae in the Danubian part of Upper Moesia, we should
say something about the meaning of this polysemic funerary symbol. The dolphin is frequently
represented as accompanying Apollo, Aphrodite, Neptune or Dionysus, and then, if the divinities
themselves are not represented, its more concrete meaning is suggested by the elements
surrounding it."”> However, the dolphin may express also more general symbolic values, like on
acroteria or triangular fields outside the gables of the funerary monuments. The dolphins there
may initially have been understood as purely decorative elements; however, if we accept the

7 Mirkovié M. 1986, no. 57, 89, 128, 179, 190, 200; Bysmh H. 1931, no. 314.

8 Mirkovi¢ M., Dugani¢ S. 1976, no. 34, 41, 52, 56, 70.

? Dugani¢ S., Mirkovi¢ M. 1976, no. 122, 125, 128, 133.

!0 Iumurpos J1. 1942, no. 80/27.

" Dragojevi¢-Josifovska B. 1982, dolphin in the center of the stela gable: no. 157, and dolphin in the outside frame of
the gable: no. 51.

'2 The stelae from the area of Scupi, regardless of the diversity of their types, normally do not have a triangular field
outside the gable or relief fields with semi-circle frame. They are finished either in the shape of the gable or
tympanum itself, then triangle, pentagon, or semi-circle, or, much less frequently, do not have the gable at all. All
these stelae always have acroteria which may be independent or emphasized on the tympanum itself, cf. Dragojevic-
Josifovska B. 1982, 37-40.

> One of the oldest stelae is the stela from Singidunum (IMS I 34) and it is dated in the period 150 years later, while
the most recent one is the other stela from Singidunum (IMS 141) dated in 3™ or the beginning of 4™ centuries.

' For the purpose of more precise attribution of these decorative elements it is necessary to pay attention to
iconographic similarities between semi-palmette and aplaustra. Bearing in mind that the complexity of this subject
matter calls for more detailed analysis of the drawings of these reliefs on the acroteria of Upper Moesian monuments
and that it is not the subject of this paper, and accepting the earlier interpretations of these reliefs as semi-palmettes,
these issues are only mentioned here.

'5 The attributes like the trident, shell, tripod, and others, indicate the understanding of dolphin as the follower of
Neptune, Venus or Apollo, while the presence of dolphin within the setting of Dionysian iconography indicates its
relation with this divinity. In addition to these divinities, the dolphin may be linked also to mythological characters
like Heracles or the famous poet Arion, Campbell Cooper J. 1978, 32—-33; Chevalier J., Gheerbrant A. 1983, 132—133.



opinion that the reason for their representation was more than simple decoration,'® their polysemic
symbolism may be discussed as well.

F. Cumont states that the dolphin, in keeping with its nature related to water, is an
expression of the water element or the Oceanus/Okeanos.'’ In this context, the dolphin also
appears in the iconography of the divinities like Neptune or Venus. The belief that dolphins saved
the drowning people by taking them to the shore was also widespread,'® therefore becoming the
symbols of the salvation for the drowning men in the “wild seas of out material world”," as well
as the belief that dolphins took the souls of the dead to the Blessed Isles.”” M. R. Vasic, studying
the representations of dolphins on the funerary monuments of the province of Dalmatia, showed
that these beliefs most probably merged into one, that the dolphin — the image of Oceanus, which
the souls must cross, turned into the dolphin — carrier of souls, psychopomp. He feels that these
beliefs were present simultaneously and concurrently.”' In accordance with that, dolphins in the
corners of the gable of funerary stelae of Upper Moesia should be understood as polysemic
symbols of the Oceanus as well as psychopomps, not neglecting their apotropaic and prophylactic
values.

The dolphins on the triangular fields outside of tympanum or relief fields with semicircular
frame of Upper Moesian stelac were most often represented independently.”” On the two stelae
from Singidunum they were represented with a fish,” and on one, also from Singidunum, they are
facing the capital with trefoil decoration,” while on one stela from Scupi the dolphins are facing
acroteria with the relief reminiscent of stylized semi-palmette.”” These elements most probably
emphasize the principal underlying symbolic meaning of the dolphin already mentioned. The fish
present in front the head of the dolphin points out its meaning of the water element,”® while semi-
palmette thus may be representing its compatible element — the earth. In order to understand better
the compositions on the stela from Scupi with the dolphins facing the semi-palmettes, perhaps we
need to go back to the mentioned similarity between the palmette®” and the aplustre™, for the very

' Their form was highly suitable for decorating triangle geometrical forms outside the corners of the gable of funerary
stelae.

7 Cumont F. 1942, 157.

'8 The myths with dolphins in the role of rescuers are numerous. They saved Keran, the inhabitant of the island of Par
or Milet, taking him after the shipwreck to the shore (Atheneus Grammaticus XIII, 606 and on; Aelianus, De Natura
Animalium, VIII, 3). They also helped Telemachus, Odysseus and Penelope’s son, when he fell into the sea
(Plutarchus, De sollertia animalium, 36). The myth about a dolphin saving the famous poet Arion from the conspiracy
of the sailors, and taking him on its back to the cape Tenara, is particularly well-known (Hdt., 1. 23-24). In order for
this event to be remembered, Apollo took the dolphin, like he did with Arion’s lyre, to the stars (Serv., Ecl., VIII, 55;
Ov., Fast., 11, 79; Hyg., Fab., 194; Hyg., Astr. Poet., 11, 17).

