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Ilepnopn PuMckor mapcrsa, HapO4YUTO
y UCTOYHOM JIely MeJUTEPAHCKOT IIPOCTOPA,
KapakTepuille obumbe apredakara, CaMKa U
TEKCTOBA y PaslIM4UTUM Menyjuma (Merar,
Hanypyc, MO3auiy, TeMe), 4uja je yora 6mma
Jla 3alTHTe, M3JIede VN Ja foferne onpehene
afcTpakTHe O/1arofiaTu /byAMMa KOji MX Hoce
WIN 9yBajy y foMy.! AHTHMYKY BummHanujym
HUje 6110 M3y3eTaK y OBOM IIOI/IEAy, Ila HaM
OpOjHM MaTepMja/Hu HOKasy IOKa3yjy ja cy
CTAaHOBHMIM TOPHOME3MjCKe IPECTOHMIIE Y
TPeHyLVIMa HeBOJ/be U 371e KOOy mpuberasa-
I Maruju.

Marmjcky npakcy aeduHMIEMO Kao CIie-
UYHN OO/MK PeUIijcKe aKTMBHOCTH, Tfe ce
CIIerMjan3oBaHe 0cobe ,,0C/amajy Ha PeIUImjcKe
Tpaguiyje 360r edMKaCHOCTU ¥ er30TMYHOCTI .
YiipaBo je GakTOp ersoTMYHOCTH, VIV HeCBaKU/a-
IIEOCTH, MMAO BAKHY Y/IOTY y MAaTVMjCKMM pajirba-
Ma, OWJI0 la Cy Y IUTalby HBUXOBE MaTepujajIHe W
HeMarepujaiHe MaHudecramyje. 11360p cuposuHa
3a M3pajly Marm4HKX apTedakara gobap je mpumep
3a WIyCTpoBame oBor peHOMeHa. MaTepujamm Koju
Cy U3IIeNa/mM HeyoOM4ajeHO ¥ CTpaHo, OMpaHm
Cy y LJUby IOCTU3ama >KE/bEHOT ,KoeduiyjeHTa
Jy[JHOCTI, KOHIIEIITa Pas3BUjeHOT fla 6u ce yTBp-
IWJIO y KOjOj MEpU Ceé PEYHVK Maruje pasjaukyje of,
CBAaKOJ{HeBHOL. [IpyMep TakBOT )KaproHa Cy CBUMa
TI03HaTe ,,9apobHe” peun abpakadabpa VI XoKyc-
1N0Kyc, Ka0 ¥ CMUAII/BEHO MCKBapeHe 1 IPOMerheHe
peun. VIcTv NpMHIVI je TPUMEHUB M Ha Mare-
pujanHy KynTypy,' Te ce oBaj eHOMEH MOXKe KOH-
CTAaTOBAT! ¥ y PELieNTIIMA 33 MeJleMe KOjy CafipKe
HeoOW4He, IIPUTOM HENIEKOBUTE CAacTOjKe KAKBIU Cy
JUlaka Myjie, ryuitepu, Oamera, KpB 6abyHa utp.’
IInyrapx AoHOCH oObjallilberbe OBAKBUX KapakKTe-

Faraone 2018, 1.
Bremmer 2015, 11.
Wilburn 2012, 17.
Wilburn 2012, 12-13.
LiDonnici 2002.
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The times of the Roman Empire, especial-
ly in the eastern part of the Mediterranean, are
characterised by an abundance of artefacts, imag-
es, and texts in different media (metal, papyrus,
mosaics, intaglios), whose function was to protect,
heal or give certain abstract benefits to people who
wore them or kept them in their homes.' Ancient
Viminacium was no exception in this regard, and
there are numerous pieces of material proof indi-
cating that the inhabitants of Upper Moesia’s capi-
tal turned to magic in times of trouble and distress.

Magical practice is defined as a specific
form of religious activity,” where specialised per-
sons “drew on religious traditions for both efficacy
and exoticism™’ Precisely the degree of exoticism
or unusualness played an important role in magi-
cal practices, both in their material or immaterial
manifestations. The choice of raw materials used
for making magical artefacts serves as a good ex-
ample for illustrating this phenomenon. Materials
that appeared unusual or strange were chosen in
order to achieve the desired “coeflicient of weird-
ness’, the concept developed to measure to which
extent the magical vocabulary is different to the
everyday one. Examples of such jargon are well-
known words like abracadabra or hocus-pocus, as
well as deliberately corrupted and altered words.
The same principle applies to material culture?
and, therefore, this phenomenon can be observed
in recipes for remedies that contain unusual and,
more importantly, non-curative ingredients, like
mule’s hair, lizards, dung, baboon’s blood, etc.’
Plutarch reveals the explanation for these amulet
features (probaskania): their unusual appearance
has the capability to distract the look of envious
and evil people and by doing so reduce the pres-
sure on the victim.

Since intangible elements of magical prac-
tice conducted by the citizens of Viminacium,

Faraone 2018, 1.
Bremmer 2015, 11.
Wilburn 2012, 17.
Wilburn 2012, 12-13.
LiDonnici 2002.
Dasen 2015, 181.
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puctuka amynera (probaskania): BUXOB HeyoOu-
YajeH U3IVIe[, MMa CIIOCOOHOCT Jja CKpeHe IIOIIef
3aBUJJHUX M 37IOHAMEPHMX /By M HA Taj HA4MH
CMambJ IIPUTHUCAK Ha XPTBY.®

Bynyhn ma HemartepujamHm eneMeHTM Ma-
TMjCKOT Jle/larba CTAaHOBHIMKA BuMuHanujyMa, Kao
IITO Cy Oajanuile, HalleBY ¥ CHELVIPUIHU TecTo-
BM, OCTajy BaH HallleI JloOMallaja, O OBOj TEMU
Ca3HajeMO MCK/bY4YMBO Ha OCHOBY OTKPMBEHMX
apredakara. JJomaTHO orpaHuyeme IPeAcTaB/ba
YUIbEHNIIA Ia Ce, CEM Y jefHOM Cy4ajy, HUCY
O4YyBaly IpPEJIMETV OBaKBE HaMe€HE HauMIbEeHN
OJ, IpOMaJ/bMBUX MaTepujaa, a KaKBU Cy CBaKa-
KO MOpa/ IOCTOjaT! y BEIMKOM 6pojy.

Hajuyemhu Bup marepujanne manudgecra-
L/je MarujCKOI [eloBama Cy aMyJeTH, LITO je
Ha3MB KOj Ce OfIHOCK Ha OMJIO KOjyu IIpefMeT
CTaB/baH Ha JBYACKO Teno, moMahe >KMBOTHIbE,
IoMoBe, OpofoBe, BMHOTpaje MM TpajoBe, ca
HAJIOM y 3aIUTUTY cebe, u3iedere 60mIecTy, Ui
Hobujarme HeKe KOPUCTHU, YeCTO allCTPaKTHe, Kao
IITO Cy Xapyu3Ma, Ipocreputet i nobexa.” Jlo
HaIllJX JJaHa CauyyBaHO je 35 TeKCToBa Koju Oere-
e IoTpebHe cacTojke, cMMOOIIe, pedn U LpTexe,
npoliece M3paje M HaumHe ymorpebe amyrnera,’
mwTo ynyhyje Ha IocTojame CIeIVjalM30BaHOT
Kpyra MaroBa Koju cy ux uspahusanm.

IIpe Hero mto Oyfe maT Iperyiefl BUMMU-
HAaLMjYMCKMX aMyreTa, Tpeba ce OCBPHYTM Ha
1300p CHPOBMHA Off KOjuX Cy oHM uspahenu, 6y-
nyhu fma ce gecTo pagu o0 MaTepujamMMa 3a Koje
ce BepOBaJIo ia caMi 110 cebu rocenyjy onpehene
HaropupopHe kBamutere. OBJe ce MPBEHCTBEHO
mucu Ha huwimbap u rarar, y aHTUIM IO3HATUM
10 JIEKOBUTUM CBOjCTBMMA, ILITO je JOBENIO IO
TOra fia UM OyJe Jofe/beHa alloTPoIejcKa [UMEeH-
3uja.

6 Dasen 2015, 181.
7 Faraone 2018, 5.
8 Canzobre Martinez 2017, 177-178.

such as spells, incantations and specific gestures
remain beyond our reach, we are limited to the
knowledge acquired through the research of dis-
covered artefacts exclusively. Except in one isolat-
ed case, an additional limitation is the fact that the
objects intended for these purposes and made out
of organic materials did not survive to our days,
although they must certainly have existed in large
numbers.

The most common material manifestation
of magical actions are amulets, which is a label
that refers to any object put on human bodies, do-
mestic animals, homes, ships, vineyards, or cities,
with the hope of the protection of one€’s self, curing
illnesses, or gaining some benefits, often abstract,
like charisma, prosperity or victory.” To date, 35
texts have remained preserved that contain special
ingredients, symbols, words and drawings, pro-
cesses of making and methods of using the am-
ulets,® pointing to the existence of a specialised
circle of magicians who manufactured them.

Before giving an overview of amulets
from Viminacium, one should consider the choice
of raw materials from which they were made,
since they often represent substances considered
to possess certain supernatural powers per se. The
first among them were amber and jet, known for
their healing powers in the ancient world. This is
why they were assigned an apotropaic dimension.

Numerous therapeutic features were as-
cribed to amber, especially concerning children,
but it was also used for treating fever, jaundice,
and bladder stone, all of which was written down
by Pliny the Elder.’ During the 2™ century, am-
ulets made of this material and coming from the
cemeteries of Viminacium, were connected to
children exclusively. Only during the 3™ century
were they also encountered in adult burials, but as
a rule only in graves of females."

Faraone 2018, 5.
Canzobre Martinez 2017, 177-178.
Pliny, HN XXXVII.15.
0 Milovanovi¢, Dankovi¢ 2020, 132; Dankovi¢ 2020b,
238-246.
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Rwmbapy cy npunucusaHa 6pojHa Teparte-
YTCKa CBOjCTBA, MOCEOHO Kaja Cy Jiela y MUTAmY,
u KopyinheH je 3a jedere IPO3HMIIE, XKYTHUIE U
KaMeHa y Oewmin, o yeMy Hac obaseurrasa [1mm-
Huje Crapuju.’ AMy/eTy Of OBOT MaTepujaja Ha
BYIMJHAIIVjYMCKVIM HEKPOIIOJIaMa Cy TOKOM 2. BeKa
PpesepBICaHN YIIPaBO 3a fiely, fia 6u y mepuony 3.
BeKa IoYe/ J1a Ce jaB/bajy M y rpoOOBMMa Ofipac-
JINX, TIO TIPaBIITY MHAMBH/LYa SKEHCKOT Hoya. "

[arar je BpcTa NUIHUTA, Tj. HENOTIIYHO
¢dbopmupaH yrap, ¥ HacTaje o ApBeTa IIOJ eKC-
tpeMHMM nputnuckom.' Ilnmnumje Crapuju mpy-
KA HajBMILIE IIOJaTaKa U KaJla je 0Baj MaTepujan y
nnramwy. [Ipema memy, mapeme raraTa pacrepyje
3Muje, 7e4n ,Iyllelbe M3a3BaHO MATEPULIOM U
nomaxe Kog 3yb6o6ospe, nsmeby ocranor.’? Kaga
ce KOPMCTM 3a M3pajly aMy/era, MOhM HeroBor
AVMa IOCTajy CTalHe 1 Hempomnajbuse."

Hexkonmko kapakreprictyka humbapa u rara-
Ta JIONPUHEIIO je ToMe Aa Oymy Bub)eHV Kao MarudHu
Mmarepyjam. Hajmpe je 6mutHO mcrahm fa mocenyjy
€/IeKTPOCTATIYKA CBOjCTBA, Yera cy Pumbanu 6mm
cecHn." [laspe, ofajy crienduyaH Mupuc Kaja ce
Tprbajy U maste," a humbap, ycrer 1ole mpoBozyby-
BOCTJ, MOXKE ,,/IEfIOBaTy TOIUIO Ha JIOAMP Kaja Cy
TeMIlepaType HICKe, U XIafHO Kafa je Bpyhmua’'®
He tpe6a npesupetyt Hu 60je OBUX CHPOBUHA, Oy-
nyhu fia je To 610 jenaH o BayKHUX KBa/IATeTa IPK-
JIMKOM ¥3pajie IpefMeTa KOpMIINeHNX TOKOM pu-
tyana.” IJpHa 60ja rarara je y antuim jfoBohena y
Be3y C MPaKoM, CMphy U /I0LM 3HAMEBIMA, 0K je
npBeny hiwmb6ap 6/msak Barpy 1 CyHILy."

Pliny, HN XXXVII.15.

10 Milovanovié¢, Dankovi¢ 2020, 132; Dankovi¢ 2020b,
238-246.

11 Holmes, Crowningshield 1983.

12 Pliny, HN XXXVI1.34.

13 Faraone 2018, 92.

14 Solin, De Mir. M. XXIII.

15 Faraone 2018, 91.

16  Causey 2011, 38.

17 Wilburn 2012, 17; Eckardt 2014, 95.

18  Eckardt 2014, 124; Davis 2018, 73.
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Jet is a variant of lignite, more precisely an
incompletely formed coal originating from wood
under extreme pressure.'’ Pliny the Elder is, again,
the most informative when it comes to this materi-
al. According to him, among other things, the kin-
dling of jet chases away snakes, relieves “suffocation
of the uterus” and helps with toothache.”? When it
is used for making amulets, the powers of its smoke
become permanent and non-degradable."

Several features of amber and jet contributed
to them being considered magical materials. First
of all, it is important to highlight that they possess
electrostatic features and the Romans were aware of
that."* Furthermore, they emit a special odour when
they are being rubbed or kindled,"” while amber, due
to its poor conductivity, can “feel warm to the touch
in the cold, and cool in the heat”!' One should also
not disregard the colours of these materials, since
this was one of the important qualities while making
objects used during some rituals.”” In Antiquity, the
black colour of jet was brought in connection with
darkness, death, and bad omens, while the red am-
ber resembled fire and the Sun.'

Amulets were also frequently made of dif-
ferent metals. Gold was considered to be a raw
material with explicit apotropaic features."” Cop-
per and bronze were also powerful materials, most
of all because hitting an object made of bronze
made unique sounds believed to possess the pow-
er of repelling evil forces.*

Horns of different animals were used since
they were ascribed regenerative features.”!

