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VORWORT

Am 9-12. Mai 2013 versammelten sich knapp fuinfzig Fachleute aus zehn L&ndern in Wien, um den
aktuellen Forschungsstand zur Tamssaule aufzuarbeiten und offene Fragen zu diskutieren. Die
Vortrage waren auf zehn thematische Sektionenteilt. Als Rahmen diente der Kleine Festsaal im
Hauptgeb&ude der Universitat Wien.

Der vorliegende Band, der die Ergebnisse der Tagwhkyrdentiert, ist in sieben Abschnitte
untergliedert und enthalt 30 Beitrdge von 32 Autorinnen und Autolerbschiitt 3 (Die Reliefs)
erscheinen die Beitrage in alphabetischer Ordnung nach dem Verfassernamen, in den dbrigen in
thematischer Folge. Der abschlieRende Tafelteil bietet das von den Beitragenden beteitgestell
Bildmaterial?

Die Ausrichtung der Tagung ebenwie die Drucklegung des Bandes waokne die finanziellen
Zuschiisse mehrerer institutioneller und privater Geldgeber nicht mdglich gewesen. Zu den Forderern
zahlten: die HistoriseKulturwissenschaftliche Fakultat der Universitat WierteurDekanin Uniw
Prof. Dr. Claudia Theun¥ogt; der Osterreichische Fonds zur Férderung der wssbertlichen
Forschung (FWF = Austrian Science Fund) durch Mittel aus dem von Fritz Mitthof geleiteten FWF
Projekt P 23978521, die Stadt Wien (Magistratsabteilung 7); dgcfAeVerein zur Férderung der
Alten Geschichte in Osterreich und der Verlag Holzhaygim.

Sowohl bei der Organisation der Tagung als auch bei der redaktionellen Bearbeitung und
Layoutierung des vorliegenden Bandes konnten wir uns auf die kompetente und unermudliche
Unterstitzung von Theresia Pantzer verlassen. Fir dptifdaldufe wahrend der Tagung sorgten
ferner Victor Dumitru, Silke Hahn, Kira Lappé und Michael Muhlberghuber.

Allen Genanten gilt unser tiefer und aufrichtiger Dank!

Wien, NovembeR016 Die Herausgeber

! Sjehe das Verzeichnis der Autorinnen und Autoren au§73-378.Drei Beitrdge stammen aus der Feder von zwei

Personen; ein Autor, Karl Strobel, hat auf unsere Bitiezwei Beitrdge beigesteuert, von denen der eine zum Verlauf des
Zweiten Dakerkrieges Traians in Abschnitt 6 (Die Dakerkriege) direkt aus seinem Vortrag wahrend der Tagung hervorgeht,
wahrendder andere zur Gestalt des Traiansforums sich in weiterer Folge als sinnvolle thematische Erganzung zu Abschnitt
2 (Das Monument) ergab.

2 Fur die zugehérigen Abbildungshinweise s. unten S. 379-384.



TECHNISCHE HINWEISE

Die fur die Thematik als Referenzwerk nach wie vor gruyeielen Cichoriudafeln sind ein
heitich nach dem Schema ,Szene + Zahl (in rémischen Ziffern)“ zitiert, ohne explizite Nennung ihres
HerausgebersDiese Tafeln wurden nicht nochmals abgedruckt, da sie im Internet auf mehreren Web
sites frei zuganglich sint.

Innerhalb der Beitrdge werden durchgéangig Kurztitel nach dem Muster ,Autor (Jahr)* verwendet,
gegebenenfalls erganzt um die Seitenangabe; die voliate Zind in den Bibliographien am Ende der
einzelnen Beitrdge aufgefihrt.

Antike Autoren und Werke sind, soweit mdéglich, nadbem Neuen Pauty (DNP) zitiert,
Inschriften nach demGuide de I'épigraphiste’ Die Schreibung des Namens Traian / Trajan im
Deutsschen haben wir nicht bandibergreifend vereinheitlicht, sondern die Version der Beitragenden
beibehalten.

3 C. CichoriusPie Reliefs der Trajanssaule, Tafelbande 1Bérlin 1896—1900.

4 Zum Beispiel auf https://commons.wikimedia oder http://arachne.uni-koeln.de.

® H. Cancik H. Schneider (Hrsg.per Neue Paulyl, Stuttgart, Weimar 199&. XXXIX=XLVII; F. Bérardet al. (Hrsg.)
Guide de I'épigraphisteParis*2010.



EINLEITUNG

Am 12. Mai 2013 jahrte sich der Tag der Einweihung @elumna Traiani der uns aus deRasti
Ostiensesdekannt ist zum neunzehnhundertsten Mal. Das Jubildum bot denrggeigAnlaR, um
dieses einzigartige Monument im Rahmen einer internationalen Tagung in seiner herausragenden B
deutung maoglichst umfassend zu wurdigen, vor allem aus der Perspektive der traditionellen-akadem
schen Facher der Alten Geschichte und der Klassischen Arch&ologie, freilich unter Einbeziehung vi
ler Forschungsrichtungen und Disziplinen wie der Kunstgeschichte, der Religionswissenschaft, der
Epigraphik, der Numismatik, demnaterial culture studiesnd dewvisual culture studies

Die Traianssaule ist ein polyvalentes Glanzstiick materieller und visueller Kultmpesum
Romanum In einer spezifischen historischen Situation entisa, war sie in weitreichender Weise
innovativ, stand zugleich aber in einer langen Tradition. Sie entfaltete schnell eine enormehdnd nac
haltige Wirkungsmacht: als stadtromisches Monument und bedeutender Bestandteil einer Platzanlage
von hdchster politiscideologischer Symbolkraft, als eindrucksvoller Bildtrager, als dauerhaties D
kument der Leistungen deptimus princepdraian, als Visualisierung der dakischen Kriege, dar D
ker und der Grindung der rémischen Pro\baxia, als Monument der Reprasentation und Sellpstve
gewisserung romischer Zivilisation und Weltordnung durch Uberwindung des barbarischen Chaos,
ferner (allerdingsst die Forschungsmeinunigierzu nicht einhellig) als exzeptionelles Grabmonument
und letztlich auch als Ausgangspunkt einer langen Rezeptionsgeschichte des Monumenttyps, die von
der Mark AurelSaule bis zu den Saulen der Karlskirche in Wien und auf der Place Vendéme in Paris
und dartber hinaus reicht. Ihre Gemesfolgte im Spannungsfeld verschiedener Akteure ung@-Gru
pen. Hierzu zahlten der Kaiser und seine Berater als Auftraggeber, ,Senat und Volk von Rom* als
offizielle Stifter, die ausfiuhrenden Architekten und Kunsthandwerker sowie das intendierte Publikum
die Besucher des Taaisforums, Romer, Peregrine und Fremde aus allen Teilemtdsgerrarum

