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Izreka ka`e: „^ovek snuje, a Bog odlu~uje”. Tako je i sa kwigom Svet sredwovekovnih utvr|ewa, gradova

i manastira – namera uredni{tva i ̀ eqa prilo`nika bila je da ona bude zbornik radova u ~ast Marka

Popovi}a. Uz veliko po{tovawe prema wegovim doprinosima u spoznavawu sredwovekovne pro{losti

Srbije i o~uvawu nacionalnog kulturnog nasle|a, zbornik je tako|e trebalo da poka`e, kako stru~noj

javnosti tako i samom Popovi}u, a na na~in uobi~ajen u nau~nom svetu, da wegovo delo predstavqa

istinsku inspiraciju istra`iva~ima razli~itih disciplina i generacija. Na`alost, pred kraj

rada na uobli~avawu publikacije zatekla nas je tu`na vest o wegovom odlasku. 

Ovom kwigom odajemo po~ast velikom arheologu, kolegi i prijatequ Marku Popovi}u.

The saying goes that man proposes, but God disposes, and it has proved to be true for the book The World of

Medieval Fortresses, Cities and Monasteries. Its editors and contributors intended it as a festschrift to honour

Marko Popovi}. With great appreciation for his many contributions to unravelling the medieval past of Serbia

and preserving the national cultural heritage, it was also meant to show, to specialised publics and Marko

Popovi} himself, in the form common in the academic world, how truly inspiring his exhaustive work has been

to researchers from different disciplines and generations. To our deep regret, the sad news of his passing came

just as this collection of essays was being put into final form. 

With this book, we pay homage to the great archaeologist, colleague and friend Marko Popovi}.
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U DRUGOJ POLOVINI 20. VEKA ARHEOLOGIJA DO@IVQAVA PREPOROD NA ZAPADNOM BALKANU,

u nekada{woj Jugoslaviji, pa samim tim i u Srbiji. Nakon obimnih iskopavawa u okviru zna~ajnog projek-

ta izgradwe hidroelektrane \erdap, arheolo{ka istra`ivawa nastavqena su, izme|u ostalog, opse`nim

programima za{tite i o~uvawa sredwovekovnog kulturnog nasle|a, od kojih pojedini traju prakti~no do

na{ih dana. Kompleksni arheolo{ki projekti zahtevali su qude „od formata” – istovremeno dobre orga-

nizatore iskopavawa i nau~no akribi~ne istra`iva~e. Oba ta znamena, ali i mnogo vi{e od wih, bila su

sadr`ana u li~nosti arheologa Marka Popovi}a. Du`e od pedeset godina on je bio dominantna figura

srpske arheologije sredweg veka, sa izuzetno vrednim rezultatima na zahtevnom poqu izu~avawa, za{ti-

te i promocije kulturnog nasle|a.

* * *

Marko Popovi} je ro|en 1944. godine u U`icu, a {kolovao se u Beogradu. Na Filozofskom fakultetu u

Beogradu diplomirao je 1966. godine, magistrirao 1971, a doktorirao 1980. Profesionalnu karijeru za-

po~iwe 1968. godine u Zavodu za za{titu spomenika kulture grada Beograda, za koji ostaje vezan tokom ce-

le svoje karijere, kako u~e{}em u realizaciji niza konzervatorsko-restauratorskih projekata na Beo-

gradskoj tvr|avi, tako i ure|ivawem wegovog glasila Nasle|e, ~iji je i pokreta~. U Arheolo{ki institut

dolazi 1976. godine i u wemu ostaje sve do odlaska u penziju 2011. godine. Pored toga {to je rukovodio

brojnim istra`iva~kim projektima, godinama je vodio i nau~nu politiku te ku}e u svojstvu predsedni-

ka Nau~nog ve}a. Penzionisawe nije ozna~ilo kraj wegove karijere. Mnoge velike poslove uradio je u

prethodnoj deceniji, pri ~emu mo`emo ista}i impresivne rezultate istra`ivawa i konzervacije Novog

Brda, tim pre {to su se ti radovi odvijali u slo`enom politi~kom ambijentu.

Nau~no usmerewe Marka Popovi}a na arheologiju punog i poznog sredweg veka iskazano je ve} na sa-

mom po~etku wegovog profesionalnog anga`mana, gde je s jednakom pa`wom pristupao istra`ivawima i

fortifikacija i sakralnih kompleksa. Ipak, wegov najve}i, neiscrpan nau~ni izazov bilo je prou~ava-

we utvr|ewa i sistema odbrane u srpskim zemqama sredweg veka i na po~etku novog doba – sa Beogradskom

tvr|avom u sredi{tu pa`we. Bio je jedan od osniva~a i dugogodi{wi rukovodilac Nau~noistra`iva~kog

centra za Beogradsku tvr|avu pri Arheolo{kom institutu, gde je prikupqena ogromna gra|a i organizo-

vana datoteka starih planova i fotografija, kao i dokumentacije arheolo{kih istra`ivawa i pokret-

nih arheolo{kih nalaza, koja se odnosi ne samo na tvr|avu ve} i na istorijsko podru~je grada Beograda.

Oma` Marku Popovi}u
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Izuzetan doprinos ostvario je u izu~avawu sredwovekovnih utvr|ewa Beograda – od vremena gradwe vi-

zantijskog kastela u 12. veku, dogradwe u vreme cara Du{ana i, naro~ito, graditeqske delatnosti despota

Stefana Lazarevi}a koja oslikava veoma zna~ajnu etapu razvoja srpske sredwovekovne vojne arhitekture.