Amulets used by the inhabitants of Vimi-
nacium are mostly known from sepulchral con-
texts since they can be recognised in such sur-

11 Holmes, Crowningshield 1983.

12 Pliny, HN XXXVI1.34.

13 Faraone 2018, 92.

14 Solin. De Mir. M. XXIII.

15 Faraone 2018, 91.

16  Causey 2011, 38.

17 Wilburn 2012, 17; Eckardt 2014, 95.
18  Eckardt 2014, 124; Davis 2018, 73.
19  Faraone 2018, 80.

20  Faraone 2018, 85.

21 Dasen 2018, 130.



Amynet cy HepeTKo uspabuBanu n of
PasIMYNTUX MeTala. 371aTo je CMaTPaHO 3a CUPO-
BYHY Ca M3PAa3UTHM allOTPOINEjCKUM KapaKTepuc-
tukama.'” Bakap 1 6poHnsa cy takohe 6mmm mohHn
MaTepuja, TIOHAjBULIE jep je yaaparmbe y IpefMe-
Te o7 OpOH3e IIPOM3BOAMIO jeAMHCTBEHM 3BYK, 32
KOjII ce BepOBaJIO JIa pacTepyje 3ie cue.”

Porosu pasnmmumTuX >KMBOTUIA Cy KO-
puitheHn jep cy UM IpuUINcaBaHa pereHepaTyB-
Ha cBojcTBa.”!

AMyneT Koje Cy KOPUCTWIN >KUTEbU
Bumunanujyma cy Ham y Hajpehoj Mepu mosHa-
TV U3 TpOOHMX LienmHa, Oyayhu ma cy y TakBum
KOHTEKCTMMA Haj/IaKIlle YOuWbUBHU, a JIEJIOM je TO
u mocnefuia 6o/be MICTPAKEHOCTH HEKPOIIoya
HEro LMBM/IHOT Haceba M jerujckor nporopa. Ilo
IpaBuUly, IpeAMETH Ca ANOTPOIEjCKMM U IIPO-
GUIAKTUYKMM CBOjCTBMMA IIOJIATAHNU CY Y3 JeIy
1 ocobe XEHCKOT II0JIa, ¢ MaiuM OpojeM msyse-
taka. JKene u pgema Omme cy ApymTBeHe rpyime
KOje Cy Ofipac/y MYIIKapIy CMaTpaan Hajpamu-
BUjUM, a caMMM TUM 1 y HajBehoj moTpebm 3a
3aILITUTOM U JIeYerbeM. >

YnpaBo ce 3a caxpaHe fielle Be3yjy clie-
nuduune rpyne npeaMera (amynera), objennie-
He JIATMHCKUM TepMMHOM crepundia (xart. 4, 5)
(cm. 1), koja y KOpeHy MMa ped crepare — 3Bell-
KaTy, TMPaBUTY 3BYK, IITO yKasyje Ha TO Jja UM
je ocHOBHa (pyHKIMja OMIa pacTepuBambe 3IMX
cmma 3ByKOM Koju Cy mpousBopmie. VI3 n3Bopa
CasHajeMo Jia Cy y UTahy MUHUjaTyPHE KOIIMje
CBAaKOJHEBHMX IIPeMeTa, 3a UMji ce OOJNK, UIn
IaK 3a Marepujan of Kor cy 6wmie uspabene, Be-
pOBaJIO fla MMa aIOTPOIIejcKa CBOjcTBA. >

Kpenynzuja ce Ha BUMHNHALUjyMCKUM
Hekpomnonama cpehy op kpaja 1. go cpepmue 3.
BE€Ka, U y IPUHLUIIY Cé paj O HUCKaMa Koje

19  Faraone 2018, 80.
20 Faraone 2018, 85.
21 Dasen 2018, 130.
22 Huntley 2010, 136; Faraone 2018, 28.
23 Dasen 2003, 182.

roundings most easily. It is also partially the result
of the fact that the cemeteries of the mentioned
city have been excavated to a greater extent than
the civilian settlement and the legionary fort. As
a rule, items with apotropaic and prophylactic
features were deposited next to deceased children
and women, with only a few exceptions. Women
and children were the social groups adult men
deemed most vulnerable and, therefore, in the
greatest need of protection and healing.”

Specific groups of objects (amulets), collec-
tively named using the Latin term crepundia (Cat.
nos. 4, 5), are connected to children’s graves ex-
clusively (Fig. 1). The root of the word is the verb
crepare — to rattle, to make noise, which indicates
that their basic function was to drive away evil
forces with the sound they produced. From dif-
ferent sources, we find out that they represented
miniature copies of everyday items whose shape,
or possibly material they were made of, was con-
sidered to possess apotropaic features.”

In cemeteries of Viminacium, crepundia are
encountered from the end of the 1 to the middle
of the 3™ century. Basically, they are strings that
can contain seashells and snails, animal bones,
teeth or horns, perforated coins, different pen-
dants (phallic, crescent-shaped, or bullas), beads
made of different materials, bells, keys, jewellery,
weapons (miniature copies or parts of real weap-
ons), etc.*

It is important to mention that crepundia
were not exclusively connected to funerary rituals,
since they were also worn during one’s lifetime.
It is known from historical sources that on the
naming day (dies lustricus), a newborn was given
amulets intended to secure good health, protect
from the “evil eye” and also from various evil de-
mons, like the Lamiae, Gelloudes and Mormones.”
Crepundia had a personalised character, meaning

22 Huntley 2010, 136; Faraone 2018, 28.

23 Dasen 2003, 182.

24 Cnacuh-Bypuh 2008, 128; Milovanovi¢ 2016, RLCS
2018, 72, 307, xat. 2; Vojvoda, Golubovi¢, Miki¢ 2021,
63-119, Cnacuh-BHypnuh 2021.

25  McWilliam 2013, 268.
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Cn. 1 - Kpenynauja y caxpanu HoBopobendera, rpo6 I'-2267, nokanuter Buie rpo6aspa, jy>xHa Hekpomnona (I1]B)

Fig. 1 - Crepundia discovered in the grave of a newborn, grave G-2267, site Vi$e grobalja, southern necropolis (DCV)

MOTYy Ja cafpXke /bYIIType MOPCKUX IIy>KeBa
U LIKO/BKM, KOCTHU, 3y0e M POroBe >KUBOTHIbA,
nepdopupann HoBal, pasnuunute mnpuBecke (y
BUAY daiyca, morymecena, 6yse), nepie of pas-
IMYUTUX MaTepujajia, 3BOHA, K/byueBe, HAKUT,
opyXje (MUHMjaTypHe KOIVje VU [ie/IoBe IIpa-
BOT Haopy)kama) uTx.”

butHO je HamoMenyTH Jla KpemyHOuja HUCY
MCK/BYYVBO Be3aHa 3a IorpebHe putyare, Beh ma cy
HOLIEHA 3a )KMBOTA JieTeTa. V3 ncropujckux uspopa
je TIO3HATO fla Cy Ha JjaH VIMeHoBawa (dies lustricus)
HOBOpOheHUeTy JapoBaHM aMy/eTH y LM/bY OCUTY-
paBama JJOOPOT 3[jpaBiba, 3aIUTHUTE Of ,,yPOK/BIBOT
OKa’, Kao ¥ Off pasHIUX 3/IMX IeMOHa KaKBe Cy Onie
Lamiae, Gelloudes v Mormones. Kpenynmuja cy

24 Cnacuh-Bypuh 2008, 128; Milovanovi¢ 2016, PIITC
2018, 72, 307, xat. 2; Vojvoda, Golubovi¢, Miki¢ 2021,
63-119, Cnacuh-BHypnh 2021.

25 McWilliam 2013, 268.
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that the selection and disposition of items varied
from child to child. This also made them a use-
tul tool for recognising children in case they got
lost. They were also used for identifying children
whose parents were incapable of taking care of
them and exposed them in public places. In such
circumstances, other people willing to take care of
those children could have adopted them.*

The majority of items encountered as com-
ponents of crepundia represent amulets per se and
were chosen because of their specific apotropaic or
prophylactic qualities. This is why, in order to un-
derstand these strings, one needs to be acquainted
with the features of each and every single pendant.

One of the most common crepundia ele-
ments were seashells and snails (Cat. nos. 4, 5)
and in some cases also river shells, most likely
as substitutes.” Their specific role in magical

26  Francese 2007, 17; Brucia, Daugherty 2007, 18.
27  Vojvoda, Golubovi¢, Miki¢ 2021, 120.



VIMaJIa IIePCOHAIM30BAHN KapaKTep, Tj. M300p 1 pac-
Hopeq IpefiMeTa je Bapupao off JeTeTa 1o JieTeTa, IIa
Cy Tako 6use 1 KOpUCHO opybhe 3a IpenosHaBamwe y
CrIydajy ja ce oHo usry6u. Takobe, cmyxwa cy u 3a
ugeHTU}UKaLNjy Aelie Koja Cy, yore HeMoryhHocTn
ponmTerba ia VX Ofirajajy, 61Baja OCTaB/beHa Ha jaB-
HOM MECTY, I7Ie je HEKO, YKOJIMKO je JKe/leo, MOrao Jja
npeysme 6pury o mwuma.”

Behuna npenmera xoju ce cpehy kao cac-
TaBHI JI€/I0BYU KpeNyH/iMja IIPe/iCTaB/bajy aMmy/ie-
Te caMme 10 ceby 1 OMpaHu Cy 3060r CBOjUX KOH-
KPEeTHNUX aIOTPOINEjCKUX M HPOPMIAKTUYKIX
kBanuTeTa. CTOra je 3a pasyMeBambe OBMX HUCKU
HEOIIXOJHO IIO3HABaTM KapaKTEPUCTUKE CBUX
[OjeHAaYHNX [IPVBe3aKa.

Jeman opn Hajuemrhmx eneMeHaTa KpemyH-
IMja Cy /bylIType MOPCKUX ITy)KeBa ¥ IIKO/BKU
(xat. 4, 5), a y HEKMM C/Iy4ajeBMMa jaB/bajy ce U
pedHe LIKO/bKe, BEPOBATHO KA0 CYNCTUTYLMja.”
IbuxoBa KOHKpeTHa y/ora y Marujckoj mpakcu je
HejacHa.”® HecyMmB1BO je jemHa of 6MTHMX yrora
Owa Ja 3BelKambeM pacTepyjy 3/ie cue.

ITponsBopma 3ByKa O1Ia je OCHOBHA Kapak-
TEPUCTUKA VI JPYTUX IIPeMeTa KapaKTepUCTUIHIX
3a KpemyHAuja. Y IpBOM pefly ce pafiil O 3BOHU-
Ma m3pabuBaHuM Off pasmmMuMTUX MeTana (Kar. 4,
8-11) 1 ®WUXOBa aNoOTpOIIejcKa yrora je Jo6po fio-
KYMEHTOBaHa Ha BMMMHAIMjyMCKVMM HEKpOIIO/Ia-
Ma, OMJI0 [1a Cy Y cacTaBy CHIOKeHUX tintinabula (y
Komrmosuiyjama ¢ ¢anycom) wm crepundia, 6mmo
Ja cy camMocTanHa (HeKaja Ha HApyKBUIIAaMa M
orpmmnama).”” He Tpe6a 3abopasuti Beh nommnma-
Hy OKOJIHOCT JJa je CMaTpPaHO fia 3BYK KOjU IIpOM3-
Bofie 6poH3a 1 roxkhe pacrepyje nemone.”

TTo6po mocBeoYeH) TUI aMy/IeTa y PUM-
CKOM CBeTY je mepdopupany HoBal, y Hajsehem
Opojy cnydajeBa ymorpeb/beH y Ty CBpPXY 3HArT-

26  Francese 2007, 17; Brucia, Daugherty 2007, 18.
27  Vojvoda, Golubovi¢, Miki¢ 2021, 120.

28  Faraone 2018, 64.

29 Cnacrh-Bypuh 2021, 215.

30 Faraone 2018, 85.

practice remains unclear.?® Without a doubt, one
of the important roles was that their rattling re-
pelled evil forces.

Making noises was also the basic feature of
other items typical of crepundia. Above all, this re-
fers to bells made of different metals (Cat. nos. 4,
8-11). Their apotropaic role is well documented in
the cemeteries of Viminacium, either as compo-
nents of the complex tintinabula (combined with
a phallus) or crepundia, again either independent-
ly or combined (sometimes with bracelets and
necklaces).” One should not forget the already
mentioned circumstance, whereby the sound pro-
duced by bronze or iron artefacts was believed to
keep demons away.”

In the Roman world, a well testified amu-
let type includes perforated coins, usually used
for these purposes much later than the minting
date.’' Relatively often, such objects are encoun-
tered in graves of the inhabitants of Viminaci-
um (Cat. no. 5).* Apart from the fact that they
produced rattling sounds and were made of ma-
terials that were ascribed specific powers, it is
possible at least for some of the coins to have
been selected because of their reverse images,
and also because of the Emperors during whose
reigns these were struck. Interestingly, the pre-
dominating emissions include those of beloved
and deified Emperors from the 1* and the 2™
centuries,*® whose depiction on the coin would
certainly have increased the apotropaic capacity
of the amulet.

The last group of items that were intended
to produce noise are beads, usually made of glass
or stone (Cat. nos. 1-5), although this certainly
was not their only quality. With various shapes
and colours, they contributed to the overall “co-
efficient of weirdness”. The nuances of green im-

28 Faraone 2018, 64.

29  Cmacuh-BHypuh 2021, 215.

30 Faraone 2018, 85.

31 Faraone 2018, 43.

32 Vojvoda 2015; Vojvoda 2018; Vojvoda, Golubovi¢,
Miki¢ 2021, 65-80.

33 Vojvoda, Golubovi¢, Miki¢ 2021, 67-68.
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HO HaKOH BpeMeHa KoBamwa.’' TakBu mpepmern
ce penmatuBHO 4ecTo cpehy u y rpo6oBuma cra-
HOBHUKa Byumunanmjyma (xar. 5).** Ilopen rtora
IITO Cy 3BellKambeM IPOU3BOAVIN 3BYK ¥ OMIM
uspabeHn o Marepujama Kome Cy IpUINCUBA-
He Mohmu, moryhe je ma cy 6ap Heku mpyumepun
HOBIIa 6MpaHu 360T peBepCHUX NPeNCTaBa, amn
U IlapeBa 3a BpeMe 4duje BIaflaBMHE Cy MCKOBa-
HI. VIHTepecaHTHO je fa HOMUHMPAjy eMUCH-
je oMWbeHNX U HendUKOBaHUX Baajapa 1. m 2.
BeKa,” 4mju OM /MK Ha HOBIY CBakako Ioseha-
BAO HErOB allOTPOIISjCKIM KallaluTeT.