' Cumont F. 1942, 155, note 4.

20 Cumont F. 1942, 155, note 4; One of the best known roles of the dolphin as the carrier was when it brought
Amphitrite to her husband-to-be Neptune, who placed it among the stars out of gratitude, Eratosthenes, Catasterismoi
31.

! Bacuh M. P., 313 with extensive list of earlier bibliography on this subject.

** Mirkovi¢ M., Duganié S. 1976, no. 34, 56, 122, 125, 133; Mirkovié¢ M. 1986, no. 89, 128, 179, 190, 200; Bymih H.
1931, no. 314.

* Mirkovi¢ M., Dusani¢ S. 1976, no. 41, 70.

** Mirkovi¢ M., Dusanié¢ S. 1976, no. 52.

% Dragojevié-Josifovksa B. 1982, no. 51.

2 The dolphin shown eating fish is the symbol of upper waters, Cumont F. 1942, 154, notes 3 and 155, note 4.

" The decorative motif based on the fan shape of a palm tree leaf, one type resembles the flower of honey- suckle, and
the other a palm leaf, Burden E. E. 2001, 232.

* An aplaustra or aplustre could often been found in the back upper part of the ship. It represented the highest part of
the stern, and had the form that corresponds to the acrostolion on the prow. It stood immediately above the steersman,
and to a certain extent served to protect him from rain and wind. Sometimes in addition to an aplustre there was a



reason that the dolphin was represented together with the aplustre as well.”” The stylized form of

elements on the acroteria of the funerary stela from Scupi, which the dolphins are facing, does not
allow for a more prices attribution and therefore its definition as semi-palmette, given in previous
research, will be accepted.*”

These representations of the dolphins in the triangular field outside of tympanum should
not be considered as independent values, but within the framework of iconographic programs, first
of the very gables themselves, and then the entire stelae. If only the upper sections just above
inscription field are taken into consideration, the most numerous are those whose gable centres
feature rosettes; those are the stelae from Viminacium,”' Singidunum,’” from Kosmaj area,> and
then Scupi as well.>* The rosettes on them are represented in wreaths.”> The dolphins on their
flanks complement their astral and chthonic symbolism. The rosette on these monuments is most
probably an astral symbol and represents the Sun, while the dolphins take the souls of the deceased
to this final destination. Chthonic character of these compositions is emphasized if the rosette is
represented in a wreath; it can be then understood as a metaphor for the deceased, or his soul, and
the wreath stands for his divinization.*

The next most numerous stelae are those whose tympana feature the head of Medusa, and
they are from Viminacium.>’ The motif of Medusa’s head had apotropaic and prophylactic, and,
later on, astral character as well. The Orphics place Medusa in the Moon’s circle, and thus,
instead of scaring people, it encourages them, reminding them of the journey across the Ocean to
the Blessed Isles and the eternity of stars. Medusa’s head can therefore be understood as an astral
symbol of the destination where the dolphins take the souls of the deceased.”® According to their
number, the next are the stelac whose tympana feature a palmette and they are from Singidunum.”

pole with taenia, which served as ornament, but also served to indicate the direction of the wind. One of the important
representations of aplustre in art is on the column of Trajan, where the depiction of one the ships of the Roman fleet
contains aplustre with the lamp hanging from it above the deck and in front of the helmsmen. The aplustre usually
consisted of thin planks and was turned towards the sky. Due to the conspicuous place and beautiful form it was often
an emblem of maritime affairs: it was carried off in triumph by the victor in a naval engagement, and even Neptune
was sometimes presented on the medals as holding an aplustre, in appropriate woodcut, in his right hand. Similarly, in
famous Apotheosis of Homer, today in the British Museum, a female personification of Odyssey shows the same
emblem, which in that context reefers to the voyages of Odysseus, Schnitz L. 1875, 783-792; For the representation of
Neptune with aplustre on intaglios see LIMC VII s.v. Nepthunus, no. 61. and 62; it is important to point out that the
ship prow is shown as on of the attributes of the god Danuvius, LIMC 111, s.v. Danuvius, 343-344.

¥ On the votive altar from Viminacium the dolphin is facing aplustre, Joparosuh A. 2001, 203. On the stela from
Emona, the author did not attribute this motif, but stated that those were the diving dolphins. The similarity between
these representations with the stela from Emona and those from the votive altar from Viminacium is undisputable.

3 Dragojevi¢-Josifovksa B. 1982, no. 51 with bibliography of earlier works.

> Mirkovi¢ M. 1986, no. 89, 128, 179, 190.

*? Mirkovi¢ M., Dusanié S. 1976, no. 56, 70.

* Dusani¢ S., Mirkovi¢ M. 1976, no. 128, 133.

** Dragojevi¢-Josifovksa B. 1982, no. 51 and 157.

3% Mirkovi¢ M., Dusani¢ S. 1976, no. 56; Mirkovi¢ M. 1986, br. 128; Dragojevi¢-Josifovksa B. 1982, no. 157.

3% The papers on the symbolism of this motif are numerous. For their list, as well as for distribution of rosette as the
motif on funerary monuments in Dalmatia, see Bacuh M. P, 287-297; cf. 3oroBuh P. 1995, 50-53; On the rosette on
funerary monuments of Lower Pannonia cf. Dautova-Rusevljan V. 1983, 45; On this motif on funerary stelae of
Viminacium see Munosanosuh b. 2001, 112—-113.