Prou~avawem razvoja fortifikacija i urbanog jezgra Beograda u kasnijem periodu, izme|u 16. i 18. veka,

podstakao je razvoj novovekovne arheologije u Srbiji, koja je poslu`ila kao uzor zemqama u okru`ewu. Uz

to, dotakao se i problematike anti~kog Singidunuma, s posebnim osvrtom na preostale materijalne tra-

gove u savremenoj urbanoj matrici, pri ~emu je pokrenuo i ure|ivao tematsku ediciju zbornika radova

Singidunum, u kojoj su do sada iza{la ~etiri toma.

Vi{e od dvadeset godina posvetio je Marko Popovi} istra`ivawima na podru~ju Ra{ke, Novog Pazara

i Sjenice – centralne oblasti sredwovekovne Srbije. U sredi{tu wegove pa`we bio je kompleks na Gradi-

ni iznad Pazari{ta – Trgovi{ta, koji je nakon ukupnih saznawa do kojih se do{lo prepoznat kao Tvr|a-

va Ras – znamenito sedi{te prvih Nemawi}a. U nastavku izu~avawa kqu~nih problema na{e nacionalne

pro{losti posvetio se sistematskim istra`ivawima Gradine u Vrsenicama, na rubu Sjeni~kog poqa. Tu

je, osim ostataka anti~kog i paleovizantijskog utvr|ewa, otkriven ranosredwovekovni kulturni hori-

zont sa veoma zna~ajnim tragovima utvr|ivawa iz 9. veka i materijalnom kulturom iz vremena uobli~a-

vawa Srbije. Rezultate tih radova objavio je u detaqnim, uzorno sastavqenim monografijama. Obiman

prate}i program terenskih rekognoscirawa u ~itavoj toj oblasti, prilikom kojih je otkriveno vi{e de-

setina a istra`eno preko dvadeset kasnoanti~kih i ranovizantijskih utvr|ewa, doneo je sasvim novo vi-

|ewe grani~nog podru~ja doline Ra{ke i Pe{terske visoravni u doba sutona antike i u ranom sredwem

veku, {to je sna`no uticalo i na razvoj ranovizantijske arheologije kod nas. U tom kqu~u bi trebalo spo-

menuti i istra`ivawa utvrde Svetiwe, po svoj prilici Viminakiona 6. veka.

Veliki deo opusa Marka Popovi}a obuhvata prou~avawe fortifikacija i nastanka urbanih naseobi-

na – gradova u srpskim zemqama sredwega veka. Istra`ivawima tih problema on je pristupao temeqno,

povezuju}i ishode sopstvenih arheolo{kih istra`ivawa, analize izvorne istorijske gra|e i rezultata

ranijih istra`iva~a, {to se mo`e videti u publikacijama o U`i~kom gradu, Magli~u i najnovijoj o Novom

Brdu. Kompleksnost utvr|enih gradova u vezi je i s pitawima koja se ti~u vladarskih i vlasteoskih bo-

ravi{ta, wihovog prostornog rasporeda i strukture. Komparativnom analizom raspolo`ivih podataka o

boravku prvih Nemawi}a u oblasti Rasa i saznawa o poznijim dvorovima kraj i{~ezlog jezera na Kosovu

i, docnije, u gradovima Beogradu i Smederevu, uspostavio je modele rezidencija sredwovekovnih srpskih

vladara. 

Drugi veliki tematski krug u nau~nom radu Marka Popovi}a ~ine istra`ivawa sakralnih komplek-

sa – kako manastirskih celina tako i pojedina~nih crkvenih zdawa. Na osnovu rezultata arheolo{kih

istra`ivawa, wegova prou~avawa bila su usmerena na analizu i tuma~ewe fizi~kih struktura, to jest arhi-

tektonskih ostataka objekata u manastirskim kompleksima i wihove funkcije u okviru celine. Jo{ kao

mlad istra`iva~, krajem {ezdesetih godina pro{log veka, otkrio je i obelodanio crkvene komplekse u

Paniku kod Bile}e i Sv. Petra kod Trebiwa, da bi tokom svog radnog veka zaokru`io istra`ivawa sred-

wovekovne Mitropolije u Beogradu, Kumanice na Limu, crkve Sv. Nikole u Stani~ewu, katedrale grada

Novog Brda i [udikove u Budimlji. Obavio je sistematska arheolo{ka istra`ivawa kompleksa manastira

Studenice, koja su omogu}ila celovit uvid ne samo u nastanak i razvoj tog znamenitog svetili{ta nego i

OMA@ MARKU POPOVI]U
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u pojedine aspekte `ivota wegove mona{ke zajednice tokom sredweg veka. U sklopu prou~avawa sakralne

arhitekture istakli bismo i wegovo bavqewe ktitorskim grobovima. Uvodna re~ je kratka da bi objedi-

nila sve tokove plodotvorne nau~ne misli Marka Popovi}a, pa stoga ovde samo spomiwemo da je ostavio

traga i na poqu sigilografije, a naro~ito heraldike.

Va`no je, me|utim, naglasiti da je Marko Popovi} bio arheolog izuzetno {iroke erudicije i veli-

kog talenta. Zahvaquju}i tome on je utirao nove puteve nau~ne spoznaje, prevazilaze}i konvencionalne

okvire ~isto arheolo{ke metodologije. Uz besprekornu terensku dokumentaciju, na kojoj je insistirao, to

se odnosi, s jedne strane, na ume{no kori{}ewe stare kartografske gra|e u istra`ivawima, a, s druge, na

arhitektonske analize za koje je imao naro~itog dara. Razumevawe arhitektonskog prostora i „~itawe”,

~esto skromnih, terenskih ostataka zdawa, uz minuciozan stratigrafski pristup istra`ivawima, obezbe-

dili su ~itav niz prepoznatqivih aksonometrijskih rekonstrukcija kojima obiluju wegove publikacije.