[Mocnenra rpyma mpegMeTa 4mja je IpeBac-
XOJHa HaMeHa OuIa Ja IIPOM3BOJie 3BYK CYy Ieprie,
Hajuemthe mspabuBaHe of crakima M KameHa (KaT.
1-5), ¢ TMM IITO TO CBAKAKO HIje OVO jeflVIHN HM-
XOB KBa/mMTeT. JlOIpUHOCHIIE Cy CBEYKYIIHOM ,,KO-
euLyjeHTy YyZHOCTI PasIMuUTUM OOMMIMMa 1
60jama. 3eneHe mepsie Cy MMUTHpPasIe MaIaXUT KOju
je 610 KOpMCTaH y 3allITUTH fierie ¥ 60pOy poTuB
3/IVIX CWJIa, /I M CMapary, Koju je cuMbommcao pact
6wpa, wiogHocT U npocneputer.* IToce6HO Tpeda
HAIIOMEHYTU IIepJie Ha KOjuMa je IPeCTaB/beHo 3y-
pehe oxo (kat. 12), xoje cy umane QyHKIHMjy cKpe-
Tama ,,3/I0T TIOIVIeia” VINTH ,YPOK/BUBOT OKa’.>>

Yect feo KpenyHAuja NpefcTab/bajy U Iep-
¢dopupanu 3y6m W [pyre KOCTM >KMBOTHIbA
(kat. 4, 7). Y Kopmycy BUMMHAIMjYMCKUX Hajasa
nocroje nepdoprpann 3you ropedera, jesieHa, u-
BJ/bET Bellpa, MeiBefla U IIca/ByKa.” Yrmorpeba »Ku-
BOTMIbCKIX 3y0a ce TeHepalHO JOBOIM y Be3y ca
samrruToM pene.”’ Ilojenunn ayTopy, ocmamajyhm
ce Ha mnopmatke Koje goHocu Ilmmumje Crapuju,
CMaTpajy fa Cy TakBM aMy/eTu KopuiheHn sapaj

31 Faraone 2018, 43.

32 Vojvoda 2015; Vojvoda 2018; Vojvoda, Golubovi¢,
Mikié¢ 2021, 65-80.
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itated malachite, which was useful in protecting
children and fighting evil entities, but also emer-
ald, which symbolised plant growth, fertility, and
prosperity.** Special attention should be given to
beads with images of a “staring eye” (Cat. no. 12),
whose function was to distract the “evil eye” or the
“malevolent glare”*

A frequent part of crepundia are perfo-
rated animal teeth or other animal bones (Cat.
nos. 4-7). Among finds from Viminacium,
there are perforated teeth of cattle, deer, wild
boar, bear, and dog/wolf.*® Using teeth of an-
imals is generally connected with the protec-
tion of children.’” Relying on the information
given by Pliny the Elder, some authors assume
that this kind of amulet was intended to ease
the pain of tooth eruption.”® The mentioned
ancient author certainly mentions many oth-
er aspects of the magical effects of these am-
ulets.”” At least in cases when fangs of preda-
tors are employed, like the one belonging to a
bear from Viminacium (Cat. no. 6), one must
suspect an attempt of using a natural weapon
against illnesses and demons.

Some parts of the crepundia present-
ed in the catalogue under number 4 include a
bird wing bone and a toe with a dog’s claw. Al-
though the role of the first bone is not entirely
clear, Pliny the Elder reports that canine body
parts used as amulets were intended to protect
children from dog bites.*” On the other hand,
there are opinions that dog teeth could repre-
sent a memory of a beloved pet that defended
the child and its family and whose function
symbolically continued even after its death.*' It
is possible that the Viminacium find should be
regarded in this context.
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OJIaKIIaBama 130ujama 3y6a.”® [IoMeHy T aHTIYKI
IJCall CBAKaKO JJOHOCH ¥ OpOjHe ApyTe acIeKTe Ma-
TUjCKOT JIelioBama OBakBuX amyrnera.” Bap y cy-
JajeBuMa Kopuirherma OubaKa IIpefaropa, Kakas je
HIIp. 610 MenBen U3 BummHanmjyma (kar. 6), Mopa
e IPETIIOCTABUTH MOKYIIaj yIoTpebe IpypogHOT
opy>kja y 60p6u mpoTiB 6071eCTH ¥ IeMOHa.
Kpenynnuja mpencraB/beHa y OBOM papy,
TIOJ1 KaTa/IONKNM OpojeM 4, y CBOM CacTaBy MMajy
KOCTY KpJ/Ia IITUIIE Kao U IIPCTa ¢ KaHIoM mca. JJok
ynoTpeba rpBe KOCTH Huje afileKBaTHO pasjalliibeHa,
IImumje Hac obaBelnTaBa Ja E/IOBM Te/la KaHMHA
y GYHKIMjM aMmy/eTa CIyske 3a ofOpaHy feTeTa Off
naca.”’ C gpyre cTpaHe, II0CTOje MULIbEA Aa 3y0
OBE XXVMBOTIIbE MOYKE TIPECTAB/bATy YCIIOMEHY Ha
BEPHOT JbyOMMILIA KOjI1 je OpaHNMO fieTe ¥ TIOPOAVILLY,
1 urja ce QyHKIMja CMMOONMMYKM HACTaB/ba U Ha-
koH cMpTi.*! Moxkzja 611 Hastas npcra rica us Bumn-
HalyjyMa Tpebaso IIOCMaTpary y TOM CBETITY.

[Tapommy 1 6ase porosa jeneHa cy Takobe
OvpaHy Ipu u3pajyt amynera. IIoTomu cy Kapakre-
pUCTMYHY 3a ITpoBMHLM]jYy lamujy, rie mocroje mko-
HorpadcKa CBEOYAHCTBA O HJXOBOM KOpMIIhemy.
Hawume, onn cy momohy Tpaka ¢puKcupaHu Ha Ipyan
WM Ha cpepuite seha gerera, wm Cy NpuIIMBaHN
Ha opehy.” VIHTepecaHTaH je IpuUMepaK OTKPMBEH
Ha BUMMHALVjYMCKO] jy>KHOj HEKPOIIO/IN, YKPAILEH
pe/bedHO M3BeeHVM MoTVBOM (anmyca,” unme je
TIOjayaH arpecyBHY CTaB IIpeMa CBEMY IITO O¥ MOT-
JI0 JIa HAIIKOJY 3[paB/by U Jo6pobutn gerera. Llp-
BEHM jeTleH je 6Mo M 0CTao jemHo off HajMohHMjuX
cTBOpema Ha mpocropy Espore, n ymorpeba 6ase
pora oBe XVMBOTUHbE 3a31IBa HErOBY CHAry M BUPU/I-
HOCT, /¥ U LMK/IMYHOCT ¥ OOHOBY, Oyayhu na ce
POrOBM CBaKe rofjiHe Ofi0allyjy ¥ IIOHOBO pacTy.*
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Deer antler branches and pedicles were
also chosen as a medium for amulet making. The
latter are typical of the province of Gaul, where
there are iconographic testimonies of their us-
age. They were fastened onto a child’s chest or the
middle of its back with the help of straps, or they
were sewn onto the clothes.* There is an interest-
ing piece discovered in the southern Viminacium
necropolis, decorated with relief in the shape of
a phallus.*” This emphasises the aggressive atti-
tude towards everything that could harm a child’s
health or well-being. The black deer was, and has
remained, one of the most powerful creatures in
Europe. The use of this animal’s antler pedicles
summoned his strength and virility, but also em-
bodied renewal, since every year, antlers are shed
and re-grown.*

Antler branches could represent anoth-
er natural weapon for warding off evil forc-
es. Besides these weapons “borrowed” from
wild beasts, amulets in the shape of miniature
weapons were made and, in rare cases, even
parts of real weapons were used, like a projec-
tile as a component of crepundia from Vimi-
nacium (Cat. no. 4). The idea behind the use
of these artefacts is clear: weapons can defeat
illnesses or demons that attack. The most pop-
ular weapon was Hercules’ club, also encoun-
tered in Roman times as jewellery (earrings)
and amulets (Cat. no. 27).%°

Another amulet type that expressed an
aggressive, hostile attitude towards evil forc-
es were those shaped as phalluses. Such items
are not of a lascivious or erotic character, but
rather an organ that possesses penetrating fea-
tures and, as such, was considered an efficient
weapon against the “evil eye”* Plautus writes
that phalluses were often parts of crepundia,
while Pliny says that they were worn by ba-
bies to protect from the evil and envious eye.
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[Taposkak pora 61 Morao fia ImpefcTaB/ba
jOLI jeHO HPUPOJHO OpYyXje 3a 60pOy mpoTNB
smux cuna. Ilopes oBakBoOr HaopysKama, ,IIO-
3ajM/beHOI” Off AMB/BUX XXMBOTUIbA, M3pahuBaun
Cy M aMyJIeTH y OOIMKY MMHUjaTypPHOT OpY’Xja,
a 'y peTKUM C/Iy4ajeBUMa Cy YaK yrnorpeb/baBaHn
[eTIOBY IIPABOT OPYKja, Ka0 MPOjEKTUII Y CK/IOIY
crepundia n3 Bumuuaumjyma (xar. 4). Vgeja usa
yrnorpebe oBakBuX apTedakaTa je jacHa: opyxje
MO>Ke Jla Topasy 60/IecTy MWIN JeMOHe KOju Ha-
najajy. Hajnonmynapuuje opyxje 6una je Xepky-
noBa 6aTyHa KOjy y pMMCKO BpeMe cpehemo Ha
HakNUTy (HayIIHNUIle) ¥ y BURY amysnera (kar 27).*

JoI jemaH THII aMy/eTa KOju Cy M3paKaBain
arpecyBHY, HaIafladKy CTaB IIpeMa 3/1MM CU/IaMa
jecy onm MopenoBanu y Bupy damyca. Taksu mpen-
MeTH HVCY JIACLIVIBHOT W/IV €POTCKOT KapakTepa, Beh
ce paJy O TOMe Jja OBaj OpraH MMa IeHeTpupajyha
CBOjCTBa, IA je KAa0 TaKaB CMarpaH euKacHUM
OpY>KjeM IIPOTUB ,,ypOK/bMBOT 0K’ TInayT HaBomm
fia ¢y ¢amycy 61 4ecT cacTaBHM Jieo KpeIyHuja,
nok ImmHuje u3BemraBa fa cy ux 6ebe Hocwe y
LY/bY 3aIUTUTE Of 37107 U 3aBUIHOT IIOIJIefia. Ypesa-
HJ Ha 3UJIOBMMA 3TPajia M BPTOBA CIY>XIIN Jja OfI-
Bpare JIONIOBE U JIpyTe HelofgoOHmKe. "

Ha BrMMHanujymMcKuMM HeKpononama Jio
cajia Cy HaJIbKeHM IpuMepy off cpebpa (kar. 18;
. 2), 6ponse (kar. 19), humbapa, kocTi, KapHeorna
U CTaK/Ia,® a/mi Tmo3HaTe Cy ¥ IpefCcTaBe Y APYTUM
Me[Mj/Ma, Kao IITO je TIOMMIbaHM aMyseT of 6ase
jenewer pora. ITopen amynera, damycu mory 6uru
IPEACTaB/beH) HA CBAKOJHEBHVUM IIPEIMETIMA,
Kao IITO Cy KepaMuyky rexap (kar. 20) u meyaTHa
KyTujuIa o 6poHse,” Wi Iak Ha KaMeHUM peJbe-
¢1Ma, Koju Cy BepOBATHO OW/IM MCTAaKHYTO IOCTa-
B/bEH) HA jaBHMM WIM IPMBATHUM 3rpagama.” Y
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When carved on building walls and gardens,
they were intended to repel thieves and other
unwanted people.”’

Until now, in the cemeteries of Viminaci-
um, pieces made of silver (Cat. no. 18; Fig. 2),
bronze (Cat. no. 19), amber, bone, carnelian,
and glass have been discovered,” but images
in other media are also known, like the already
mentioned amulet made of deer antler pedicle.
Besides amulets, phalluses were also depicted
on items of everyday use, like a pottery beaker
(Cat. no. 20) and a bronze seal box,* but also on
stone reliefs that were possibly put up in public
or private buildings.” In the latter cases, it was
not necessary that the aggressive aspects of the
phallus-inspired images were desired, but rather
those of prosperity and good fortune that they
also possessed.™

Frequent components of the Viminacium
crepundia were the so-called bullae, pendants
consisting of two connected convex calottes made
of precious metals or copper alloys (Cat. nos.
13-15).>* Originally, they were objects made of
gold that possessed apotropaic features that were
given to freeborn male children on their naming
day - dies lustricus.>® As such, they represented a
powerful symbol of the Roman tradition and civi-
lisation. Boys used to wear them until the moment
they put on toga virilis, which means until their
fifteenth or sixteenth birthday, at which time they
would bequeath them to the Lares on the altar.>*
Over the centuries, the bulla went through many
transformations, but one thing that never changed
was its protective character. They are usually en-
countered in children’s burials, although they were
also deposited with adult individuals.>
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TIOTOBYM CITy4ajeBJMa Hifje Hy)KHO fia Ce PaiiIo O
arpecvBHUM acIeKTMa (pa/mMuKMx IpefcTasa, Beh
0 OHMM KOja ce Tudy Ipocieputera 1 jobpe cpehe,
Koje Cy oHe Takobe mocezosarne.”