Der vorliegende Band steht in einer Reihe von mehramfangreichen Publikationen zuro€
lumna der letzten zehn Jahreersteht sich aber anders als diesetrath systematische oder gaom
nographische Arbeit; vielmehr bietet er, die Tagung abbildend, eine Annédherung an alesSenalie
im Hinblick auf ausgewaéhlte Aspekte und Perspektiveron daher wird manche Leserin odean-
cherLeser vielleicht das eine oder andere Thema vermissen. Zugleich war es uns bei der Planung der
Tagung ein wichtiges Anliegen, eine erweiterte Kontextualisierung des Monuments zu ermdglichen,
nicht nur aus der konventionellen, im wesentlichen auf das Reliefband am Schaft der Stsierfok
ten althistorisckarchaologischen Sicht, sondern auch durch Einbindung erganzender Zugénge wie
etwa baugeschichtlicher Fragen und MalRBnahmen der Restaurierung, der Deutung der Friese des P
staments, der Inschrift der Séule oder ihres Bildes auf antiken Munzen. Besonderen Wert haben wir
auf zwei thematische Erweiterungen gelegt: Zum einen wurde der Nachwirkung des Monuments bis in
die Neuzeit breiter Raum gegeben; zum anderen schien es uns bedeutsam, den eigentliobhen Gege
stand der Friesdarstellungefsadie beiden Dakerkriege Traians, zu thematisieren, ihren Verlauf, ihre
Nachwirkungen sowie auch den arch&ologischen Forschiamgks letzteres am Beispiel von Sareniz
getusa Regia, dem politisebligioésen Zentrum der Herrschaftsbildung Decebals. Mit dieser ipenze
tion wollen wir nicht nur das Ubliche Betrachtungsschema erweitern, sondern dank neuer Fakten, De
tungsansatze und Querverbindungen auch dazu beitragen, den etablierten Forschungsdiskursen neue
Impulse zu geben.

1 Zur Lesung der Stelle. guletztF. Mitthof, Adn. Tyche 12: Zurdies dedicationisler TrajanssauleTyche 26 (2011)

302-303.

2 So etwa A. S. Stefarbes guerres daciques de Domitien et Trajan. Architecture militaire, topographie, imagesiet histo
re, Rome 2005; D. RichteDas romische Heer auf der Trajanssguldannheim 2004; D. AntonescGolumna lui Traian:
arhitectura de pe fra sculptad, Bucurati 2009; R. PogorzelskDie Trajanssaule in Rom: Dokumentation eines Krieges in
Farbg, Mainz 2012; A. S. Stefari,a colonne Tajane: édition illustrée avec les photographies exécutées en 1862 pour
Napoléon Il Paris 2015.



Xl Einleitung

Trotz der Breite der angesprochenen Themen zeichnet sich der Band durch eine starke inhaltliche
Kohérenz aus. Diese ergibt sich zum einen aus dem ulmaite Bezug auf das Monument, zum
anderen aus dem Umstand, dass die Beitrage sich nicht im Detail verlieren, sondern den ébergreife
denKontext im Auge behalten. Der Band entwirft somit auf séieise ein Gesamtbild, freilich ein
komplexes, das einerseits durchgangigen Deutungslinien folgt, andererseits aber auch interpretator
sche Briiche sichtbar macht, die vor allem auf die unterschiedlichen Perspektiven und Methoden der
einzelnen beteiligten Disziplinen zurtckzufuhren sind. Auf diese Weise wird neuerlich deutlich, wie
wichtig gerade infFall der Traianssaule eine differenzierte Sichtweise und der interdisziplindre Au
tausch sind. Der Bahversteht sich aus diesem Grund vor allem auch als Momentaufnahme zudr Orie
tierung in einer andauernden und langst noch nicht abgeschlossenen Forschungsdebatte. Wenn die
Beitrdge in manchen Punkten durchaus auch kontrare Auffassungen beinhalten, seihabeas
Herausgeber nicht fiir unsere Aufgabe gehalten, regatiexmzugreifen und fur die eine oder andere
Ansicht Partei zu ergreifen.

Mit den Bezeichnungen ,Siegesmonument” und ,Kriegsbericht in Bildern* im Titel demVera
staltung bzw. dieseBandeswollen wir bewusst auf die drédngendste Frage hinweisen, die mit der
Deutung der Saule nach wie vor verbunden ist: Inwiefern bilden die Darstellungen der Friese Realitat
ab, und inwiefern sind sie Manifest eines kulturellen Konstrukts bzw. Medium firefmaitiung
politischideologischer Botschaften? Wahrend der Tagung sind die facherbedingten Unterschiede
abermals sichtbar geworden, vor allem im unterschiedlichen Zugang der Alten Geschichte, die in der
Saule eine Quelle zu den Dakerkriegen mit starkemlif@esgehalt sucht, und der Klassischem A
chélogie, die den KonstrukCharakter der einzelnen Bildszenen und des gesamten Bildprogramms in
den Vordergrund stellt. Allerdings hat die Debatte zu einer weiteren Scharfung der Problemstellung
beigetragen. Sehr Substantielles zu dem eng verzahnten Verhaltnis von Realitat und Konstrukt sowohl
des text als auch des bildbasierten Zugangs ist den Beitréagen von Werner Eck und Tonio Hoélscher zu
entnehmen, die daher an den Anfang des Bandes gestellt wurden. Weamdlén dieser und aped
ren offenen Fragen, die mit der Traianssaule verbunden sind, nicht nur neue Gesichtspunkte einbringt,
sondern etablierte Ansatze hinterfragen hilft und zu einer weiteren Vertiefung der kinftigen Debatte
anregt, so ware das aus unserer Sicht wichtigste Ziel der Tagung erreicht worden.

Die Herausgeber
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IN THE BEGINNING THERE WAS A TIMBER CONSTRUCTION ...
THE WOODEN AMPHITHEATRE OF VIMINACIUM

Introduction

This articlé presents a study of the results of recent excavations of the Viminacium amphitheatre and
its relation to the Column of TrajgrBased on archaeological data, it was possible to determine the
existence of the primary wooden structure that dates back to the Trajanic period.

Timber amphitheatres are known from literary sources and they were detected on humerous sites
especially alonghe frontiers, while their pictorial depiction is extremely raféhe best known repr
sentation of a woodefmame amphitheagrisdepicted on the XV spiral, in scene XGI&X on Trajan’s
Column? In this paper, we will compare the discovered parts of the cetistiuwith similar stre-
tures excavated on other sites, and also with igghétheatreshownon Trajan’s Column, in orddo
understand and reconstruct the appearance of the Viminacium wooden amphitheatre.

