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MOTHUB MEAH/IPA U IbEI'OBHU ITPUKA3H HA
KACHOAHTUYKHUM 3UJHUM CIIMUKAMA Y CPBUJH!
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AncTpakt: Momue meanopa nosHam je y anmuyxoj, anu i cpeOr08eKOBHO] YMEMHOCMU.
Kapaxmepucmuuan je 3a ckymnmypanuy u Mo3auuxy 0ekopayujy, 00K ce y 3UOHOM CIUKap-
cmgy pehe cpehe. Ha npocmopy oanawirse Cpouje, meanoap je ociukan y mpoOumMeH30HAA-
HOM npukaszy y 06a kachoawmuura epooa uz bewke u Bumunayujyma. Luw o602 pada je
OepuHUCarbe 0802 NPUKA3A U Fe208UX KOPETAyUja ca KOHMEKCMUMA ) KOjuma ce nojagayje.

Kbyune peun: meanoap, Bumunayujym, bewxa, anmuuxo @pynepapHo ciukapcmeo, mMo-
3QUK, APXUMEKMOHCKU NPOCMOpP Y CAUKAPCMEBY

YBoa

Ha momy>xurM cTpanama KaCHOQHTHYKOT OCITMKaHOT rpoda u3 bemke (ci. 1),
K20 ¥ Ha CBa YCTHUPH CIMKAHA 3H/1a KACHOAHTHYKOT Ipoda 13 BummHanmjyma (ci. 2),
HaJIa3M ce IPHKa3 KOjH Ha TIPBH TIOIVIE]] aCOLMpa Ha jeJHOCTABHY MEaHJAPCKy TPaKy
TpHKa3aHy y TPH JUMEH3Hje ca YMETHYTHUM Kolkama. MelyTum, IpritikoM maxJsu-
BHje OTcepBallije, KyOMYHH Iy OOJHMIIM YHYTap U3yBHjaHe Tpake nojcehajy Ha
rpezie y Kocoj MpojeKifju’ Koje cy TprKasaHe y rpooHuiu y bpecrosuky (ci. 3).

! Unamak mpesicTaBsba pe3yiTar pajaa Ha mpojexty: IRS — Bumunayujym, pumcku 2pad u ae2ujcku
60jHU 11020p — UCIMPAdICUBAbE MAepujaite U HemMamepujanie Kyimype cimanogHummeda, npume-
HOM HajcagpeMeHujux mexuonoauja oamuncke demekyuje, ceogusuxe, GIS-a, oueumanuzayuje u
3D euzyanuzayuje (6p. 47018), xoje je duHaHCHpaTo MUHHUCTAPCTBO MPOCBETE, HAYKE U TEXHO-
JouIkor passoja Permyonuke CpOwuje.

2 Benuku 6poj ayTopa cBe TPOJAMMEH3HOHAIHE MPUKa3e 00JIMKa y OKBHPY aHTHYKUX MO3aMKa WK
CIIMKapCTBa HA3UBA NEPCIEKTUBHUM. MelhyTnm, oBle je HeonmxomHo OutH 00a3puB Koj yrnoTpede
ojMOBa, ¢ 003upoM Ha MehycoOHe paznuke uzMel)y caMux MpOjeKIHOHUX CHCTEMA KOjH Cy yIIo-
TpeOJbaBaH y QaHTHULH, ajlM U IHXOBE PA3JIMKe Y OJHOCY HA OHO LITO JaHac MO3HAjeMOo Kao ,,Ha-
y4YHYy HepCHeKTHBY  pa3BHjeHy y peHecaHcu. Tako cy y nmpumepnma n3 bemke n Bumunnarnmjyma
0o0MuIM MpHKa3aHu y KOCOj MPOjeKLHjH, Koja Takohe Aaje miry3ujy BOJTyMEHa, IOK ce KO Ipena y
BpecroBuky Ha 3amaHOM 3Ky Ojaje 3ama)a rmocedaH THII OBE MPOjeKLIHje, OAHOCHO T3B. OICOHA
KOHCTpPYKIHja, KaKo je HasuBa AHka CrojaxoBuh, a koja je Oniia IpUCyTHA HA CHMETPUIHHM KOM-
Mo3MIIKjaMa Kao mTo je ¥ oBa. O MPOjeKIHOHUM CUCTEMHIMA KPO3 HCTOPHU]Y CIIMKApCTBA BUIIETH Y:
Crojakosuh 1970, a 0 oHMM ynoTpedsbaBaHUM y PUMCKOM CIIHKapcTBY y: Stinson 2011.

i
I'macauk CpICKOT apXEOJIOIIKOT APYLITBA qa Journal of Serbian Archaeological Society

33 (2017) 175-216.
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Ca. 1. Ociuxanu rpo6 u3 bermke (mpema Marijanski-Manojlovi¢ 1987)
Fig. 1. Painted grave from Beska, Serbia (after Marijanski-Manojlovi¢ 1987)

TponuMmeH3roHaHK TIpUKa3 y rpody u3 Bumunanmjyma, Muxaun Poc-
toBueB (Muxaun Hsanosuu Pocmosyes) Ha3uBa ,,lIapeHUM MeaHApoM™ ca ,,KBa-
nparuma” (PocroBuess 1917, 56, Taomn. 1, puc. 1, 2; Kora¢ 2007, 75). Y ciy4ajy
rpob6a u3 bemnike, Mupjana Mapjancku-Manojinosuh ra Ha3uBa ,,CTPOITHUM Tpe-
Jama”, Koje ce Hayase y ,,kacerama’ HacTaliM OJ Tpaka, a Koje cy MeljycoOHO y
KOMIIO3MIIUjy TIOBE3aHE TPAKOM ,,y OONMKY MeaH/pa”, Te LeIHa MoCcTaje ,,rpe-
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damant

Ca. 2. Ocnukann Tpo6 3 Bumunarmjyma
(mpema PocroBuess 1917, ipro-6emu nprexw; Kora¢ 2007, uprexu y 00ju)
Fig. 2. Painted grave from Viminacium, Serbia
(after PoctoBueBs 1917, black and white drawings;, Kora¢ 2007, colour drawings)

nopen”, mok ra Cphan Bypuh HazuBa ,,cTHIU30BaHUM ™ WITH ,,IICEYAOMEAHIPOM
ca ,,KoIlKaMa” TpUKa3aHuM Y ,,lIEPCIIEKTUBH U YOKBUPEHUM ,,M3JIOMJbEHOM JTH-
nujom” (Marjanski-Manojlovi¢ 1987, 18—19, 20: skica. 1, 23:sl. 3, 4; Buri¢ 1985,
6-7, 13). HaBenenn cnukanu mpuka3 y rpodoBuma u3 bemrke n Bumunanmjyma
10 JaHac HUje npoHal)eH y IpyruM YMETHHYKHM OCTBapeHhUMa aHTHUKOT Mepu-
oJla Ha TepUTOpHjH JaHaimbe CpOuje, Oalr Kao IITO je TO Cliydaj ca MPUKa30M
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Trognnua v Bpecrosnxs
xoa oauxe wa Avwasy

Ca. 3. Ocnukana rpoOHuiia u3 bpectosuka
(mpema Baxrposuh 1906, uprexu; ayropu paga, dororpaduje)
Fig. 3. Painted tomb from Brestovik, Serbia
(after Bantposuh 1906, drawings; authors of the paper, photographs)

rpena y rpoonuim y bpecroBuky. Y oBoM pay 6uhe aHanusupana ynorpeda Mo-
THBa MEAH/IPa Y HCTOPHjH BH3YEIHUX YMETHOCTH, MOCEOHO y OKBHUPY IMPEICTaBa
Ha KojuMa (opMHpa TPaKy M Kaja je MpUKazaH y TpU AUMEH3H]je, Ca YMETHYTUM
oOmunuma. Ha oBaj HauuH aytopu paja ykazahe Ha moryhe Be3e M CIMYHOCTH
pa3IUUUTHX MpPUKa3a OBOI MOTHBA ca OHUM y rpoboBuMma u3 berike u Bumu-
HAIMjyMa, ajld U ca MPUKA30M Ipefia u3 rpodHuIle y bpectoBrky, kpo3 aHamu3e
MIPOCTOPHUX KOHTEKCTa y KOjUMa Ce T0jaBJbyje.

MotuB Meanapa

OsgeH [lonc (Owen Jones) nucao je kpajem XIX Beka aa cy IpBH MOKY-
1Iaju Jby/IW Jla HalpaBe OPHAMEHT JOULTH U3 Mpoleca ,,TKamka”, y Koje craaa u
BE3MBAmE CIaMe WA KOpe JIPBeTa pa3induTux 00ja y popmupamy Kyha u mpen-
MeTa 3a ofeBame. [lo leMy ce Tako M ClIMKe Ha TaBaHHIaMa eruIaTrcKux rpoo-
HHIIA MOTY TYMa4HTH Kao JIe0 JISKopalje WHCIUPHUCaHe TKaHUHAaMa, OTHOCHO
maropuMa HaunmbeHUM oft acypa (Jones 1856, 24, Taf. IX). Jenan on oBux opHa-
MeHara OHo je ¥ OHaj HacTao Ol MOTHBA MEaH Ipa, OAHOCHO IOJIMTOHAIHA JIMHU]a
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KOja Teue y jeIIHOM CMEpY M YCITyT ckpehe Tmof mpaBuM yIJIOBHMa, a 9YeCTO Ce U
YKPIITa ca IPyruM JHHUjama. 3a mbera ce Moxke pehu 1a je ,,yHUBep3alHu OpHa-
MeHT”, Oynyhu f1a ce y jeAHOCTaBHUM HJIH CIOKEHHM (hopMaMa TOKOM HUCTOpHje
jaBJjhao y TOTOBO CBHUM CTHJIOBHMA apXHUTEKType M YMETHOCTH, a TO3HAT je& jOII
07l TIPBUX IOKYIlIaja CTBapama OpHAMEHTA KOJ MPUMHUTHBHUX IiieMeHa (Jones
1856, 24).2

Mehytum ,,meander” je mpema Llejmcy Bapnay (James Ward) norpeman
TEPMHH 32 0OBaj MOTHUB, jep OM OH Tpebaso Jia ce OJHOCH Ha 3aKPHUBJHCHY, & HE
nojuroHanHy nuHHjy. [Ipema Bapay ucnpaBan TepmuH Ouo Ou ,key pattern”
nma L, fret” (Ward 1909, 262-263). Jla je meTUMUYHO y TIpaBy, MOKasyje M 3Ha-
4yemwe peun ,,meander”. Ona noruue ox numena peke Bemuku Meannap (Biiyiik
Menderes, y ucropuju nosnare kao Meander) y nanammoj Typckoj. [Ipema
Enyuxnoneouju bpumanuxa, ,,meander” je 1eo pedHOT CHCTEMa, OJHOCHO €KC-
TPEMHO CKpeTame peke y oonuky ciosa ,,U” (Encyclopeedia Britannica a), oK je
»iret”, , key pattern”, ,,Greek fret” wnm ,,Greek key”, opHaMeHT Koju ce cacToju oj1
KpaTKHX, IPaBUX JINHU]ja, OOMYHO TTOBE3aHUX IO TPAaBUM YIJTIOM Y OOJIHKE CII0-
Ba ,, 17, ,,L” nmu ,,G”, a Koje caMOCTaIHO CTBapajy KOHTHHYAIHE HU30BE U CEKYy
ce ca JpyruM CIIMYHUM JinHUjama cTBapajyhu cnoxene cucreme (Encyclopeedia
Britannica b). llpema Eyuxnoneduju ceéemcke ymemnocmu, ,,meander” je KOHTH-
HyallHa Wid Tekyha JUHHja Koja CTBapa pUTMUYHY IlIeMy Memajyhu cmep, 6e3
003upa Ha TO Jia JIM je MPaBOJIMHH]CKA WIN 3aKpUBJbeHa. Jlajbe, OBa JIMHUja MOXKE
(hopMmupaTH jenHy Tpaky, Wi OUTH €JIeMEHT YHjUM MYJATHIUTHIHPAHEM, a 3aTHM
u MehycoOHMM IpecenameM U yKpIuTameM, HacTaje Beha mema (Samuel Myers
1959a, cdxliii). Andpen . ®. Xamnun (Alfred D. F. Hamlin) nojam ,,meander”
n3jemHavyaBa ca mojmMowm ,,fret” (Hamlin 1916, 97). OBen Ilonc nmpuxBaTta peun
»~meander” u ,,Greek fret” xao cunonume (Jones 1856, 24). [Ipema Bunujamy Xe-
upujy Xonmcy (William Henry Holmes), OpHaMEHT KOjU C€ CacTOjH O]l jeTHE WU
BHWIIIC JTUHH]A KOje Y CBOM TOKY CKpehy IO mpaBUM yIJIOM BHIIE ITyTa MPEICTa-
BJbA ,,[IPABOJIMHU)CKU MeaHaap”. McTu ayTop ykasao je Ha Be3y 3a00JbeHE ,,Me-
aHjapcke” JIMHUjE KOja Ce yBUja y CIIUpay | ,,[IPAaBOJUHU]CKOT MeaH ipa”, IOK je
ICao Ja je MPBOOWTHA yIoTpeda oBa 1Ba MOTHBA 3aBUCHIIA O MaTepHjaia KOju
je 6uo moora 3a JAeKopalmjy, a a OHH Y OCHOBH IMPE/CTaBIbajy UCTH MOTHUB.
[IpyUMHUTHBHY YMETHHIIM CY TEIIKO MO M3BECTH MPABOJIMHU]CKH MeaHaap, Oy-
nyhn ma cy mManmm Ha pacrmojiaramy caMo Tpy0 ajaTr U HempaBmiHe (hopMe Kao

3 He ynasehn y moneMuKy OKO IMTara 3Haueha OpHAMEHATa U mUXoBe (QyHKLMje, oBle Tpeba
MIOMEHYTH J1a CE Y CaBPEMEHO] JINTEPAaTypu OPHAMEHT TPETHpPA HE CaMO Kao JICKOPATUBHH €JIEMEHT
Beh paamje ka0 aHUKOHUYHM MOTHB, YHje IPUCYCTBO y OKBHUPY oapeleHe cueHe yecto nMa cumoo-
MUKy KOHOTaIMjy; B.: VraneSevic¢ 2015, 33-52; ¢f. Vranesevié, u pripremi.
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MOJIJIOTY, Kao0 IITO CYy CTeHe, KoXKa WIIH JPBO. 3aTo ce Taja dyenthe npuMemuBaia
KpHUBa crupaiHa JuHuja. KpuBOIUHHU]CKM MOTHB Ha KaMEHY je MOCTa0 MpaBo-
JIMHUJCKHU Y TKambYy, a OHJIa je Kao TakaB JOCICO Y apXUTEKTOHCKY JEKOpalujy U
najbe ce pasBujao. [IpaBoauHMjCKH MeaHaap Tako je€ HACcTao Y ,,TeOMETPHjCKUM
YMETHOCTHMA”, Ka0 HITO Cy TKAWE U apXUTEKTYpa, IJIe je MEXaHMIKO KOMOUHO-
Bak¢ MOTHBA JI0BEJO J10 hopMu kojux HHje om0 y npupoau (Holmes 1886, 461,
465-466). Meannmap aytopu Balmelle et al. nepunmmry xKao ,,KOHTUHYaJIHY JINHE-
apHy WM TOBPIIMHCKY KOMITO3HUIIHjy CACTaBIbEHY OJ] YIVIABHOM MPABHX JIMHHUja
MOCTaBJBCHUX T0J] TpaBuM yriom” (1985, 21). OH je UMIIPECHOHUPAO U CaBpe-
MEHE MaTeMaTuJape KOju Cy MPIIMKOM T€OMETPH|CKUX aHaIN3a, y3 Ne(pUHUCAHE
[eMe MeaH/pa Kao MOHABJbaha MOTHBA HACTAJIOT Ol OUIIO KOT' CeTa 3aBOjUTHX
JTUHHja Koje ckpehy, mokas3aiu Ja ieroBoM yrnorpeOoM HacTajy MHOTH MeaHaap-
ckH (hpU3EBH, AIH U JaBUPHHTH (,,labyrinths” u ,,mazes”) u uBopoBH (,,knots™).
HcTu aytopu 3a MOTHB MeaH/pa Kaxy Ja je mosHar noj umennma ,,Greek key”
u ,,Greek fret” u na je y antuukoj ['puxoj 6o cum001 OECKOHAYHOCTH U BEYHOT
toka crBapu (Kappraff et al. 2016, 1-2).* 3a Heke ayrope, MeaHaap je ,,IIpHKa3
naBupuHTa y TuHeapHoj Gopmu’ (Kerényi 1976, 90-93).