Besides being an amulet itself, a bulla could
also have been used as a container. Throughout
the Empire, raisins, thorns, branches (coriander?),
human milk teeth, coins of Emperor Trajan in a

Cn. 2 - IlpuBecun y 06muky ¢anyca u monymecela y rpoby skeHcKe HHAUBUAYe, Tpob [-5719,

nokamuret IlehnHe, jy>xHa Hekponona (I1]B)

Fig. 2 - Phallic and crescent-shaped pendants in the burial of a female individual,
grave G-5719, site Pecine, southern necropolis (DCV)

Yect cacraBHmM Jieo KpemyHauja y Bumm-
Halyjymy cy 13B. Oyne (bullae), mpuBecuy y Bumy
nBe MebhycoOHO criojeHe KOHBEKCHe Kanore uspabe-
He Off IUVIEMEHWUTX MeTaJIa WM Jierypa 6akpa (Kar.
13-15).” VI3BOpHO, pajj ce O 3/IaTHUM IIpeaMeTIMa
aTloTPOIIEjCKOI KapaKTepa KOjui Cy [JApOBaHM CJIO-

51  Carroll 2018, 106.
52 Stoji¢ 2015, 3.

silver lamella, gold lamellas, hair, etc. have been
discovered.”® Until now, in Viminacium, bullae
were found to contain branches, textile remains
and hair,”” but also a bead made of glass and a
bronze earring (Cat. no. 14).

56  Faraone 2018, 81.
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60mHOpOheHO] MYIIKOj el Ha JjaH MMEHOBama —
dies lustricus.® Kao TakBe, mpefcrap/baie ¢y Mohan
cuMOOJT pyMCKe Tpajyije U LMBUIM3ALje, a Je-
Yany Cy MX HOCWIM JIO TPeHyTKa ofyadersa fogae
virilis, Ha maH 15. wm 16. pobeHnana, Kaja cy je 3a-
BETOBA/IM Ha O/1Tapy OoroByMa napuma.* Bpemenom
je Oya foxxuBesia MHOTe TpaHchOpMaliyje, ai OHO
LITO Ce HUje MEa/o je HeH 3alUTUTHU KapaKTep.
Hajuenthe ce japrpajy y rpo6oB1Ma felie, i Cy I10-
JIaraHe U y3 Ofpaciie VHAVBUAYe.”

ITopep Tora 1mITO je cama 1o cebu 6uma amy-
eT, Oya je MOITIa Jja CIyXM M KaO PeLIINjeHT.
Tako cy y oBum mpegMeruma mmpom llapcrsa
HaJwKeHNM CyBO Trpoxkbhe, Tpme, rpaHumua (Ko-
pujanaep?), JbYACKM MIEYHU 3y0, HOBAI MMIlepa-
Topa Tpajana y cpebpHOM /My (J1aMenu), 371aTHa
NaMena, Jrake uth.> Y BummHanmjymy cy o caja
KOHCTaTOBaHe OyJie y KOjIMa Cy ce HajIasyie IpaH-
YiiLie, OCTAlM TKaHWHE Y BIacu Koce,” ajiu U mepia
Off CTaKJIa, Te HayLIHNLa of OpoH3e (KaT. 14).

Jeman 6poj ayTopa cMaTpa fia Cy y XKMBO-
Ty fmeBojumua nyHyne (lunulae), momymecedactu
npusecty (Kar. 15-17), nmaje yIory cImdHy OHOj
KOjy cy umaze 6yne Kop fedaka.”® JlyHyna je Haj-
IIMpe paclpoCTpambeHN U HajayKe KopuinheHn
00/MK aMy/ieTa y aHTUYKOM CBeTy. VIkoHorpadc-
Ke U apXeoJIOLIKe IOTBpfie Kopuinhema OBaKBUX
aMajimMja IocCToje joul off mepuofa crapor Erum-
Ta, Tle VX He KOPUCTe Ofpaciu MyuiKapuy, Beh
CaMo Jielja 1 JKeHe, a Y HeKMM C/Ty4ajeBIMa Cy YaK
6ue y GyHKUMjU 3amTuTe XuBoTHHA. Y [puKoj
ce jaBrbajy of Muxkenckor nepropa. Hajsehu 6poj
UIIaK jaTupa u3 BpeMeHa [IpuHiymara.”
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Some authors consider that in girls’ lives,
lunulae, the crescent-shaped pendants (Cat.
nos. 15-17), played a role similar to those of
bullae in boys’ lives.® In the ancient world,
crescents belong to the widest spread and the
longest surviving pendant shapes. Iconographic
and archaeological evidence for their use exists
from the time of ancient Egypt, where they were
not used by grown men, but only women and
children, while in some cases they were even
used for animal protection. In Greece, they ap-
pear from the Mycenaean period. However, the
greatest number of finds can be dated into the
time of the Principate.”

In Roman times, crescents are repre-
sented as a part of women’s material culture.
They are encountered on the funerary stellae
in Palmyra or in Fayum mummy portraits,
but also in archaeological records, in graves
of women and children. A detail from an early
Roman comedy suggests that fathers used to
give crescents to their daughters as birthday
gifts. Sometimes, they were hung on horses’
harnesses, which can be observed on Trajan’s
column in Rome. Basil, the bishop of Caesarea
mentions “moon-shaped plates of gold, silver
or cheaper material, which foolish old women
fasten upon infants”%

In the cemeteries of Viminacium, lunulae
are not a frequent find and, therefore, it is not
possible to speak about the widely spread cus-
tom of wearing crescent-shaped pendants, or
at least the custom of deposing them as grave
goods.® Still, it can be concluded that, as a rule,
they are encountered in burials of women and
children (Fig. 2). Crescents imply symbolic con-
notations of the Moon, especially important for
women since, during Antiquity, there was a be-
lief that the menstrual cycle was synchronised
with this heavenly body. In such a context, the

58 Sebesta 2001, 46-48; Olson 2008, 144; Dasen 2009,
208; Berg 2012, 34.

59 Dasen 2015, 189.

60 Faraone 2018, 44-45.

61 Dankovié 2020b, 49.



Y pMMCKO BpeMme ce JIyHy/Ie HpefiCTaBbajy
Kao Jle0 MaTepujajlHe KYIType KeHa Ha Hajrpo6-
HMM crenama y [Tanmypu, nim HocMpTHUM IHOpPT-
petuma y Pajymy, amu ce cpehy n y apxeononxom
3aIiCy, y poOOBMMa >KeHa I Jielie. JeaH JeTakb 13
paHOpMMCKe KOMefuje Cyrepuiie Ja Cy O4eBU II0-
K/Iamwanu JayHylne hepkama kao pobeHpgaHCKM fap.
IToHekax cy KaueHe Ha OpMe KOHba, IITO Ce MOXKe
Bupetn Ha TpajaHoBoM cTy6y y Pumy. basmwmijyc,
61/[c1<y11 Lesapeje nomume ,,MeCELONMKe IUIOYNIIE
off 371ata, cpebpa Wi jepTUHMjIX MaTepujaa Koje
Oynamacte crapulie Besyjy 3a ey >

Ha BUMMHAIMjyMCKMM HEKpOIIO/IaMa JIyHY-
Jle HuCy (peKBEHTaH Hajas, TaKo Jja ce He MOXe
TOBOPUTM O IIVPOKOj PacHpOCTPameHOCTH 06M-
Yaja HOIIEHa ITOTyMecedacTVX IIpUBe3aKa, VM
OapeM pacIpoOCTpPameHOCTH 00M4aja HUXOBOT
noarama y3 npemunyse.®' Vmak, Moxe ce 3aK/by-
YUTH Jja Ce 10 NIPaBIUJTy jaB/bajy y CaxpaHaMa >KeHa
u pete (o 2). JIyHyna ce mosuBa Ha CUMOOJIITYKe
KOHOTaIMje Mecelja, ToceOHO 3HaYajHe 3a SKEHCKI
X1Basb, Oyayhu fa je y aHTUIM ITOCTOjasIo Bepo-
Bame /Ia je MEHCTPYaTHU LIMK/ITYC CMHXPOHM30BaH
ca oBuM HebGeckuMm TenmoM. Ilomymeceyactn mpm-
Be3ak OM Tako CIIpeyaBao KOMIUIMKALje Y OBOM
TIOITIERY, IOK je KOJ HeBOjuYMIja MMAO YIOry OCH-
rypaBaa IpBe MEHCTpYyalyje, jefHor off HajouT-
HIjuX forahaja y BIXOBOM caspeBamy.”

HanomenyTo je fa Tokom 3. Beka aMmyneTu off
humbapa npecrajy ga 6yny BesaHu MCK/bY4IMBO 32
menty, Beh ce jaB/bajy U y3 ofpaciie MHAVBU/YE XKeH-
cxor noyna. Ta ynrennIa camo je jefaH of IojaBHIX
obmuka (eHOMeHa IojadyaHe NOTpebe CTAHOBHMKA
BuMmyHanmjyma 3a mpoQuIakTUYKUM aMy/leTyMa
y OBOM IIepMofly. BepoBaraHn pasjor cy HecurypHa
1 TeckoOHa BpeMmeHa npaheHa enmpemmjama Kyre,
ymajuMa BapBapa U rpabhaHCKuM paToBuMMa Ha-
KOH T00OYHa y3ypraropa. 300r cBera HaBeJeHOT Cy
JbYY, Y HeMOTYhHOCTHM ia yTU4y Ha CBOje CYHOMHe,

60 Faraone 2018, 44-45.
61 Dankovi¢ 2020b, 49.
62 Dasen 2015, 190.

crescent would prevent complications in this re-
gard, while securing the first period of young
girls, one of the most important events during
their maturation.®

It was mentioned that, during the 3™ centu-
ry, amber amulets ceased to be connected to chil-
dren exclusively, but they were also used by adult
females. This is just one among many aspects of a
phenomenon characterised by a heightened need
for prophylactic amulets in Viminacium in this
period. The most likely reason for such a situation
was insecure and turbulent times accompanied by
plague epidemics, Barbarian raids, and civil wars
after usurper mutinies. Because of all of this, in-
capable of influencing their fates, people pinned
their hopes on supernatural entities. The appear-
ance of new amulet types became symptomatic,
doubtless made by, or under the supervision of,
skilled magicians.

As was already shown in the example of
beads, the staring eye played the role of turning
away evil/envious glares or the so-called “evil
eye”. Frontal-facing images were used with the
same idea.®® Among the most famous amulets
of such a kind are certainly those modelled in
the shape of Gorgon’s, more precisely Medu-
sa’s face (Cat. no. 28). The apotropaic power of
this creature has its roots in Greek mythology,
since Perseus used the head of the decapitated
Medusa to petrify numerous opponents that
denied him hospitality, plotted against him be-
cause of his marriage to Andromeda, and per-
secuted his mother.%* It is interesting that in all
of these stories, the look of the dead Gorgon is
used to fight he animal instincts of men, while
it does not influence women.® This circum-
stance makes objects with the image of Medu-
sa convenient for protecting women, as well as
their reputation and morals.®

62 Dasen 2015, 190.
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64  Cpejosuh, Iepmanosuh 2004, 338.
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HOJIaraay Hajle y HartnpupopHe eHturere. Cumil-
TOMATUYHO j€ T0jaB/blBalbe HOBUX TUIIOBA aMyJle-
Ta, BaH CBaKe CyMibe pal)eHNX off CTpaHe, UM II0f
HaJI30pOM, MaroBa Off CTPYKe.

Kao mro je mokasaHo Ha IpyuMepy Iepmm,
3ypehe 0Oko je ¥IMao yIory CKpeTama 3710T/3aBUf-
HOT TIOIVIefla VINTY ,,yPOK/BMBOT OKa’, a ca MCTUM
IwbeM Cy KopuiheHn GpoHTamHM IpyKasy mna.”
Meby Hajro3HaTHj!M TaKBUM aMyJeTVMa Cy CBaKa-
KO OHM MopienioBanu y Bupy loprone, Taunuje Meny-
3e (xar. 28). Anorporejcka Moh oor 61ha nma xo-
peHe y rpuKoj MuTonoruju, rue je Ilepcej kopuctno
Menysuny onpy6/beHy I1aBy fia 6u oKkaMeHuo 6poj-
He TIPOTUBHUKE KOji Cy My YCKPAaTWIN TOCTOIIPUM-
CTBO, KOBa/IM 3aBepy 360r 6paka ca AHZPOMEOM U
Hporamam Majky.** 3aHMM/BUBO je []d Y CBYIM OBUM
npryamMa MpTBK morien Toproxe ciyxxu 3a 60p6y
IPOTUB >KMBOTUICKMX HArOHa KOJ MYIIKapalia,
JIOK Ha YKeHe HeMa yTuIfaja.”® TakBa OKOTHOCT YMHYI
IpeaMeTe ¢ IIpefcTaBoM Mefyse IOrofHIM 32 3alll-
TUTY >KEHa, A/ U IUXOBOT YITIefia ¥ Mopara.®

Kpy>kH1 aMy/ieTu ¢ IpefCTaBOM OficedeHe
raBe foprose nMajy gyry Tpagunnjy y aHTULu 1
BeoMa Cy IoIy/IapHy Beh y paHOM IPYKOM CBeTY,
y apxanyHoM nepuony. Gorgoneia, mTO je uMe
07], KOjIMa Cy TIO3HATH, C€ Y PUMCKOM II€PUOLY
cpehy Ha ManuM [JVICKOBMMA Of 371aTa, alu U Ha
BehyuM Mefa/boHMMa, Ha TeMaMa Off LIPBEHOT jac-
IVica WIN Y BICOKOM pesbedy Y KocTu 1 raraty.”
[Topen npuBesaka (xar. 28),® Ha BUMMHALjyM-
CKMM HEKpOIIo/llaMa OTKPUBEHe Cy M HayLIHUIle
ca yMETHYTUM KaMejaMa, MOJICTIOBAHUM Y BUJY
MepnysuHe rinase.”

63  Faraone 2018, 70.

64  Cpejosuh, Llepmanosuh 2004, 338.

65 Milovanovié, Andelkovi¢ Grasar 2017, 168.
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68 Ilormematy u KaT. 17 y mpunory ,,Haxur u ¢ubyne” y
okBupy oBor 36opHuka (Munosanosuh, Peynh, XX).