Viminacium and its amphitheatre

Viminacium is located ireastern Serbia, at the confluence of the Mlava and Danube (Rierd0,
Fig. 1). It was situated in the province bfoesia Moesia Superioand later ofMoesia Prima.In-
itially, it was a military camp, where the legidfll Claudiawas stationed from the second half of the
1% century AD. Next to the camp, a city developed ancivecthe capital of the province.
The Viminacium amphitheatre is situated approximately 50 m away from thewestbrn co
ner of the legionary fortreg®l. 0, Fig.2). The first smaiscale excavations of the amphitheatre were
conducted at the end of the ﬁ@entury6 while systemati@archaeological excavations began at the end
of 2007 and are still in progress. Based on archaeological data, it can be assumed that the amphitheatre
was built at the beginning of th&Zentury AD and that it was used until the end of¥fier early &'
century AD. So far, it has been possible to distinguish the primary wooden structure that was later
replaced by a stoasooden amphitheatre.

The wooden amphitheatre of Viminacium

The wooden amphitheatre of Viminacitiwas built next to the legionary ricess’® The structural
evidence for this primary structuiecludespostholes and bearslots detected at both ends of the

1 The article results from the project funded by The Ministry of Education, Science and Technological Development of the

Republic of SerbiaViminacium, Roman city and military camp research of the material and nomaterial culture of
inhabitants by using the modern technologies of remote detection, geophysics, GIS, digitalization and 3D vis(idtization

11 47018).

2 Although Viminacium was one of the starting points of the Roman invasion of Dacia, its depiction on the Column of
Trajanis still speculated. On depictions and interpretations of the reliefs on the Column of Trajan see: Rossi (1871); Cou
ston (1988); Coarelli (1999); Wolfram Thill (2010); Pogorzelski (2012); Wolfram Thill (2012).

Ulrich (2007) 108-110; Welch (2009) 65-70, with further literature.

Rossi (1971) 183-184; Coulston (1988) 155-156; Coarelli (1999) 163-164.

Mirkovi¢ (1968); Poponvd (1968); Mirkovic (1986).

Valtrovi¢ (1884).

Nikoli¢, Bogdanow (2012); Nikol¢, Bogdanow (2015).

According to the analyses of the wood, archaeobotanist A. Me@dviseum of Vojvodina, Novi Sad) concluded that

the Viminacium amphitheatre was built of European bgBagus sylvatica We are grateful to A. Meda¥for this unpib-

lished data.

®  Although there is still no structural evidence for an early Viminacium fortress, it is assumed that it was built at the same
place as the later fortification. See: Mirké¥11968) 58; Mdi¢ (2009) 80-82.

o N o a9 »



88 Ivan Bogdanovi — Sneana Nikolt

long axis of the building and in the noréastern part of the excavated surféle 0, Fig. 3). Also,
some pits with traces dfmber construction, which werelentified within the southern and south
western parts, belong to the wooden amphitheatre.

It can be assumed that the southern part of the buitdmlgadvantage of a natural slope, while
the northern part was set on flat surface. The orientation of the long axis of the amphitheatre is east
west with a deviation at the western end by 20° tontréh and its perpendicular to the orientation of
the longitudinal axiof the Viminacium legionary fortres$ Based on previous excavations we-su
gest that the length of the first timber amphitheatre was approximately 8188lthough it was not
possible to determine the width of tisisucture we can assume that it meesic. 70 m.

According to the distribution dhe archaeological features, the arena of the wooden amphitheatre
was approximately 60 m long. The width of the arenactaot be determined, butprobably mes-
ured around 50 m. The level of the arena was not detected, but it can be assumed based an the elev
tion of the pavement within theastern entrance. It seems that the arena was partly sunken tauthe nat
ral slope that extends to the south of the building.

In the central part of the arena, on the long axis of the amphitheatre, a largeadipzrtly exa-
vated(Pl. 31, Fig. 4). The length of the discovered part of the ditch measures 16.90 m, while its width
varies between 2.40 and 2.75 m. Along the long sides of the ditch, two channels, up to 0d&® m wi
and 0.10 m deep, werdentified Postholes were detected within its long side. They represent traces
of anuppertimber construction. Based on the layout of the ditch, we can conclude that it represents
traces of an underground chamber that was Idda#éow the arendevel Based on thevooden con-
struction that rose above, and on the small channels, it is possible to suggest that the purpose of the
ditch could have been to serveasseries of underground chambers, or that it was part of the drainage
system.

We can assume that the arena was surroundedampdenarena wall. Two rows of pits set on
the eastern and the western end of the long axis represent traces of the main dRlredi;¢3g. 5).

These pits, different in shape, were used as the foundation for posts supporting the entrances walls.
According to the layout of the pits and the traces obdem poles the length of tlestern entrance

was 10.90 m. The width of this entrance on the outengédearound 4.30 m, while it was not possibl

to determine its width on the arena side. The pavement in the central part of the entrance, made of
finely crushed red baked clay, broken stones and bricks, probably belonged to the wooden phase. The
length of thewestern entrance passage was 10.90 m, while its width was 3.35 m at the inner arena

side, and 3.95 m at the outer side.

Traces of the woodecaveain the northeastern part of the excavated surface include horizontal
wooden beamthat hadrectangular and squared crasxtiors measuringpetween 20 and 25 cin
width (PIl. 31 Fig. 6). Two rows of horizontayoodenbeams followed the shape of the arena and were
probably set parallel to the arena wall. The gap between those two rows is 7.50 m. The rest of the
beams were set radially and the distance between them at the arena side measure+$Q00 h95
Some posholes, discovered in the southern and sowdltern part of thetructure also represent
traces of the wooden amphitheatre grandstands.widoelenseating structureelied on awooden
framework supportethy woodenbeams. According to the excavated parts of the horizerdatien
beams in the nortbastern part of the structure, it was not possible to determine the full width of the
caveawhich is deined by the length of the entrances, and measuEs90 m.