Veoma obrazovan i u sferi istorije umetnosti, jo{ za potrebe svog magistarskog rada izveo je pionirsku

komparativnu analizu arheolo{kih nalaza i wihovih predstava na freskama u sredwovekovnim crkvama.

Ta veza }e naro~ito dobiti na zna~aju tokom decenija istra`ivawa srpske sakralne arhitetkture. Inter-

disciplinarni pristup Marka Popovi}a podrazumevao je i kori{}ewe aerofotografija, izradu stereo-

fotogrametrijskih planova velikog formata i organizovawe geofizi~kih istra`ivawa na Beogradskoj

tvr|avi jo{ pre raspada Jugoslavije, kada su takvi ekskursi predstavqali pravu retkost u na{oj arheolo-

giji. Vredi ista}i i to da je podstakao rana arheozoolo{ka istra`ivawa nalaza iz Tvr|ave Ras. Ipak se

po dobrim posledicama isti~e wegov kqu~ni uticaj na uvo|ewe u praksu prepoznatqivog sistema obrade i

izu~avawa arheolo{ke keramike {to se ve} decenijama sprovodi u Nau~noistra`iva~kom centru za Beo-

gradsku tvr|avu. 

Poseban zna~aj arheolo{ke delatnosti Marka Popovi}a jeste u tome {to je svoja istra`ivawa po pravi-

lu krunisao sadr`ajnim publikacijama, ~esto monografijama. Iako je ve}inu radova napisao samostalno,

nije se libio koautorstava, u duhu pravog rukovodioca, svesnog potrebe za timskim radom i interdisci-

plinarnim pristupom. Impozantna bibliografija, od{tampana u ovom zborniku, uputi}e zainteresova-

nog ~itaoca na jo{ mnogo detaqa wegove plodne aktivnosti.

U svojoj pola stole}a dugoj karijeri obavqao je razli~ite stru~ne i dru{tvene funkcije. Bio je pred-

sednik Srpskog arheolo{kog dru{tva (1987–1990), predsednik Upravnog odbora Zavoda za za{titu spo-

menika kulture grada Beograda (do 2010) i predsednik Komisije za spomenike od izuzetnog zna~aja i srp-

ska kulturna dobra u inostranstvu pri Ministarstvu kulture (2008–2013). Glavni je urednik ~asopisa

Nasle|e i edicije Singidunum, urednik je Zbornika Narodnog muzeja i ~lan redakcije ~asopisa Saop{tewa.

Zapa`en doprinos dao je kao ~lan redakcija Novopazarskog zbornika (1982–2007), Starinara (1997–2016)

i posebnih izdawa Arheolo{kog instituta. Bio je ~lan Odbora za istoriju Bosne i Hercegovine SANU.

Za svoj nau~ni rad i ukupan anga`man na o~uvawu i prezentaciji srpskog kulturnog nasle|a stekao je

ugledna priznawa. Dobio je tri puta Oktobarsku nagradu grada Beograda: 1974, 1976. (kolektivna) i 1983.

godine. Dobitnik je i Aprilske nagrade grada Beograda 2005. godine (sa V. Biki}), zatim nagrade grada

U`ica „S. Penezi} – Krcun” 1989. godine i Nagrade grada Novog Pazara 1985. godine. U februaru 2018.

odlikovan je ordenom Krune I stepena, godine 2019. uru~ena mu je Velika poveqa grada U`ica, a u febru-

aru 2020. odlikovan je Sretewskim ordenom III stepena za naro~ite zasluge u oblasti kulture.
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* * *

Marko Popovi} slovio je za posve}enog, energi~nog i autoritativnog arheologa, a wegov zahtevan karak-

ter nadaleko je poznat. Vojni~ka disciplina i {tedqivost resursa, naro~ito izra`eni u toku terenskih

istra`ivawa, a mnogima nezamislivi kako u onom a jo{ vi{e u ovom vremenu, ~esto su mamili osmehe we-

govih saradnika. Saradwa s wim predstavqala je izazov svakojake vrste, ali u kona~nici rezultat je uvek

bio utemeqen i nesporan. Nesporna je i wegova nesebi~na pomo} koju je pru`ao kolegama u svakoj situa-

ciji i pod svim uslovima. S velikim ponosom i zahvalno{}u mo`emo da istaknemo da je Marko Popovi}

stvorio prepoznatqivu {kolu u okviru Arheolo{kog instituta. Dosta rano u karijeri postao je sinonim

za srpsku sredwovekovnu arheologiju i uzor mnogim kolegama i u zemqi i u okru`ewu, a to je – zbog {iro-

kog znawa, izuzetne motivacije, efikasnosti i izvanrednog istra`iva~kog dara – ostao i do danas.

Zbornikom koji posve}ujemo uspomeni na Marka Popovi}a odajemo po~ast wegovoj nepresu{noj istra-

`iva~koj radoznalosti.

Urednici
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THE SECOND HALF OF THE TWENTIETH CENTURY SAW A REVIVAL OF ARCHAEOLOGY IN THE WESTERN
Balkans, the former Yugoslavia, and thus in Serbia. Large-scale rescue excavations ahead of the construction of
the Djerdap hydroelectric power plant were followed by other archaeological projects, including extensive and,
in some cases, still ongoing programmes of medieval cultural heritage protection and preservation. Complex
archaeological projects required persons of high calibre, combining the qualities of a competent excavation
leader and a scrupulous scholar. The archaeologist Marko Popovi} was both, and much more. For more than fifty
years he was a dominant figure in Serbian medieval archaeology with exceptional achievements in the demanding
area of the study, protection and promotion of cultural heritage.