[ojam ,,Meanmap” maHac MoBe3yjeMO YIJIABHOM cCa NpUMEpUMa U3 Tpu-
KE& YMETHOCTH, TIIe je Kpo3 UCTOpHjy Ono oboraheH W pa3BHjeH Y Pa3IHUUTHM
MPaBIMAa U TPUCYTAH Y JCKOPALIUjH PA3HUX YMETHUUKUX MPAKCH U Y CKOPO CBUM
MarepujajrMa, a OBUM UMEHOM Ha3WBaMO BEJIMKU OpOj OpHAaMEHara, o]l Hajjel-
HOCTaBHH]JET, KOJH C€ CACTOjH OJI jeJHE TOTMTOHATHE H3YBHjaHEe JTUHH]E KOja Teue
u GopMupa HH3 NOHaABJBAjyhux W MeljyCOOHO MOBe3aHMX eneMeHara y OOIHKYy
ciosa ,,U” 10 OpHaAMEHTa HACTAJOr YKPIITAmbEM BHIIC JHHUja HA Pa3lIduuTe
HAYMHE M YMETameM pasanuuTux (urypa y mpasHe mpocrope. Beiuky 30upky
TEOMETPH]jCKHX JIeKOpalfja Koje Ce jaBihajy Ha PUMCKHAM MO3auIliMa IpecTa-
BJba Jieno Le décor géométrique de la mosaique romaine. Répertoire graphique
et descriptif des compositions linéaires et isotropes (Balmelle et al. 1985). Mehy
BUMA Cy U Pa3IMYUTH OPHAMEHTH HACTallU yrnoTpebom MotrBa Meanpa (70, 71:
Planche 30, 72, 73: Planche 31, 80, 81: Planche 38, 86, 87: Planche 42), kao u Tpo-
JTMMEH3UOHAITHH MPHUKa3 MeaHJipa MpUcyTaH y rpoboBrmMa u3 bemike n Bumuna-
nujyma. thera ayropu Ha3uBajy ,,TpOJMMEH3UOHATHUM jSTHOCTABHUM MEaHAPOM
KOju 00aBHja KBajpare, y narepaiHoj nepcrektusu’ (72, 73: Planche 31e) (ci. 4).

* CnimuHO pa3IMUUTHM HAYMHMMA MYJITUIUTUIMPAE:a TeNa U/UiK [aBa ofpeheHnx maraHckux 60-
JKaHCTaBa, KOjIMa Ce HCTUIAIO0 YMHOXKABabe M MHTCH3UBUPArhe IbHXOBUX MONH, CHAre MM 3aIlTH-
Te, TIOHABJHAHE TEOMETPHjCKUX MOTHBA (I1adiioHa) KOpHUITheHuX y JeKopayji paHOXpHIThaHCKIX
MO3aUKa ¥ TeKCTHIIA 3HAUMIO OM M YMHOXKaBambe IIXOBUX 3HAUCH:A, jep OU ce Ha Taj HAYMH MpU3-
BA0 KOHIIENIT KOHTUHYHPAHE 3aIITHTE Ca MarkjCKUM MM arnoTporejckuM ogiukama (Mapuh 2003,
42-45; Vranesevi¢ 2015, 40; Maguire 1994, 265).
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Ca. 4. TeomeTpHjcKi OpHAMEHTH Ca MOTHBOM MEAHIpPA Y PUMCKHAM MO3aUIMa
(mpema Balmelle et al. 1985)
Fig. 4. Geometric ornaments with meander motif in Roman mosaics
(after Balmelle et al. 1985)

MotuB meanzpa npema Amepy OBagmju (Asher Ovadiah) ctBapa ,,reo-
MeTpHjcKe meMe”, a y aHaJIM31 aHTHYKHX MO3anKa O KIIACHYHOT IPYKOT eproia
10 BpeMeHa ABrycTa, OH MpErno3Haje U BUXOBE OCHOBHE THUIIOBE, OAHOCHO jeli-
HOCTPYKE M JBOCTPYKE ([IBE YKpIITEHE MPaBOIMHH]CKE TpaKe), jeTHOCTaBHE (Be
YKpIITEHE MTPaBOJIMHU]CKE Tpake 0e3 ymeTama (hurypa) U KOMIO3UTHE (BHIIIE Tpa-
BOJIMHU]CKUX YKPIITEHHX Tpaka ¥ yMETHyTe (GHrype), MpekuHyTe (ca Tpakama y
MPEKUJy) U KOHTUHYaJHE MeaHJIpe, Kao ¥ TPOJMMEH3HOHAIIHY IIEMY, KOjy Ha3uBa
UTacTHYHU Win u3omerpujcku Mearaap (Ovadiah 1980, 21-24). Unaue, yHyTap
Mpa3HUX MPOCTOpa Koje (opMupajy, Tpake MOry OUTH YMETHYTH T€OMETPH]jCKH,
300MOpGhHH 1 (IIOPATHA MOTHBH, K20 U Ta4YKe Y Pa3IMUUTHM Pacriopenma.’

MotuB Meanzapa Moxke OUTH NpUKa3aH y paBHH (KA0 y OPTOTOHAIHO]
IIPOjEKIIUj1), AU U Y POCTOPY (Y KOCOj MpojeKiuju). JIBoIUMMEH3MOHAIHU Me-
aHJIap je YecTo MPUKa3WBaH Ha TPUYKOj KEPaMUIIM T€OMETPHjCKOr mepuojaa. 3a
npumepe u3 bemke n BumuHanmjyma nHTepecaHTaH je OpHaMEHT KOjHU CE CacToju
Of TIOJIMTOHAJIHE JIMHUjE IITO U3YBHjaHO Tedye Yy jeIHOM IpaBily, cTBapajyhu ase
dhopme — ciosa ,,U” u cioBa ,,G”, aJii ca yMETHYTHUM TIpaBOyTraoHUM dhopMama y

3 Tauke Mory OuTH pacriopel)eHe y BHly KpYXKHUIA, BETOBA, Y qUincunx pactopey yHyTap KBa-
Jpara, a IMa MX ¥ y TPOyIJIOBUMA, YeTBpTHHAMa Kpyra u apyro (Jones 1856, Tabs XV, XXIII).
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Ca. 5. CiiukaHa JeKopaliija MUKCHIe TeOMETPH]CKOT TIeproIa
(nmpema Lord Smithson 1968)
Fig. 5. Painted decoration of a pyxis from Geometric period
(after Lord Smithson 1968)

G

NOjeIMHUM TIpoCcTOpHUMa ciioBa ,,U” 1 ,,ynmapenum’ ¢opmama ciosa ,,G”, a Koju
BUJIMMO HACJIMKaH Ha TMUKCHUIU MpoHaleHoj y jemHoMm rpoly y ATHHH, JaToBa-
HOM y nepuon oko 850. ronqune mpe H. e. (Lord Smithson 1968, 90, 90: Fig. 3)
(ci. 5). Mnave, jeHOCTaBaH MOTHB KOjH C€ CACTOjH O ITOJUTOHAIHE JIMHU]E IITO
H3yBHjaHO TEYEC Yy jeqHOM TpaBiy, cTtBapajyhu dopmy cmora ,,U”, jaBmpa ce y
KaCHOM MPOTOTCOMETPH]CKOM M PAHOM TeOMeTpHjckoM nepuoay u Esenun Jlopa
Cwmurcos (Evelyn Lord Smithson) nHa3usa ra ,,3r1000m” (,,battlement”), a kaja je
y 0bmuKy ciosa ,,G”, noaespyje My uMe ,,key”, ToK 3a iy ,,meander” mpencraBiba
HHU3 — [IEMY, HACTaly MOHABJbAEM WM MeljyCOOHUM KOMOMHOBAHEM OBE JBEC
dhopme (Lord Smithson 1968, 90). Mehytum, Ponuu C. Jaur (Rodney S. Young)
MoTHB y hopmu croBa ,,U” Ha3uBa ,,key pattern”, 10k je 3a mera ,,meander’” Mo-
TUB y Gopmu cnosa ,,G” (Young 1949, 284-289).

[Ipema Crenu ['pobep Munep (Stella Grober Miller), TpoguMeH3MOHAITHI
MPUKA3H CY TIPOU3BOJT XEJICHUCTUYKOT 100 U T IallIber IOPACcTa HHTEPECOBAbA 32
OINITHYKE MPOOIIeMe, a BEJTUKA MaXKiba MPU OCMHUIIITBABALY U U3PAH MUHYIIHO3HUX
MO3alKa KapaKTepHCTHKa je XxelneHuCcTHIKuX 3anatinja (Grobel Miller 1972, 346).
Ca 1a750M TBPIIEHOM J1a CY TPOJANMEH3UOHAITHH, IOJIMXPOMHH MEAHJIPH Y PUMCKUM
kyhama pesyaTar HacTaBKa IPUKe XEICHUCTHYKE Tpaauiinje cnaxe ce u Ketpun
Hau6abun (Catherine Dunbabin) (Dunbabin 1999, 210). ['(pobep Munep nuiie ga
j€ Kpo3 paHOPHMCKO IIAPCKO 100a TPOTUMEH3NOHATHHA HAYWH MMPUKA3HBamkha MEaH-
Jipa TI0CTao TMoMyJIapaH 1 NOCceOHO parupeH y jyxHoj Urtamuju, a na je ,,u3 mozne”
u3alao nosako, seh moyerkom I Beka H. €., Kajia ra y MO3auiliMa 3aMembYyje jeHO-
CTaBaH JBOJJMMEH3HOHAIHHN MeaHap. Mako cy ce N30J0BaHU IPUMEPH jaBJbaIN U
KacHUje, peHecaHca TPOAMMEH3HOHATTHOT MEaH Ipa JIeIIaBa ce TeK Y KaCHOM 100y
AnTOHMHA M TokoM nuHactuje CeBepa y naHanmoj 3amananoj Espornu, Uranuju
u ceBepHoj Adpuru (Grobel Miller 1972, 346, 347, Pls. 65, 67, 71). Ilepuon III
u [V Beka Ono je mocBeheH MOMMXpPOMUjH, Y3 KOpHUIThEeHke CBET 000jeHOT Kame-
Ha oMUJbeHOT ToKOM Il Beka, anu ca mMaso Bulie ynorpede Mepmepa, ra ce 4ecto
3a OBAaKBE TPOJMMEH3HOHAIHE 0O0jeHe TPe/ICTaBe KaKe JIa HOCe WITy3MOHUCTUYKE
edexre (Blake 1940, 118; Kolarik 2006, 357; Barresi 2014, Taf. CXLVI).
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Ca. 6. Ocnukana Tpadka rpoOHuUIA y Asekcanaposy, byrapcka (mpema Petrov 2007)
Fig. 6. Painted Thracian tomb of Aleksandrovo, Bulgaria (after Petrov 2007)

TpoanMeH3HOHAJTHN MeaHap Y 3MIHOM CJIMKAPCTBY M MO3aHI[UMa

MeaHap je ka0 MOTHB MHOTO Yemihu y CIIMKAHOj JeKOpaIuji Ba3a, Mo-
3auliMa U CKYJNTYPAIHO] AeKopanuju (4ecTo Kao neo ¢ppusa rpaleBuna)® Hero
y 3WJHOM cnuKapcTBy. Kana je mpucyTaH y 3uIHOM CIUKApCTBY, YECTO je JICO
MpHKa3a KOju NPeICTaBIba UMHUTAIIN]Y CKYJINTOPAIHE JIeKopaluje rpalyeBune, of-
HOCHO UMUTHPA CTBAPHU EIIEMEHT apXUTEKTYpeE.

® Meannap ce Ha entabnarypu Jynuteposor xpama y banbeky (4uja je Tpajma KpeHysa Ha CaMoM
noueTky | Beka H. e.) Hasla3| Kao JIeo BEHIA, MITO je HeyoOn4ajeHo MEeCTO M perHoHaIHa KapakTe-
pHCTHKA, OTHOCHO OCTATaK XeJIeHHCTHIKe Tpaaunuje (Samuel Myers 19596, 300). Buneru nerasse
y: Robertson 1969, 222, 223, 224: Fig. 96, 340.
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[TonMxXpoMHU CIMKaHU MPUKA3 TPOAMMEH3UOHATHOT MEaHJIpa jaBiba ce
y TpadkKoj Ky1oiaHoj rpoOonunu y Anexcanaposy (byrapcka), u3 IV Beka mpe H. e.
(Petrov 2007), e mrynsbe KBajiepe 00aBHjajy MeaHIapcKe Tpake Koje popMupajy
cBactuke. L[pBena 0oja je ynmorpeOspeHa 3a CBe I0FHh-¢ XOPHU30HTATHE ITOBPIITHHE,
OKep 3a BepTUKAJIHE TIOBPIINHE, a L[PHA 32 TOPHHE XOPU3OHTAITHE IIOBPILUHE ITPHU-
kaza. Ha oBaj HaumMH KBajepu ce BU3YEIHO HE O/IBajajy of Tpaka, Beh ca muMa
YHHE jeJMHCTBEHY TPOIUMEH3HOHAIHY CTPYKTYpY. YHYTap KBajiepa Cy HacJIuKa-
He Oere 3Be3ie (ci. 6). Mi3Hag MeaHapcke Tpake Hanase ce cieHe jJopa. CimuaH
TPOIMMEH3HOHAHA NPUKa3 Hala3uMO Yy €TPYPCKOM CIIHMKAapCTBY, OMHOCHO Ha
npuMepy rnaBae onaje y ®pancoa rpoonunu (Frangois Tomb) y Bymuujy, naro-
BaHOj y Tpehy yerBpruny IV Beka npe H. e. OBaj npuKa3 ce HaIa3u Ha CBUM 3H-
JoBHUMa rpoOHUIIe U3HA TIPE/ICTaBa, a CACTOjU Ce O JIBE CBETIIC M3yBHjaHe Tpa-
Ke Koje (opMupajy HAN3MEHUYHO CBACTHKE M Tpa3Ha T0Jba y KOjUMa Cy CBETIIEe
IIyIJbe KOIKe ca npBeHUM JaHOM. [lo3anuua Tpake je upHa (ci. 7) (Steingriaber
2009, 220, 232-233, 237-239).