Three small fresco decorated structures surrounded by a construction made of earth ang-wood di
covered to the north of the eastern entrance belong to the wooden amphitteaterviving dime-
sions of the wooderarthen construction are 6.501.00 m. One small rectangular structure has partly
survived and it measures 1.8®M.90 m, while another two have been totally destroyed, so their shape,
construction, and dimensions could only be suggkby the layout of building material and the-su
viving structure. The latter was made of limestone, green schist, and bricks in the lower part, up to
0.90 m in height, while in the upper, mainly damaged part, it was made of wattle andldaghape

10" Determination of the legionary fortress orientation is based on recent research, although earlier researchers and authors
suggested that the deviation of the longitudinal axis48@5to the north. Se@opovt (1968) 29-30; Mirkovi¢ (1986) 29-30.
' The later stone-wooden amphitheatre was slightly larger in its dimensions.
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anddimensions of these structures, both of the surrounding construction and the archaeological finds
related to them, point to a cult place for gladiators, as would be expected in an ampHhftheatre
According toJ-C. Golvin’s typology:® the Viminacium amphitheatre belongs to the type with
woodencaveasupported by embankmen(®l. 31, Fig. 7). Buildings consisting only of earthen banks
enclosing an oval space and supplementedvbyd are typical constructions of Imperial military
amphitheatres constructdmside legionary and auxiliary fortificatiofsThe closest analogies are
wooden amphitheatres in PorolisstimCarnuntum? Vindonissa,’ Castra Veterd® Londinium™
Calleva Atrebatuf! and Durnovaria:

Dating of the primary amphitheatre of Viminacium

Wooden amphitheatres are known from the late Republicapaatydimperial period as the firstrte
porary structures for holding gladiatorial combats, but traces of these buildings are véhyTrere.
wooden amphitheatre of Viminacium represemtype of military amphitheatre which were built near
the Roman fortifications alonie frontier during the*land early 2' century AD?

Small finds related to the Viminacium wooden amphitheatre are rare and their appearance is
mostly common throughout the Roman period. In addition to coins, archaeological material related to
the primary amphitheatrinclude pottery and glass vessels, terracotta lamps and figurines, a few
bronze and iron objectand bone pinéPl. 32 Fig. 8).

Besides a few coins of emperors of the Flavian dynasty and a coin of Nerviargfestgroup of
approximately 40 coins belongs to the Trajgmiciod The archaeological layer with remains of the
wooden construction is also characterized by othelsfthat date to the secondripaf the £' and le-
ginning of the 2 century AD. A couple of thiwalled pottery vessels (Pl. 32, Fi§.5), decorated
with barbotine or roulleting, were producedniorthernitalian workshop$? Finds of a terracotta lamp
in the form of a gladiator's heief® (Pl. 32 Fig. 8.1) and volutéamps withan angular nozzle
termination(Loeschcke Type ) are of great importancetfa precise dating of the wooden aniph
theatre. Among the volutemps, one specimen with a horse’s head on thesthsas outPl. 32, Fig.

8.3). This find is rare in Viminaciuffi as well as on the other sitéand it dates back to the second

part of the T and first half of the ¥ century AD. The blue glass boy®l. 32 Fig. 8.2) similar to the

Isings Form 69 represents a unique find on the Viminacium territory. Few analogies were noted in
ltaly and from other provincé8 Also, a very important find is a bronze apron terminal pendant lunate
shapd (Pl. 32 Fig. 84) that dates back to the period from the first half of theehtury AD until the
beginning of the ¥ century AD® In general, it is assumed that the mentioned findings were mostly
manufactured imorthern Italy and therefore they should be considered as imported goods. They were
probably brought by the army during the second half of thendl early ¥ century AD.

According to the finds, especially coins which were mostigted between AD 103 and 114, we
suggest thathe constructiorof the Viminacium amphitheatre could be related to the period after the

12 Golvin (1988) 337-340; Hornum (1993) 56—62; Pastor (2011); Wittenberg (2014).

13 Golvin (1988).

14 Golvin (1988) 98-101; Alicu, Opreanu (2000); Sommer (2009); Wilmott (2010).

15 Alicu, Opreanu (2000) 60—62; Bajusz (2005).

6 Klima, Vetters (1953) 53—60; Golvin (1988) 85.

" Golvin (1988) 79-80.

18 Golvin (1988) 80.

19 Batemaret al. (2008) 19-38; Wilmott (2010) 92-95.

20 Fulford (1989) 12—36; Wilmott (2010) 97—101.

2L wilmott (2010) 103-108.

22 Golvin (1988) 98-101; Welch (2009) 65-70.

2 Golvin (1988) 98-101; Wilmott (2010).

24 |steni (1999) 55.

2 Bogdanout, Vujovié¢ (2015). About lamps in the shape of a gladiator’s helmet see: Goethert (1991).
% 7otovi¢, Jordovi (1990) 93, T. CXXXIV/9; Kora (1995) 35/0222, 46/0461, 55/0527.

27 Benea (1990) Fig. 12/5; Istén(1999) 55, T. 28/131, 221, T.150/653.

2 Goethert-Polaschek (1977) Form 26; Scatozza Héricht (1986) 37; Ruitti (1991) 48, AR 89, Taf. 76/1672.
29 Bishop (1992) 98-99, Fig. 16, 3, 5-7; Bishop, Coulston (2006) 109-110, Fig. 63, 10.
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first construction phase of Viminacidfrand to the second stage of the third phagheotonstruction
work ontheLimes inMoesia Superigrwhich staréd with the construction of fortifications at the time
of the Second Dacian war and includes the period that follbev®acian wars! The amphitheatre
was probably built soon after the Second Dacian wagusecthe legioVIl Claudia which built the
structure participated in this wirAlthoughthe period of its construction could be comparable to the
Sarmizegetus amphitheatre that was built between AD 106 and 108 by the IkgiBlavia* or even

in the last years of Trajan and early years of Hadfighe Viminacium amphitheatre was probably
built before AD 113114, because in that period legigh Claudia participated in the campaign in the
east and it came back to Viminacium at the beginning of the reign of H&df4e. wooden amph
theatre was used for a very short period, and it was replaced by anstoden structure during the
first half of the 2° century AD, soon after Trajan’s death.

Representations of wooden amphitheatres

Studying a wooden amphitheatre implies analysing extremely rare representations of this type of
building. The depiction of the wooden amphitheatre in Roman imagery is clarified by its appearance
on Trajan’s Column and funerary relief from Rome.

On the Colum of Trajan two amphitheatreseadepicted in the course of the narrative of the
Dacian campaigns. Apart from a stone amphitheati@ roéritime port depicted on scene XXXifl,
the best known depiction afwooden amphitheatfeis represented in scene XGI&.*® Thewooden
structure is depicted together with Apollodorus’ Bridge over the Danube and the fortifichtion
Drobeta. In front of the amphitheatre, Trajan’s meetiitty a group of barbarians in the early part of
the Second war is shown. The sculptor appears to have portrasgteahybrid structure. The
groundlevel story, which is pierced by five archés constructed of stone while the upper tiers &insi
of wood The second level is framed by posts, architraves, kaeebraces, the last fixed at a point
about halfway up each post. This level of wooden trestles supported the third tier efcmasvork
rings. At the top of the structure an upper balustrade is created by linking the eicevith pairs
of horizontal rails. The wooden amphitheatre is seen obliquely from above revealing seating and the
meticulous attention to detail of flights obgl separating stands ironei

Apart from the representation on Trajan’s Column, theni more display of a wooden aritph
theatre on a funerary relief discovered beneath the Palazzo della Cancelleria in Romé=igI98%,
The relief, whichwas originally much larger in size, dates back to the Augustan period or later. It
seems that the depicted amphitheatre had a truss roof and an armature of wooden beams supporting the
cavea At the top of the fagde, a number of wooden uprights representingsrias vela, similar to
those on Trajan’s Column, were depicted.