* * *

Marko Popovi} was born in U`ice in 1944 and educated in Belgrade, graduating from the Faculty of Philosophy
in 1966, taking his master’s degree in 1971 and his PhD in 1980. His professional career began in 1968 when
he joined the Cultural Heritage Preservation Institute of Belgrade, remaining tied to it ever since through parti-
cipating in a number of conservation-restoration projects for the Belgrade Fortress and as the initiator and edi-
tor of its journal Nasledje/Heritage. In 1976 he joined the Institute of Archaeology in Belgrade and remained its
member until his retirement in 2011, directing a number of the Institute’s research projects and steering its
research policy in his capacity as chairman of its Scholarly Council. But retirement was by no means the end of
his working days. During the past decade he accomplished much important work, notably the project of the
excavation and conservation of Novo Brdo, all the more impressive for its results because it was carried out in
complicated political circumstances.

Marko Popovi} had been focused on the archaeology of the Central and Late Middle Ages from the very
beginning of his career, dividing his research attention equally between fortifications and religious complexes.
But what remained his biggest and inexhaustible challenge was the study of military architecture and defence
systems in the Serbian lands in the medieval and early modern periods – with the Belgrade Fortress at its centre.
He was one of the founders and long-standing director of the Institute of Archaeology’s Research Centre for the
Belgrade Fortress, which has accumulated vast documentation and set up a database of old plans and photo-
graphs concerning not only the Fortress but also the whole historic area of Belgrade. He made an exceptional
contribution to the study of Belgrade’s medieval fortifications – from the twelfth-century Byzantine castellum and
the additions built under Emperor Stefan Du{an to, especially, the fifteenth-century building activity of Despot

Homage to Marko Popovi}
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Stefan Lazarevi} which marks a particularly important stage in the development of medieval Serbian military
architecture. His research on the development of the defences and urban core of Belgrade in a later period,
between the sixteenth and eighteenth centuries, encouraged the development of the archaeology of the modern
era in Serbia, setting a model followed in neighbouring countries. His research interests included the period of
Roman Singidunum as well, focusing especially on its surviving traces in the contemporary urban fabric. He ini-
tiated and edited a collective series on the subject, Singidunum, consisting of four volumes to date.

Marko Popovi} devoted more than twenty years of research to the region of Ra{ka, Novi Pazar and Sjenica
– the core area of medieval Serbia. His focus was on the complex at Gradina above Pazari{te (Trgovi{te), now
identified as the Ras Fortress, the illustrious seat of the first rulers of the Nemanji} dynasty. Continuing his
research on important issues of the national past, he embarked on the systematic excavation of the site of Gra-
dina in Vrsenice, at the edge of Sjeni~ko Polje. Apart from the remains of a Roman and Early Byzantine fortress,
the site yielded an early-medieval cultural horizon with significant vestiges of ninth-century fortification and
the material culture from the period of the crystallisation of a Serbian polity. These excavations produced an
exemplary monographic study. An extensive project of field survey of the whole area, which discovered sever-
al dozen and investigated more than twenty late-antique forts produced a very different picture of the border
area of the Ra{ka Valley and Pe{ter Plateau in the period of the decline of late antiquity and in the Early Middle
Ages, strongly influencing the development of Early Byzantine archaeology in Serbia. To be mentioned in the
same context is the excavation of the fort on the site of Svetinja, most likely identifiable as sixth-century
Viminakion.

A good part of Marko Popovi}’s work was concerned with the study of fortifications and the genesis of for-
tified urban settlements in the medieval Serbian lands. His approach was always thorough, drawing on the
results of his own archaeological investigations, rigorous scrutiny of surviving written sources and the work of
earlier researchers, as can be seen from the books on the fortresses/castles of U`ice, Magli~, and the latest, Novo
Brdo. The issue of fortified urban settlements is closely tied to the issue of royal and aristocratic residences, in-
cluding their layout and structure. Based on a comparative analysis of the available information about the early
Nemanji} rulers residing in the Ras area and the discoveries about the later royal residences by a now-vanished
lake in Kosovo and, later still, in the cities of Belgrade and Smederevo, he established the patterns of medieval
Serbian rulers’ residences.

Another important set of topics addressed by Marko Popovi} concerned sacral complexes, both monastic
enclosures and individual church buildings. Basing his research on the archaeological evidence, he focused on
the analysis and interpretation of physical structures, i.e., structural remains, within monastic complexes and
their original function. Even as a young archaeologist, in the late 1960s, Marko Popovi} discovered and draw
attention to the sacral complexes in Panik near Bile}a and St Peter’s near Trebinje, wrapping up in the course
of his career the exploration of the medieval complex of the metropolitan church in Belgrade, Kumanica on the
Lim, the church of St Nicholas in Stani~enje, the cathedral of the city of Novo Brdo and Šudikova in Budimlja.
His systematic archaeological investigation of the monastery of Studenica has made it possible to create a compre-
hensive picture of the origin and development of this illustrious religious house, and of some aspects of the every-
day life of the monastic community in the Middle Ages. His work on religious architecture also included topics
such as the tombs of the founders of churches or monasteries. This short introductory text cannot possibly
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cover all areas of Marko Popovi}’s wide-ranging scholarly work, but it should be noted that he also made a con-
tribution in the field of sigillography and, especially, heraldry.