Ca. 7. Ocnukana erpypcka rpodnuna y Bymunjy (npema Steingriber 2006)
Fig. 7. Painted Etruscan tomb in Vulci (after Steingraber 2006)
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Bumre6ojHO ocnkaHa MTYKO AeKopallija, y3 yrmotpedy MeaHapa ca cBac-
THKaMa W MyIJbUX 00NMKa, Hamasu ce u y nanaru [V y Ilepramony, a npunana
xeJneHuCcTHYKoM repuony (Schwarzer 2014, 165, Taf. LIX, Abb.1). Tponumen3u-
OHAJTHU MTPHUKA3U ca MEaHAPOM MOTY C€ BHJICTH M Y XEJIICHUCTHYKOM 3UIHOM CITU-
kapctBy kyhe u3 Jlenoca (Cavari, Donati 2014, Taf. XX, Abb.10), a Hana3e ce Ha
XEJICHUCTUYKUM TOJTHUM Mo3auliuMa. 3a oHe u3 ,,Kyhe ['anumena” y Mopranru-
Hu, Cumunja, onpenesbere y npyry noinosuny Il Beka nipe H. e., Kerpun JlaH-
0a0uH MUIIIE JIa Ce youaBa UCTOBPEMEHA YIoTpeOa pa3inuuTHX TEXHUKA YHYTap
ucte kyhe, anu U Ha UCTO] TOTHO]j MOBPIIMHY (Ol HEMPABUIHUX KIMHACTHX KO-
MaJia, mpeKo MPaBUITHO OOJMKOBAHHUX Tecepa, 10 KoMajia CIelujatHo oopahennx
Jia ce yKione y oapeljeHa mosba), ITo HUje pe3ynTaT MpUnaiama pasinauTHM I1e-
puonuma, Beh jxebe 3a MOCTU3AmbEM Pa3IMIUTHX edekara. Tako je TpuKazuBame
TPOIMUMEH3HOHATHUX MOTHBA TIOCTAJIO MOoryhie ca ToYeTKoM yrnorpede mpaBull-
HUX Tecepa, u3pal)eHux o1 pa3IuuuTOr Marepyjaia u y 00jamMa 1 HujaHcama, IITo
ca paHUjuM OOJyI[MMa WU HEMPABUIHUM KIIMHACTHM KOMajauMa Huje OUiio Mo-
ryhe. OHa Takohe e f1a je mox Kao paBHa MOBPIIHHA 3a ASKOpaIjy Ouo He-
KOMIATHOMIIaH ca TPOAUMEH3MOHAITHUM e(peKTUMA, alTi Jia je OBaj KOHIICTT UITaK
[OCTao TMOIMyJapaH y MO3aulliMa KaCHOT XeJICHUCTHYKOT Mepro/a, Oail Kao U y
CIIMKAPCTBY, MOYeBIIM 01 kacHOT IV Beka mpe H. e. Kao nmpumMep HaBoau yrpaBo
MPETXOHO MOMEHYTY €TPYPCKy rpoOHuIly u3 Bynuuja, unje cnukapetso Credan
[tajurpadep (Stephan Steingrdber) npema HKOHOTPa)CKUM KapaKTepUCTHKaMa,
CTHIJTY Y TEXHHIIH ITOBE3Yje ca TPUKOM YMETHOIINY, IITO TOTBplyje jake Be3e u3-
Mmehy Etpypuje u Benuke ['puke (Magna Graecia) y oBom nepuony. Kao nocebny
HOBUHY UCTHYE TPOJIMMEH3MOHAIHOCT npejcrasa (Steingraber 2009, 187, 205,
237-238)." Ilpumepu u3 ,,Kyhe ["anumena” cy jeaHu ox IpBHUX IpUMepa IIpUKas3a
TPOIUMEH3MOHATHUX MOTHBA y MO3aHKy, OTHOCHO MPHUMEPH ymoTpede Mo3au-
Ka O Tecepa KOju je joll yBEeK y €KCIIEPHUMEHTAITHOj (a3H, KOju ce KOPUCTHU 3a
TocTH3ame MpeumeHnX edekara, a TIe ce joIl YBeK BHUAM IMOCTOjamhe CTapux
TEXHHUKA ¥ TPAJUIIMOHATHUX METO/1a KOMITO3HUIIN]E, AJTH U KOHIIENTA JICKOPATHBHE
yrnore noaa (Dunbabin 1999, 21-22, 21: Fig. 19, 22: Figs. 20-21). Ca tBpamom
na ce Ha Mo3annmma ,,Kyhe 'anmmena” Bumm mpenas n3Mmely pazmuauTux Tex-
HUKa craxe ce u bap6apa Laxupruc (Barbara Tsakirgis), koja yripaBo u3Bolheme
oJI0Ba Y 0BOj Kyhu Ha3uBa ,,[Ipesla3HOM TEXHUKOM™ ¥ TO MOKa3yje Ha IpUMepy
rona cobe 14 y momenyToj Kyhu rme ce Hamase TBOAMMEH3NOHAIHA U TPOTUMEH-

7'V KacHOM KJIACHYHOM M PAHOM XEJIEHUCTHYKOM MEPHOALY Y €TPYPCKOM CIMKAPCTBY IIPBU MYT CE
jaBJbajy OPHAMEHTH KOjU UMHTHUPAjJy apXUTEKTOHCKE CIEMEHTE. Y hHX CIaiajy TPOAMMEH3MOHA-
HU MOTHB MEaHJIpa, y €TPYPCKOM CIIMKAPCTBY JI0 JaHAC 3a0CJIC)KEH CaMo Y MOMEHYTOj TPOOHUIIH, 32
koju LlTajHrpadep muiie J1a TOPEKIO BOAX U3 IPBEHOMUTYPATHOT CTHIIA CIIMKAPCTBA AITyJIH]jCKUX
Baza (Steingrdber 2009, 187, 205, 237-238).
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Ca. 8. Mo3auk u3 ,,cobe 14” y ,, Kyhu 'anumena”, Moprantuna, Cunmimja
(mpema Phillips Jr. 1960)
Fig. 8. Mosaic from the “room 14” in the “House of Ganymede”, Morgantina, Sicily
(after Phillips Jr. 1960)

3uoHanHK npukasu ca Meanapom (Tsarkigis 1989, 397, 396: Fig. 1, 397: Figs.
2-4). Kako je Kajan M. ®ununc Mnahu (Kyle M. Phillips Jr.) npumeTno, Tpoau-
MEH3MOHAJIHY MPHKA3 MeaHIpa Kao paM npezacrase ['aHuMesa u opia HUje camo
jemHocTaBHA JeKoparirja Beh mpeacTaBba HHTETPATHH 1€0 KOMITO3UIHje (CiI. 8).
On nmuuie 1a cMep NpojeKlrje MOTHBA HarjamiaBa caMmy MpeicTaBy, HaBoaehu
rocMarpaya Jia MO3auK cariie/iaBa ca leroBOrT JOHeT JECHOT YIUIa, y KOME aKInja
JeTa IprKa3aHa Ha MPEACTaBH U MOYHIbE, OHOCHO IJIe e Halla3| cronaso ['aHu-
MeJia, ¥ Koja laJhe AMjaroHajIHo ,,Tedue’ Ka TopmbeM JieBoM yrimy Mo3auka (Phillips
Jr. 1960, 255-256, Figs. 4-7).

TponuMeH3noHanHe MeaHIapCKe TPAKE Ca CMEHHUBAHEM T10Jba ¢a KOITKa-
Ma M CBaCTHKA C€ 10jaBJbyjy M Y XEJICHUCTUYKOM ITOJHOM MO3auKy IpoHaleHOM
Ha apxeoJioinkoM jokanurery Ten-Jlop (Dora) nopen nanammer mecra Jlop y
Uzpaeny (ci. 9). Mo3auk je patoBan y Apyry nonosuny Il Beka mpe H. e. OH je
HMHTEPECAaHTaH jep Cy U KOLIKE U MeaHIapCKe TPpake n3BeAeHe y Bulle 00ja, Ha 1p-
HOJ TI033IMHU, & IPOCTOPH YHYTap KOIKH CYy CIYHEHN Taukama Koje GopMupajy
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Ca. 9. Mo3zauk u3 Ten-Jlopa, U3paen (mpema Wootton 2012)
Fig. 9. Mosaic from Tel-Dor, Israel (after Wootton 2012)

pozere (Wotton 2012, 209, 210, 210: Fig. 1, 220: Fig. 6¢). Pazno6ojuu Tpoau-
MEH3MOHAITHY TPUKA3 ca MEaHAapCKOM TPaKoM Koja (hopMHpa CBACTHKE U T0Jba
YHYTap KOjUX Cy IIyIJbe KOILIKE Hajla3W ce M Ha MOJHOM Mo3auky y Jlakaneju y
Erunty, natoBanom y nepuog Il Beka mipe H. e., I/ie npencTaiba jeHy o Oopay-
pa cueHe ca nukoM catupa (Abou Baker 2011). Ha suanoj cnunm kyhe y Kepay
Ha Kpumy (Ykpajuna), koja notude u3 Il Beka mpe H. €., BIe ce 1Mo BUCHHHU OC-
JIMKaHEe 30HE [PHE COKJIE, PEOBH KaMEHa y pa3IMYUTUM 00jaMa M TaMHE TPaKe,
CIiMpaJiHi OUBETHU MOTHBHU, aJll U TPOAMMCH3MOHAJIHU IIPpHUKa3n Ca ME€aHJApuMa
(Tme je Meanmapcka Tpaka ca cBaCTHKaMa y jeHoj 00ju, a KOIKe y IPYroj, TOK ce
YHyTap KOLKHM Hanasze rpene) u aentuwin (ci. 10). Enena BukropoBna Epninren
(Enena Buxmoposna Epnumeom) oBakBy NeKOpalMjy BUAU Kao JI0Ka3 Ja cy Ip-
yKke 3aHaTuje u3 Maje A3uje 1 ca OOMIKIbUX OCTpBa paanie Ha TpaleBuHama
anTrukor [lantukanajona (Pantikapaion) (Epamrenr 1955).

Y npumepuma u3 [lomreje ce ocuM JABOIUMEH3MOHATHUX MEaHIaPCKUX
Tpaka YKPIITEHHX y CBACTHKE M Ca KBaJparuMa yYHyTap Mpa3HUX 10Jba, Y MO3au-
LM U 3UTHOM CIIMKapCTBY BEOMa YECTO I10jaBJbyje M TPOIUMEH3MOHAIHH MPUKa3
MeaHJIpa ca CMEHUBambEM CBACTHKA U IYIJbUX Kouku (Speltz 1923, 92, 94: Plate

187



T'CAJI/ISAS 33 (2017) TIpuno3n. V3 apxeonomkux 30upku

¥

L LTI ///fﬂlszm}/ sy f;'?/uu .
> S‘.‘ !‘ f ‘ A

YN

Ca. 10. 3ugna cnmuka u3 kyhe y Kepuy, Kpum (mpema Epamrear 1955)
Fig. 10. Wall painting from a house, Kerch, Crimea (after Epamrent 1955)

Ca. 11. 3uana ciuka y ,,Kyhu kpunronopruka”, [Tomneja (mpema Ling 1991)
Fig. 11. Wall painting in the “House of the Cryptoporticus”, Pompeii (after Ling 1991)
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Ca1. 12. Mozank y pumckoj Buii y Anarutorn open Kopunra (mpema Grobel Miller 1972)
Fig. 12. Mosaic in a Roman villa in Anaploga near Corinth (after Grobel Miller 1972)

46, Fig. 3 96: Plate 48, Fig. 20, 97). Jenan BeoMa MpeLU3HO U UITy3UOHUCTHYKH
OCJIMKAaH MEaHJap ca HarIallleHUM HMBHIAMa Tpaka U KOLKaMa HaJla3H Ce y JI00]
30HU 3u0Ba y ,,Kyhu kpunronopruka” (Ling 1991, 33, 33: Fig. 30) (cn. 11).

W3 HemTo KacHUjer meprojia MmoTude MO3andKH Mojl Ha KOME ce Kao pam
BUILIE TIPEJCTaBa Ca XKMBOTHUaMa M OMJbKaMa Haja3e MeaHJapcKe Tpake Koje
(dbopMupajy CBACTHKE M IM0JbA YHYTAp KOjHX Cy LIYIUbE KOLKE, a Hala3u ce y
PUMCKO] BUJIM Y AHAIJIOTH, HEJAIEKO O ojicoHa y anTu4dkoM Kopuuty (ci. 12).
Hacranak mo3auka ce Besyje 3a nepuoj cpeaune u npyre noigosuHe Il Beka H. e.
(Dunbabin 1999, 210, 210: Fig. 222; Grobel Miller 1972, Pls. 65, 76, 71).