Appearance of the Viminacium wooden amphitheatre

We mayimaginethe appearance of the wooden amphitheatre of Viminacium accordigctvered
parts oftimber construction, parallels founsh other siteglongthe frontiers and also by comparison
to theone that appears on Trajan’s Column. Based on the results of recent excavations, it was possible

30 Mirkovi¢ (1986) 30, with further literature.

3L Ppetrovi, Vask (1996) 21.

%2 Benea (1983) 49.

% Alicu, Opreanu (2000) 116.

% Diaconescu (2004) 99-103.

% Benea (1983) 27, 49-51; Gudea (2001) 35.

% Rossi (1971) 148; Coulston (1988) 155; Coarelli (1999) 76.

37 While some authors characterize the amphitheatre aswmsgen: Ulrich (2007) 169.10; Welch (2009) 69; Wolfram
Thill (2010) 35-36, several authors characterize it as a wooden structure: Coulston (1988) -2%613%pper, Frere
(1988) 152; Coarelli (1999) 163-164.

% Rossi (1971) 183-184; Coulston (1988) 155-156; Coarelli (1999) 163-164.

39 Coulston (1988) 144, 156; Welch (2009) 69-70.
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to reconstruct only the norastern part of the Viminacium amphitheaé 83-34, Figs. 10-12)*°
Reconstructions and crasections through theaveaof the wooden amphitheatrésund in Porolis-

sum?* Carnuntunf? Londiniunt® and Calleva Atrebatuf,and on Golvin'sideal reconstruction of

similar structure’S made itpossible to interpret trace$ wooden constructiandiscoveredn Vimina-

cium. Also the hybrid amphitheatre that appears on the Column of Trajan and comes from roughly the
same period as the building from Viminacium was of great help in understanding the wonéen co
struction and its ggearance.

The arena of the Viminacium amphitheatre was defined by a wooden arena wall. Basedeon the e
isting dataGolvin determined that the average heigitarena wall®f masonry amphitheatres2s63
m, not including the parapebdlteus.*® Although it was assumed that the wooden arena waltidueil
2.20 m high without parapét,based on examples from Londinitfhand Calleva Atrebatufi, we
suggest that the arena wall of the Viminacium amphitheatre was approximately 2.50 m high, plus a
part that was buried in the ground. Spectators were provided with a railing ofraatedtheight of
0.80 m.

Together with the norteastern part of the amphitheatre it was also possible to reconstruct the
eastern entrance. The entrance was 10.90 m long, while its width on the outer side measures around
4.30 m. We assume that it was 3.60 m wide on the arena sideisseagy tdmaginethat double
doors led to the arena.

The woodenseating framework consisted of wooden seats that werentedon a wooden
framawvork which wassupported bywooden beams. We conclude that the full width of ¢heea
measures approximately 10.90 m. The whole complex structure was built on the principle wf the si
ple components representing the trestles. It is impossible to know precisely what system of framing
would have beegonstructecdn the main radial frames to support the seating benches. However, the
depiction of a timber amphithé&re found in a scene on TrajarColumn has allowed archaeologists to
tentatively reconstruct this type of entertainment structure. Massive posts, which constiaue the
structure ofthe seating, can be assumed. These posts are spanned by diagonally laid brages that su
ported horizontal beams. The paired trestles would be constructed at different heights to support the
slope of the seating area. Alsbagonal knedraces probably existed on the outer side of the structure
and they added significant strength to the whole construction.

Golvin suggests thahe averag dimensions of the seating timsmasony anphitheares were
0,70 x 0,40 m and the averagede for the cavea was c. 33°°° while he does not provide ampvea
andes for amphitheatres constructed either wholly or partiallyond. Wooderstructures can clearly
be eyeded to be less than this, given the limitations of building in wood, so the angle in Londinium
amphithatre wasc. 20°>* and in Calleva Atrebatum it was 17°, and slightly steeper ihe later
wooden phas#. In contrast to that, the overall seating angle in the wooden amphitheatre ofi-Carnu
tum wasc. 30°>% while in the stonavooden amphitheatres in Dadtavas even mor&’ Based on &l
these facts and also dme suggestion that rows of seats of this kind of stands at contempamary st

40 we would like to thank the graphic desigZerJovanow (Center for New Technologies Viminacium) for his contib
tion of a 3D reconstruction of the Viminacium amphitheatre.
41 Bajusz (2005) Abb. 3.

42 Klima, Vetters (1953) Beil. Il.

4 Batemaret al. (2008) Fig. 103.

4 Fulford (1989) Figs. 67—71.

4 Golvin (1988) pl. II, a.

4 Golvin (1988) 314-317.

4" Thompsoret al.(1976) 224; Deniger (1997) 26.

48 Batemaret al. (2008) Fig. 111.

4 Fulford (1989) Figs. 69 and 70.

0 Golvin (1988) 381, tab. 32.

1 Batemaret al.(2008) 100, Fig. 103.

%2 Fulford (1989) 13-14, 163, 170, Figs. 69 and 70.

%3 Klima, Vetters (1953) Beil. II.

5 Alicu, Opreanu (2000) 56, 70, 130, Fig. 20, 26.
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diumsare 0.80 m deep and 0.40 m highve assume that the seating rake of the Viminacium amph

theatre was approximately 27°. In that case, the external elevation of the grandstand construction was

around 7.20 m above the arena level, plus a parapet 0.80 m high that protected spectators, and a part

that was buried in the ground. According to the depictions of wooden amphitheatres we assumed that

there were wooden uprights at the top of the outer side of the construction representing masts for vela.
Based on the width of theaveaand on the seating angle wefided at leastll tiers of seats.

Flights of steps sepated stands intouneias it was shown on the wooden amphitheatre on tie Co

umn of Trajan. Based on the dimensions of the amphitheatre ancdwbg and also on the calasl

tions of the spectator cagity for Roman amphitheatr&sthe Viminacium wooden amphitheatre

could accommodate a maximum g0@0 spectators. Spectators probably climbed the woodest stru

ture either by means of external stairs on the southern side or via entrances in its substructures on the

northern side.

Conclusion

The wooden amphitheatre of Viminacium was bhbésidethe legionary fortress during the reign of
the emperor Trajan, probably between the Dacian wars and the war against the Parthian Empire. It
represents a typical cansction of an Imperial military amphitheatre atyghologically it belongs to
Golvin’s simplest type of amphitheatte.