Owing to his exceptionally broad erudition and archaeological talent Marko Popovi} was able to open new
avenues of research, going beyond the boundaries of conventional archaeological method. Apart from impeccably
kept excavation records, on which he always insisted, this involved the competent use of historic cartographic
sources, and the analysis of structural remains, which was one of his fortes. His understanding of architectural
space and skilful reading of frequently meagre structural remains, combined with a meticulous stratigraphic
approach, resulted in many axonometric reconstructions typically enriching his texts. Comprehensively know-
ledgeable about art history as well, even his master’s thesis offered a pioneering comparative analysis of archae-
ological remains and their visual representations in frescoes in medieval churches, establishing a link that would
prove its importance particularly in the flourishing decades of the study of medieval Serbian religious architec-
ture. Marko Popovi}’s interdisciplinary approach involved the use of aerial photography, large-format stereo-
photogrammetric plans and geophysical surveys in the Belgrade Fortress area even before the disintegration of
Yugoslavia, when such techniques were still a rarity in the country’s archaeology. It should also be noted that
he gave impetus to early archaeozoological studies of the finds from the Ras Fortress. But the part of his legacy
that stands out for its beneficial impact is that he was instrumental in introducing the distinctive system of pro-
cessing and studying archaeological pottery that has for decades now been standard practice at the Research
Centre for the Belgrade Fortress.

A particularly important aspect of Marko Popovi}’s archaeological work was that he as a rule crowned his
research by publication, frequently in the form of insightful monographs. Although the sole author in most
cases, he was never ill-disposed towards co-authorship, being aware, as a true leader, of the necessity of team-
work and interdisciplinarity. His impressive bibliography, provided in this volume, will introduce the interested
reader to his fruitful archaeological work in more detail. 

In his fifty-year-long career Marko Popovi} held various professional and social positions. He served as pre-
sident of the Serbian Archaeological Society (1987–1990), president of the Managing Board of the Cultural
Heritage Preservation Institute of Belgrade (until 2010) and chaired the Ministry of Culture’s Committee on
Monuments of Outstanding Importance and Serbian Cultural Assets Abroad (2008–2013). At the time of death,
he was editor-in-chief of the journal Heritage and the Singidunum series, editor of the annual of the National
Museum in Belgrade, Zbornik Narodnog Muzeja, member of the editorial board of the journal Saop{tenja/Com-
munications, and member of the Committee on the History of Bosnia and Herzegovina of the Serbian Academy
of Sciences and Arts. He also made a considerable contribution in his capacity as member of the editorial board
of the journals Novopazarski Zbornik (1982–2007) and Starinar (1997–2016), and of the Monographs series of
the Institute of Archaeology.

His scholarly work and overall achievement in the preservation and presentation of the Serbian cultural
heritage earned him prestigious awards. He was a three-time recipient of the October Award of the City of Bel-
grade: 1974, 1976 (collective) and 1983; of the 2005 April Award of the City of Belgrade (with Vesna Biki}); of
the 1989 S. Penezi} Krcun Award of the City of U`ice; and the 1985 Award of the City of Novi Pazar. In February
2018 he was awarded the Order of the Crown 1st Class, and in 2019 the Order of Sretenje 3rd Class for Distin-
guished Contributions in Culture. 



* * *

Marko Popovi} was reputed to be a dedicated, energetic and authoritative archaeologist, and his demanding nature
preceded him. Unconceivable to many in earlier times and even more so today, his iron work discipline and
careful management of resources, which could best be seen during fieldwork, often brought a smile to the faces
of his colleagues. Working with him was a challenge in many ways but, at the end of the day, the results were
always there, well founded and indisputable. And he generously shared his knowledge and assisted his col-
leagues in all situations and under all circumstances. It is with great pride and gratitude that we can say that
Marko Popovi} created a recognisable school within the Institute of Archaeology. Quite early in his career he
became a synonym for Serbian medieval archaeology, and a role model for many colleagues both in the country
and in the region. And he remained one by virtue of his broad knowledge, exceptional motivation, efficiency and
outstanding research talent. 

With this volume dedicated to Marko Popovi} we pay homage to his insatiable spirit of inquiry.

Editors
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Archaeological investigations of the north section of
the Imperial palace complex in Sirmium (site 85)
started in 2002 and continued until 2006. After an
interruption between 2007 and 2009, the excavations
were resumed in 2010 and lasted until 2015.1 In the
control trench excavated in 2002 we established the
stratigraphy of the site, taking note of the Pre-Roman,
Early Roman, Tetrarchic, Late Roman and Medieval
periods, the last generally dated between the 13th and
15th century.2

Intending that the remains of the Medieval peri-
od became understandables, a statement of the prin-
cipal historical facts is essential. The district of Srem
(Szerém) was subject to the Archbishop of Kalocsa after
the Christianization of Hungary. Concering a large
extent of his diocese, the archbishop, in 1228, peti-
tioned the Holy See to found a new bishopric, and in
1229, Gregory IX established the See of Szerém, the
jurisdiction of which covered almost exclusively the
territory on the right bank of the Sava River. On the

1 Archaeological investigations at site 85 were organised by the Institute of Archaeology in Belgrade in cooperation with the
Museum of Srem in Sremska Mitrovica and the Office for the Protection Cultural Monuments in Sremska Mitrovica. In the period
between 2010 and 2015, the Institute of Archaeology worked in cooperation only with the Museum of Srem, as the Office for
Protection Cultural Monuments was not interested in continuing the previous cooperation. The directors of the investigation
project in the period 2002–2006, and 2010 were fellows of the Institute of Archaeology, in Belgrade, Ivana Popovi} and Miroslav
Jeremi}, the director of the project between 2011 and 2013 was Ivana Popovi} and in 2014–2015, the directors were Ivana
Popovi} and Stefan Pop-Lazi}. Architectural analyses in the period between 2002 and 2006 and in 2010 were performed by
Miroslav Jeremi} and in 2011–2012 by Bojan Popovi}.