Jenan on mpuMepa mpeacTaBe TPOIUMEH3MOHATHOT MEaH Ipa Halasu ce
1 Ha MOJHOM MO3aMKy y ceBepHoM nepuctwiy lanepujeBe manare y Conymy,
nsrpahene y nepuony oz 308. mo 311. rongune (ci. 13). OBaj MOTUXPOMHH TIPH-
Ka3 cacTOju Ce O JIBE U3yBHjaHE M YKPINTCHE TPaKe Ha I[PHO] MO3aMHHU, KOje Ha
MeCTHMa YKpIITama YMHE CBACTHKY, JOK Cy Ha MECTHMa HUXOBHX pa3/Bajama
CMELITEHE IO JIBE IIYIJbE KOLKE, jeJHa y JIPYroj, a Y CPEIUHU Mambe KOIKE je
kBaapar (Kolarik 2006, 352-353, 359: Fig. 11). Ha nmoasom mo3auky cobe IV y
lanepujeBoj nanaru y Pomynujanu, narosanom y nepuon o 305. no 311. roau-
He, Takohe ce Hala3u NOJIMXPOMHHU NPUKa3 UCTE TEOMETPHUje, C TOM Pa3IuKOM Jia
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Ca. 13. Mozauk y ceBepHoM nepuctiuity [anepujese nanare y CoiyHy
(npema Kolarik 2006)
Fig. 13. Mosaic in the north peristyle of Galerius’s palace in Thessaloniki
(after Kolarik 2006)

- | BN o e Al 3

Ca. 14. Mozauk y ,,cobu IV” I'anepujese nanare y Pomynujann
(mpema Kolarik 2006)
Fig. 14. Mosaic in the “Room 4” of Galerius’s palace in Felix Romuliana
(after Kolarik 2006)
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Ca. 15. Mozauk y Mayzonejy 'ane [Tnanuauje y Paenu (mpema Campbell 2006)
Fig. 15. Mosaic in the Mausoleum of Galla Placidia in Ravenna (after Campbell 2006)

TTOCTOJH jeTHA ITYTIJba KOITKa, y KOjOj jé Y CPeIUHU MPUKA3aHo TIET Tadaka, 0K je Y
MIPEOCTAIMM TPOYTaOHHM IPOCTOPUMA OKO TPaKa M KOIIKHM CMEIITEHa I10 je/THa Ta-
yka Ha 1pHoj no3aauau (Kolarik 2006, 353-354, 357358, 358: Fig. 10) (ciu. 14).

Y Mayszonejy 'ame [Tnanmmauje y PaBenu, Ha TyKy jy>KHOT Kpaka CBOna
(uctipen cuene ca Ceetum JlaBpeHTHjeM), Halla3u ce TPOAUMEH3UOHAIHU TIPUKa3
KOjU C& MOXKE IOBE3aTH ca ,,KOMIIO3UTHUM JIBOCTPYKHM MeaH IpoMm’ Koja Ariepa
OBagmje, a cacToju ce Of TPU YKPIITEHE Tpake Koje (opMUpajy CBACTHKE U Tpa3-
Ha TI0Jba Y KOje Cy YMETHYTe IyIube Kouke (ci. 15). JlaroBan y mepuon oxo 425.
ronuHe (Campbell 2006, Plate III, Fig. 1), 6orato je 000jeH, OJHOCHO CapKH
TpaKy y HHjaHCama okep 0oje (ca JTomaTKoM 3jaTHE), Kao W Tpake y HUjaHcama
HapaH[JacTe u 1aBe 0oje, oK Cy KOIIKe M3Be/ieHe Yy HhjaHcama 3eneHe. [lo3amuna
Tpaka je LpHa, 11a CEe TaKO YHyTap KOLKHM Haja3| Mo MeT OeluX Tadaka, a y mpas-
HUM TIOBpIIMHAaMa n3Mel)y Tpaka no Tpu Oene Tauke. Kao nHTepecanTan npuMep
MeaH/Ipa 13 PAaHOBU3AHTH]CKOT IIEPHOJIa MOXKE CE M3/IBOJUTH H-ETOB JIBOIIMMEH3HO-
HaJIHU [IpUKa3® M3Be/IeH Y MO3auKy Ha apkau y upksu Can Buraine y PaBenu (ci.

8 OBaj motuB nozceha Ha Beh MOMeHyTe jeHOCTaBHE MpMKA3e Meanapa — ,.battlement”, koju ce
jaBJbajy y KAaCHOM IIPOTOr€OMETPH]CKOM U PAaHOM F€OMETPH]jCKOM IIEPUO.TY, alli U Ha je/IaH Of jefi-
HOCTaBHHX OpHaMEHAaTa PUMCKHX MO3aHKa Ca M3YBHjaHOM TPAaKOM M POTHPAHUM KBAaJIPaTOM KOjH
noruue u3 [ljane Apmepune (Balmelle et al. 1985 (70, 71: Planche 30d) (cnuka 4, 1eBa kojoHa,
YEeTBPTA CXeMa).
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Ca. 16. Mozauk y upksu Can Butane y PaBenn
(mpema Andreescu-Treadgold, Treadgold 1997)
Fig. 16. Mosaic in the Church of San Vitale in Ravenna
(after Andreescu-Treadgold, Treadgold 1997)

16). OH ce cacroju O jeJIHE Tpake, Y YHjUM je TPa3HUM 0JbUMa Koje oHa (op-
MHUpa MeaHpupambeM y 00Ky ciioBa ,,U” cMelTeH 1o jenad (uopajiHi MOTUB Y
BHJIy Y€TBOPOJIATUYHOT IIBeTa. Tpaka U IBETOBU CYy U3BEIICHH Y 3JIaTHOj 00jH JTOK
je no3aauna miasa (Andreescu-Treadgold u Treadgold 1997, 710: Fig. 3).

Meanapu u3 rpodosa u3 bemke n Bumnnanujyma u lsMxX0Be aHAJIOTHje

Ocnukanu rpo0 y benikoj, OTKpUBEH CIydyajHO Ie3aeceTux roguHa XX
BEKa TOKOM TTOJHONIPUBPEAHNX pasoBa U naroBaH y kpaj Il u mouerak IV Bexa,
O3MJaH je Cy)KaBamkeM I'POOHOT MPOCTOpa O Moja Ka IOKJIOMNILY Tako jaa ¢op-
MHUpa Tpare3Hu npecek ca 3anmydeHuM kpanuma (Marjanski-Manojlovi¢ 1987,
17-32; Pordevi¢ 2007, 64, 70-71).° Ha ceBepHOM U jy)KHOM TIOXY)KHOM 3HIY
rpoba HacIUKaHe Cy NIYIJbE KOIIKE, MOCTABJhEHE HAM3MEHUYHO, BUIIC U HUXKE,
a o0aBMja UX M3IOMJbCHA MeaHaapcka Tpaka. [lo3amuna mpukasa je npHa, ca 1o

° Cnmke cy CKMHYTE ca 3U[0Ba rpoba U JaHac cy usjioxkene y Mysejy Bojsoznune.
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JETHOM Ta4KOM Yy TPOYTaOHHM TTOJbMMa OKO KOIIKH, JIOK C€ 10 MeT OeNiX Tada-
Ka y quincux pacropeny Haja3u Ha [PHUM MOBPIIHHAMA YHYTap KOIKHU. Mcmos
Iera Cy Ha CEBEPHOM 3HJly OCIMKAaHE MEpPMEpHE IUIoYe, a Ha JY)KHOM JbYIICKE
npezicTaBe, JIOK Cy W3HAJI Ihera MPUKa3aHu MayHOBH, OTHOCHO (JIOPaTHH MOTH-
BU. Ha jy>kHOM 3M/ly HACITHKAHO je IEBET KOIIKH, & Ha CEBepHOM ocaM. Tpaka je
MpHKa3aHa y HPBeHO] (HapaHIacToj) 00ju, a KOIIKE KOje Ce CMEemY]jy 000jeHeE ¢y y
IIBE BapwjaHTe. JeqHa KoIka je )KyTo-IpBeHa (KyTo-HapaHIIacTa), a Jpyra Iiasa.
OO6nuuu cy cio0oaHO HacIuKaHu, 0e3 uaeanHo npasux Junuja. Cphan Bypuh
OBaj ,,lIceyioMean iap” Be3yje 3a BEep3Ujy OCIUKAHOT BEHIIA ¥ aHAJIOTH]e Halla3u
y CIUKapcTBY xunoreyma Santa Maria in Stelle y Beponnu u ,,30mujak Mmo3anka”
y Xaunpu (Puri¢ 1985, 13).

Ocnukanu rpo6 y Bumunanujymy otkpuo je jomr 1907. romune Muioje
Bacuh Ha ,,Hekpomnonu apeBHOT BuMuHanujyma”, a matosaH je y III Bek (Poc-
toBuesb 1917, 54, 57). Kao u rpo0 u3 bemike, o3uaan je Tako ja 4eoHe CTpa-
He rpo0a uMajy oOJIMK Tparie3a, ajli OBJIC Ca BeoMa 0JIaro 3ajyuyeHUM KparuMa.
[Ipuka3 ca MeaHApPOM ce HaIa3uo y HAjBUINO] 30HW Ha CBAa YETHPHU 3UIa rpoda.
Bynyhu na cnukany aekopaiujy oBor rpoda JaHac He MOXKEMO BHUJICTH, HETOBY
JlaJby aHAJIN3y MOYKEMO M3BPILUTH CaMO MPEKO LPTeka UCTOYHOT U jy>KHOT 32
TPOOHOT MPOCTOpa — Kao JCHUPOM UCIIPTAaHUX, CTPOTUX U YUCTHX JTMHH]a, KOje je
y3 onrice 00jaBuo Muxaunn Pocrosue 1917. roqune (PoctoBuess 1917, 55-56,
Tabn. I, puc. 1, 2).!" Mcion Meanmapcke Tpake ca KoI[kama Hana3no ce GpaopaaHu
MOTHB (MOTHB CTHJIN30BaHE JI03€), IOK Cy y MOBPITMHCKY HajBehoj, 10m0j 30HU
Owie mpuka3ane Bucehe rupiane, n3a Kojux Ou ce y JeKOpaTUBHO] HT'PH JINHU]a,
KOj€ Cy CJI000JIHO, aJIi UTIaK TPABUIIHO pacropeleHe Momu npeno3HaTu MOTHBH
CTHJIM30BAHOT pacTHIba ca MalllHaMma, TpakaMa M I[BETOBHMA Ca YETHPH JIATHIIE.
WznomibeHa MeaHmapcka Tpaka je Ouia u3BeseHa y OpaoH u okep 0oju. Lllymbe
KOIIKE Cy OmJie OcMKaHe y JiBe 00je, U TO Y JIBE BapHjaHTe: TIABO — TAMHOILIABO
(ipHO) W OKep — HapaHyacTo. Ha nmpHUM MOBpIIMHAMA YHYTap KOIKH OWMIIEe Cy
OCITKaHe Oelie TauKe W JIy4He JIMHHUjE HAIUK TOJI0BUMA JIpBeTa. POCTOBIICB OBY
JICKOpAIMjy TaukaMa Ha3uBea ,,¢uiopanHum opaamernTom” (PoctoBueBs 1917, 56).
[{pHe moBpIIMHE OKO Tpe/ia MOMykhEHe Cy ca M0 TPH TauKe.

Ha ocHOBY cakeTor mprKasza MOTHBA MEaH/pa U MPETXOHO HABEJCHUX
npuMepa yrnorpede TpOoANMEH3MOHATHOT MeaHipa Yy YMETHOCTH, MOKeMo pehu
Ia mpencraBe u3 bemke n BumuHamjyma rpadudky MpencTaBibajy jeMHOCTa-
BaH TPOJAMMEH3UOHAIHU MPHUKA3 MPABOJIMHHI]CKE MEaHAPCKE TPAKe ca MOTHBOM
y 00nuKy cioBa ,,U” Koju ce IOHaBJba, YHyTap KOje ce Hajla3e YMETHYTH OOJIUIIH.
Jlo cajia HaBelleHH PUMEPHU Y OBOM pajly YIIIABHOM Cy MPEICTaBIhalld TPOJIH-

19 Tpo6 je naxon uckonasama 3arpran. L{prex cnukane aekopanuje Buetu u y: Kora¢ 2007, 77.
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Ca. 17. 3uana cnuka u3 Kyhe XeIeHUCTUIKO-PIMCKOT TUCTPUKTa Yy Arpul)eHTy,
Cummnnija (pema Barresi 2014)
Fig. 17. Wall painting from a house of the Hellenistic-Roman district in Agrigento,
Sicily (after Barresi 2014)

MEH3MOHAITHE MTPUKa3e Yy MO3aulMMa HacTalle O]l IBe YKPILITEHE Tpake Koje Gpop-
MHpajy CBaCTHKE U Mpa3Ha MoJba Y Koja Cy YMETHYTe Konke. MelyyTrm, oHaj Koju
ce Haia3u y rpoboBuma u3 bemike n Bumunanujyma Huje gecr.

WuTepecanTan 3a mpudy o Meanapy u3 rpodosa Bumunanujyma u bem-
K€ jecTe OCIHMKAHU MOJUXPOMHH NPUKa3 y TP IMMEH3Hje KOjH IMOTHYE ca 3uaa
Kyhe U3 XeJlIeHUCTHYKO-PUMCKOT JUCTpUKTa Y Arpuhenty, Cunuinmja, 1aToBaH y
npyry 4etBpTuHy | Beka mpe H. e. (Barresi 2014, 423-428, Taf. CXLVI, Abb. 5)
(cm. 17). OBze ce y okBHpY 1oJba Koja popMHpa jeaHa 3eyeHa n3oMibeHa (Me-
aHJapcKa) Tpaka Halla3y 110 je[iHa Apyra MeaHJepcKa Tpaka OOJMKOBaHA TaKo Ja
CTBapa J[Ba pazInyuTa ,,yXa”’, y YHjUM CPEAUIITAMA OCTajy JBE IIYIJbE KOIKE
Pa3NUYUTUX BEJIMYMHA, CMAKHYTE Y OJHOCY HAa XOPH30HTAIY.