According to the discovered segments of the wooden rwmtisin and similar structures exc
vated on other sites, we defined parts of the primary amphitheatre of Viminacium. In orderrto unde
stand and reconstruct the appearance of the Viminacium wooden amphitheatre we aed dapty
tions of wooden amphitheatres. Although those representations are extremely rare, the best known
depictionof thewoodenconstruction on Trajan’s Column was of great help in understandingthe a
pearance of the Viminacium amphitheatre.

Based on the results of recent archaeological excavations of Viminacium, numerous analogies and
studies of depictions of wooden amphitheatres, we have produogmbtness for the reconstruction
of the northeastern part of the Viminacium amphitheatre. The interpretation of the discovered parts of
a wooden amphitheatra Viminacium and the work on creating a 3D model of the amphithegtre re
resent a contribution to the study of wooden constructions and architecture in Roman provinces in the
territory of Serbia. Understanding the single elements of the structure is very important in studying
Roman entertainment buildings.
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Giangiacomo MartinesTafeln -9

Fig. 1: Author’s invention, from Pirane$i774)and Frigerio (19321933)
Fig. 2-4: From Martines(2007).
Fig. 5: Photo by athor.

Fig. 6-7: From Martines(2007).

Fig. 8.1-3: From Martines(1983.

Fig. 9: Piranesi(1774)

Fig. 10: Photo by athor.

Fig. 11: © and photo Vatican Library

Fig. 12: By author.

Fig. 13: © Soprintendenza Pompei, photo Archivio Luciano Pediéirghivio Arte, Napoli.

Fig. 14: © andphotoLibrary of Mathematics’ Department “Guido Castelnugvtsapienza” University of
Rome

Matthias Bruno — Fulvia Bianchi Tafeln 16-16
Fig. 1-3: Foto G. Boni, Archivio Restauro, Palazzo Altemps

Fig. 4 Foto L. Rizzi.

Fig. 5-6: Rilievo degli autori.

Fig. 7. Foto G. Boni, Ardivio Restauro, Palazzo Altemps

Fig. 8: Rilievo di M. Pelletti, da Martine§2001)tav. 87, con integrazioni
Fig. 9 Foto degli autori.

Fig. 10 Da Amici (1982)57, fig. 91

Fig. 11 Rielaborazime da Amici(1982)56, fig. 90a

Fig. 12 Rilievo di M. Pelletti, daMartines(2001]) tav. 87, con integrazioni

Fig. 13 Foto degli autori.

Fig. 14 Disegno da Bon{(1907)392, fig. 27

Fig. 15-16. Rilievo di M. Pelletti, daMartines(200]) tav. 87, con integrazioni

Fig. 17: Rielaborazionedai rilievi di Amici (1982) tav. 1 e di M. Pelletti, da Martines (2001) tav. 87, con
integrazioni.

Cinzia Conti Tafeln 1725

Fig. 1: © lIstituto Centrale per il Catalogo e la Documentazione Rome, photo by E. Volpi, 1988

Fig. 2-5: Photas by author

Fig. 6: © Soprintendenza Speciale per il Colosseo e l'area archeologica celtRdena, photo by P.
Rizzi, 1985

Fig. 79: Photos by author

Fig. 10: © Istituto Centrale per il Catalogo e la Documentazione Rome, photo by E. Volpi, 1988

Fig. 11: Survey by authar

Fig.12: Photos and survey by author

Fig.13-17: Photos by author

Fig. 18-19: Photos and surveyby author

Fig. 20: Trajan’s Column, photos by auth@mrtraits of Trajan© Paco Archeologico di Ostia Antica and
© Musée Calved’'Avignon respectively

Fig. 21: Trajan’s Column, photos by authaoins from Belloni (1973) andlagnaguti(1950) respectively

Kurzzitate beziehen sich auf die Bibliographien der jeweiligen Beitrage.
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Fig.22: © Soprintendenza Speciale pkiColosseo e I'area archeologica centrale di Roma, photo by P.
Rizzi, 1985
Fig. 23: Photo by authar

Dan AparaschiveiTafel 26
Fig. 1: Archaeological Museum in Varna, photo Yy Yotov.

Martin Beckmann Tafeln 26-29

Fig. 1: Overbeck (1893fig. 131

Fig.2-3:  Berlin, Pergamon Museum; phatby author

Fig. 4-7: Drawings by author

Fig. 8: Cast in Museo della Civilta Roman@ome photo by author
Fig. 9: Drawing by authar

Ivan Bogdanovié — Snezana Nikoli ¢ Tafeln 36-34
Fig. 1-2: Maps by authors.

Fig. 3: Sketch by authors arl Jovanow.
Fig. 4-6: Photcs by authors.

Fig. 7: Golvin (1988) pl. 1I, a

Fig. 8: Drawings byD. Rogit and A. Suboti.
Fig. 9 Welch (2009) Fig. 40

Fig. 1Q Sketch by I. BogdanogiandZ. Jovanow.
Fig. 1120 3D modek made byZ. Jovanow and |. Bogdanovi

Jonathan CoulstonTafeln 3542
Fig. -21.  Photos by author.

Marcel Danner Tafeln43-45

Fir die Genehmigung zur Reproduktion der Abbildungie? und 4 danke ich Tonio Holscher und Eugenio La Rocca.
Abb. 1 Baumeret al.(1991) 266 Abb. 1

Abb. 2: La Rocca (1983) 41

Abb. 3: NegativD-DAI-ROM-77.1739 Foto: C. Rossa

Abb. 4 La Rocca (1986) Taf. 37

Stephan FaustTafel 46
Abb. L NachR. Brilliant, Visual Narratives. Storytelling iEtruscan and Roman Arthaca,London 1984, 91
Abb. 3,1.

Alice Landskron Tafeln47-52

Abb. 1: Nach Holschef2002)Abb. 115 (Szenen grau markiert voniein).

Abb. 2-5:  ©Trustees of the British Museum Collection Database

Abb. 6-9:  ©Kunsthistorsches Museum, Wien, F&A. Rosoli,Bildbearbeitung: SAntic.
Abb. 10: © Trustees of the British Museum Collection Database

Abb. 1112 © Osterreichisches Archaologisches Institut.

Abb. 13 © Digital image courtesy of the Getty’'s Open Content Program.

Abb. 14: Nach Lataczt al (2008) Abb. S. 356.

Abb. 15 Nach Coarell{2008)220 Szene LIV.

John ScheidTafel 53
Abb. 1: Foto vom Verfasser
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Gunnar SeelentagTafeln53-54
Abb. 1: Numismatik Lanz

Abb. 2: H. D. Rauch

Abb. 3: Fritz Rudolf Kiinker

Abb. 4: CNG.