2 M. Jeremi}, I. Popovi}, Arheolo{ka istra`ivawa Sirmijuma u Sremskoj Mitrovici na lokalitetima 79 i 85 (u periodu

od 2000. do 2003. godine), Starinar LIII–LIV/2003 (2004) 284–288, sl. 6.
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basis of the archive materials of primarily Hungarian
and other diplomats, and numerous literature, the pa-
per attempts to create hitherto the most complete and
the most accurate chronological order of Roman
Catholic Sirmium bishops in the Sirmium bishopric,
from its foundation in 1229 to the Battle of Mohacs
in 1526, and to the fall of the medieval Hungarian
kingdom.3

Remains of the medieval architecture at site 85
discovered in the course of archaeological excavations
from 2003 to 2005 indicate that in this area there were
many structures situated on both sides of the street
running in a north–south direction. The street, which

was 3.55 m wide, was bordered on both sides by two
parallel walls. One wall, 0.85 m thick, which was on the
west side of the street, is slightly thinner than the wall
on the east side. It was probably the perimeter wall of
the structures on the west side, while, judging by the
remains and architectural structure, the wall on the
east side of the street was a segment of a larger build-
ing, which has not been completely explored (Fig. 1).

The structures on the west side of the street were
structurally joined together, suggested by the inter-
connections between the walls and they most probably
created an entirety – a complex of a sacred character.
This entirety included a single-nave church/cathedral4
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3 B. Stojkovski, Sremski biskupi 1229–1534, Istra`ivawa 23 (2012) 161–180.
4 For different opinions regarding the character of this sacred structure, see notes 5 and 9.

Fig. 1. Medieval structures at site 80 – situation 
(drawing by B. Popovi} after: M. Jeremi}, The Relationship, fig. 16)

Sl. 1. Sredwovekovna zdawa na lokalitetu 80 – situacioni plan

(crte`: B. Popovi}, prema M. Jeremi}, The Relationship, fig. 16)
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with a three-sided apse reinforced on the outside with
massive elongated counterforts, and a structure iden-
tified as a chapel with a horseshoe-shaped apse, which
was also reinforced with massive counterforts (Fig. 2).5

The discovered structural elements of the cathe-
dral, walls and counterforts, are of considerable size.
They are solidly built using bricks and stone that were

sometimes taken from older buildings and joined with
lime mortar. The north wall, 1.52 m thick, marked in
the documentation as wall II, is reinforced on the out-
side with two strong counterforts, marked on the plan
as wall XVIII and wall XXIII. The counterforts are of
the same thickness as the north wall, i.e. 1.50 m, while
they are 3.28 and 3.06 m long, respectively. They are
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5 M. Jeremi}, The relationship between the urban physical structures of medieval Mitrovica and Roman Sirmium, Hortus Artium
Medievalium 12 (2006) 150–151.

Fig. 2. Ground plan of the structures on the west side of the medieval street with marked position 
of the bricks placed into the chapel foundation 
(drawing by B. Popovi}, after the plan in the documentation of the Institute of Archaeology, Belgrade) 

Sl. 2. Osnova zdawa zapadno od sredwovekovne ulice s nazna~enim polo`ajem opeka u temequ kapele

(crte`: B. Popovi}, prema planu iz dokumentacije Arheolo{kog instituta)
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arranged at 3.68 m from each other, a pattern that
could be observed for all the discovered counterforts,
with only slight variations. Located at the point where
the three-sided apse commenced as well as at the
junction of its sides are counterforts, marked as wall
XX and wall XIX that are 1.50 m thick and around
3.10 m long. In the central area of the cathedral, in
the direction of counterfort marked as wall XXIII, the
0.60 m thick wall XXII was discovered, which was, in

fact, the east wall of the room identified in literature
as the crypt.6 The crypt was plastered on the inside
and fresco painted and a scene with Mary Magdalene
and Christ could be identified, with the Latin inscrip-
tion MARIA MAGDALENA (Fig. 3) discernible.7 On the
basis of this inscription, M. Jeremi} came to the con-
clusion that this cathedral could have been dedicated to
Mary Magdalene.8 The other opinion is that this sacred
structure is not a cathedral, but nothing more than a
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6 Ibid., 151.
7 These frescoes were discovered in the course of archaeological excavations at site 85 in 2003 and on that occasion they were pro-

visionally protected by a makeshift wooden structure constructed in situ. The investigators promptly informed the Republic
Institute for the Protection of Cultural Monuments but after many written and personal appeals to the directors of that institution
(that have changed in the meantime) and to the Commission for the Protection Cultural Monuments of Exceptional Significance
to undertake conservation of the frescoes, the experts from the Republic Institute for the Protection of Cultural Monuments did it
only partially in 2011. Nevertheless, the method of their display was not decided on that occasion, so they are today housed in the
depot of the Museum of Srem in Sremska Mitrovica with colours unfortunately changing and fading over the course of time while
waiting for conservation treatment.