[Ipumep Onuzak npukazuma u3 rpodosa y CpOuju moxxemo Hahu y aH-
TUYKOM Tpagy AHeMypujymy (Anemurium), cagammeM AHaMypy y JaHAIIHbO]
Typckoj, Ha mogHOM MOo3auKy u3 T3B. West Hamam House, natoBanom y III Bek
(Campbell 1979, 290, P1. 44, fig.16) (cu. 18). [lpukasaH je y Tpu AUMEH3HjE U Y3
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Ca. 18. Mozauk u3 ,,West Hamam House” y Anemypujymy, Typcka
(mpema Geo-Reisecommunity)
Fig. 18. Mosaic from the “West Hamam House” in Anemurium, Turkey
(after Geo-Reisecommunity)

ynoTpedy NoNuXpomMuje, u To y Bulie Bapujantu. [IpBa, yoOudajeHa Bapujanrta
CacToju Ce OJl JIBe YKpIITEHE Tpake, koje (OopMHUPajy HU3 CBACTHUKA M MPa3HUX
MPOCTOpa ca IIYIJBUM KOI[KaMa YHyTap KOjHX Cy KBaparH, U ynoTpeOJbeHa je
3a paM MOIHOT Mo3auKa. [Ipyra BapujaHTa MpecTaBba TOTOBO HCTH MPHKA3 Ka-
KaB MOCTOju y rpoboBuMa u3 berike u BuMmuHaiumjyma, 0JJHOCHO CacToju ce O
jeIHe u3yBHjaHe Tpake Koja 00yxBara IIyIJbe KOIIKe, Caja ca 10 jeIHUM KBajpa-
TOM y LIEHTpPY, U HaJIa3d C€ Y OKBUPY jEIHOT O] YHYTPAIIbUX M0Jba MO3aUKa.
OBa BapujaHTa, Kao IeJMHA, UIIaK Ce pasiiuKyje ox nmpumepa u3 Cpouje, Oynyhn
Jla Tpaka He Mpe/ICTaB/ba NPaBOJIIMHUJCKH HHU3 KOjH ,,Teue”, Beh (opmupa mosbe
y 00Ky poM0Oa, Yy YdjeM je LIEHTPY jelHa KOI[Ka ca TpakoM Koja je oOaBuja.
Tpeha BapujanTa mpecTaBiba NpuKa3 Takohe ciuuaH oHOM U3 TpoboBa y Cp-
ouju, amu cajaa ynotpedsben 3a popmupame kpyxuuie.!! Ilejna Kemben (Sheila
Campbell) nuuie na cimanocty namel)y ukonorpaduje — xpurrhancke 1 naras-
CKe, ¥ Pa3IUUUTe KOMOWHAIIN]jE TeOMETPUJCKUX (HOPMHU Ca JbYJICKHUM U 300MOp-

" Ha moytauM MO3auKy je/iHe Off [pOOHHIIA Ha HEKPOTIONH AHEMYPHjyMa Ha K0joj Ce CaXpamHuBarbe
Bpumto o I 1o IV Beka H. e., OCTOju U paM OJf IPBEHHX U IUIABUX T'PEZia y KOCOoj MPOjeKIHjH, ca
TI0 jeTHOM Ta4yKOM Ha 9elly, IIPHKa3aH y MO3auKy, a Takohe y jeHOj rpOOHUIN OCTOjU U IpUMEp
OCIIMKAHHX I'pejia y KOcoj IIPOjeKIjH aHaJIoraH rpefama y bpecroBuky. O oBUM mpumepnma Buje-
1 y: Russell 1977, 45, 52, 56-58: Figs. 8, 20.
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L : L fof R
Ca. 19. Mozauk u3 rpoduune Kopuenuje Ypoaumie y JlamOupunujy, Amxup
(npema Courboules et al. 2008)

Fig. 19. Mosaic from the tomb of Cornelia Urbanilla in Lambiridi, Algeria
(after Courboulés et al. 2008)

(HUM TIpencTaBaMa, Kao M TEOMETPH]CKHM MOTHBHMA, & Y MO3aUYKUM [10JJOBUMA
AHeMypHjyMa, jaCHO M3pakaBajy KpeTame H/eja U JbyJAH Y OBOM PErHOHY KPO3
panoxpunrhancku nepuox (Campbell 1989, 1639).

Meanaapcka Tpaka ca KoLKama WACHTHYHa OHOj M3 rpobOoa y bemikoj
n BumuHanumjymy, anu xoja GopMupa KpyKHHILY, Halla3u ce Ha MO3auKy IOpoO-
muaHe rpoonutie Kopuenuje Yp6anune, nponalenoj y antuakoM JlamOoupunnjy
(Lambiridi), nanammem rpany Mae haba (Oued Chaaba) y Amkupy, H3JI0KEHOM
y Musée National des Antiquités d’Alger (Courboulés et al. 2008, 94: Fig. 3, Fig.4)
(cim. 19). IIpukas ce cacToju o1 Kpy’KHEe MeaHJapcKe Tpake U3BEACHE y CHBO-TIIA-
BOj U 3€JICHO-TUIaBOj 00jH, K0ja 00aBHja KOLIKe y HHjaHCcama LPBEHE, OTHOCHO OKep
0oje. OBze cy 300r pacropea 1Mo Kpy»HOj JIMHHU]H, KOI[KE W MEaHapcKa Tpaka
n3BeJieHe 0e3 MMpaBHX YIIIoBa, OJHOCHO (hopMHpajy TpamnesHe Gopme.

OBrie je MHTEepEeCaHTHO MOMEHYTH M MPHKAa3 ca MO3auKa PUMCKE BHJIE Y
Bummhuma y bocan u Xepueropunu, koju notuue u3 cpeaune [ sexa (Busuladzi¢
2008, 17, 36, 71: Tabla XI), rie je moBpmuHa ca TEOMETPH]CKUM JIeKOpaIiijama
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Ca. 20. ,,Mo3aunk ca AjoHOM U romuiImbuM 100uMa‘ n3 Amenape y TyHucy
(mpema United Nations Photo)
Fig. 20. “The Mosaic of Aion and the Seasons” from Ammaedara in Tunissia
(after United Nations Photo)

YOKBUpPEHA PaMOM CacTaBJbEHHM O] JeJHOCTaBHE MEaHIapCKe TpaKe HCTe reo-
METpHje Kao U Koj OHe y TpoOoBrUMa U3 bemke n Bumunarujyma, anu y nBe Iu-
meH3uje. OBJie je Tpaka npeCcTaBJheHa JINHUjOM, & YMECTO KOIIKH Hajla3e ce KBa-
npatu. Melhytum, ako HerocTajamwe Tpehe JUMeH3Hje 3aHeMapuMo, OBO je TIpo-
CTOPHO HajOIMKa aHaJIOTHja TIPHUKa3y KOjU ce Hajdasu y rpobosuMa u3 Cpouje.'?

Bepne ananoruje nmpukasy MeaHJapcke Tpake ca Kolkama u3 bemrke u
BumuHaiujyma jecy oHe Ha aHTUYKOM TOJHOM MO3auKy Kyhe ucTpakuBaHe y
auTU4Ko] Amenapu (Ammaedara) — nanammoj Xauapu y TyHUCY, TTOTHOM MO-
3anky u3 antnuke Koncrantune (Constantina) — nanammer rpana Korcrantun
y AIDKHpy, BHIIE TMOJHUX MO3avKa W3 JaHammer rpaia lllepmena y Amkupy
— antnuke Llezapeje y Hymumuju (Caesarea Mauretaniae), v OHaj Ha 3UTHUM
ciukama xumnoreyma Santa Maria in Stelle y Beponu.

Moszank n3 TyHuca natoBas je y npBy moioBuHy [V Beka, Ha3uBa ce
»Mo3ank ca AjOHOM U TOTUIITHUM JOOMMa”, a TaHac je M3JIOKEH y X0y Yje-
mumbeHuX Haryja y byjopky (Parrish 1995, 167, 170, 168: Fig. 1) (cu. 20). ITo-
JUXPOMHH TPOAMMEH3MOHAIHH MPHUKa3 MEaHIapCcKe TPaKe CBOJUM INPYKambeM

12 0 oBom mo3anky Buern Buute y: Cremosnik 1965, 172, T. XVIL.
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Ca. 21. Mo3zauk u3 13B. Kyhe 3amagHo o TeHUCKOT KiIyOa
(Ie3apeja y Hymumuju), Amxup (mpema Ferdi 2005)
Fig. 21. Mosaic from so-called “Maison occidentale du Tennis-Club”
(Caesarea in Numidia), Algeria (after Ferdi 2005)

YOKBHpYje KBaJIpaTHy MpEACTaBy ca TNepcoHH(HUKANMjama TOMUIIBUX 1004,
NITUIAMa ¥ Pa3IMYUTHM OMJbKaMa, a Y ’b€HOM LIEHTPY je AjoH. MoTHUB je ujeH-
TUYaH MOMEHYTUM Tpukazuma u3 CpoOuje 1o jeqHocTaBHOj GopMU MeaHIapCKe
TpaKe, aju ¢y KOIKe Mallo y0Jbe, YHYTPaIlhOCT UM HUje UCITYHhCHA, a Pa3Iiu-
Kyjy ce u ynorpedsbene 6oje. Cactoju ce o jeqHe MeaHJapcKe Tpake y HUjaH-
cama 3eJIeHe U cuBe 0oje, JOK Cy JIBE pa3jInYHuTe KOILIKe M3BeleHe y HHjaHcama
OKep, OMHOCHO IpBeHOHapaHniacTe 0oje. [lo3aauna je xao u ko bemke n Bu-
MuHanujyma upsaa. Cphan bypuh je, kao mro je Beh nomeHyTO, Ka0 aHaJIOTHjy
OelkoM IMpHKa3zy MeaHJpa HaBeo U ,,30/Mjak Mo3auk”’ u3 Xauape. Mehytum,
MH OBJIe TIPETIIOCTaBJbAMO JIa j€ Y MHUTamky Ipelika y Ha3uBy Mo3anka, oyayhu
na Tema ,,Mo3amnka ca AjOHOM ¥ TOAMIIKHUM Jo0uMa’” o0yxBara TeMy 30/1jaKa,
OJTHOCHO JIa Ce JIMK AjoHa HaJIa3u Yy OKBHUPY CJIMIITUYHE TPAKE 30/IMjaKa U Jia je
ayTop MHCIHO yIpaBo Ha oBaj mo3auk. Jlejsun [lapum (David Parrish) tpo-
JUMEH3MOHAJIHYU [IPUKa3 ca MEaHAPOM Ha OBOM MO3auMKy Ha3MBa ,,ME€aHIapcKa
6opaypa” (Parrish 1995, 177).13

13 Mnrepecantro je na [Mapum opHamMenTy U3 Xaupe aHAIOTH]y IPOHANIA3H y OHOM TIPHKA3aHOM
Ha MO3aH4KOM MOy 1107 UMEHOM ,,Benuku 1n08” u3 Villa Romana del Casale (Piazza Armerina)
— ,,Kopuop Beukor y10Ba”, KOju je 3a pa3iIHKy O OBOT CIIOXKEHHjU H CACTOJH CE O MEaHIaPCKUX
Tpaka ca cBacTHKaMa ¥ KOIKama, IITO je Jpyraduju U MHOTO yemrhy OpHaMEHT, HaJIMK MHOTOOPOj-
HuM Hanpen HaBeneHnM (Parrish 1995, 177). O mo3anky Bugeru y: Lavin 1963, 179-286.
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Ca. 22. Mo3zauk ,,ITpujymd Henrtyna u Amopurpure” nz Koncrantune y Aymkupy
(mpema Delamare, Gsell 1912)
Fig. 22. Mosaic “Triumph of Neptune and Amphitrite” from Constantina in Algeria
(after Delamare, Gsell 1912)

Kon mo3auka u3 antuuke llezapeje y Hymuauju, naroBaHux y mepuo
kpaja [V u nmouerak V Beka, aHAJIOTHH ITPHKA3 CE Ka0 paM MPEJICTaBe Ca TUBJbUM
KHBOTHI-aMa Hasla3zu Ha nony jeane kyhe (,,Kyha 3amamHo on Tenuckor kiy6a”)
(Ferdi 2005, 94-97, Pl. XXXV — 76-77, Pl. LXXXV - 76) (cxn. 21), anu u Ha
(dparmenty kome Huje oapehena mpocrtopna npunagaroct (Ferdi 2005, 195, Pl
LXXVI — 175). Ha uctom mpocTopy cy npoHal)eH! 1 MO3anIli ca MEaHIAPCKUM
Tpakama, y3 CMEHhHBahE CBACTHKA U KOIIKH, U To Y ,,Kyhu 3ananHo on kyhe Kawn
Jycyda” (Ferdi 2005, 164-165, P1. LXII — 141) u y ,,Kyhu Jynuje” (Ferdi 2005,
39, PL. VII - 13).

Kon mo3amka u3 Koncrantune, onpenesbenor y nepuoxn IV Beka, mon
nMeHoM ,,I'pujymd Hentyna u Amdurtpure”, MeaHaapcka Tpaka je u3BefeHa Kao
paM Mo3aMKa y HHjaHcaMa 3eJIeHE M CHBE, a KOLIKe Cy Y HUjaHCaMa po3e H IIp-
BEHE, OJHOCHO OKep u Opaon Ooje. [lo3aamna Tpake je upna (Delamare, Gsell
1912, 132, 133, Pls. 141-144) (cn. 22). @pancoa bapar (Frangois Baratte) e
Jla je OBaj MpUKa3 YecT y ceBepHOj AGpUIM Ha MO3auLUMa KOju motudy u3 IV
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Ca. 23. Ocnukanu 3u0BY xunoreyma Santa Maria in Stelle y Beponn
(mpema Geomatica & Conservazione, ciMKa Trope ¥ CJIMKa JI0JIe JIEBO;
Bisconti, Braconi 2012, civka moie 1ecHO)

Fig. 23. Painted walls of the hypogeum Santa Maria in Stelle in Verona
(after Geomatica & Conservazione, photo up and photo down left;
Bisconti, Braconi 2012, photo down right)

Beka. OH kao aHamorHe HaBonmu oHe w3 Xawnpe u lllepmrena. [Ipumehyje na cy
MOTHUBH U pacropes 0oja UCTH, Te J1a Cy U OBa JBa MO3auKa jaroBaHa y [V Bek.
WHTepecaHnTHO je Jia ayTop MOMHULE JIa Ce MeaHIapcKe TpaKe ca Kollkama Ha HCTH
Ha4YMH KOPUCTE U y 3UTHOM CIHMKApCTBY, TOCEOHO (pyHEpapHOM, U TO J1a O/IBOje
JeKopanujy cBomosa of 3unosa. OH HaBoau ympaso mpumep u3 berike, rae je
0 F/EMY MECTO OBOT TpHKa3a ,,JJOTMYHO ¥ YUHH Ja OBY IIEMY MTPUXBATHMO Kao
,»aBaTrap” MpHKa3a rpefa KOju ce 4ecTO Halla3W YIpaBO Ha OBOM HCTOM MECTY
(Baratte 1973, 316318, Fig.2).