Abb. 5: Gorny & Mosch

Abb. 6: Fritz Rudolf Kiinker.

Abb. 7: Numismatica Ars Classica

Abb. 8: Antikensammlung Erlangen Internet Archive
Abb. 9: Numismatik Lanz.

Elizabeth Wolfram Thill Tafeln55-59

Fig. 1. Scene divisions follonBaumeret al (1991) 266 fig. 1; scene labels and markers aféifram
Thill (2011)fig. 2.

Fig.2-13.  Museo del Civilta Romana, Romeghotas by author

Fig. 14: Adamklissi; photo by author

Norbert Zimmermann — Monica Salvadori Tafeln 60-64
Abb. 1: N. Zimmermann, OAW

Abb. 2: NachC. CichoriusDie Reliefsder Trajanssaule, TafelbandBerlin 1896, Tafel IX.

Abb. 3: N. Zimmermann, OAW

Abb. 4: Rom, Museo Nazionale Romano, nach Baldassiaaé (2002)175.

Abb. 5: Nach Wilpert(1924)Taf. 2Q

Abb. 6: Nach Wilpert(1903)Taf. 132,1 und 132,2.

Abb. 7: Nach Wilpert(1903)Taf. 82,1.

Abb. 8: Nach Wilpert(1903) Taf. 193

Abb. 9: I. AdenstedtN. Zimmermann, OAW

Abb. 10: Nach J. Wilpert, W. N. Schumachddje rémischen Mosaikeder kirchlichen Bauten vom I.

XIll. Jahrhundert Freiburg 1976, Taf. 48. (Abbildungslegende: Rom, S. Maria Maggiore, Feld des
AT-Zyklus im Langhaus)

Ekkehard Weber Tafel 124
Abb. 1: Fotovom Veafasser2014
Abb. 2: Aus Walsel(1987)20.

Bernhard Woytek Tafeln 65-70

Wennim Tafelteilnicht anders angegeben, ist die Minzstéatte Rom, und die Stlicke sind in naturlicher Grof3e abgebildet.

Abb. 1. Seltman (1921) Nr. 177 var. Nomos AG 1 (6. Mai 2009), Nr. 71.
Abb. 2: Jenkins (1970) Nr. 206. Elsen 99 (28. Marz 2009), Nr. 1206.
Abb. 3: Rizzo (19451946) Taf. 14, Nr. 11 (Av-Stempel) und Nr. 13 (RaBtempel); der RvStempel auch

auf Taf. 16, Nr. 4aNew York Sale 20 (7. Janner 2009), Nr. 74.

Abb.4-4a SNG ANSI65f. Stack's 14. Janner 2008, Nr. 2142.

Abb. 5: Rutter (2001) Nr. 1131. NAC O (13. Mai 2004), Nr. 1153.

Abb. 6: RICII.1, 359.CNG 88 (14. September 2011), Nr. 1264.

Abb. 7: RIC88.NAC 64 (17. Mai 2012), Nr. 1022.

Abb.8-8a RRC242/1. NAC 72 (16. Mai 2013), Nr. 448.

Abb. 9: RRC243/1. NAC 54 (24. Mérz 2010), Nr. 909.

Abb. 1Q RRC 346/3. Berlin, Munzkabinett der Staatlichen Museen, Objektnummer 18202039.
<http://www.smb.museum/ikmk/object.php?id=18202039>

Abb. 11 RRC346/4a. NAC 70 (16. Mai 2013), Nr. 113.

Abb. 12-12a RRC363/1. Gerhard Hirsch Nachf. 284 (26. September 2012), Nr. 2570.

Abb. 13 RIC 271. CNG Triton 11 (8. Janner 2008), Nr. 655.
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Abb. 14-14a RICII.1, 1066.Goldberg 70 (4. September 2012), Nr. 3247.

Abb. 15 RIC 1269. NAC 51 (5. Marz 2009), Nr. 294.

Abb. 16-16a MIR 424f. Archdologisches Nationalmuseum Florenz, Inv. Migliarini Nr. 1829.

Abb. 17 MIR 424f. Brissel, Konigliche Bibliothek, Miinzkabinett. Sammlung Du Chastel Nr. 503.

Abb. 18-18a MIR 425b. Gorny & Mosch 112 (17. Oktober 2001), Nr. 4298.

Abb. 19-19a MIR 425v. Heritage Long Beach Signature Sale 3015 (7. September 2011), Nr. 23331.

Abb. 20 MIR 472a. NAC 45 (2. April 2008), Nr. 114.

Abb. 21-21a MIR 472v. Paris, Bibliothéque nationale: Besombes (2008) Nr. 763.

Abb. 22 MIR 473v. CNG 82 (16. September 2009), Nr. 1009.

Abb. 23 MIR 474v. Berlin, Munzkabinett der Staatlichen Museen.

Abb. 24: MIR 502v. NAC 52 (7. Oktober 2009), Nr. 420.

Abb. 25 MIR 514v. CNG Electronic Auction 271 (11. Janner 2012), Nr. 435.

Abb. 26 MIR 537v. De Nederlandsche Bank (Amsterdam), Sammlung Schirmann Nr. 2396.

Abb. 27 MIR X8bB. Paris, Bibliothéque nationale: Besombes (2008)1041.

Abb. 28 MIR X8cB. Miinchen, Staatliche Minzsammlung.

Abb. 29 MIR 176a. Berlin, Miinzkabinett der Staatlichen Museen, ex Slg. Sandes.

Abb. 30 MIR X7bC-1. KHM Wien, Miinzkabinett 8468.

Abb. 31 MIR X12v. London, British MuseunBMC Trajan 1025.

Abb. 32 MIR X7*bC-1. Paris, Bibliothéque nationale: Besombes (2008) Nr. 860.

Abb. 33 Waddingtoret al. (1910) Nr. 263. Gorny & Mosch 216 (15. Oktober 2013), Nr. 2724.

Abb. 34 Gaebler (1906) Nr. 676. CNG Electronic Auction 146 (23. August 2006), Nr. 164.

Abb. 35 Varbanov (2007) Nr. 1552. Privatsammlurthttp//www.aerwginis.de> (aufgerufen am 28&ep-
tember 2013), Nr. a0239 (corr. RBeschreibung).

Abb. 36 Savio (2007) Supplementafl 8, Nr. 41.

Abb. 37-37a Staffieri (1996) 263.

Abb. 38 Vogt (1924)Bd. 2, 36 (nach Feuardent). Miinzkabinett der Vatikaeisdluseen, Inv. Mt. Img-
riali Greche, Aegyptus 266.

Abb. 39-39a Vogt (1924) Bd. 2, 36 (hach Feuardent). Numismatisches Museum Athen, Inv. NM 1896/7, 1, 221.