69 TIlormemaru xar. 4 y npunory ,Haxur n ¢ubyne”
oKkBupYy oBor 3060opHuKa (Munosanosuh, Pernh, XX).
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Circular amulets of Gorgon’s decapitated
head have a long tradition in Antiquity and they
were already popular in the early Greek world,
in the Archaic period. In Roman times, Gor-
goneia, which was the name by which they were
known, are encountered on small discs made of
gold, but also on larger medallions, gems made
of red jasper or in deep relief, carved in bone
or jet.” In the Viminacium cemeteries, besides
pendants (Cat. no. 28),% there are also earrings
with inlayed cameos modelled in the shape of
Medusa’s head.®

In the context of the story of pendants with
frontally depicted faces discovered in Viminaci-
um, anthropomorphic amulets from the 3 cen-
tury are of special interest (Cat. nos. 1-3). They
always represent parts of necklaces consisting of
beads of different shapes and colours, some of
them made of materials that possess magical fea-
tures per se. Bullae are parts of three such strings.
Although simplified, this form of necklace can be
considered an evolved continuation of the crepun-
dia tradition.”

Amulets themselves were also made of
materials with prophylactic features (Cat. no.
2 of jet, Cat, no. 3 of amber), but when it is
not the case, an amulet made of bone (Cat. no.
1) was dyed green, possibly with the idea of
it gaining certain magical powers.”" The crea-
tures represented are of grotesque forms, with
pointy ears, high lifted hair buns, conical hats,
in one case even with a snout (?), etc. Such an
appearance, along with the choice of exotic
materials, certainly contributed to the general
“weirdness” of these pendants, and their effi-
ciency as well.

67 Faraone 2018, 40-41.

68 See also Cat. no. 17 in the paper “Jjewellery and
brooches” in this publication, (Milovanovi¢, Redzi¢,
XX).

69 See also Cat. no. 4 in the paper “Jewellery and
brooches” in this publication, (Milovanovi¢, Redzi¢,
XX).
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Y KOHTeKCTy Impude o amMajnujama ¢ GppoH-
Ta/IHO NIPMKA3aHMUM JMIMMA Ha IpocTopy Bumu-
Hal[ujyMa, TI0Ce0HO Cy MHTepeCaHTHM aHTPOIIO-
MOpGHM aMy/IeTy KOju e jaB/bajy TOKOM 3. BeKa
(xkat. 1-3). YBeK Cy cacTaBHU [elIOBM OTPJIMLA
KOMIIOHOBAHUX Off IIep/IM Pa3INuUTUX OOIMKa
u 60ja, o Kojux cy Heke uspahene on MaTepuja-
Ja KOjyu caMy 1o ceOy MMajy Marmjcka CBOjCTBa.
byne cy cacraBHM fieo Tpu TakBe Hucke. OBakas
U3IJIefl OTP/IMLIA MOXKE Ce IOCMATPATH Kao €BOJY-
MPaHM, MAKO IIOje[JHOCTAB/bEHM, HACTAaBaK Tpa-
nuuuje crepundia.’

Camu amynetn cy takobe nspabhenn on ma-
Tepujaia ¢ MpopUIaKTUYKUM KapaKTepUCTUKaMa
(xaT. 2 op rarara, kar. 3 on hunmbapa), a kajga To
HIje CTyd4aj, amy/eT of Koctu (Kar. 1) je o6ojen
y 3€/1IeHO, BEPOBATHO ca J[EjoM /la Ha Taj HAYMH
nobuje nsBecHe Marujcke mohn.”! Ilpencrasbena
6uha cy rporecknux ¢opmy, ca MIM/baTUM YIIK-
Ma, BUCOKMM IyHDaMa, KyIacTuM Kamama, y jefi-
HOM CIy4ajy ¢ mymkoMm(?) utn. OBakaB M3Iyeq,
y3 1300p €rsoTMYHMX Marepujana, CBAaKaKo je
IOTIPUHOCKO CBEYKYIIHOj ,,9yJHOCTY TIpPMBE3aKa,
a caMMM TVIM U BJUXOBOj JIeTOTBOPHOCTIL.

Bynyhu a anTponomMopdHm amyneTn He o-
cenyjy crerpuduuane arpubyre Koju 61 omoryhumm
IbUIXOBY UJEHTI(UKALN]Y, HE MOXKe Ce 3aK/bydUTI
BUIIIE Off TOTa JIa Ce pajyl O JIeMOHMMA 1 OOXKaH-
CTBYIMA I103ajM/bEHVIM 13 Pa3/IM4NTUX, HajBepOBaT-
HIfje VICTOYavKIX, permruja. Mebhytnm, joiu jeman
TUII aMy/leTa KOjU CTaHOBHUIIM BuMmHanujyma
ynorpeb/baBajy y Iepuomy 3. Beka, MOXe IIpefi-
CTaB/baTyl IIyTOKa3 Ka pellerby Te 3aroHeTke. Pagu
ce o nmamenama (lamellae, xat. 24-26), cBUIIMA Of,
3/IaTHOT U CPeOPHOTr JIMMa, CIIMCAHUM MaryvjCKuM
TEKCTOBMMA U CMOO/IMMA.

Ha marmjckoj ymameny, OTKpUBEHO] Yy Ipo-
0y 4eTBOPOTOAMILET JIeTeTa Ha CeBEPOUCTOYHO]
Hekpornorm Bummunanmjyma (kat. 24), y 11 xonona

70  Milovanovié, Dankovi¢ 2020, 132.
71  Milovanovié, Dankovi¢ 2020, 133.

Since anthropomorphic amulets do not
possess specific attributes that would enable their
identification, it is not possible to conclude more
than the simple fact that they represent demons
and deities borrowed from different, most likely
Eastern, religions. However, another amulet type
used by inhabitants of Viminacium during the 3™
century could represent a clue towards solving
this riddle. These are lamellas (lamellae, Cat. nos.
24-26), scrolls made of gold or silver metal sheets,
containing magical texts and symbols.

On a magic lamella discovered in the
north-eastern Viminacium cemetery, in the grave
of a four-year-old child (Cat. nos. 24), names of
different demons and deities were carved in elev-
en columns. Some of the mentioned entities are
Thébarrabau, Semeseilam, Sesengenpharange,
and Sasibél, connected to Aramaic, Syrian, Phoe-
nician, Hebrew and Egyptian religious and mag-
ical substrates, and all of them are summoned to
protect the amulet carrier.”” The use of the Greek
alphabet and Greek versions of names is not sur-
prising, given that during the Roman Empire, the
Greek language was mandatory when making tex-
tual amulets, as well as in collecting and transfer-
ring recipes and instructions for numerous other
forms of magical practice.”?

Since anthropomorphic amulets and
lamellas represent parts of the same magical con-
cept, it was suggested that these were basically
the same ideas and creatures expressed through
different media.”

Magical lamellas were worn as scrolls with-
in tubular capsules made of bronze or silver (Cat.
nos. 21-23) and, in rare cases, of gold (phylacte-
ria). The custom of writing down names on gold
plates — later to be rolled up and worn in metal
cases around one’s neck, originated from the
Phoenicians, later taken on by the Greeks. They
are sometimes empty, indicating that texts were
presumably written on perishable materials, or
maybe that the contents were organic or mineral

72 Kora¢, Ricl 2017, 164-170.
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ypesaHa Cy MMeHa PasHUX JeMOHa ¥ OO)KaHCTa-
Ba rpukuM ImcMoM. Heka op cromenyrtnx 6mha
cy Thobarrabau, Semeseilam, Sesengenpharange
u Sasibél, xoju ce Besyjy 3a apaMejcKe, CUPUjCKe,
(eHnvaHCKe, XeOpejcke M erUIIaTCcKe PeTUIijcKo-
Marujcke CyICTpare, a CBU Cy II03BaHMY /ja 3aIUTUTe
Hocyola amyrera.”” Yinorpe6a rpukor andabera un
IPYKMX Bep3uja MMeHa He msHeHahyje kaja ce 3Ha
7ia je y nmepyony Pumckor japcTBa rpyku jesuk 6mo
obaBe3aH y M3pajiyl TEKCTYa/IHMX aMyJleTa, Kao 1 y
NPVKYIUBAY U IPEHOLICIbY pelienara M yIyTcTa-
Ba 3a OpojHe Apyre BUIOBE Marujcke mpakce.”

Bynyhm pa cy anrponomopdnm amynetn n
JaMene JIe0 UAEHTUYHMX MAarvjcKuX KOHILEIaTa,
MIPEMJTIOKEHO je fIa Ce 3aIlIpaBo pajyl O UCTUM MJeja-
Ma 11 6rhnMa uspakeHnM Kpo3 pasimrdute Menyje.”*

Marwujcke mamernie Cy HOILIEHE CaBMjeHE YHY-
Tap TyOyIapHMX Kalcyna of OpoHse 1 cpeOpa
(katr. 21-23), a y peTKUM CIIy4ajeBMMa Of 3j1aTa
(phylacteria). O6u4aj 3amucuBama MMeHa OOroBa
Ha 3JIaTHe IUIOYMIle — Koje 6u 3aTuMm Omre cMoTa-
He ¥ HOIIEHe y MeTAJIHUM KYTHjUllaMa OKO BpaTa
- nortude jom of PeHnyaHa, of KOjuX Cy ra Ipe-
y3emu Ipum. Hekama cy mpashy, mwro ynyhyje Ha
UCIIMCUBAKbe TEKCTOBA Ha IPOIA/bMBUM Mare-
pUjanuMa, WM MOXKJAa NOXpamiBaibe OPraHCKMX
JWIM MUHEPA/IHUX CYNICTaHIM. TakBe IpeTrocraBKe
HoTBphyjy XeMaTuT, CMO/a, ITYeNIMEbY BOCAK M CYM-
TIOp, OTKPUBEHN Y HEKMM Off, TyOyrryca.”

[Tocnensy ogaTax Hac yiryhyje Ha 3akbydax
Ja Cy aMyJIeTV ¥ OpYTY MaTepyjaiHy e/IeEMEHT Ma-
TMjCcKe IIpaKce OW/m [ajieKo IIpa U PaclpoTparbe-
HIja KaTeropuja Hero ITo TO MOYKEMO Jia carjieflaMmo
Y apXeoJIOLIKOM 3aIlVCY, &/ Ja 300T IIPOMabIBO-
CTV OPraHCKMX Marepuja HUCY cadyBaHM IO JlaHa-
mmyx fgaHa. CaBpIIeHV TIpyMep IPeAcTaB/ba I10-
CTIeiIbY TIPEIMET Y OBOM Iiperieny (kat. 29), Kepa-
MITYKY JIOHAIL] Y KOMe Cy TallleH) IpBeHN IITanhm.

72 Kora¢, Ricl 2017, 164-170.
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substances. Such hypotheses are confirmed with
finds of hematite, resin, beeswax, or sulphur, dis-
covered in some of the tubuli.”®

Such a possibility indicates that amulets
and other material elements of magical practice
were a much broader and more widespread cat-
egory than we can comprehend from just the ar-
chaeological record. Due to the decomposition of
organic materials, they did not remain preserved
until the present day. A perfect example is the last
artefact presented in this overview (Cat. no. 29), a
ceramic pot in which wooden sticks were placed.
They remained preserved under a fortunate set of
circumstances, since they were discovered within
a lead sarcophagus (Fig. 3). In this way, an up-to-
date unknown ritual was observed, the decipher-
ing of which will be a task for the future.

75  Faraone 2018, 80-81.



Ouysanu cy cpehHUM crieToM OKOTHOCTH, Oyayhn
fla Cy OTKPMBEHU YHyTap capkodara off onosa (CII.
3). Ha oBaj HaunH carienaH je jemaH 1o caja Hero-
3HATV PUTYAJL, Yyje OATOHEeTatbe TeK IIPEICTOjIL

/o g T AR i I h;gs?;&

-

Cn. 3 - Capkodar of 0/10Ba ca IIPUIOKEHNM JIOHIIeM U ramreHnM mramuhnma, rpob I-2612, nokamrer Buure rpobasba,
site Vise grobalja, jy>xxa Hexponona (JLIB)
Fig. 3 - Lead sarcophagus with a ceramic pot and wooden sticks in it, grave G-2612, site Vise grobalja, southern necropolis (DCV)
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KATAJIOI / CATALOGUE

1. Orpimia ca aHTPOIIOMOP(HUM aMyIeTOM

Pur, rpo6 I'-79

Kocr, craxo, rarat, humb6ap, cpebpo, pesame, ype3usarmbe, I/ladyarme
JumeHsuje npusecka: 2,9 x 2,1 cm; gy>xuna nep: og, 0,2 o 1,7 cm
H1IB, 11-2008

CpenuHa 3. Beka

Orpnuia cacrab/beHa off 42 mepre of CTaksIa, rarara u hmmbapa, mane
cpebpHe ajke ¥ KOLITAHOI IpuBecKa. IIpyBesax je y Bumy ¢poHTamHe
6ucre aHTpornoMopdHor 6mha, ca ypesaHUM O4MMa, OPJIOBCKMM HOCEM
U IPOKMM ycTuMa. Yermo je BUcOKo 1 HabopaHo, a yumm mmbare. Ha
BpPXY I7IaBe je MepYMH JCIIpef Kora ce Hamasy nepdopanuja 3a Kademe.
[TpuBesax je 60jeH y 3eeHo.

O6jasmeno: Milovanovi¢, Dankovi¢ 2020, 129, Fig. 5.

1. Necklace with an anthropomorphic amulet

Rit, grave G-79

Bone, glass, jet, amber, silver, cutting, engraving, polishing
Dimensions of the amulet: 2.9 x 2.1 cm, lengths of beads: from 0.2 to 1.7 cm
DCV, C-2008

The middle of the 3™ century

Necklace comprised of 42 glass, jet, and amber beads, a small silver loop,
and a bone pendant. The pendant depicts the bust of a frontal-faced an-
thropomorphic being, with incised eyes, an aquiline nose, and a broad
mouth. The forehead is high and wrinkled, while the ears are pointed. A
topknot is placed on the top of the head, and in front of it, there is a per-
foration for hanging. The pendant is dyed green.

Published: Milovanovi¢, Dankovi¢ 2020, 129, Fig. 5.