[ITo ce THue mpukasza MeaHJpa y Xuroreymy y BepoHu y kome je ciu-
KapCTBO JIaTOBAaHO y mepuon Kpaja [V Beka u moverka V Beka (Bisconti, Braconi
2012, 390: Fig. 5, 391: Figs. 9, 10), oH ce cacToju oj1 IpBEHE TPAKE U KOIKH Y JBE
HHUjaHCe KyTe 00je, a Ha YearMMa KOIKU ¢y (hopMupaHe po3eTe oj Tadaka (cit. 23).
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®dabpunno buckontu (Fabrizio Bisconti) m Mareo bpakonu (Matteo Braconi)
OBaj CIIMKaHM NPUKa3 Ha3MBajy ,,MEaHIAPCKUM BEHLEM U ,,MEaHIAPCKOM Tpa-
koM™ (Bisconti, Braconi 2012, 144), nok ra Bunagumupo Hopuro (Wladimiro
Dorigo) Ha3uBa ,,MeaHIaPCKOM TPAKOM Y TICPCIICKTUBH, jJeTHOCTABHE CTPYKTYpE,
any ca )XMBHUM M uMmnpecuBHUM xpomatu3zmom” (Dorigo 1968, 17, 154: 9). On
ce Ipy»Ka Ha BHIIE 3UJI0BA, a TOCEOHO Cy MHTEPECAHTHU JEJIOBU Tpake Kaja ce
Merha CMep HCHOT MOCMAaTParha, M KaJia Ce jaBlba KOIKa MPEJICTaBIbeHa Y MPOjeK-
LUjH Koja ce MpuOIKaBa LEHTpalHOj epcnekTuBy. Ha neny 3uaa ucnon nyHe-
Te ca XPUCTOM U aroCTOJIMMA, TAKO CE jaBJba 0Ca CUMETPHje y OJJHOCY Ha Koje
Cy MOCTaBJhEHE KOIIKE, MIa CE OBJIC MOMEHYTH MPHKa3 MPUOIHKAaBa OHOM HaCTa-
JIOM O] Tpenia y OpecToBHYKOj TpoOHuIM, natoBanoj y 111 wim IV Bek,'* a Hajipe
y rpoonunn u3 Cunuctpe (Durostorum) y Byrapckoj, naropanoj y cpenuny IV
Beka (Atanasov 2009, 447-468).15

Juckycmja

[Ipumep mpukasa rpeia y 3uUJIHOM CIMKAPCTBY HAJIA3UMO jOII y Xelie-
HUCTHYKOM 100y. OBze npunaga MakenoHcka rpoonnna Jlnzona n Kanukieca y
Jledxanu, natoBana y nepuon rnpe 168. roguHe npe H. e.,'° y K0joj Cy npHuKa3zaHu
OCIIMKaHU MAJIACTPH (CTyOOBH), apXUTPaB U MYTYJIU ca TyTaMa y JOPCKOM CTHII-
ckoM peny. Ha ocHOBy oBOr mpukasa M 3Hama /a Cy y IpyroM IOMIIEjaHCKOM
CTHJIY apXUTEKTOHCKH €JIEMEHTH YIIIaBHOM NPUKA3UBAHU BPJIO PEANHO, Te ce Ha
BUMa 0e3 CyMIbe MOXKE YTBPJHTH IITa Tpelie NMpPe/ICTaBibajy, MOKEe Ce M3HETH
IIPETHOCTaBKa /2 Ipe/ie y KaCHUjeM 3UIHOM CIMKapCTBY, 0e3 0031upa Ha CIioxe-
HOCT WJIX J€IHOCTaBHOCT I-UXOBUX MPECTaBa, YIIIABHOM UMHUTHUPA]y YIIPaBO pas-
JIMYUTE JIEKOPATHBHE €JIeMEHTE KaMEHHUX BEHalla, a He KOHCTPYKTUBHE eJIEMEH-
Te (MaKo Cy OHHM CaMM Kao JIEKOpalja BEpOBATHO HACTANH ,,IeTpUpUKaLHjoM”
npBeHux rpena).'” Crora, ako MOTHB MEaHJpa U MOTHB Ipelia IIoCMaTpaMo Kao
ApPXHUTEKTOHCKE MOTHBE YIIOTpeOsbaBaHe Y JEKOpAIMj aHTHUYKE apXUTEKType, H
3HaMO Ja je MEaHAap YeCTO y apXUTEKTypH CTBapao OpHaMeHTe (pu3eBa, 10K
Cy ce rpefie y BUIy MyTyJa, AEHTHJIA U MOJUJbOHA (3aBHCHO O CTUJICKOT pela
rpaljeBuHe) I10jaB/bMBAJIC Y OKBHPY BeHala rpaljeBuHa, MokeMo jatu cienachy
aHaIIM3y TIpHUKa3a KOjH ce T0jaBibyje y TpoboBuMa u3 bemke n BumuHammjyma.

14 O rpoGurm BuneTH BuIe y: Bantposuh 1906, 128-140; Crpuuesnh 1957; Milosevié 2009.

50 rpoOuuy y Cunuctpu BuzieTd 1 y: Jumurpos, Ununkosa, 1986 .
16 O rpo6umm Bunetu y: Grobel Miller 1993,

17 Pacnipage o ,,ietpudukanuju’ Bugetn y: Wilson Jones 2002, Ridgway 1966, Washburn 1919 i
Holland 1917.
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IITo ce TM4e monokaja MeaHAApCKe Tpake ca KoIkama y Tpoly y berkoj, moxe
ce MPETIOCTaBUTH Jla CE OHA HaJa3M Ha MECTY 3aMHILbEHOT (pu3a rpaleBuHe,
W3HaJ Kora cy npyru enemenTu.'® Ha mecty rie 6u Tpebaio na ce Hanasu Gppus
HaJla3W ce M MeaHaapcka Tpaka ca KoIlkaMa y Xumoreymy Santa Maria in Stelle y
Beponu (cx. 23). Kog rpo6a y BumuHanujymy oBa Tpaka Kao Jia MMHTHPa BEHaIl,
jep ce Hanasu u3HAJ (QIOpPaTHUX MOTHBA KOjU MOTY HMrparu ynory ¢gpusa. bes
003mpa Ha Pa3TMIUTOCT MEAHIAPCKe TPaKe, 3a OBY aHAIM3Y BaKaH j€ U MpHUKa3
ca meanapoM u3 Bymuwuja, Oynyhu na npunaga rpobnunm u aa je ocnukas. OBaj
TPOIMMEH3HOHAHH ITPUKA3 MEaHAapCcKe TPaKe ca CBaCTUKaMa M KollkaMa Halla3u
ce y TOpHBHM 30HaMa 3HU10Ba INIaBHE OJlaje M3HA/ MPEACTaBa ca JOBOM y Behem
JIely IPOCTOpPUje, ajli U OAMAaX W3HaJ IEHTPAIHHUX CLIEHA U3 IPYKE MHUTOJIOTH]E
Ha ocTanuM 3uaoBuMa. M3Han mwera ce y o0a cirydaja Halase ¥ Ipyrd NpUKasu.
Kao nMuTanuja apXuTeKTOHCKE IEKOpAIHje OH Y TIPBOM CIydajy MOXe OHUTH JIe0
(bpu3a ca CLieHOM JIOBa, a Y JPYTOM CaMOCTAJIHO Jienyje kao ¢ppus (ci. 7). Unre-
PECaHTHO je J1a ce CIMYaH TPOJMMEH3UOHAIHY MPHKa3 U3 IpoOHHIIE Y AJIeKCaH-
ZPOBY Haja3| Taxole Mopes CIeHe JI0Ba, alli UCTIO] Be, U Takohe MOoXKe HOCUTH
ynory aena ¢pusa (ci. 6).

MebhyTtum, puka3 Kouku y rpodoBuma u3 bemke n BumuHanujyma He
caMo Kao UMUTAITH]e apXUTEKTOHCKE AeKopaliije Beh 1 kao mMHUTAIHje CTBApHUX
KOHCTPYKTUBHHX €JIEMEHara, OJHOCHO POrOBa WJIM HEKHX OJf XOPH30HTAIHUX
rpeia He MOXe ce MCKJbYUuTH. HanMme, ako KOIKe MMpHKa3aHe Y OKBHPY MeaH-
JIapcKe Tpake y OBUM IpoOOBHMa MMPUXBATUMO KA0 CIIMKaHU MPUKa3 Tpea Koje cy
HOCHJIE KPOB WJIM TaBaHHMILY, MOXKEMO JlaTH ciezehy kparky ananuzy. Ko rpoda
u3 benike, npukas ca MeaHIpOM je MPHUCYTaH Ha camo JBa HacIpaMHa 3uja, na
KOITKE MOTY TIPECTaBJbaTH POTOBE KPOBA MM TaBamade. Mel)yTum, mpoTus oBe
yJIore TOBOPH pa3iIHyuT Opoj KoUK Ha 3umoBuMa. C pyre cTpaHe, Kox rpoda
y BumuHanmjymy, oBa Tpaka ce Haja3u Ha CBa YSTHPH 3UJ1a, 1A KOI[KE HE MOTY
MIPE/ICTaBIbATH TOPETIOMEHYTE KOHCTPYKTHBHE EIIEMEHTE.

18 Vnopenutu ca onpehemem yiore ose npeacrase kox Cphana Bypuha kao ciaukaHor BeHIa Koju
onBaja csox ox 3uzaoBa (cf. Puri¢ 1985, 13).

19 BaskHo je IOMEHYTH U eTpypcKy rpobHuIly u3 TapksurHje, T38. [pOOHHUIY JIOBIA, NaTOBAHY y
HEIITO paHUjH NIepUoJ] o oHe 13 Bymunja, orHocHo okBupHO y neprox ox 510. no 500. roxune npe
H. €,y K0jOj ce Ha KOCHM paBHHUMa TaBaHMIIE HAJIA3¢ OUUIVICAHY IIPUKA3H pOroBa (IpruKa3aHy Cy 4aKk
1 jOII HEKH KOHCTPYKTHBHH €JIEMEHTH KPOBa), a y HajBUIIIMM 30HaMa 3MI0Ba CE Haja3e OCIUKAHU
KBaJIpaTH KOjU IIPOCTOPHO OJroBapajy JIMHUjaMa Ipy’Kamba poroBa, OJHOCHO BEPOBATHO IIPE/CTa-
BJbajy TaBamaue. [loBpmmHa ,,kpoBa” U MPOCTOP OKO ,JIUIA Ipefa’ U u3Mely BUX UCIYIBEHHU Cy
OeoM, IUIAaBOM U mpBeHOM OojoM. Mcmon rpena ce Ha 3uay Hajla3W OCIMKaH (pHU3 ca CIeHaMa
JI0Ba, a 3aTUM U 0OjeHe Tpake KOje MOTY IIPEACTaBJbaTH apXUTPaB O KOjU Cy OKadeHe TMpIaHje
(Steingriber 2006 102, 103, Plate 113).
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Ha mecty tae 6u Tpebano na ce Hama3u ppus rpal)eBuHE Hala3u Ce U HA3
rpena y rpoonunu y Cunuctpy, anu vy rpoonuuu y M3nuky, antnuxoj Hukeju
(Nicaea) y Typckoj, naropanoj y nosnosuny IV Beka (Firatli 1974, 919-932), y
K0joj je Taxohe mpucyran motus rpema.’’ Hus rpema y rpoduunm y bpecroBuky
Haja3u ce u3Hax (hpu3a Koju je y Buiy QuopanHor Motusa. Mehytum, xox cBux
OBHX MpHMEpa MPUCYCTBO T'peJia je HEKOH3UCTEHTHO, OMHOCHO y TPOOHUIM U3
BbpecroBuka oHe ce Hanmase Ha TpH 3uza, y rpoOHHUIM n3 CuimcTpe ce Hamase
Ha CBa YETHPHU 3Uja, IOK ce y V3HHKy Hajaze caMo Ha MOIY)KHUM 3HJOBHMA
npoctopuje. Iler Tauaka y guincux pacnopeny Koje BUIUMO Ha HIyIJbUM 0OIH-
uMa KoJl Tpoba u3 berke, kKoje ce yrIaBHOM TyMade Kao JIeKopalldja, Hamas3e ce
U Ha Tpelama NpUKa3aHUM Ha 3HJOBUMa rpoOHHIE Y BpecToBuky, 10K 3aKkpH-
BJbCHE JIMHMjE HAJIHMK Ha TOJI0BE, KOje e jaBibajy Kox rpoba u3 BumuHanujyma,
HaJIa3MMO M Ha JIMIMMa OCJIMKaHUX rpena rpoonune y M3nuky. Kao 3axspydax ce
Hamehe yTHcak na ce y rpoboBuma y Bumunanujymy u benikoj aecuiio nperim-
Tame MPUKa3a apXUTEKTOHCKE JIEKOpalije BeHIa U Gppu3a ca mpuKazuma rpeja.

MotuB rpefa mpruKa3zaHuX Kao IMyHH KBaJEepH Y KOCOj TIPOjEeKITHjU HHA-
4e je YecT Ha aHTWYKHUM IIOJHUM MO3auIKMa, 0e3 003upa Ha HHXOBY Be3y ca
LIYIUBMM KOIIKaMa yHyTap MeaHaapckux Tpaka. Cpehemo ux m y mMozaunmma
3 anTudke 3eyrme (Zeugma, nanammsu Huswm, Typceka) (Abadie-Reynal 2002,
756: Fig. 9, Aylward 2013).?' MehyTum, HHTEpeCaHTHO je J1a ce OBJIE YeCTO MPH-
Mehyje KoMOMHaIja MOTHBA Tpeaa U MYIJbUX O0JINKa y HCTOM MpHKa3y. Jenan
O]l TAaKBUX MO3aWKa W3JIOKEH je y ,,3eyrMa My3ejy Mo3anka” y ['asujantemny, y
Typckoj. Ha memy cy, y OKBHPY MOJIMXPOMHOT TPOAWMEH3MOHAIHOT MO3anKa
YHyTap LIyIUBUX KOIKH KOje 00aBHjajy MeaHJapcKe Tpake, pUKa3aHHu pas3iiv-
YUTH MOTHBH, W3Mel)y ocTanmx W rpee y Kocoj MPOjeKIuju (YUju Cy CMEPOBH
NpOjeKIHje APyTradrju y OJHOCY Ha KOIKe, T1a Cy M3TyOuIIe peasiaH OJHOC ca KO-
Kama y KOjuM ce Hasase).

Meannapcka Tpaka je y rpo0y u3 BumuHanujyma mpuka3aHa Kao yBp-
HyTa, OMHOCHO H-eHa MPOjeKIlhja He TIPaTH HbEeH TOK ,,kperama” (ci. 2). Illto ce

200 rpo6uuum Bugetn 1 y: Andaloro, Barbet 2002.