Abb. 40-40a Vogt (1924) Bd. 2, 36 (nach Feuardent). Kiinker (Osnabriick) 182 (14. Méarz 2011), Nr. 645.

Abb. 42 SchdnerGeiss (1965) Nr. 610. CNG Triton 15 (3. Janner 2012), Nr. 1379.

Abb. 42 SchoénerGeiss (1965Nr. 777.CNG Electronic auction 300 (10. April 2013), Nr. 136.

Martin Galinier Tafeln 70-80
Fig. la—b: Reproduit d'apréshttp://art.thewalters.org/detail/15217/flakk-priming-powerwith-the-justice
of-trajan/
Fig. 2 D'aprés Bordinug1588 50.
Fig. 3: D'aprésLandon(1805 pl. 8.
Fig. 4: D'aprésLandon(1801) pl. 32.
Fig.5: D’aprésLandon (1801) pl. 44
Fig. 6 D’aprésLandon (1801) pl. 64
Fig.7: D’aprésLandon (1801pl. 38.
Fig. 8a: D'aprésLandon (1801) pl. 18
Fig. 8b: D'aprésLandon (1801) pl. 24
Fig. 8c: D'aprésLandon (1801) pl. 20
Fig.9: D'aprés Murat (1970) 107

Joanna OlchawaTafeln 8184

Abb. 1-6: Dom-Museum HildesheinFotos. F. Tomio.
Abb. 7. Bildarchiv Foto Marburg

Abb. 8 Dom-Museum Hildesheioto: J.Bridern
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Volker HeenesTafeln85-99

Abb. 1: Privatbesitz.

Abb. 2: Privatbesitz.

Abb. 3-4: ©B.l.LAS.A.

Abb. 5-7.  © The Courtauld Institute of Art, London, Private collection.

Abb.8-9. ©B.ILAS.A.

Abb. 16-122 © Her Majesty Queen Elizabeth 11 2016.

Abb. 13-15. © ONB Wien.

Abb. 16-17: © Su concessione del Ministero dei Beni e delle Attivita Culturali e del Turistahivio foto-
grafico delle Gallerie Estensi

Abb. 18-20: © Staatsund Universitéatsbibliothek Hamburg.

Abb. 21-22: Monbeig Goguel (1984) 29

Abb. 23-25. © Universitatsbibliothek Heidelberg.

Stefan Seitschekrafeln 100-105

Abb. 1: Aus G.Leti, Vita di Sisto V. Amsterdam 1721, 37.
Abb. 2a Fotovom Verfasser

Abb. 2o: Thinkstock,Fota F. Boerescu.

Abb. Z: Aus Keller (1733) Tafehedificia Bellica

Abb. 3: Aus Insprugger (17283.

Abb. 4: Aus Insprugger (1728) 51.

Abb. 5: Aus Insprugger (1728) 47.

Abb. 6: J. A. Pfeffel dA. nach Schubart (1725privatbesitz

Abb. 7a: Nach S. Kleiner Vera et accurata delineatio omnium templorum et coenobiorum taraein
Caesarea Urbe ac Sede Vienna Austriae, ... reperidnfdwugsburg 1724, Taf. 32

Abb. 7b-c.  Fotos vonmVerfasser

Abb. 8: Ostereichisches Staatsarchiv, Finannd Hofkammerarchiv, Osterreichischeffittanz rNr. 617,
unter 3.6.1700.

Razvan MateescuTafeln106-112

Fig. 1: © Osterreichisches Staatsarchiv, Kriegsarchiv, Karterd Plansammlung Landesbeschreibungen
K VIl k 403 1, the map was first published Bak4(1973) and recently bygan (2013)

Fig. 2-4: Photos by author.

Fig. 5: © Osterreichisches Staatsarchiv, Kriegsarchiv, Karterd Plansammlung Landesbeschreibungen
K VIl k 403 2

Fig. 6-7: Photos by author

Fig. 8: After Ackner(1856) fig. VI, photos by author

Fig. 9: After Finaly (1916)ig. I1/2.

Fig. 16-12: © Archive of theSantierul Arheologic Cetile Dacice din Murii Orastiei.

Gelu FloreaTafeln113-118

Fig. 1: Saellite map by R. Mateescu.

Fig. 2: Mapby I. Rus and I. Glodariu

Fig. 3: Map by I. Rus

Fig. 4-5: Photcs by the excavation team

Fig. 6 After Mateescy2012) updated

Fig. 7-8: Photas by the excavation team

Fig. 9: Virtual reconstructioby C. Neamu and R. Mateescu
Fig. 10: Map by I. Rus

Fig. 11: Photoby the excavation team

Fig. 12: Plan of the excavations andgtb by the excavation team
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Coriolan Horatiu Opreanu Tafeln118-124
Fig. 1-2: Maps by author

Fig. 3: After Daicoviciu (1951) and Glodarid$89-1993).

Fig. 4: After R. OlteanDacia. Rizboaiele cu romanii I: Sarmizegety&ucureti 2013

Fig. 5 Left after IDR 111/3, 269c, 269b, 269 middle and right after Daicoviciet al. (1988-1991).

Fig. 6 Top and bottom left after Daicoviciet al. (1988-1991);top rightafter Piso (200)] bottom right
after WesckKlein (1988)

Fig. 7 Top and bottom left after HumeR@06) top right after www.worldhistory.biZyottom right after
RIC 245.

Fig. 8 Top left after Kandlef1991); top right after Kubitschekl923; bottom photo by author

Fig. & After www.beastcoins.com.

Fig. 1Ga—c:  Ater www.ubi erat lupa.com.
Fig. 11 After IDR 111/3, 276.
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Fig. 1: Location of Viminacium

Fig. 2: Location of the Viminacium amphitheatre
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Fig. 3: Excavated parts of the wooden amphitheatre of Viminacium



Tafel 31

Fig. 4: Ditch in the central part of the
arena, viewed from the east

Fig. 6: North-eastern part of the structure, viewed
from the north. Traces of the wooden amphithea-
tre are highlighted in white

Fig. 7: Timber-and-fill type amphitheatre
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Fig. 8: Finds from the Viminacium amphitheatre:
1. Terracotta lamp in the form of a gladiator’'s helmet; 2. Glass bowl; 3. Volute-lamp with an angular
nozzle-termination; 4. Bronze apron terminal pendant; 5. Thin-walled pottery vessel
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Fig. 9: Funerary relief found beneath the Palazzo della Cancelleria, Rome

Fig. 10: Interpretative cross-section through the Viminacium wooden amphitheatre seating
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Fig. 11: 3D model of the north-eastern part of the Viminacium amphitheatre

Fig. 12: 3D model of the north-eastern part of the Viminacium amphitheatre
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