2. Orpimna ca aHTpOIOMOP(HUM aMy/IeTOM

[Inpusoj, rpo6 I'-288

Tarar, crakio, kaMmeH, hnmmbap, pesame, ypesuBambe, I7adame
Humensuje npusecka: 2,3 x 1,7 cm; gy>xuHa nepmn: og, 0,1 o 3,2 cm
H1IB, 11-838

CpenuHa 3. Beka

s
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Orpnuna cacTaB/beHa off 68 mepm off CTak/Ia, KaMeHa, rarara 1 hummba-
pa, 1 mpuBecKa of rarata. [IpuBesax je y Buay ppoHTaIHe 61CTe aHTPO-
nomopdHor 6uha, ca ypesaHnm, CyMapHO IIpeACTaB/beHNM LpTaMa JINIA.
O6pBe, 0un, HOC(?) U yCTa Cy U3BEfIEHN ype3uMa UCIYHheHUM 0elIoM MH-
KpycTranujom. Ha r1aBu je npepcras/beHa mubaTa Kala, ca BEpTUKATHOM
JIMHMjOM Ha IIpefiiboj CTPaHMU Koja je menmy Ha fiBe monosuHe. Ilepdopa-
I1ja 3a Kadyeme ce IPY>Ka Off jefiHe [I0 ipyre CTpaHe ITIaBe, HA MeCTMMa
rzie 6u Tpebaso a ce Hajase YIIu.

O6japeno: Milovanovi¢, Dankovi¢ 2020, 129, Fig. 4.

2. Necklace with an anthropomorphic amulet

Pirivoj, grave G-288

Jet, glass, stone, amber, cutting, engraving, polishing

Dimensions of the amulet: 2.3 x 1.7 cm, lengths of beads: from 0.1 to 3.2
cm

DCYV, C-838

The middle of 3 century

Necklace comprised of 68 glass, stone, amber, and jet beads, and a jet
pendant. The pendant depicts the bust of a frontal-faced anthropomorphic
being, with incised casually represented facial features. Eyebrows, eyes,
nose(?), and mouth are executed with grooves filled in with white-coloured
incrustation. On the top of the head, a pointed hat is represented, including
a vertical incision in the front dividing it into two halves. Perforation for
hanging runs from side to side of the head, in places where ears should be.

Published: Milovanovi¢, Dankovi¢ 2020, 129, Fig. 4.

3. Orpnuuna ca aHTpOIOMOP(HUM aMyIeTOM

Pur, rpo6 I-121

Hunubap, crakmo, rarat, KaMeH, 3/1aTO, KOCT, pe3ame, ype3uBame, I71a-
Jarbe

Humensuje amynera: 3,3 x 1,8 cm; gy>xuHa nepmn: o 0,3 o 2,8 cm
TILIB, 11-2416, 11-2418

Jpyra nonosnHa 3. BeKa

Orpnuna cacras/beHa of 105 mepin of CTakiIa, rarara, KaMeHa, 371aTHOT
JIMMa ¥ KOCTH, U IIpuBecka of himbapa. [Ipusesak je y Bupy ppoHTanHe
6ucte anTponomopdnor 6mha. llpre nuia cy TelKo NpernosHaT/buBe, U
TO CaMoO Ha JIEBOM Jie/y IJIaBe, LITO je TOoC/IeAnIa Xabamwa HacTanor Ipu-
JIMKOM TpJbamba aMy/eTa. [J1aBa je u3y>keHa U Ha BpPXy ce BEpOBaTHO Ha-

76




nasy nepopupany nepyrH. [IBa BepTHKanHa ypesa Cy yHoTpeb/beHa aa
Ou ce mpefcTaBUIE pYKe.

O6jasmpeno: Milovanovi¢, Dankovi¢ 2020, 131, Fig. 5.

3. Necklace with an anthropomorphic amulet

Rit, grave G-121

Amber, glass, jet, stone, gold, bone, cutting, engraving, polishing
Dimensions of the amulet: 3.3 x 1.8 cm, lengths of beads: from 0.3 to 2.8
cm

DCV, C-2416, C-2418

The second half of the 3" century

Necklace comprised of 105 glass, jet, stone, gold foil, and bone beads, a
copper-alloy bulla, and an amber pendant. The pendant depicts the bust
of a frontal-faced anthropomorphic being. Facial features are vaguely
recognizable only on the left side of the face, which could be due to wear
induced by rubbing of the artefact. The head is elongated and probably
finishes with a perforated topknot. Two vertical incisions are used to
emphasize arms.

Published: Milovanovi¢, Dankovi¢ 2020, 131, Fig. 5.

4. Orpnuna oy, pa3HOBPCHUX IIpMBe3aKa — KpemyHaMja
Buie rpo6a11>a, conpga 309

IITkospKa, KOCT, CTAK/I0, KaMeH, OpoH3a, TBoxKbe
Hy>xuna npusesaka: og 0,8 go 8,1 cm

HI1IB, 11-13964

2-3. BeK

Jedja orpmmia — Hucka ca amyneruma (crepundia). UnHu je Bue mpep-
MeTa Off pasMMIMTUX MaTepujana: 3 mepdopupane bYIIType MOPCKUX
my>keBa, eppopupaHa MOPCKa IIKOJ/bKA, KOCT MPCTA M KaHIIA I1Ca, KOCT
Kpuia NTHIie, [Be Iepye Off CTaK/Ia M jeflHa Off KaMeHa, meppopupaHu
6poHsaHM IpeaMeT, OPOH3aHa ajKa, OPOH3aHO 3BOHO, 'BO3JIEHO 3BOHO,
TBO3JIEHN K/bYY, TBO3/IeHa CTPE/NIA ¥ TBO3/IEHN TIpeiMeT.

Heo6jaBbeno.

4. Necklace made of various pendants — crepundia
Vise grobalja, trench 309
Shell, bone, glass, stone, bronze, iron
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Length of pendants: from 0.8 to 8.1 cm
DCYV, C-13964
2nd - 31 century

A child’s necklace — amulet string (crepundia). It consists of several items
made of different materials: 3 perforated sea snails, perforated seashell, a
canine finger bone with a claw, wing bones of a bird, two glass and a stone
bead, a perforated bronze object, a bronze hoop, a bronze bell, an iron
bell, an iron key, an iron arrowhead, and an iron object.

Unpublished.

5. Orpnnua o pa3HOBPCHUX IpMBe3aKa — KpenyHAuja
Buiue Ipo6asma, rpo6 I'-2267

[[TkorpKa, CTAaK/I0, OpOH3a, KOCT

Hy>xunHa npmsesaka: o 1,1 1o 6 cm

JIIB, I1-12583-12586, 12588

2-3. BeK

Hledja orpimija — HUCKa ca amynetuMma (crepundia). YuHu je BuiIe mpep-
MeTa Off PasIMYUTUX MaTepujana: 24 /bYIIType MOPCKUX IIKOJbKM, Iep-
¢dbopupann MOpPCKM Iy, iBe pebpacte meprie off >kyhKacTor 1 TaMHOIIA-
BOI' CTAaK/Ia, IMBEHM OpPOH3aHM IpefMeT y OONUKY aJKe eIMIICOMTHOT
Ipeceka ca 4eTHpy KBpxulle (rpaHyse mwim 600uiie) Ha CIIOJBHOM JIETY,
nepdopupanu 6poHsanu Hoalj (2-3. Bek).

O6jaspeno: Milovanovi¢ 2016, 107-116, sl. 10; PJITC 2018, 307, kart. 2.

5. Necklace made of various pendants - crepundia
Vise grobalja, grave G-2267

Shell, glass, bronze, Bone

Length of pendants: from 1.1 to 6 cm

DCV, C-12583-12586, 12588

2n - 3 century

A child’s necklace — amulet string (crepundia). It consists of several items
made of different materials: 24 seashells, perforated sea snail, two ribbed
beads made of yellow and dark blue glass, moulded bronze item shaped
like an elliptic ring with four bulbs (granules or berries) on the outer part,
perforated bronze coins (2" - 3" century).

Published: Milovanovi¢ 2016, 107-116, Fig. 10; RLCS 2018, 307, Cat. no.
2.
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6. AMyJeT off >KMBOTHUISCKOT 3y0a
Bue rpo6asma, rpo6 I'l-X

Kocr, ypesuBame, Oyueme
Hyxnna: 7,9 cm

IILIB, 11-12411

2. BeK

ITpuBesak of 3yb6a MefiBeja, YKpallleH ype3aHuM LpTaMma, Tako ja nopceha
Ha 00/MK pube. Y cpelminmeM Aely Hamasy ce nepdopanuja 3a Kadermwe.

Heob6jaBmeHo.

6. Animal tooth amulet
Vise grobalja, grave G1-X
Bone, engraving, piercing
Length: 7.9 cm

DCV, C-12411

2" century

Amulet made of bear tooth, decorated with incised lines, so it resembles a
fish. In the central part, there is a perforation for hanging.

Unpublished.

7. AMyreT ofi >KMBOTHISCKOT 3y0a
Amc¢ureatap, kBagpat 1/8

Kocr, 6ymeme

Hyxuna: 7,2 cm

J1IB, 11-4343

2-3. BeK

ITpuBesax og 3yba auB/be cBume. Ha momem Kpajy ce Hamasu nepdopa-
LMja 3a Kayerbe.

Heob6jaBmeHo.

7. Animal tooth amulet
Amphitheatre, square 1/8
Bone, piercing

Length: 7.2 cm

DCV, C-4343

2nd - 31 century
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Amulet made of wild boar tooth. At the bottom end, there is a perforation
for hanging.
Unpublished.

8. 3BoHO

Pur, ob6jexar 3

bponsa, roxbe, muBeme
Bucuna: 6,3 cm, npeunuk: 4,7 cm
OB, 11-776

3. Bex

Bbponsano 3BoHO ca rBO3feHMM KmatHOM. Kpos 3BOHO je mpoByYeHa BU-
IIECTPYKO yBUjeHa OpOH3aHa JKMIA, KOja je CIy>KIIa 3a Kademwe.

Heo6jasmeno.

8. Bell
Rit, building 3
Bronze, iron, casting

Height: 6.3 cm, diameter: 4.7 cm
DCV, C-776
3 century

Bronze bell with an iron clapper. Multiple twisted bronze wire is drawn
through the bell, and it served for hanging.

Unpublished.

9. 3BOHO

[Tehune, rpo6 I'-5865

bponsa, mueeme

Bucnna: 1,1 cm, npeynuk: 1,4 cm
JIIB, I1-14065

3. BeK

bponsano xamoTacTo 3B0HO. YKpaIIeHO je ype3aHNM IapajieTHUM XOPu-
30HTA/IHUM JIMHMjaMA.

Heob6jaBmeHno.
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9. Bell

Pecine, grave G-5865

Bronze, casting

Height: 1.1 cm, diameter: 1.4 cm
DCYV, C-14065

3 century

Bronze, semi-globular bell. It is decorated with incised parallel, horizontal
lines.

Unpublished.

10. 3BoHO

IInpusoj, conpa 6

bponsa, museme

Bucuna: 1,6 cm, npeunuk: 2,4 cm
OB, 11-291

2-3. BeK

bpoH3saHo 3BOHO ca kaTHOM. Kpo3 3BOHO je IpoBy4YeHa BUIIECTPYKO Ha-
MoTaHa OpOH3aHa XXMIIIa, KOja je CTy>KIIa 3a Kaueme.

Heob6jaBmeno.

10. Bell

Pirivoj, trench 6

Bronze, casting

Height: 1.6 cm, diameter: 2.4 cm
DCV, C-291

2nd - 31 century

Bronze bell with a clapper. Multiple twisted bronze wire is drawn through
the bell, and it served for hanging.

Unpublished.

11. 3BoHO

Hapn Kneneukom, o6jekar 23

Bponsa, reoxbe, nmuBeme, ypesupame
Bucuna: 3,1 cm, npeunuk: 4,2 cm

JIIB, 11-869

2-3. Bex
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bpoH3aHO Ka/jl0TacTo 3BOHO ca IrBo3fieHNM KiaatHoM. Ha Bpxy ce Hamasu
OCTaTaK XMYaHe MeT/be. YKPAIIEeHO je YPe3aHUM KOHI[eHTPUYHNM KPYXK-
HUIIaMa.

Heo6jasmeno.

11. Bell

Nad Klepeckom, building 23
Bronze, iron, casting, engraving
Height: 3.1 cm, diameter: 4.2 cm
DCV, C-869

2nd — 39 century

Bronze semi-globular bell with an iron clapper. At the top, there are
remains of an iron hoop. The bell is decorated with incised concentric
circles.

Unpublished.

12. a—c. Ileprne ¢ ,,ypOK/BYBYM OKOM"
12. a-c. “Evil eye” beads

a. Bure rpo6arpa, rpo6 I'-2260

Craxno

IIpeunnx: 1 cm

JIIB, I1-12561

2. BEK

JlontacTa meprna Off CTak/a IjpBeHe 0oje ca TPy KyTa OKIIa.
Heob6jaBpeHo.

a. Vise grobalja, grave G-2260
Glass

Diameter: 1 cm

DCYV, C-12561

2™ century

Globular bead, made of red glass with three yellow eyes.
Unpublished.
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b. Bumie rpo6asma, rpo6 I'-2456

Craxio

IIpeynnk: 3,4 cm

OB, 11-13531

4. BeK

JlonTacTa meprna o cTakia miaase 6oje ca IeT okala IIaBo-6ere 60je.
Heob6jaBmeHo.

b. Vise grobalja, grave G-2456

Glass

Diameter: 3.4 cm

DCYV, C-13531

4™ century

Globular bead, made of blue glass with five blue-and-white eyes.
Unpublished.

¢. Bumte rpo6arma, rpob I'-2276

Crakiio

IIpeynnk: 0,9 cm

TILIB, 11-12787

2-4. Bex

JlonTacTa meprna of cTakia LpHe 60je ca oKieM XyTe 6oje.
HeobjaBmbeHo.

c. Vise grobalja, grave G-2276
Glass

Diameter: 0.9 cm

DCV, C-12787

2n— 4™ century

Globular bead, made of black glass with a yellow eye.
Unpublished.

13. IIpuBesak — 6yna
[Tupusoj, rpo6 I'-119
bponsa, nckynasame
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Humensuje: 3,5 x 3 cm
ALB, 11-295
2-3. BeK

ITpusesax op 6ponsanor numa (bulla) xoju ce cacToju of jBa CIOjeHa
KajloTacTa Je/la M TpakacTe IleT/be 3a Kademwe. Py6 jemHe kamore je
Hasy0/beH U IIPeK/IOIUbEH je IPeKOo JIpyre, Clajajyhym mx Ha Taj Ha4MH.
ITer/pa 3a Kauemwe je MpoduIncaHa.

Heo6jasmeno.