37 Mirkovié M. 1986, no. 89, 200; Byxuh H. 1931, 314.

¥ On symbolism and meaning of Medusa’s head in Roman funerary art see Fuchs M. 2001, 79-84; cf. Bacuh M. P.,
303-310 with bibliography of earlier work, as well as list of the monuments with this motif in the territory of the
province of Dalmatia; On this motif on funerary monuments in Lower Pannonia cf. Dautova-Rusevljan V. 1983, 46—
47.

* Mirkovi¢ M., Dugani¢ S. 1976, no. 122 and 125.



This very popular decorative element symbolizes immortality, triumph and rise, and as such
symbol it may indicate the successfulness of the dolphin psychopomp represented beside.*’ On
one stela, also from Singidunum, the tympanum features an eagle with spread wings.*' The eagle
was a familiar solar symbol who also had a role of psychopomp** and in that context expressed
ideas complementary to the dolphins represented in triangular fields.

After the attempt to show the significance of the decoration on the tympanum of Upper
Moesian stelae, it is necessary to consider the entire programs of these stelae. The fields in
between feature reliefs with portraits in the largest number of these stelae,” then at the level of
individual cases, a funerary banquet* or a kantharos with grapevine.* Near these reliefs, on some
stelae there are architraves with grapevine®® or bucrania and wreaths.*’

On the whole, within the iconography of these stelae, the dolphins, as elements in their
contents, express their apotropaic value, the role of psychopomp, or symbolize the ultimate
destination for the buried deceased shown in the portraits, other symbolic compositions or the very
names mentioned in the epitaphs. This idea is especially emphasized if the reliefs of the portraits
or funerary banquet(s) were placed under the baldachin in the shape of a shell (cardium).*® Such
are the examples of the two stelae from Singidunum.49 The representation of a popular theme of
kantharos with the grapevine and grapes in the internal relief field below the gable of the stela
from Viminacium,” expressing the idea of death and rebirth, also emphasizes the mentioned ideas.

In order to understand better the origin of dolphin as the decorative motif on these Upper
Moesian stelae it is necessary to point out their distribution in neighboring provinces and, as far as
is possible, the origins of the inhabitants of Upper Moesia who showed such inclination towards
this symbol.

The dolphin as a funerary motif was very popular in Rome, especially in the area of
Ravenna and in the watershed of the Po River. There it was most often presented together with the
head of Medusa in the centre of the gable.”’ In the province of Noricum as well it was a frequent
motif for decoration of funerary monuments, especially on stelae from Celeia and Virunum.”> The

0 On palmette, its symbolism, as well as on its distribution in funerary stelae from Viminacium, cf. Munosasosuh B.
2001, 114.

' Mirkovi¢ M., Dugani¢ S. 1976, no. 56.

2 Bacuh M. P., 325-328 with bibliography of earlier works on this motif. On the motif of eagle with spread wings on
monuments from Lower Pannonia see Dautova-Rusevljan V. 1983, 46.

# Mirkovié M., Duganié S. 1976, no. 41, 52, 122, 125, 128; Mirkovi¢ M. 1986, no. 190; Tumutpos JI. 1942, 80/27.

* Mirkovi¢ M., Duanié¢ S. 1976, no. 34.

* Mirkovi¢ M. 1986, no. 179.

% Mirkovi¢ M., Dusanié¢ S. 1976, no. 133; Mirkovié¢ M. 1986, no. 89, 200.

" Mirkovié M., Duganié S. 1976, no. 41; Dragojevié¢-Josifovska B. 1982, no. 51.

* In funerary rites the shell signifies resurrection, and also indicates the journey across the sea. It is the emblem of
Venus and her birth, Campbell Cooper J. 1978, 167; The shell in funerary monuments represented in baldachin- type
form or as the form of the very funerary stela expresses a certain protectiveness and care of the divinities for the dead
and through the image of the naiskos indicates the hero-like qualities of the deceased, Jovanovi¢ A. 2000, 12.

* Mirkovié¢ M., Dugani¢ S. 1976, no. 34 and 52.

> Mirkovié M. 1986, no. 179.

S Mansuelli G. 1967: stelae with the head of Medusa in the centre of the gable: figures 35, 40, 41, 46, 53, 57, 59, 66,
80; with the pine cone in the centre of the gable: figures 49, 51, 52, 60, 76; with the rosette in the centre of the gable:
64, 81; stelae with no relief in the centre of the gable, or the relief not preserved: figures 43, 47, 62, 82, 84, 137.

52 Dolphins are present in the following monuments from Celeia, Schober A. 1923, no. 63, 212, 184; Hoffiller V.,
Saria B. 1938, no. 19, 51, 52, 61; they are present also in the famous tombstones of the Ennii and of Prisciani, as well
as on one marble cipus also from the territory of Celeia, Klemenc J. 1961, 39, 41, 58—60; Dolphins are presented also
on a stela from Virunum, Schober A. 1923, no. 49.



stelae where the dolphins were presented in Upper Pannonia are numerous as well, especially in
the territory of Emona,> where they were most often presented together with rosette or portraits in
the gable. The dolphins were also frequent on the stelae from other Upper Pannonia towns like
Poetovio, Savaria, Vindobona, Brigetio or Carnuntum, and there they were most often represented
together with the head of Medusa.”* In Lower Pannonia they are frequent as ornaments on the
stelae from Solva and Lussonium,”> Mursa, Sirmium or Bassiana,56 Aquincum and Intercisa.”’ In
the coastal part of Dalmatia the dolphin appears on the stelae from Narona, Salona and Ostrozac,
and that in various iconographic wholes.® On the monuments of the eastern part of this province,
according to R. Zotovic, the images of dolphins are not so frequent in decorating the tympana of
the stelae.” They appear on triangular fields outside the gable or relief fields with semicircle
frame on the stelae from Kremane, Komine, Crvica and Tegar.60