2! Buure kBajiepa y KOCOj MPOJEKIHjH ca PA3IMUUTHM JIEKOpAIlHjaMa Ha deuMa (Tadke, KBaJIpaTh
1 JIp.) HAIUK Ha Tpeze (OpHAMEHT ,,KBajgpara U poMOoBa”), y BHIIE peoBa (GOpMHpajy 1ojba Ha
Mo3anukoM noxy y Bt Op6 Boceas (villa d’Orbe Boscéaz) y 111Bajuapckoj, 7aTOBaHOM y IpyTy
nonosuny II Bexa (Luginbiihl et al. 2001, 48: Fig. 43). Takohe, Ha jenHOoM 01 MO3amKa rpoOHHU-
I1a Ha Hekpononu y Beh nmomeHyToM AHEMypHjyMy IOCTOjU M paM O IPBEHHX U IDIABUX Ipera
y KOCOj IIpOjeKnuju, ca 1o jexHom tadkoM Ha 4eny (Russell 1977, 56-58, 52: Fig. 20). IIpuxas
KOIIKH Y BHIIE 00ja, aM y N30METPHjH YeCTO NPUCYTaH y PUMCKUM MO3auIuMa (Ha3BaH frompe
1oeil cubes), Hanasu ce ¥ Ha MO3aNIKOM TIpary cobe 24 y ,,Kyhu sryune mucreprae” y Moprautuau
(Tsakirgis 1989, 404, 404: Figs. 20, 21).
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Trde Tpoba u3 berke, oBa rpermika He MMOCTOjH, ajTh CE Ha 3aITaTHOM Kpajy MeaH-
JIApCKe TPaKe CEBEPHOT 3Uja OHA ,,ryOU” ¥ MOCTaje e KOIKe, & UCTHU j& CIIydaj
U ca UCTOYHHM KpajeM Tpake jyKHor 3uza. Ha mpeocrana nBa xpaja Tpaka ce
3aBpIliaBa jeJIHOCTABHUM MPEKUIUMA, C TUM IITO j€ YCIIE HelocTaTKa MpocTopa
Ha ceBepHOM 3u1y oHa kpaha. Takolje, Tpaka je MPHUIUKOM MEHarha MpaBiia YeCTOo
HeBelTo HaciukaHa (o 1). Mako y3 ciiobonnuje norese u mel)ycoOHO pazinyut
Opoj KOITKM Ha JIBa 3Wa, MeaHAapcka Tpaka y rpoly u3 bemrke je reoMeTprjcKu
MPaBUJIHA Y OJIHOCY Ha OHY M3 BuMuHaIMjyMa, e MOCTOju MPAaBUIIHOCT MOTe3a
u MeljycoOHa jeTHaKOCT KOIIKH, aJli U MPOjEeKIIMjCKH HETauHO NpUKa3aHa Tpaka.
UuHu ce 1a je YMEeTHHK KOjH je ociukao Tpob u3 berrke 100po caremaBao mpo-
CTOp, U JIa je MOrao OCJIMKATH IpeIMeTe Y IpojeKiujama u 0e3 yHamnpes moceo-
HO UCIPTaHe KOHCTPYKIIUje, alli J1a My MPEHU3HOCT U CUMETPHja, 1a U TAYHOCT
MpUKa3a HUCY OMiIe BaXKHE, IOK je OHAj W3 BuMuHAIMjyMa MTOKYyIIao 1a U3BeIe
MpaBUIHE O0JIMKE, BEPOBATHO YHAINpPE/ TAYHO HAIPTAHE, a JIa UX je KacHHje He-
Ta4HO OCNIMKao, memajyhu npojeknuje. OBO MOXKEMO MMOBE3aTH Ca OMAKAHEM
Muxamta PocToBiieBa, koju KOMEHTapHIIle HEKOH3UCTEHTHOCT 00ja KoI MeaHIpa
MpUKa3aHor y rpo0y Ha BuMuHanujymy, Kao ¥ TCHACHIU]Y Ka ,,apXUTEKTOHCKO] U
MIEPCIIEKTUBHO] JYOUHM’, KOjy OLIeHYje Kao HEYCIICIIHO U3BEJIeHY, C 003UpOM Ha
TO Ja ce Jo0Hja YTHUCaK ,,HEUNCTE apXUTeKType” U ,,IPUTYIICHUX OpHaMeHara”
(PocroBuess 1917, 56-57).

O mpaBsbery Tpellaka TOKOM n3Bohea YMETHUUKUX PajioBa y aHTHUIH,
HecJarama IpTeka Kao MoIore U FeroBOT KaCHHjeT ToITymhaBama — 00joM, Ka-
MEHOM WJIM JIPyTUM MAaTepHjajioM, Kao pe3ysiTara HeCHAIaXemha ca KOMILTUKO-
BaHMjUM, IPOCTOPHUM MOTHBHMa, TOBOpE HaM MHOTHW mpumMepu. M3mena na je
MPUKA3UBAE TPOAMMEH3MOHATHE MEaH IapCKe TPaKe 3arcTa YeCTO M OMO TeKaKk
3ajaTaK 3a aHTUYKE YMETHUKE. Y HEKOJIMKO HaBEACHUX MO3anka Takohe ce mpu-
mehyje HEeKOH3MCTEHTHOCT Y HBEHOM INpHKazuBamy. HanMe, y mpBoj BapHjaHTH
TpUKa3a ca MEaHIpOM IIPUCYTHO] Ha MO3anKy U3 AHeMypHjyma, mpumehyje ce u
HEIITO IITO CE MOXKE TYMauUTH Kao Tpelka MpUInkoM u3Bolhema mozanka. OBJie
j€ Ha jeTHOM MECTY je/iHa KOIlKa MpUJby0JbeHa Y3 H3yBHjaHy TPaKy M Tako ce CTBa-
pa MpeKu y caMmoj Tpalld, Koja ajke Hema Be3y ca cBacTHkoM (ci. 18). HekoH-
3UCTEHTHOCT Y TIPHKA3y TPOJMMEH3HOHAIHOT MeaHapa npumMehyje ce u ko Beh
HaBEJCHOT MO3aWKa y puMckoj BuwiH y Anaruioru (ci. 12). OBae je mpuMeTHO
Ia cxema 0oja HHje yHH(OpPMHA y CBUM Tpakama, Beh 1a 1Be BepTHUKaIHE Tpake
nMajy UCTH pacriopen 0oja, 10K je XOpU30HTaIHA Tpaka apyraurja. OHa yak uMa
U TEOMETPUJCKY HEKOH3MCTEHTHOCT, OJIHOCHO Pa3JIMUUTY IIMPUHY Y OJIHOCY Ha
BucuHy enemenara. Crena ['pobep Mumep paznmuaurocTt 0oja objarimaBa caMuM
MPOIIECOM CTBapara Mo3anka. Meanipu cy, mpema mo0j, POpMUpaHH Tako IITO je&
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MPBO JIBOJIMMEH3MOHATHN MTPUKA3 HAIPTAH Ha MOJJIO3H U MaKJBHBO TOJIE/bEH Ha
€JIEMEHTE — CBACTHKE U KBajpare. 3aTuM cy (opMHUpaHe KOCe CTpaHe 1a Ou MeaH-
nap 100H0 TPOAMMEH3HOHATHOCT, OJHOCHO OMO MOCTaBJbEH Y KOCO] MPOjeKIIHjH,
a KBaJparu mocrtain konke. Cxemy 3a 00jerbe MO3MKa MOo3amJap je IMPBO MpuMe-
HHUO KOJT BEPTHKAJIHUX TPaKa, a OHJIA j€ 32 UCMYHhaBakhe XOPU30HTAIHE TPaKe, He
pasMuIIbajyhu 0 mocieanama mo NpoCcTopHy YKYITHY JIOTHKY TpYKarmba Ipeaa,
MOHOBHO pacrnopes 00ja MPUMEHEH Ha BEPTHKAIaMa, OJHOCHO TIPUMEHHO HCTe
00je 3a 1oy U 004HY cTpaHy. Tako je xyTa 00ja, Koja je MOXK/a YaK TOKa3HuBaia
Y TpaBal] 3aMHIIJBEHE CBETJIOCTH KOja je OCBET/baBajia KOIIKE, a KOjoM Cy OuJie
mpal)eHe ceBepHE M jy)KHE CTpaHe KOIKH Ha BEPTHKATHO] Tpalld, Ha OBOj Tpa-
LM TIONTYHWJIa lUXOBE UCTOUHE | 3amnajiHe cTpane (Grobel Miller 1972, 332, 334,
338, 340-342, Pls. 65, 76, 71). U na meanapy ,,Mo3aunka ca AjOHOM U TOUIIHBIM
mobnma” mpumehyje ce rpemka (ci. 20). Haume, o yKyITHO 4eTpeceT ocaM IpHu-
Ka3aHMX KOILIKU CaMo je jeJiHa MPUIbyOJbeHA Y3 TPaKy, a CBE OCTale Cy MPHUKa3aHe
Kao moceOHe ojiBojeHe (hopMe, Ma je TaKo OBa je/[Ha MoCTaja IHUpa OJf OCTAJIHX.
Taxolhe, Tpaka je Ha OBOM MeCTy IpHKa3aHa y MOTPENTHOj mpojekiuju. OBo ce
MO TIPUIUCATH JKEeJbU YMETHHKA J1a HICTAKHE YSTHPH KOLIKE Y YIIIOBUMA MO3au-
Ka (YIJIOBH MO3aHKa Cy HHA4Ye HAIJIAIICHH MTOCTaBKOM CaMUX JIMKOBA, OJJHOCHO TIO-
Cpeu je TIepCOHM(UKAITIja TOTUIIHLUX 1004, aji U )KUBOTHIbA KOje CY OKPEHYTE
Ka BbHMa), 300T yera mocMarpay uMa yTHCAaK Jia Ce OHE MPYKajy U3 [IEHTPA CIIHKE
Ka CIIOJBAIITHOCTH, U TO HE caMO 300T BbUXOBOT TIOJIOKaja Beh u 300r mpojekiuje
Tpake OKO FHHX Yy IIEHTPATHO]j MEPCIICKTUBH, alli M peasHe HeMOryhHOCTH Ja ce
TO JIOCJICIHO M3BE/IC y CBa YETHPH yriia. Haume, HHU30BHU KOIKH y UBHIIAMa paMa
ce yBeK ,,kpehy” y jerHoM cMepy U He MOCTOje IIEHTPATHE KOIIKE Y paMOBUMA O]
KOjuX OW ce Apyre MpyXkayie Ha JICBYy U IECHY CTpaHy, Ia je 3aMHUIIUBCH T0JI0XKa]
KOIIKM U FbUXOB OJIHOC Ca MEaHIapCKOM TpakoM Ouo Hemoryh. I'perika mporiu-
pema jeHe KoLK U IMOTPEITHE MPOjeKInje JIeNa Tpake Morie ¢y ce u3dehu na cy
ce KOIIKe ITprKa3aHe y TOp0j MBHIIM pama MpyKaye Ha CypoTHY cTpany. Beh mo-
MEHYT MpHKa3 MeaHapa ca Mo3anka u3 KocTanTtuHe, HIeHTHYaH OBOM U3 Xaupe,
Takohe mokasyje ,,[peliky”’, Koja ce orieaa y ,,peliekhy”’ MPETXOHOT mpodiiemMa
TIpojexIja u3 Xauape Ha APYrd HauuH. Y HeMy MeaHaapcKka Tpaka He oOnia3u
KOI[KE Ha MCTH HAYMH Ha CBA YCTHUPH yIiia MO3auKa, Beh ce y FTOPHeM JIECHOM YTy
bCHA MTyTaka OKO YTaOHE KOIIKE Pa3JIMKyje 0J] OHUX Yy ocTaia Tpu (ci. 22).

Ha kpajy, HakoH aHanM3e CIMKAHOT TpHKa3a MeaHapa y TpoOOBHUMA U3
Benike 1 Bumunanujyma kao mMoryhie UMHUTAIMje apXUTSKTOHCKE JIEKOpaIje U
WMUTaIH]je JeTI0Ba KOHCTPYKIIHje, Ka0o U Tpellaka Koje ¢y yMETHHIU HalpaBuIIy,
MOXKE C€ Pa3MUIIBATH B O F-ETOBOj CUMOOIMYHO] YII03H, KOja je y Caydajy 3Hll-
HOT CJIMKapcTBa (HApOUUTO (hyHEpapHOT) HAMAINIICHH]a HETO KO/l FberoBe YIOoTpe-
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0c y apXUTEKTOHCKO] CKYJINTYpaTHO] AeKopariju u Mmozaunuma. Cphan Bypuh
IUIIIe 72, MaKo Huje Oe3HavyajaH Mmojaarak Ja ,,Meanjpu y ¢hpuseBuma’ yOKBUPY]Y
HapaTUBHE CIIEHE MpHKa3aHe Ha capKogaszuma KacCHOAHTUYKOT MEephoja, TO He
noTBphyje ma oH uma gyHepapHO 3HaueHe, Beh BEepOBATHO IEKOPATUBHY YIIOTY
(Puri¢ 1985, 14). Mehytum, mro ce TH4e OAHOCA MEAHIpPA U PA3IUUUTHX MO-
TUBA HACJIIMKaHUX Yy JBa rpoda u3 Cpouje, MoKe ce MPeTIHOCTaBUTH jeHa BpCTa
rpaliema CIieHa, Tj. HOBE CTBApHOCTH.?

VY rpo0Oy u3 Benike, TpoAMMEH3HOHAIHHI TIPUKA3 ca MEAHIPOM CE Halla-
3M Ha CPeAMHU JABa MOAYKHA 3MJa, Na OM ce Imerosa (pyHKIMja MOIVIa BE3aTH
3a orpahuBame, OMHOCHO MeljyCOOHO OnBajame MOMBUX M TOPHUX 30HA. Yiora
pas3/ieNHuIe HACTUKAHUX MOTHBA YKa3yje Ha OMIITH CUMOOIMYHU KapakTep CIIu-
KapcTBa rpoda, y KojeM cy MpecTaB/beHa JIBa CBETa Be3aHa 3a KHMBOT, OTHOCHO
BEYHH JKUBOT ITOKOJHUKA, HACTUKAHWX Ha 3aragHoM 3uny. bynyhu na ¢urype mo-
KOJHHKA CTOj€ Ha 3eJICHOM T10JbY, Ca aKIIEHTUMa pykudacte 00je Koja acorupa Ha
[[BETOBE, & JINHMja XOPU30HTA CE HaJa3W MaJo M3HaJ Tojaca MyIIKapla, OlaKie
TIOYHIHE TIJIaBa HUjaHca Heba, MOTTIO OU ce 3aKJbYUHTH JIa UX j¢ YMETHHUK IPUKa-
320 y HEKOj BPCTH Mej3axka, CUMOOTMYKH BE3aHOT 3a HHUXOB 36MaJbCKH JKUBOT.
Ha noxyxHuM cTpaHama, y HW)KO] 30HH, JAKJIEe UCIIOJ MPUKa3a ca MEaHAPOM,
HacJIUKaHa je MpoIiecHja CIyTy Ha Jy’>KHOM 3Uy, OTHOCHO UMHUTAIMja MepMepa
HA OHOM ceBepHOM. Byayhu na cy ciayre y rpoOHHUIIAMa CIIMKAHE y KOHTEKCTY
MIOHY/IE, )T ca KOHOTAI|jOM Cyreprcama Ha 00TaT 3eMaJbCKU JKUBOT IOKOjHUKA,
4yemy Wi y TIPWIOT U MOTHB COrnu copiae Topell HOTy TOKOJHUKA, UCTO Kao U
HMUTAIMja MEpPMEPA, KOJU CTOjH Yy KOHTEKCTY alylupama Ha HHXOB 36MaJbCKU
JIOM, TJie ¢y Buiie Oorarux Pumibana Ouie nekopucaHe Ha UCTH Ha4YMH, MOXE Ce
3aKJBYIHTH JIa HAjHIDKE 30HE OATOBApajy MPUKA3y 3eMaJbCKOT OKPYKEHha MOKOj-
HUKa, OTHOCHO noicehamy Ha To Ko cy oHu Omin 3a xuBoTa (Andelkovi¢ Grasar
2015, 269, 272, 274). HacynpoT oBoMe, W3HaJ IpUKa3a ca MEAHIPOM, HACITUKa-
HO je HeOeCKo, Tj. pajCKO OKPYKEHE KOjeM MOKOJHUIIN TeK Tpeba aa MpHucTyIe,
CYrepHcaHo CIHUPATHUM U (IOPATHUM MOTHBHMA, BHHOBOM JIO30M, I'PO3/I0BUMA
KOje KJbYyIIajy MTHUIIE, U MTAyHOBUMA, KOjU CYTePHIIY CHaKHY CUMOOIHUKY JPyror
KUBOTA y pax aeterna in paradiso.” OBakBa KOHIEIIIHja CIMKAHOT pacropena
yKJIana ce M 'y pacrope/] MOTHBA Ha KACHOAHTHYKUAM M PAHOBU3AHTH]CKHM MO3a-
UIMMa, Ka/1a TPUKa3 ca MEaHAPOM CTOjU n3Mel)y MOTHBa HUKMX 30HA HA 3UI0BU-
Ma M MOTHBA NPUKa3aHUX HA TABAHWIIH.