13. Pendant - bulla
Pirivoj, grave G-119
Bronze, embossing
Dimensions: 3.5 x 3 cm
DCYV, C-295

2nd - 39 century

Bronze foil pendant (bulla) consisting of two joined semi-globular parts
and a ribbon hanging loop. The edge of one of the halves is jagged and
folded over the other half, thus joining them. The hanging loop is profiled.

Unpublished.

14. ITpuBesax — 6yna
IInpusoj, conpa 51
Bponsa, nckynasame
Humensuje: 3,5 x 3,1 cm
OB, 11-1478

2—-4. BeK

ITpusesax op 6ponsanor numa (bulla) xoju ce cacToju of JBa CIOjeHa
KajoTacTa Je/la M TpakacTe IeT/be 3a Kadewe. Py6 jemHe kamote je
Hasy0/beH U NPEK/IOI/bEH je NPeKo Apyre, CIHajajyhm mx Ha Taj HauMH.
YHyTap Oyre Hamasumm Cy ce pparMeHTy HayLIHMIIE Of OpOH3aHe >Kuiie
Ca CTaK/IEHOM IEPIIOM.

Heob6jaBpeHo.

14. Pendant - bulla
Pirivoj, trench 51
Bronze, embossing
Dimensions: 3.5 x 3.1 cm
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DCV, C-1478
2m— 4% century

Bronze foil pendant (bulla), consisting of two joined semi-globular parts
and a ribbon hanging loop. The edge of one of the halves is jagged and
folded over the other half, thus joining them. Inside of the bulla fragments
of a bronze earring with glass bead were placed.

Unpublished.

15. IlpuBesaxk — 6yna
[Tupusoj, rpo6 I'-236
bponsa, uckynasame
Humensuje: 2,9 x 1,9 cm

ALB, 11-696

2-3. Bek

ITpusesak op 6ponsanor numa (bulla) xoju ce cacToju of ABa CIOjeHa
KaJoTacTa Jefla M TpaKacTe IleT/be 3a Kademe. Py6 jemHe kamote je
Ha3y0/beH I MPEKJIOIUbEH je IPeKo Jpyre, chajajyhu ux Ha Taj Ha4MH.

Heob6jaBpeno.

15. Pendant - bulla
Pirivoj, grave G-236
Bronze, embossing
Dimensions: 2.9 x 1.9 cm
DCV, C-696

2nd - 31, century

Bronze foil pendant (bulla), consisting of two joined semi-globular parts
and a ribbon hanging loop. The edge of one of the halves is jagged and
folded over the other half, thus joining them.

Unpublished.

16. ITpuBesak — n1yHymna
[Tehune, rpo6 I-2398
Cpebpo, uckyuapame
Humensuje: 2 x 1,9 cm

OB, 11-13414
4. Bek
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[TpuBesax y obnuxy nynyrne, uspaben op cpebpuor muma. Cacroju ce of
HIO/TyMeCeJacTor flefla ¥ TPAKacTe MeT/be 33 Kaderbe.

Heo6jasmeno.

16. Pendant - lunula

Pecine, grave G-2398

Silver, embossing

Dimensions: 2 x 1.9 cm

DCV, C-13414

4™ century

Lunular pendant, made of silver foil. It consists of a crescent part and a
ribbon hanging loop.

Unpublished.

17. IlpuBesak — nyHyna
[Tehuse, rpo6 I'-5719
Cpe6po, uckyuasame
Humensuje: 1,9 x 2 cm
JLB, 11-13688

3-4. Bex

ITpusesak y o6nmky nyHyre, nspabhen on cpebpnor mmma. Cactoju ce of
IOTTyMeCedyacTor e/l M TPAaKacTe MeT/be 3a Kauerbe.

O6jasmpeno: PJITC 2018, 308-309, kart. 6.

17. Pendant - lunula

Pecine, grave G-5719

Silver, embossing

Dimensions: 1.9 x 2 cm

DCV, C-13688

31— 4™ century

Lunular pendant, made of silver foil. It consists of a crescent part and a
ribbon hanging loop.

Published: RLCS 2018, 308- 309, Cat. no. 6.
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18. Ilpusesaxk - damyc

ITehune, rpo6 I'-5719

Cpebpo, nckynapame

Hyxnna: 1,9 cm

JIIB, 11-13688

3-4. BeK

CpebOpHu npuBesak y o0nuky ¢anyca, ca IpcTEHACTOM aJIKOM 3a Kaderbe.
O6jasmweno: PJITC 2018, 308, xar. 4.

18. Pendant - phallus

Pecine, grave G-5719

Silver, embossing

Length: 1.9 cm

DCV, C-13688

31— 4% century

Silver phallic pendant, with an annular hanging loop.
Published: RLCS 2018, 308, Cat. 4.

19. IIpuBesaxk - ¢anyc

Pur, yxom 1

bponsa, nuseme

Hyxnna: 3 cm

JLB, 11-1968

3. BEeK

bponsann npuBesak y o61miky ¢anyca, ca TpaKacTOM IIeT/bOM 3a Kauerbe.

Heob6jaBmpeHo.

19. Pendant - phallus

Rit, pit 1

Bronze, casting

Length: 3 cm

DCYV, C-1968

3" century

Silver phallic pendant, with a ribbon hanging loop.
Unpublished.
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20. IIpencraBa danyca Ha KepaMIYKO]j IIOCYAN
Amourearap, kBagpatr BC/7

Kepamuka, BUT/IO, KanyIl

[Tpeunnk oboma: 7 cm

JLB, A-3185

CpenuHa 2 — cpefyHa 3. Beka

®parmenT nocype (mexap) oBoupHOr penunujeHta. Vispabena je on mo-
6po mpeuninheHe rnuHe cuBe 60je Iedyerba, a MOBPIIMHA je IMpeByYeHa
cuBuM upHucom. O6op je ykpaieH »xe6oBuma. Ha cropHOj cTpaHn
peLunujeHTa je amnnipana npeacTasa damyca.

Heo6jasmeno.

20. Representation of phallus on a pottery vessel
Amphitheatre, square BC/7

Pottery, wheel-thrown, mould

Rim diameter: 7 cm

DCV, A-3185

The middle of the 2™ - the middle of the 3 century

Shard of a pottery vessel (beaker) with an ovoid recipient. It is made of
refined clay, with a grey firing colour, and the surface is covered with
grey varnish. The rim is decorated with grooves. On the outer wall of the
recipient, the representation of phallus is applied.

Unpublished.

21. Tybynyc - xamncyna
ITehnue, rpo6 I-5754
bponsa, nckynasame
Hyxmnna: 4,1 cm

J1IB, 11-13732

oko 350. roguHe H. e.

ITpuBesak — amyneT of 6POH3aHOT JMMa, ITeToyraoHor mnpeceka. Ca obe
CTpaHe je 6MO 3aTBOpeH KPY>KHUM OpPOH3aHMM IUIOYMIIAMA, Of KOjUX je
jemHa u majbe Ha MecTy. YHyTap Tybynmyca Hamasuse cy ce cpebpHa 1 371aT-
Ha pommja (Kar. 25 u 26).

O6jampeno: Kora¢, Ricl 2017, 170.
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21. Tubulus - capsule
Pecine, grave G-5754
Bronze, embossing
Length: 4.1 cm

DCV, C-13732

Ca. 350 CE

Pendant - amulet made of bronze foil, pentagonal-sectioned. On both
ends, it was closed with circular bronze plates, one of which is still in
place. Inside of the tubulus silver and gold sheets were placed (Cat. 25
and 26).

Published: Koraé, Ricl 2017, 170.

22. Tybynyc - kancyna
Purt, rpo6 I'-51
Cpebpo, uckyuapame
Hyxuna: 2,7 cm

HOLB, 11-1672

3. BeK

[IpuBesak — aMmyneT of cpeOpHOT NMMMa, VIMHAPUYIHOr OO/IMKa, ca jef-
HOM ILIeJIOM 1 JBe (parMeHTOBaHe TpaKacTe IeT/be 3a Kademe. Ca obe
CTpaHe je 610 3aTBOpPEH KPY)XHUM CpeOpHUM IIOYMIIaMa, Of, KOjux je
jemHa M fajbe Ha MeCTy. YHyTap TyOyayca Hajmasmia ce 37aTHa ¢onmja
(kar. 24).

O6jaspeno: Koraé, Ricl 2017, 164

22. Tubulus - capsule
Rit, grave G-51
Silver, embossing
Length: 2.7 cm

DCYV, C-1672

3" century

Cylindrical pendant - amulet, made of silver foil, cylinder-shaped, with
one fully preserved and two fragmented ribbon hanging loops. On both
ends, it was closed with circular silver plates, one of which is still in place.
Inside of the tubulus a gold sheet was placed (Cat. 24).

Published: Kora¢, Ricl 2017, 164.
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23. Tybynyc - Kamncyna
[Tupusoj, rpo6 I'-304
Cpebpo, nckyuaame
Hyxmnna: 4,1 cm

JIIB, 11-882

2-3. BeK

[TpuBesak — amMy/eT of CpeOPHOTr IMMa, IVIMHAPUYIHOT 00/IMKa, ca JBe
TpaKacTe IIeT/be 3a Kadere I IBa KPY>KHa JlefIa 3a 3aTBapame ca obe cTpa-
He.

O6jasrpeno: PJII'C 2018, 309, kar. 7.

23. Tubulus - capsule
Pirivoj, grave G-304
Silver, embossing
Length: 4.1 cm

DCV, C-882

2nd - 39 century

Cylindrical pendant — amulet, made of silver foil, with two ribbon hang-
ing loops. On both ends, it was closed with circular silver plates.

Published: RLCS 2018, 309, Cat. no. 7.

24. IInoynna ca MarujCKuM TEKCTOM — JlaMeTia
Pur, rpo6 I-51

371aT0, NCKYIIaBakbe, YPe3NBarbe

Humensuje: 4,6 x 2,9 cm

1B, 11-1672

3. Bex

3narHa ¢onmja IMpaBOYraoHOr OONMKA ca MarmjckuMm TekcToM (lamel-
la), ca ypesanmm Harmmcom Ha craporpukoM. Pommja je mponabena y
LIWIVHAPUYHOM IIPUBECKY-TYOy/Iycy Of OpOH3aHOT jMMa, yBUjeHa Y
CBUTAK.

O6jasrpeno: Korac, Ricl 2017, 164-170; PJITC 2018, 309, kar. 8.
24. Tablet with magical inscription - lamella

Rit, grave G-51
Gold, embossing, engraving
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Dimensions: 4.6 x 2.9 cm
DCV, C-1672
3" century

Rectangular golden foil (lamella) with a magical inscription in old Greek.
The foil was found rolled into a scroll inside of a bronze cylindrical con-
tainer.

Published: Kora¢, Ricl 2017, 164-170; RLCS 2018, 309, Cat. no. 8.

25. IImoynna ca MarujCKMM TEKCTOM — JIaMea
[Tehune, rpo6 I-5754

Cpebpo, ucKyLaBame, ype3nparbe
HumeHnsuje: oko 3,7 x 2,8 cm

OIIB, I1-13732
oko 350. romuHe H. e.

CpebpHa ¢onmja npaBoyraoHor obnuka (lamella) ca HU30OM MarmjcKux
cnMO0Ta HeO3HATOT 3Hauemwa (yapaktipes). Ilponalena je y 6ponsanom
TYOy/IyCy meTOyraoHOT mpeceka (Kat. 21), yBujeHa y CBUTAK. YHyTap e
ce HaJIasWIa jOLI jefHa, 3/1aTHA aMerna (Kart. 26).

O6jaspeno: Kora¢, Ricl 2017, 170-174; PJIT'C 2018, 310, kar. 9.

25. Tablet with magical inscription - lamella
Pecine, grave G-5754

Silver, embossing, engraving

Dimensions: ca. 3.7 x 2.8 cm

DCV, C-13732

Ca. 350 CE

Rectangular silver foil (lamella) with incised magical symbols of unknown
meaning (yapaxtijpeg). It was found inside of a bronze pentagonal
container (Cat. no. 21), rolled into a scroll, together with another, gold
tablet (Cat. no. 26).

Published: Kora¢, Ricl 2017, 170-174; RLCS 2018, 310, Cat. no. 9.

26. IInoynna ca MarujcKuM TeKCTOM — JlaMesia
[Tehune, rpo6 I-5754

371aT0, UCKYylLlaBame, ype3NBame

HumeHnsuje: oxo 3,9 x 2,4 cm

JUB, 11-13732
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oko 350. roguHe H. e.

3narHa ¢onmja mpaBoyraoHor obmuka (lamella) ca HU30M MarmjcKux
cuMO0/Ia HeTIIO3HATOT 3Hauewa (yapaktijpes). Ilponabhena je y 6poHsanom
TyOy/IyCy IIeTOyraoHOr mpeceka (kar. 21), yBijeHa y CBUTAK, YHYTap jOLI
jemHe, cpebpHe namerne (kart. 25).

O6jaspeno: Kora¢, Ricl 2017, 170-174; PJII'C 2018, 310, kat. 9.

26. Tablet with magical inscription - lamella
Pecine, grave G-5754

Gold, embossing, engraving

Dimensions: ca. 3.9 x 2.4 cm

DCYV, C-13732

Ca. 350 CE

Rectangular gold foil (lamella) with incised magical symbols of unknown
meaning (yapaxtipes). It was found inside of a bronze pentagonal
container (Cat. no. 21), rolled into a scroll. Inside of it, there was another,
gold tablet (Cat. no. 26), together with another, silver tablet (Cat. no. 25).

Published: Koraé, Ricl 2017, 170-174; RLCS 2018, 310, Cat. no. 9.

27. ITpuBesak — XepkynoBa 6aTyHa

Bue rpo6asa, rpo6 I'1-2762

Kocr, Tokapcku cTpyr, ypesuBatbe, Oyleme
HyxuHa: 7,2 cm

JIIB, I1-14226

3. BeK

[TpuBesak — amyneT of KocTu, y Bupy Xepkyrnose 6atmHe. Ha jemHOoM
Kpajy ce Ha/lasy MPCTEHACTA a/IKa 3a Kadembe.

Heo6jasmeno.

27. Pendant — Hercules’ club
Vise grobalja, grave G1-2762
Bone, lathe, engraving, piercing
Length: 7.2 cm

DCV, C-14226

3 century

Bone pendant — amulet, shaped in the form of a Hercules’ club. On one
end there is an annular hanging loop.