In Dacia the dolphin appears solely on funerary stelae from the territory of Transylvanian
Dacia, or in Dacia Superior.®’ That this is the case of the existence of a certain type of these stelae
is shown by the following facts: for the most part they originate from Apulum, and there the
dolphins were most often represented above the medallion with the portraits.”> In Lower Moesia
the representations of dolphins are not so frequent, and they can be followed at the level of
individual examples. Such is the stela of unknown place of origin where the dolphin is
represented above the portrait.”> In the territory of the province of Macedonia, as far is as known,
no monuments were present whose acroteria or triangle fields above the gable feature dolphins.®*

33 Monuments from Emona: Hoffiller V., Saria B. 1938, no. 172, 174, 181, 184, 185, 189, 192, 193, 195, 196, 198,
200; Sagel-Kos M. 1997, no. 39, 43, 68; monuments from Roman vicus near Ig: Hoffiller V., Saria B. 1938, no. 129,
130, 134, 136, 138, 142, 145-147; Sasel-Kos M. 1997, no. 86, 87, 89; monuments west of Emona: Hoffiller V., Saria
B. 1938, 209, 213, 216, 219.

3% Stelae from Poetovio, Schober A. 1923, 84, 116, 294; Hoffiller V., Saria B. 1938, 395; Schober A. 1923: stelae from
Savaria no. 26 and 71; stelae from Vindobona no. 278, stelae from Brigetio no. 167 (at the foot of the stela) and 221,
and stelae from Carnuntum no. 61, 74, 115, 118, 134, 177, and at the foot of the stela no. 178.

55 Schober A. 1923: stelae from Solva no. 16, 17, 64, 65, 78, 80, 81, 234, 281, 295, and they most often feature an
eagle in the tympanum; ara from Lusonium no. 173.

> Dolphins are shown in the corners of the gable of the stela for the freedwoman Urbana and the stela for horseman
Velagen from Mursa, then on fragmented stela with the busts of the dead from Sirmium as well as from Bassiana, or
the one with the entire figure from Becmen, Dautova-Rusevljan V. 1983, 48, T. 1/2, 1/3, 2/3, 4/2 1 9/3.

> Schober A. 1923: stelae from Aquincum no. 110, 190, 228, 253, 296; stelae from Intericisa no. 180, 189, 190 and
263; stela from “Gradina” in Petrovci near Ruma, Brun$mid J. 1908/9, 221 no. 511; dolphins are represented also on
the sides of a sarcophagus, Dautova-RuSevljan V. 1983, 108, no. 43.

¥ The dolphin on the stelae from Solin, Bacuh M. P., no. 210, 211, 340, 412, 413, 414, 545; Schonauer S. 2001 no. 1;
on a stela from Narona, Schonauer S. 2001, 228-230, no. 12; on a stela from Ostrozac, Bacuh M. P, no. 534.

* R. Zotovic (1995, 54-55) believes that this motif is not so frequent in Dalmatia, but also that that fact should be
considered in light of a small number of stelaec with the gable preserved. The dolphins in this province, as well as in
Dacia, are more often represented on pyramidal altars.

59 30roBuh P. 1995, no. 5, 6, 11, 31, 64.

%! In addition to being represented on pyramidal altars, the dolphin was present also in the triangle fields outside the
stela tympana, and most frequently above medallions with the bust of the dead of the funerary stelae, Bianchi L. 1992,
138-139, figures 5, 42, 46, 53, 59, 71-73, 76, 83, 85, 94, 132, 136-137.

62 Bianchi L. 1992, stelae from Apulum with dolphins above medallions with busts, figures 71-73, 76, 83, 85, 94, 132,
136 and 137; the stela from Napoca (figure 160) belongs to the mentioned type of stelae.

63 Iumurpos 1. 1942, 41/20.

% In her study on stelae from the area of this province Alexandresku-Vianu M. (1975, 183-200) points out their
different types as well as iconographic values. She mentioned the motifs for decorations of the corners of the gable
like acanthi, palmettes, semi-palmettes, lions or tritons, she, however, did not mention the representations of dolphins.



The examples given here show that the dolphin as the motif for decoration of funerary
stelae was especially popular in the area of Ravenna, and then in Noricum and Pannonia and in
Transylvanian part of Dacia. The consideration of these examples may show that the routes for
the movements of this motif started from Italy, from where it most probably reached Upper
Moesia by way of Dalmatia and Pannonia. A far greater frequency of the dolphin motif in the
province of Pannonia, as well as the proximity of Pannonian centres from which these stelae
originate, however, speak more in favor of those North Ital influences on the Danubian region of
Upper Moesia coming for the most part from this province. From this Danubian Upper Moesia, as
well as from Pannonia, they traveled further to Upper Dacia. It is important to mention that the
population in the Transylvanian part of Dacia, in otherwise heterogeneous Dacia, as epigraphic
monuments indicate, for the most part originated from Dalmatia itself.®> Therefore, the courses of
the traveling of the dolphin motif from North Italy should be looked for within the mentioned
context.*