8 M. Jeremi}, The relationship, 151.

Fig. 3. Crypt of the Gothic church, east wall, 
fresco with the composition Unction of Christ in the House of Simon the Pharisee
(Documentation of the Institute of Archaeology, Belgrade)

Sl. 3. Kripta goti~ke crkve, isto~ni zid, 
freska sa kompozicijom Pomazawa Hristovog u ku}i Simona fariseja

(Dokumentacija Arheolo{kog instituta)



village church, dedicated to St Mary.9 Some significant
information in the documentation that raises confu-
sion regarding the relationship between the earlier
architecture and the cathedral, concerns wall XXI. This
is the north wall of the crypt that is marked on the
plan as being inserted into the south wall of the Late
Roman structure (Fig. 4). From the structural point
of view there is no justification for such an action
because no better characteristics of the junction could
have been achieved from a statics perspective. Also, the
time and money necessary for such an activity should
be taken into account, so such an action would have
not been justified from an economic standpoint. We are

of the opinion that the south wall of the Late Roman
structure was demolished or dismantled, depending on
the circumstances, to a certain level (83.02 m ASL)10

and, as the crypt required a higher wall (83.38 m ASL
or more),11 that small difference was simply made up
and the cathedral floor was constructed on top of it.
The difference could have been substituted by wall
XXI, which was 0.85 m thick. It is clearly visible on
the plan as well as on the photographs from the photo
documentation that the inside face of wall XXI and
external face of the Late Roman structure create an
equal plane and the purpose of this was to provide flat
wall surfaces in the inside of the crypt. Also, it was
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9 S. Andri}, Bazilijanski i benediktinski samostan sv. Dimitrija u Srijemskoj Mitrovici, Radovi – Zavod za hrvatsku povijest 40 (2008)
157–158.

10 This is the highest point of the Late Roman wall in the immediate vicinity, to the north of wall XXI.
11 The highest preserved point of wall XXI.

Fig. 4. Ground plan of the central area of the cathedral – crypt 
(drawing by B. Popovi}, after the plan in the documentation of the Institute of Archaeology, Belgrade) 

Sl. 4. Osnova sredi{weg dela crkve, kripta

(crte`: B. Popovi}, prema planu iz dokumentacije Arheolo{kog instituta)
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Fig. 5. Crypt of the Gothic church: a) connection between east and north wall; 
b–c) north wall, parts of the composition Washing of the Feet of the Apostles
(Documentation of the Institute of Archaeology, Belgrade)

Sl. 5. Kripta goti~ke crkve: a) spoj isto~nog i severnog zida; 
b–c) severni zid, delovi kompozicije Prawa nogu apostola

(Dokumentacija Arheolo{kog instituta)
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possible to discern in the photographs that there is no
actual connection between wall XXII and the south
wall of the Late Roman structure, but that the wall
was skilfully added to. It is perhaps best noticeable in
the lower zone of the wall junctions (fig. 5a).

The reconstruction of the cathedral ground plan
on the basis of the investigated sections of the build-
ing was proposed by M. Jeremi}.12 According to his
reconstruction, the assumed external length includ-
ing the altar area and apse would be 45 m, while the
external width of the altar space would be 11 m. The
central space was more than 15 m wide and the main
entrance was located in the west. We think, on the basis
of spatial analyses and the new finds of remains of the
counterforts on the southern side13 and a similar ex-
ample from the Gothic church of the Benedictine mo-
nastery of Saint George in Dumbovo (Dombó), dated to
the 12th–13th century (Fig. 6)14 and situated in the vil-
lage of Stari Rakovac, around 30 km north of Sirmium,
that the proposed reconstruction of the ground plan
of the Mitrovica cathedral is absolutely justified at this
point in the investigation. In addition, considering the
thickness of the walls and massive counterforts, we
could conclude that the cathedral was of a consider-
able height and there is a justified opinion that it had
either a barrel vault or a Gothic rib vault.

Sections of a composition are preserved on the east
wall of the crypt, to the north of the niche (Fig. 3). In
its centre are visible remains of the monumental throne
on which Christ is seated and just the lower section of
his figure is preserved – segments of a pink under dress
and blue top dress and bare feet. Next to his legs kneels
a female figure who is wiping the freshly anointed feet
of Christ with her loose hair. It is signed, in Latin script,
MARIA MAGDALENA. The lower sections of two stan-
ding figures in antique robes are preserved to the left

of Christ. On the bottom section of the figure to the
right can be recognised the style of dress of an Old
Testament dignitary. The composition could be iden-
tified as The Unction of Christ in the House of Simon
the Pharisee (Luke 7. 36–50). Small fragments of fres-
co decoration are preserved to the south of the niche.
On the north wall of the crypt, supported by the south
wall of the Late Roman structure, could be recognised
sections of the composition Washing of the Feet of the
Apostles. On one fragment a brown painted bottom bor-
der is visible. Next to the border are well preserved
sandaled feet and the lower section of Christ’s figure in
a blue robe and brown cloak in front of a white back-
ground whose top edge is decorated with foliage (Fig.
5b). On the other fragment, one shod and another bare
foot of one of the apostles can be seen, on an ochre
background (Fig. 5c).

The idea of the ‘composite’ Mary Magdalene was
introduced by the pope Gregory the Great (around
540–604): it was a combination of an anonymous sin-
ner from the Gospel of Luke that anointed and wiped
Christ’s feet with her hair, Mary from Bethany – sister
of the resurrected Lazarus and Mary of Magdala, who
Christ freed from the seven demons (Mark 16:9, Luke
8:2).15 These three persons have never been united in
the Eastern Church; the relics of St Mary Magdalene
have been housed in the church of St Lazarus in Con-
stantinople since the 9th century. She was considered
to have been the follower of Jesus, appointed to her
apostolic duty by the resurrected Christ on the Easter
morning. She became popular in the East only after
the foundation of the Crusader states, which could be
noticed in her status as an apostolic saint as well as
even earlier in the special devotion to her in the West.16

The cult of Mary Magdalene flourished within the
Roman Catholic Church in the 13th century. Fourth
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12 M. Jeremi}, The relationship, fig. 16.
13 In the course of rescue excavations along the line of new water supply system conducted in 2010 there were noticed the remains

of counterforts 1.50 m wide, which according to their position and dimensions correspond to the counterforts on the north side
of the cathedral.