22O rpoGHOM IPOCTOPY U H-ETOBO]j BE3H Ca ApXUTEKTYPOM M YMETHOCTH Y KOHTEKCTY rpaljera HoBe
ctBapHOCTH, BuAeTH y: Andelkovi¢ Grasar et al. 2013, 95.

23 O ykynHoj cuMOOJIUILM OCIMKAHUX MOTHMBA BueTH y: Duri¢ 1985, 5-18; Dordevié¢ 2007, 70-80;
Marijanski-Manojlovi¢ 1987, 17-32; O moTuBy nayna Buzeru y: Andelkovic¢ et al. 2011.
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C apyre cTpaHe, MeaHIap je y BUMHHAITHjYMCKOM TpoOy TNpHKa3aH y
HAajBHIIIOj 30HU M UCIIOJ Bera cy pacrnopehenn ocranu motuBu. OHU CyrepHiry
Pajcko OKpyKeme, Koje ce y TpoOy u3 bemike Hanaszu uznaa meanapa. Crmpan-
HHU €JIEMEHT, TMOo3Har je u3 rpoda (G-5464 y BumuHarujymy, # OH y 0BOM TpoOy
O3HayaBa CBEYKYITHOCT JKHBOTA U IyTOBame aymie HakoH cMptH (Crnacuh-Dy-
puh 2002, 187), a 6ynyhu na Gam kao u Meanap MoYMBa Ha MYJITHILTUIHPADY
JEmHOT eleMeHTa, TaKo yKazyjyhu Ha OSCKOHAYHOCT M KOHTHHYHTET, MOKEMO
NPETIIOCTaBUTH M300p MOTHBAa MEaHJIpa Y OBAKBOM HJICOJIOIIKOM ITOMMAby
3arpoOHOTr KUBOTa. ['Mpanae kao BeHIM QyHEpapHUX TOPTPETa U OBAC UMajy
yoOn4ajeHo 3Ha4YeHme aroTe03e U )KNBOTa HAKOH CMPTH, CaMO caja y KOHTEKCTY
KaJia HaJBHCYjy caMe caxpameHe IOKOjHHKe, a He muxoBe npexacrase (Rogié,
Andelkovi¢ GraSar 2015, 206). MOTHB 4e€TBOPOJIATUYHOI IIBETA jeJlaH je O
KapaKTEepPUCTHYHUX Y BUMHUHAITHjYMCKOM CIIMKapCTBY W T0jaBJbyje CE y BHUIIE
rpoOoBa Bumunauujyma, xao mwro cy G-5313, G-2624 u G-160 (Poruh, Auben-
xoBuh 2012, 88—89). JIuHeapHO CTUIIM30BaHU MOTHBH Yy MO33JIMHU MOT'Y Jia Cy-
TepHIILy ITO3HATH 00pa3all cTpaxa of] IPa3HOT MPOCTOpa y aHTHILH — horor vacui
WIIY TIAaK CTHJIM30BAHY pajcKy OaliTy, KakBa je MpeICTaB/beHa Y HCTOM MaHUPY Y
rpo0y u3 Yanme (MiloSevi¢ 1973). Ako ce cBe HaBeACHO y3Me Y 003U, Y IIHpEM
cMmuciy rpahema peanrHor U MeTadU3MUKOT apXUTEKTOHCKOT MPOCTOpa OBOTa
rpo0a, CIMKaHU TIPUKa3 ca MeaHIpoM OW 03HaYaBao IMOYETaK PajcKor aMOMjeHTa
HACJIMKAHOT' y HeMY, OJJHOCHO YKa3uBao OM Ha OHO 3Hauewme Koje he y xpumrhaH-
CTBY HOOHWTH pajcKa orpajaa, Tj. TpaH3eHa, Koja 0/Baja MPOCTOP Ha OHAj UCTIPE
U OHQj u3a orpaje paja.>*

3ak/bydak

JenHocTaBHM, any TPOIMMEH3HMOHAIHHU, MOXKeMO ci1o00Ho pehu 1 penak
MpUKa3 ca MEaHJIpOM M KOLKama, OCJMKaH je y TpodoBuma u3 bemke n Bumu-
HarMjyma. MeaHiap je reoMeTpHjCKH MOTHB, KOjU Y OOJIMKY Y KAKBOM Ta JaHac
Hajyemhe 1MO3HAjeMO, Pa3BHjeHNM y TPUKOj YMETHOCTH, mipema [lejmcy Bapny,
HMa MOPEKJIO y erHIaTcKUM M aCUpCKuM popmama, Kaja je IMao U CUMOOIUYHY
YJIOTY, JIOK j€ Y TPUKO] JIMKOBHO] TPAIMIIM]U TO 3HAYCHE U3rYyOHO U TIOCTA0 YHCTO
ecretcka ¢opma (Ward 1909, 262). Muxann PocToBieB 3a cIukapcTBO rpoda y
Bumunanujymy ca npukasaHuM ,,MeaHApOM’ IMHILE J1a je HACTaJlo Ha TeMeJbHMa
TUIHYHOT TIO3HOT XeJIeHU3Ma M Jia MpeJicTaBlba ,,CyBY  XEJIEHHCTUYKY JIEKOpa-

24 O camoM MOTHBY U 3HaueHy Orpajie paja BueTn y: Popovi¢ 2011, 242-243 Rogié¢, Andelkovié
Grasar 2015, 205. V cim4uHOj IPOCTOPHO] KOHCTPYKIM)H, OBOTA ITyTa IMPO(aHor KapakTepa, MeaH-
Jap je IprKa3aH Kao COKJI, 3ajeIHO ca XepMaMa, I'HpJaHiaMa ¥ MEpMEpHOM OILIATOM y IOMEHYTO]
,.Kyhu xpunronopruka” y ITomneju (Pappalardo 2009, 13).
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mnjy (PoctoBress 1917, 5461, 56-57). MehyTtum, oBaj pHuKa3, 4ak ¥ Ha TIPBU
Morye, HOCH CUMOOJNIMYHY YIIOTy, mope] Beh MOMEHyTHX M OHY Koja ajyaupa
Ha rpeie, Koje ¢y Kao KOHCTPYKTHBHH €JIEMEHT apXUTEKType YECTO acoljaluja
Ha ,,Hocuore cBoma”’. C apyre CTpaHe, HEroBO MOCTABJhALE MPOTHBHO JIOTHITH
KOHCTPYKIIH]je — Kofl rpo0a u3 benike je pa3nu4ut Opoj KOLKK Ha JIBa HaclpamMHa
3uja, a Koj rpoda n3 BuMuHanujyMa ce Hama3u Ha cBa YETHUPHU 3HJa — JOJCIHO
MY je jady IEeKOpaTHUBHY YIIOTY.

unse oBor paga Ouo je onpehuBame 3HaYCHa MOTHBA MEaHApa y rpodo-
BuMa 3 bemrke 1 BumuHanujyma, mro je pe3yaTHpaio OTBapameM TeME MOTH-
Ba rpelia y JTUKOBHUM YMETHOCTHUMA. Y Jialby aHAJIN3y CIMKAPCTBA MPEAMETHHX
rpoOOBa U MecTa MOTHBA MEaH/Ipa y BbeMy, Tpedano Ou yKIbYYUTH U MOTYRHOCT
MPOIIMPEHOT TyMayerha UCTOT MOTHBA Y KOHTEKCTY Tpejia MPUKa3aHuX Ha 3Uj10-
BUMa rpoOHuUIa y bpecToBHKy, Koje Cy MOXKIa CIIydajHO, a MOXK/Ia U ca HaMEPOM
YKJby4YEHE Y ,,CIIMKapCKH HapaTtuB” rpoboBa u3 bemike n Bumunanujyma.

MelhyTtum, curypHo je aa je mocrojao apUHUTET MPeMa OBOM MOTHUBY U
ETOBOj KOMOMHAITH]H ca MOTHBOM Tpefia Y PyHEepapHOM CITUKAPCTBY ca IMPOCTO-
pa nanamime CpOuje, OHOCHO J1a Cy OBM MOTHBH OWJIM TIOMYJApHU TOKOM KacHe
aHTUKe Ha Teputopuju bankana.”> Mox/a je MOTUB MeaH/pa y MOYETKy HOCHO
jaKy CHMOOJINYHY YJIOTY Y YMETHOCTH, aJIU C€ YKJbYUHBakHEM MOTHBA Y Pa3JInyH-
TE OPHAMEHTE C BPEMEHOM Ta yJIora Memana, a karkaa u ryouna. Mako je y rpo-
6oBuma u3 benike 1 BumuHaimjyma 1eKopaTHBHI KapakTep OBOT MPHKa3a BeoMa
M3paKeH, HEe MOXKE Ce NCKJbYUNTH HU F-eroBa CHMOOIMYKa KoHoTarwja. Ha kpajy,
y CKJIay ca MPETXOMHOM aHAIM30M M MPEeMa HCONOIIKOM KOHICNTY OUMabha
3arpoOHOT )KUBOTA, HE CMe ce 3a00paBUTH HU CUMOOJIMKA MeaH/Ipa Kao MOTHBA, O
KO0jOj je Ha IMMOYeTKy TEeKCTa MHCaHo, a MpeMa K0joj OH acolupa Ha 6ECKOHAYHOCT
U BEUHO Tpajame. YOUCHE Tpellike y MpruKa3uMa Meanpa, y oba rpoda, Mory ce
00jacHUTH ITpe Kao pe3yJiTaT yMEUTHOCTH MajcTOpa KOjU UX je U3BOJIMO HEro Kao
n3Bolh)erhe MyKOT IEKOPATHBHOT €JIEMEHTA, YHje CUCTEME NMPABUITHOCTH YMETHUK-
-MajCTOp HHje JIOBOJFHO M3yuno. Kao mITo je mo3HaTo, y BEMUKUM CIHUKAPCKHUM
paaroHuIlaMa, HajOOJPU MajcTOPU OWIIM CY 3aJIy)KCHH 3a CIIMKakbe MopTpeTa U
JbyICKHX (hUTypa, a mpemMa ,,MoIu”’ BpeMeHa, KaJa je CIIMKapCTBO HacTajaio, Ou-
paHu Cy MOMmyJapHH MOTHBH, KOjH Cy MpeMa 3Ha4eHhy U CUMOOJHIN Mamhe WIn
BuIle ofropapanu aguaurety nopyuuoiia (Andelkovi¢ Grasar et al. 2013, 93-94;
Rogié¢, Andelkovi¢ Grasar 2015, 201-214). 13 Tor pasnora, mojaBy MOTHBa Me-
aHJIpa y CJIMKAHOM perepToapy OBUX rpoboBa Tpeda CXBATUTH Ka0 KOMOWHAIIN]Y
JEKOpaTUBHOCTH (hopMe M CUMOOJIMKE MOTHBA, KOj€ CY CIIMKapH M3BEIH Y CKIIATy
ca 3HakEM U BEIITHHAMA KOj€ CY MOCEIOBAIH.

% Puri¢ 1985, 14.
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MOTIF OF MEANDER AND ITS DEPICTIONS IN
LATE ANTIQUE WALL PAINTINGS FROM SERBIA
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As very well-known motif in art, meander was usually depicted in relief,
sculpture and mosaic during antiquity and even later, until the modern times.
However, its usual decorative connotations can be also associated to the wall
paintings. The question raised here is related to the symbolical value of this motif
within funerary art which is itself subordinated to the symbolism of the afterlife.
On the territory of the present day Serbia, this motif can be found as part of the
painted repertoire within two tombs, from Beska and Viminacium, both belong-
ing to the late antique painting tradition.

Meander as a term is principally thought to be associated with curved
line in the shape of the letter “U”. Sometimes the term was referred to other
forms of this ornament in the shape of letters “T”, “L” or “G” when it was called
“fret” or “key pattern”. In the history of arts, meander has been represented in the
combination with other geometrical forms and motifs and thus it was interpreted
in various ways. One of the most common associations can be related to the de-
piction of labyrinth in linear form. Rectilinear meander can be single or double
(with crossed bands), plain or composite, broken or continuous. Double meander
has two variants. The first one is a combination of swastikas and empty spaces in
which various shapes or figures can be placed. The second one represents con-
tinuous row of swastikas. Within the figures, dots in various arrangements can
be depicted, as well as geometric, zoomorphic and floral motifs. Meander can be
represented as two-dimensional (in orthogonal projection) or as three-dimension-
al form, when it is depicted in oblique projection.

When meander is painted in ancient wall decoration, it usually repre-
sents the imitation of stone sculptural decoration of a building, i.e. imitates the
real architectural element. In the tomb from Beska, three-dimensional meander
is depicted in the upper zone of the northern and southern longitudinal walls, and
consists of empty cubes which are set alternately higher and lower, and wrapped
in a band. Interior of the cubes is black and decorated with five white dots in
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quincux layout. Meander is depicted in the highest zone of all four walls from the
tomb from Viminacium. The band was painted in almost the same manner as in
the Beska tomb. Within the black cubes’ white dots and arched lines are drawn,
suggesting the tree rings.

The type of meander depicted in the tombs from Beska and Viminacium
is the simplest version of the motif - rectilinear meander that consists of polygo-
nal line with “U” turn going in one direction, but with inserted forms. In the tomb
from Beska, meander is represented according to its function of architectural
decoration, i.e. on the place of frieze of the imaginary building. In the case of
Viminacium tomb, meander band imitates cornice. In both instances irregulari-
ties are noticeable, so it can be said that unconscious interweaving of these two
functions of meander —as frieze and as cornice, occurred in the layout of this wall
painting decorations.

Besides decorative role of the meander in funerary painting, there should
be supposed its symbolical role as well. Since meander in the previously present-
ed tombs suggested the role of frieze or cornice, which are used in architecture to
separate different zones, the role of meander in sepulchral art can be related to the
border between two worlds and lives associated with the deceased one.

Finally, there should be said that the motif of meander and associations
to its decorative functions can lead toward the multiplication of elements and
forms in the construction of the motif of beams, which can be seen in the tomb
from Brestovik.
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