The research into the origins of dedicants from Upper Moesian villages, though not so
concrete, may be of use in contribution to these conclusions. For the most part they belonged to
Romanized population and had Roman gentilicia Aurelius (IMS 1 41, IMS T 125, IMS 1I 123),
Ulpius (IMS 1 56) or gentilicium Valerius (IMS 1 133). That the dedicants originated from
western provinces is confirmed by the inscriptions on the two stelae from Kosmaj. The first shows
that it was an emigrant family from Dalmatia (IMS I 122), and the other that it was the family of
Liburnian origin (IMS I 129).*” The domicile mentioned on a stela from Scupi (IMS VI 51) shows
that this veteran of the VII Claudia legion also came from Dalmatia, from Salona. The epitaph on
a stela from Viminacium (IMS II 89) shows origo in Spain, where the soldiers of the IV Flavia
legion were recruited from.”® The epitaph from Singidunum testifies to the Sirmium origin of the
IV Claudia legion veteran (IMS 1 34). His name L. Albanius Septimius appears also on the other
stelae from Singidunum (IMS I 52) with dolphins in the corners of the gable. The origin of the
other dedicant from the territory of Scupi (IMS VI 157) is not so evident. His name Hyperephanus
is very rare, and B. Dragojevic-Josifovska states that this is the incidence, as is also in the case of
his wife, of the names of Hellenic origin.*’ The epitaph on a stela from Singidunum (IMS I 70),
as well as on a stela from Kosmaj (IMS I 128)"° indicates the oriental origin of the dedicant.

In order to understand better the reasons for the concentration of stelae with dolphins in the
corners of the gable in the Danubian part of the province, it is necessary to pay attention to two
separate examples from Scupi. There as well the influences from the West Balkan provinces of
the Empire may be discussed. On the first stela from Scupi (IMS VI 51), as already mentioned,
the inscriptions states that the dedicant was from Salona, which is further emphasized by the
iconography presented. The dolphins on this stela are shown in the outside frame of the
tympanum, which is slightly unusual, and that is why it is important to mention the similar

% The Illyrians from the vicinity of mines in Dalmatia were intensively settled in this area, probably because this
territory was rich in gold, and they were already very skillful in mining this ore, Bianchi L. 1985, 5. Cf. Protase D.
1987, 127-135.

% The presence of the dolphin motif may be traced back to Greek funerary art, where it is rather rare in comparison
with Etruscan, where it is more often, Bacuh M. P., 310, note 433.

*” Mirkovi¢ M., Dugani¢ S. 1976, 108 and on.

% Mirkovi¢ M. 1986, 37 and on.

% Dragojevi¢-Josifovksa B. (1982, 35, 38, 143—144 no. 157) speaking of this rare name, mentions also one inscription
in Dalmatia (CIL, III, 3186), but still points out the the origin of the decoration of the stela of this freedman most
probably was Asia Minoer.

" Mirkovi¢ M., Dugani¢ S. 1976, 110 and on.



example of the stela from Sarmizegetuza in Transylvanian part of Dacia, where the dolphins were
also presented on the outside fame of the tympanum,”' and the decoration of the stelae from this
territory, created under the influence of sepulchral art from the western provinces of the Empire,
has already been discussed.”” The decorative frieze on this stela from Scupi with the garlands
carried by bucrania is present in Upper Moesia and on one of the stelae from Singidunum, whose
triangular fields outside the gable also feature the reliefs of the dolphins.” The other stela from
Scupi (IMS VI 157) has the architectural form of the gable without triangular fields, characteristic
for this area. Although B. Dragojevic-Josifovska states that this is the case of Asia Minor
influence in its decoration, it is interesting to point out the similar disposition of dolphins in the
following stelae: dolphins on the flanks of the central motif on the tympanum of a stela from
Carnuntum’® and on one stela from Salona.” On the stela from Salona the dolphins also flank the
rosette like on the tympanum of the stela from Scupi, with the difference that with the stela from
Scupi the rosette is placed on the patera.

The general conclusion arising from this research is that the dolphin as a decoration motif
on funerary monuments in the Roman province of UpEer Moesia was present in the period from
the end of 1% till the end of 3™ or the beginning of 4™ centuries, and that it is distributed in the
Danubian part of Upper Moesia, and centres like Singidunum, Viminacium and the area of
Kosmaj. Its presence is the result of Ital influences extending through Dalmatia and Pannonia, and
in this context their presence on the two stelae from the territory of Scupi may be understood.

If we look into the distribution of the dolphin motif in other archeological material from
the province of Upper Moesia, it is obvious that, in that respect as well, the dolphin was most
frequently represented in the Danubian part of the province, where it appears on intaglios and
jewelry,”® a bronze sculpture,”’ bronze lamps,” terra sigillata” and silver dishes.™ It is interesting
to point out that fifty lamps from Viminacium with the dolphin relief are preserved.*’

The reasons for this concentration of the dolphin motif in the Danubian part of the province
may be diverse. First of all, it should be once again pointed out that this motif is the result of the
influences arriving from Rome in this area by way of Pannonia and perhaps, to a smaller extent, of

7! Bianchi L. 1985, figure 5.

2 For mmore detail, see page 7, notes 61 and 62.

" Mirkovi¢ M., Dusani¢ S. 1976, no. 41.

™ Schober A. 1923, no. 118, figure 55.

> Bacuhi M. P., no. 412.