Unpublished.
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28. IIpuBe3ak — Mefa/bOH

[Tupusoj, rpo6 I'-134

371aTo, Iparn KaMeH, JMBembe, XIeb/berbe, IpolaMalbe, ype3Barbe.
Hy>xuna: 2,2 cm; mupuHa 1,5 cm

ALB, 1-352

3. BeK

Mepabon ce cacToju Off KaMeje YMETHYTe y OBaJIHy KaceTy Of 3/IaTHOT
JIMMa ca XOPU3OHTA/JHMM OKBMPOM, OPHAMEHTMCAHMM IaIMeTaMa, 13-
BelleHNM Xieb/bereM 1 nponaMameM. Ha kameju of mmaBo-6eor apa-
ror kameHa (omaj) y BUCOKOM pesbedpy IpescTaB/beHa je rmaBa Mepyse.
Koca je mprkasana ypesanum auuujama. Ha BpXy Mema/boHa Hamasy ce
X/eO/beHa aiKa 3a Kaderbe.

O6jaBmeno: Milovanovi¢, Andelkovi¢ Grasar 2017, 174, Fig. 15; PJIITC
2018, 322, kat. 39; Milovanovi¢ 2018, 126, Fig. 28.

28. Pendant - medallion

Pirivoj, grave G-134

Gold, precious stone, casting, fluting, piercing, engraving.

Length: 2.2 cm, width: 1.5 cm

DCYV, C-352

3" century

The medallion consists of a cameo embedded in the oval cassette made
of gold metal sheet with a horizontal frame, decorated with palmettes
made by fluting and piercing. There is a Medusa head on the cameo made
of blue and white gemstone (opal) in high relief. The hair is represented
by engraved lines. A ribbed ribbon hanging loop is on the top of the
medallion.

Published: Milovanovi¢, Andelkovi¢ Grasar 2017, 174, Fig. 15; RLCS 2018,
322, Cat. no. 39; Milovanovi¢ 2018, 126, Fig. 28.

29. JloHarig

Bue rpo6asma, rpo6 I-2612

Kepammuka, BUT/IO

Bucnna: 12,4 cm, npeuynnk o6opa: 10 cm, mpeyHmk gHa: 5,2 cm

JIIB, 11-13899

2-3. Bek
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Kepamm4xu 1oHa1] KOHMYHOT PeLUnujeHTa 1 paBHOT fHa. VI3pabeHa je ox
no6po npeunirheHe ImHe cuBe 60je Mevyermba. YHyTap JIOHIIA ce HaTa3MIo
ner ApBeHMX ITamrha, HArOpeInXx ca jefHe CTpaHe.

Heo6jasmeno.

29. Pot

Vise grobalja, grave G-2612

Pottery, wheel-thrown

Height: 12.4 cm, rim diameter: 10 cm, bottom diameter: 5.2 cm
DCYV, C-13899

2nd — 39 century

Ceramic pot with a conical recipient and a flat bottom. It is made of clay
with a grey firing colour. Inside of the pot, five wooden sticks, kindled on
one end, were found.

Unpublished.

94

SN



CKPAREHMUIIE /
ABBREVIATIONS

JIB / DCV = JlokyMeHTallioH! LieHTap Bumu-
HanujyMm / Documentation Center Viminacium

PJIT'C 2018 = RLCS 2018

Pumcku numec u epadosu Ha mny Cpbuje/Roman
Limes and Cities on the Territory of Serbia, M. Ko-
pah, C. ITon-JIasuh (yp.), Cpmncka akagemuja Ha-
yKa M YMETHOCTM, APXEOJIOIIKY MHCTUTYT, beo-
rpaj 2018 = Roman limes and cities on the territory
of Serbia, M. Kora¢, S. Pop-Lazi¢ (eds.), Serbian
Academy of Sciences and Arts, Archaeological
institute, Belgrade 2018.

N3BOPU / SOURCES:

Pliny, NH
Pliny the Elder, The Natural History, H.T. Riley
(trans.), H. G. Bohn, London 1855.

Solin, De Mir. M.

Gaius Iulius Solinus, De mirabilibus Mundi,
The Polyhistor (trans. by A. Apps), PhD thesis,
Macquarie University, 2011.

JINTEPATYPA /
BIBLIOGRAPHY:

Berg 2002 - R. Berg, Wearing wealth. Mundus
muliebris and ornatus as status markers of wom-
en in Imperial Rome, in: P. Setild, et al. (eds.),
Women, wealth and power in the Roman empire,
Institutum Romanum Finlandiae, Roma 2002,
15-73.

Bremmer 2015 - J. N. Bremmer, Preface: The
Materiality of Magic, in: D. Boschung, J. N. Brem-
mer (eds.), The Materiality of Magic, Wilhelm
Fink, Paderborn 2015, 7-20.

Brucia, Daugherty 2007 - M. A. Brucia, G. N.

Daugherty, Topics in Roman Culture, Bolcha-
zy-Carducci Publishers Inc., Wauconda 2007.

Canzobre Martinez 2017 — 1. Canzobre Martin-
ez, Magical Amulets User’s Guide: Preparation,
Utilization and Knowledge Transmission in the
PGM, in: E. Suérez, et al. (eds.), MAGIKE TECH-
NE. Formacion y cinsideracion social del mago en
el Mundo Antiguo, Dykinson, Madrid 2017, 177-
192.

Carroll 2018 - M. Carroll, Infancy and Earliest
Childhood in the Roman World, Oxford University
Press, Oxford 2018.

Causey 2011 - E Causey, Amber and the ancient
world, J. Paul Getty Museum, Los Angeles 2011.

Dasen 2003 - V. Dasen, Protéger I’enfant: amu-
lettes et crepundia, in: D. Gourevitch, A. Moirin,
N. Rouquet (eds), Maternité et petite enfance dans
I’Antiquité romaine, Catalogue de [’exposition
Bourges, Muséum dhistoire naturelle 6/11/2003 -
28/3/2004, Ville de Bourges, Bourges 2003, 179-
183.

Dasen 2009 - V. Dasen, Roman birth rites of pas-
sage revisited, Journal of Roman Archaeology 22,
2009, 199-214.

Dasen 2010 - V. Dasen, Archéologie funérai-
re et histoire de lenfance dans 1’Antiquité: nou-
veaux enjeux, nouvelles perspectives, in: A. M.
Guimier-Sorbets, Y. Morizot (eds.), Lenfant et la
mort dans IAntiquité 1. Nouvelles recherches dans
les nécropoles grecques. Le signalement des tombes
denfants, De Boccard, Paris, 2010, 19-44.

Dasen 2015 - V. Dasen, Probaskania: Amulets and
Magic in Antiquity, in: D. Boschung, J. N. Bremmer
(eds.), The Materiality of Magic, Morphomata Vol.
20, Wilhelm Fink, Paderborn 2015, 177-204.

95



Dasen 2018 - V. Dasen, Amulets, the Body and Per-
sonal Agency, in: A. Parker, S. McKie (eds.), Material
Approaches to Roman Magic: Occult Objects and Su-
pernatural Substances. TRAC Themes in Roman Ar-
chaeology 2, Oxbow, Oxford 2018, 127-135.

Davis 2018 - G. Davis, Rubbing and rolling, burn-
ing and burying: The magical use of amber in Ro-
man London, in: A. Parker, S. McKie (eds.), Materi-
al Approaches to Roman Magic: Occult Objects and
Supernatural Substances, TRAC Themes in Roman
Archaeology 2, Oxbow, Oxford 2018, 69-84.

Eckardt 2014 - H. Eckardt, Objects & Identities. Ro-
man Britain and the North-Western Provinces, Ox-
ford University Press, Oxford 2014.

Faraone 2018 - C. A. Faraone, The Transformation
of Greek Amulets in Roman Imperial Times, Univer-
sity of Pennsylvania Press, Philadelphia 2018.

Francese 2007 — C. Francese, Ancient Rome in So
Many Words, Hippocrene Books Inc., New York
2007.

Goette 1986 — H. R. Goette, Die Bulla, Bonner
Jahrbucher 186, 1986, 133-164.

Harlow, Laurence 2002 - M. Harlow, R. Lau-
rence, Growing Up and Growing Old in Ancient
Rome: A Life Course Approach, Routledge, Lon-
don 2002.

Holmes, Crowningshield 1983 - R. J. Holmes, R.
Crowningshield, ‘Gemology, in: K. Fyfe (ed.), The
Encyclopedia of Mineralogy, Springer, New York
1983, 168-187.

Huntley 2010 - K. V. Huntley, Material Culture
Approaches to the Study of Children and Child-
hood in the Roman World, Unpublished PhD the-
sis, University of Leicester, Leicester 2010.
Koraé, Ricl 2017 - M. Koraé, M. Ricl, New Gold
and Silver Amulets from Moesia Superior (Ser-
bia), Zeitschrift fiir Papyrologoe und Epigraphik
203, 2017, 164-176.

LiDonnici 2002 - L. R. LiDonnici, Beans, Flea-
wort, and the Blood of a Hamadryas Baboon:

96

Recipe Ingredients in Greco-Roman Magical Ma-
terials, in: P. Mirecki, M. Meyer (eds.), Magic and
Ritual in the Ancient World, Oxbow Books, Ox-
ford 2002, 63-76.

McWilliam 2013 - J. McWilliam, “The Socialization
of Roman Children, in: J. Evans Grubbs, T. Parkin,
R. Bell (eds.), The Oxford Handbook of Childhood
and Education in the Classical World, Oxford Uni-
versity Press, Oxford 2013, 264-285.

Milovanovi¢ 2016 - B. Milovanovi¢, Inhumacija
djece na nekropoli Vise grobalja antickog
Viminacija, Vjesnik Arheoloskog muzeja u Zagrebu
XLIX, 2016, 95-122.

Milovanovi¢ 2018 - B. Milovanovi¢, Jewellery as
a Symbol of Prestige, Power and Welth of the Cit-
izens of Viminacium, in: S. Golubovié, N. Mrdié
(eds.), Vivere Militare Est. From Populus to Em-
perors — Living on the Frontier, Vol. II, Institute of
Archaeology, Belgrade 2018, 101-141.

Milovanovi¢, Andelkovi¢ Grasar 2017 - B. Mi-
lovanovié, J. Andelkovi¢ Grasar, Femal Power
that Protects: Examples of the Apotropaic and
Decorative Functions of the Medusa in Roman
Visual Culture from the Territory of the Central
Balkans, Starinar LXVII, 2017, 167-182.
Milovanovi¢, Dankovi¢ 2020 - B. Milovanovi¢, 1.
Dankovi¢, Anthropomorphic Amulets from Vimi-
nacium, Starinar LXX, 2020, 127-143.

Milovanovié, Raic¢kovié¢ Savié¢ 2013 - B. Milova-
novié, A. Rai¢kovi¢ Savié, Seal boxes from Vimi-
nacium site, Starinar LXIII, 2013, 219-230.

Olson 2008 - K. Olson, “The Appearance of the
Young Roman Girl, in: ]J. Edmonson, A. Keith
(eds.), Roman Dress and the Fabrics of Roman
Culture, University of Toronto Press, Toronto
2008, 139-157.

Sebesta 2001 - J. L. Sebesta, ‘Symbolism in the
Costume of Roman Women, in: J. L. Sebesta, L.
Bonfante (eds.) The World of Roman Costume,
The University of Wisconsin Press, Madison
2001, 46-53.



Cnacuh-Bypuh 2008 - J]I. Cnacuh-Dypuh,
Qanmumykyn MoTMBM U3 Bummnanujyma, InacHux
cpnckoez apxeonowkoe opywimea 24, 2008, 121-
174.

Cnacuh-Bypmh 2021 - ]I.  Cnacuh-
Dypuh,Kpenynnnje (crepundiae) u3
Bumunanujyma, 36opuux Hapoowoe myseja y
beoepady XXV/1, 2021, 201-238.

Cpejosuh, Ilepmanosuh 2004 - JI. Cpejosuh,
A. llepmanoBuh, Peunuk epuke u pumcke
mumornoeuje, CpICKa KIbJVDKEBHA  3afIpyra,
beorpap 2004.

Stoji¢ 2015 - G. Stoji¢, Nalazi bula sa nekropo-
la Viminacijuma, Unpublished MA thesis, Uni-
verzitet u Beogradu, Filozofski fakultet Beograd
2015.

Vojvoda 2015 - M. Vojvoda, Perforated coins
from graves at the Viminacium necropolis of Vise
grobalja, Starinar LXV, 2015, 53-78.

Vojvoda 2018 - M. Vojvoda, Perforated Coins
from graves at the Viminacium necropolis of
Peéine, Starinar LXVIII, 2018, 65-87.

Vojvoda, Golubovi¢, Miki¢ 2021 - M. Vojvoda,
S. Golubovi¢, 1. Miki¢, Mors immatura. Novac i
apotropejsko-profilakticki elementi u pogrebnim
ritualima - juzna nekropola Viminacijuma, Arhe-
ologki institut, Beograd 2021.

Wilburn 2012 - A. T. Wilburn, Materia Mag-
ica: The Archaeology of Magic in Roman Egypt,
Cyprus, and Spain, The University of Michigan
Press, Ann Arbor 2012.

97



502

CIP - Karanoruszamuja y myOnukanuju
Haponna 6ubnuorexa Cpouje, beorpan

902/90476527(497.11)(082)
904(497.11)(083.82)

VIVERE in urbe Viminacium. T. 1 / editors Mirjana Vojvoda, Ilija Dankovi¢,
Bebina Milovanovi¢ ; [translated by Milica Tapavicki Ili¢]. - Belgrade : Institute
of Archaeology, 2022 (Beograd : Digital Art). - 501 str. : fotogr. ; 25 cm.

- (Monographies / Institute of Archacology, Belgrade ; 76)

Na spor. nasl. str: Vivere in urbe Viminacium. Tom 1. - Uporedo engl. prevod i srp.
original. - Tekst Stampan dvostubac¢no. - Tiraz 100. - Napomene i bibliografske
reference uz tekst. - Bibliografija uz svaki rad.

ISBN 978-86-6439-070-5
ISBN 978-86-6439-069-9 (niz)

a) ApxeoJiolKa UCTpaXkuBama - BumuHanujym - 306opHunu b) ApXeosomKy Hana3u
- Bumunanmjym - Karanosn

COBISS.SR-ID 82274569







	naslovna
	0
	3
	poslednja
	korica poslednja