76 The dolphins are represented on the intaglio of the ring of gold and opal from Obrenovac, on the intaglio of the ring
of gold and cornelian from Viminacium, on a ring of gold of unknown origin, while on the intaglio of the ring of gold
and opal of unknown origin they were shown together with the human mask and water bird, [Tomosuh U. 1992, no. 8§,
no. 33, no. 117 and no. 57

77 This bronze sculpture of the dolphin is from Singidunum, Kpysuh C. 1997 cat. no. 65 with bibliography of earlier
works.

78 The dolphin was represented on the bronze lamp from Tekija (LepmanoBuh-Ky3manosuh A. 1991, 172, no.2), as
well as on one early Christian bronze lamp from Smederevo with the inscription Dei in domu Termogenes votum fecit.
On this relief they are represented together with a smaller fish and an octopus, Mirkovi¢ M., Dusani¢ S. 1976, no. 83.
7 Bjelajac Lj. 1990, br. 67, 176, 177.

% Imported, cantharos from Jabucje with the representation of Amor and dolphins, I{pujernhannn T. 1995, 164, figure
2.1.

8! The dolphin is one of the most popular motifs for decoration of Viminacium lamps. As for its frequency, the
dolphin closely follows the stick, rosette and palmette motifs, and comes before other decoration motifs, Kopah M.
1995, T. on page 409.



Dalmatia. Bearing in mind that those influences in this Danubian part of the province were
strongest, the monuments originating from these parts are characterized by richest iconography,
not only concerning the decoration of stelae gables.*> One of the reasons for the popularity of this
motif is also its suitable symbolic meaning, doubtlessly known at least in general terms, but also
the very drawing of this motif, extremely well suited for the geometrical shape of the triangular
field outside the gable (the fields that are non-existent or simpler in form on the stelae from the
southern part of the province).

In addition to these, perhaps other possible reasons should be pointed out, perhaps not
giving rise to the presence and dominance of this motif on the stelac from Danubian Upper
Moesia, but certainly influencing the creation of the cultural background where this phenomenon
originated. First of all, it is the presence of the cult of Neptune, of which the dolphin was a
recognizable symbol, especially in this part of the province.*” This cult in Viminacium and
Danubian parts is confirmed by the inscriptions mentioning also the existence of the temple
dedicated to this divinity,** the votive altar without inscription whose relief decoration was
interpreted by A. Jovanovic®’, and by other archeological material.*® The cult of Neptune is
evident in other parts of the province as well, but still to a lesser extent.®” On the other hand, the
other characteristic of this part of the province should be pointed out, the one related to the river
traffic and the existence of the Roman fleet. In the close vicinity of Singidunum there was a very
important centre Classis Flavia Pannonica in Taurunum®, and the scientists confirmed also the
existence of Classis Flavia Moesica on the Danube in Upper Moesia.*” Original data on river ports
and the fleet in Upper Moesia are quite rare. The inscriptions confirm the existence of the ports in
Viminacium, Margum, Egeta and Ratiaria, and a very important port probably existed in

%2 The works by N. Vulic from the beginning and middle of 20" century in the Spomenik magazine, then to date
unpublished and the only one synthesized the study of Upper Moesian monuments and their iconography of V. Kondic
(1965), all the volumes of the /MS and numerous shorter studies on this issue, they all resulted in these conclusions.

% In the province of Upper Moesia the dolphin probably acts as the attribute of Neptune in most cases. The instances
where we find it more concretely linked to Apollo or Aphrodite are not so numerous: within the cult of this goddess,
the dolphin is present on two stone sculptures, unknown place of finding, Bynuh H. 1931, no. 617 and no. 622; in the
cult of the god Apollo the dolphin is present on one intaglio from Singidunum where in its central part the cantharos
on a tripod is flanked by cornucopias and dolphins, bojosuh /1. 1984/1985, 146, no. 33.

% Mirkovi¢ M. 1986 no. 38 and 61.

% Joanosuh A. 2001, 203-207.

% Six bronze fibulae in the form of trident, one of the most important symbols of this cult, were found in the Danubian
part of the province (Landol near Smederevo, Kostolac, Stara Palanka, Karatas, Ljubicevac, Prahovo etc), Jovanovi¢
A. 1994, 160-162, note 1; One bronze fibula in the form of the dolphin with the trident was found in Singidunum,
IerpoBuh B. 1997, 236; the bronze sculpture of Neptune with the dolphin is from Karatas, Velickovi¢ M. 1972, no.
80.

¥ Two memorial funerary monuments in the form of a massive stone block with inscriptions on one, and reliefs of
dolphins and trident on the other side of the block, from Ravna, testify to the presence of the Neptune cult in the heart
of the province, Petrovi¢ P. 1979 no. 23 and 36; One sculpture of Jupiter — Neptune originates from the vicinity of
Donji Milanovac, Velickovi¢ M. 1972, no. 2.

¥ Starr Ch. G. 1970, 140 with the list of historic sources; umutpujesuh JI. (1996, 143—157) gives an outline of all
research to date on Classis Flavia and the ports from Cusum to Taurunum.

¥ Classis Flavia Moesica was for the first time found as late as AD 92 on a military diploma from Dacia (CIL, XVI,
37), although it was generally thought that it had existed since the times of August. To further emphasize the
importance of this fleet, P. Petrovic cites an order by the emperors Honorius and Theodosius which indicates that there
was also a need to better equip and replace old battleships, Petrovi¢ P. 1991, 207-208 with bibliography of earlier
work.



Singidunum as well.”® This subject was researched by P. Petrovic in his paper on Classis Flavia

Moesica on the Danube in Upper Moesia.”’ He used the numerous examples of fortified stations
and ports, differing both by form and purpose, to show the importance of Classis Flavia Moesica.
Furthermore, two inscriptions from Viminacium mention the persons dealing with maritime
transportation and trade, which indicates the possible existence of the seafarers’ association
(collegium nautarum).”* On one fragment, also from this area, Annona was shown with the prow
of the ship, an allusion to the role of maritime trade in the supplying food to the population.”

The mentioned characteristics certainly were not the cause of the presence of dolphins on
the stelae from Danubian Upper Moesia, nor do they indicate their different meaning, but they do
testify to the characteristics of the area where the preference for this water element originated, the
preference which was not only reflected on the stelae, but was also expressed in other
archeological material. Finally, it is necessary to point out that in this paper an attempt was made
to examine the dolphin motif only in one of the contexts in which they appear, in the triangular
fields outside the gables of funerary stelac. The complexity of the meaning, the intricacy of
iconographies and the diversity of archeological material where the dolphin as the motif was
represented, nonetheless call for a more extensive research, and that is why this paper should be
understood as the first step towards the further exploration of this subject.

TABLE I

Representations Danubian Part of Central Part South Part of
in corners on the Moesia Superior of Moesia Moesia Superior
gable Superior
Genii IMS 1I 106; dumutpos

34/6.
Lions IMS129; IMSII 167
Dolphins IMS T 34; IMS 1 41; in the centre of the

IMS I 52; IMS 1 56; gable: IMS VI 157

IMS I 70; IMS 1 122;
IMS I 125; IMS 1 128;
IMS 1 133; IMS I 89;

in the outside frame
of the gable: IMS
V15l

IMS 1T 123; IMS 1I 128;
IMS 11 179; IMS 11 190;
IMS II 200; CniomeHuk
LXXI 314; Jumutpon
80/27.

IMS 1120

Fantastic
animals

% The existence of the port in Viminacium was indirectly confirmed by an inscription from 2nd century, of ports in
Margum, Egeta and Ratiaria by the Notitia Dignitatum, while the fleet in Singidunum was confirmed only in 6th
century, Mirkovi¢ M. 1968, 35.

*! Petrovi¢ P. 1991, 207-216.

”> Mirkovi¢ M. 1986, no. 31 and 61.

% This fragment of votive sculpture with the inscription most probably represents Annona since it was found not far
from Kostolac, Mirkovi¢ M. 1986, no. 49.
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Griffons IMS 11 84
Hippocampi IMST119 IMS 111/2 35
Grapevineand | IMS I 35; IMS II 78;

grapes

IMS 1II 131; Cnomenux
XCVIII 14

Floral CHOMEHHUK IMS VI 243
ornaments LXXI 247
Palmettes and IMS I 40; IMS I 121; | IMS III/2 24; | IMS VI 33; IMS VI

semipalmettes

IMS I 131; IMS T 135;
IMS T 136; IMS T 139;
IMS 1T 13; IMS 1I 87,
IMS 11 88; Jdumutpos
49/1.

IMS 1112 65;
IMS IMS I11/2
90; IMS IV
81.

38; IMS VI 47; IMS
VI 48; IMS VI 51;
IMS VI 63; IMS VI
70; IMS VI 73; IMS
VI 74; IMS VI 81;
IMS VI 90; IMS VI
92; IMS VI 104;
IMS VI 117; IMS
VI 120; IMS VI
124; IMS VI 128;
IMS VI 138; IMS
VI 139; IMS VI
140; IMS VI 142;
IMS VI 143; IMS
VI 151; IMS VI
157, IMS VI 180;
IMS VI 181;
Cnomennk  LXXI
279, CrioMeHHK
XCVIII 272.
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Palmettes with | Mupkosuh 1997 3;
floral Humurpos 13/32;

ornaments Jumutpos 31/2;
Humvutpos 37/14;

Jumvutpos 78/28.
Acanthus Jumvutpos 81/26. IMS 111/2 44;
IMS 11172 56;
IMS 11172 67;
IMS 11172 69;
IMS 11172 73;
IMS 111/2 89;
CnoMeHHK
XCVIII 191;
CnoMeHnK
XCVIII 194.
Stylized IMS 11172 28;
acanthus IMS 111/2 34;
IMS 111/2 45;
111/2 71; IMS
111/2 96; IMS
111/2 26; IMS
111/2 66;
CrnoMeHHK
XCVIII 188/1;
CrnoMeHHK
XCVIII 188/2;
CnoMeHHK
XCVIII 188/2.
Rosettes IMS 1 38; IMS II 22; CnoMeHnK
IMS II 32; IMS 11 121 LXXV 188.
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[Ipencrase nenduHa HA TOPHOME3U]CKUM CTeIaMa

Pe3ume

[IpencraBe nmenduna, cumbona ncuxonomna W Hebeckor OkeaHa jaBibajy Ce Ha TPOYTaOHHUM
moJbMMa W3BaH 3abata Ha HAArPOOHWM cTejamMa y TOIYHAaBCKOM Jeiy mpoBuHIHje ['opme Meswmje.
Hajuemthe ce jaBipajy Ha moapydjy rpana Bumunanujyma, Cuaruaynyma, y oonactu Kocmaja u Ha jeqHoj
cTenmu ca TepuTopHje Pammjapuje, a m3yserak mpencraBipajy nBe crene ca Teputopuje Ckymna. Hajuemrhe,
nenduan hraHkupajy GpOHTOH y KOME je po3eTa, IMoHeKa I Mpruka3aHa y BeHIly. HakoH Tora mo OpojHOCTH
clieie crelie Ha 4ujuM (POHTOHMMA je TpHKazaHa rinaBa Menyse. Ha neHTpanHMM mosbHMa OBHX CTela
Hajuemthy cy MOPTPETH, a 3aTUM Ha HUBOY MOjeAMHYAHUX MpHMepa (QyHepaiHa ro30a WM KaHTapoc ca
JI030M.

CarnenaBambeM paclnpoOCTPal-EHOCTH MOTHBA JeN(HHA Yy CEMyJKpPadHOj YMETHOCTH JpPYTHUX
NPOBHHLHUja MOXE C€ YOUHTH J1a jeé Ha MPOCTOp MOAyHaBCKOr nena [‘opme Mesmje 0Baj MOTHB AOCIEO
NPEHOIICHEM YTHIIAja CEBEPHO-UTAIUCKE YMETHOCTH Npeko IlaHOHHje, a MOXIa U Mam0] MEPU U IPEKO
Jamvanwmje. OBH yTHIIAjH Cy C€ ajbe IMHUPWIH y TPAHCHIBAHHU]CKHU JIe0 TPOBHHIHMjE Jlakuje yrpaBo MpeKo
[Manonwuje u oBor nmoxyHasckor nena [opme Mesuje.

Hajsehu neo neankanaTa OBUX CIIOMEHMKA j€ MOTHULA0 U3 POMaHU30BAHOI CTAHOBHHILITBA M HOCHO
je mapcka reHuTIiHa UMeHa Aurelius m Ulpius, wiv reHnTAIHO UMe Valerius. Ha opekiio menmkaHaTta u3
3amajHUX MPOBHHIM]jA yKa3yjy cienehu marmucu: IMS 1 34, IMS 1 122, IMS 11 89, IMS VI 51 u moxna
IMS I 52, ok o opujeHTaTHOM MOPEKIy AeIuKaHTa ropope cieaeha Tpu Hatmuca: IMS 1 70, IMS 1 128,
IMS VI 157.

Paznosu 3a OBy YOUJbMBY KOHIIEHTPHCAHOCT MOTHBa Jef(HHA Ha CTelaMa IOJyHABCKOT Jelia
NPOBHHLMjE, KA0 W Ha APYIOM apXeoJIOLUIKOM MaTepujany, Cy BHILIECIOjHH. Ha mpBoM MecTy MOTHB
nenduHa ce OBAE I0jaBHO Kao IOCIeNulla YTHLaja KOju Cy Ha OBO MOIAPYYje NOJAa3HiIM M3 3amaJHuX
npopuHIja. C 003MpOM Aa Cy OBH YTHIAJW HA IMOAYHABCKOM JENy IMPOBUHITHjEC OWIM HajCHAXHU)H,
CIIOMEHHUI Ty HACTalld C€ OJUIMKYjy HajooratmjoM ukoHorpadujom. [IpencraBe npenduHa cy cBojum
pTekoM Omiie BeoMa MOTOJHE 3a IeKOpallHjy TPOYraoHUX MoJba M3BaH 3a0aTa, au Cy UMajie U MPUTOJHO
CUMOOJTMIHO 3HAYCHE, KOja je CUTYPHO OMIJIO ITO3HATO MaKap W'y OCHOBHHUM IpTama. [lopen Tora BaKHO je
HAIOMEHYTHU U ciefiche KapaKTepHCTHKE OBOT TPOHOME3HjCKOT MOIYyHAaBIba KOj€ CUTYPHO HUCY YCIIOBHIIE
HaKJIOHOCT MpeMa OBOM MOTHBY M3paXCHY Ha HarpoOHUM CTelaMa ajld HUIaK FoBOpe O CrieqUpUIHOCTHMA
y KOjuMa ce 0Ba HaKJIOHOCT u3paswia. Ha mpBom MecTy, y oBOM zeny npoBuHIMje HenTyHOB KyaT, unju je
nenduH OWo MPEmo3HATUIEUB CUMOOIT, je OMO pa3BHjEeHUjH HETO Y OCTAIUM H-EHUM JIeJIOBHUMa, a Takohe u
notephenu 3Hauaj peune ¢uore Classis Flavia Moesica cnennuuHOCTH Cy OBOT MOAHEOJba y KOjeM ce
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U3pa3uia HAKJIOHOCT TeMa OBOM BOJICHOM CIEMEHTY Kao MOTHBY JEKOpallMjeé HE caMoO HaarpoOHHX
CTIOMCHUKA.

Y 0BOM paJy YUYHMEECH je TOKYIIaj carjeliaBama 3HauCHka Kao U 3Hayaja MOTHBA JeinduHa Y
TOPEHOME3HjCKOj CEMyNKPaTHOj yMETHOCTH. KOMIUIEKCHOCT 3HA4YCHa, CIOKEHOCT MKOHOrpaduja, alid U
MOCTOjabe PA3TMIUTOr apXEOJIOMIKOT MaTepHjaia Ha KOjeM je IeN(uH MpeacTaB/baH HITaK 3aXTEeBajy
OMIIIUPHHU]E UCTPAXKUBAE U 300T TOra OM ce 0Baj paja Tpebao pa3yMeTH Kao je/laH MPUIIOT MOPyUYaBamy OBE
CIIO’KCHE TEME.
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