14 S. Andri}, Problemi graditeljske povijesti benediktinskog samostana sv. Jurja u Dumbovu, Scrinia Slavonica 6 (2006) 160–182.
Ground plan shape, constructive structure and dimensions of this church are almost idenrical to the Mitrovica cathedral.

15 K. L. Jansen, The Making of the Magdalen. Preaching and Popular Devotion in the Later Middle Ages, Princeton 1999, 20–23; K.
Havelock, In Memory of Her: The Iconography of the Magdalen Dossalin in the Galleria dell’Accademia, Florence 2014, 12–13.

16 V. A. Foskolou, Mary Magdalene between East and West. Cult and Image, Relics and Politics in the Late Thirteenth–Century Eastern
Mediterranean, Dumbarton Oaks Papers 65–66/2011 (2012) 284. For the different aspects of the cult in the West, cf. K. L. Jansen,
The Making of the Magdalen.



Council of the Lateran, which took place in 1215, dis-
cussed, among other things, the question of the role
of penitence in the church. One of the results was the
reformulation of penitent theology regarding the im-
portance of confession. Concepts of penitence and the
Eucharist became indissolubly connected, one requir-
ing the other. New enthusiasm for the penitence star-
ted to appear, becoming the only way to accept the
Eucharist. Franciscan and Dominican orders started
almost immediately to preach about sacramental pen-
itence using the rescued Magdalene as an example of
perfect penitence. They were further preoccupied with
establishing throughout Europe houses and monas-

teries devoted to Mary Magdalene that gave shelter to
penitent women.17

After the rediscovery of the relics of Mary Magda-
lene in Provence in 1279, which had been miraculously
discovered by the future king Charles II of Sicily, this
saint became the protectress of the Angevin dynasty.
Charles II built many churches and chapels in her ho-
nour in the Southern Kingdom, Naples and Provence
in the final decade of the 13th century.18 That resulted
in an increase in the number of painted cycles devoted
to Mary Magdalene.19 It is considered that the panel in
the Gallery of the Academy in Florence, dated to around
1280, with a figure of Mary Magdalene surrounded by
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17 K. LaTulipe, A Sinner in the City: Contextualizing the Magdalene Master Vita Panel c. 1280, Birmingham, Alabama 2014, 31–33.
18 Ibid., 42.
19 K. Havelock, In Memory of Her, 4, n. 13.

Fig. 6. Ground plan of the cathedral of the Dominicine monastery in Dumbovo 
(drawing by B. Popovi}, after the plan in www.gradovi.protego.rs/index.php/pregled/dombo-stari-rakovac)

Sl. 6. Osnova crkve dominikanskog manastira u Dumbovu

(crte`: B. Popovi}, prema planu sa stranice www.gradovi.protego.rs/index.php/pregled/dombo-stari-rakovac)
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scenes from her life was the result of special care paid
by the Angevin dynasty.20

The first known representation and hagiography
of that saint in a composite manner is presented in
the panel. Equal importance was attached to all three
evangelical personas by joining them into one person.
Somewhat earlier cycles about her life on French sta-
ined glass windows from the end of the 12th century,
despite being extensive, do not emphasise the aspect
of the anonymous sinner, but the sister of Lazarus
and her role after the Resurrection.21 The unction, or
dinner, in the house of Simon the Pharisee became one
of the most frequently illustrated and recognisable
pictures in the cycle of Mary Magdalene paintings at
the end of the 13th century. It represents the moment
of transformation of the figure of the ‘sinner’ into the
figure of the ‘solemn penitent’ and the starting point
for the representation of her life devoted to God. Until
the moment she was appointed to the apostolic mis-
sion depicted in the Noli me tangere compositions,
Magdalene wore a red cloak, a traditional mark of her
profession at that time. Later, she performed her apo-
stolic duties “dressed” only in her hair falling in waves
to her ankles.22

Judging by the preserved parts of the fresco deco-
ration, the cycle dedicated to Mary Magdalene was not
painted in the crypt of the church in Sremska Mitrovi-
ca. Remaining segments of the composition depicting
the washing of feet suggest that a decorative program-
me was represented in the crypt, which corresponds to
the religious services of Lent and the Holy pre-Easter
cycle.

The frescoes were painted in the manner of the
Romano-gothic and Byzantine style. The composition
of The Unction of Christ in the House of Simon the Pha-
risee in paintings from the late 13th century does not

differ from the same scene in Orthodox churches – the
figures are sitting around the table for a private dinner,
while the sinner is in a prostrate position in front of
Christ.23 Different to the iconography in the Romano-
-Catholic sacred structures,24 in the Orthodox chur-
ches the sinner is not denoted as Mary Magdalene.
The composition in the Sirmium fresco is organised
in a symmetric and frontal manner. In the centre is a
dominant Christ on a large, over-sized throne resem-
bling the one in the fresco The Crowning of the Virgin
in the upper basilica of St Francis in Assisi, painted by
Cimabue at the end of the 13th century.25 The other
figures are standing and it cannot be assumed whether
a table was depicted or not. The well-preserved figure
of St Mary Magdalene in a bright red himation was
skilfully painted with confident strokes. The propor-
tions and natural position of the body, the large hands
and oval face with fleshy cheeks, the eyes with promi-
nent whites, the contours accentuated with black paint,
and under-painting using green paint (especially visi-
ble on Christ’s feet) are elements encountered on
objects of art produced in the closest communication
between western and Byzantine artists. A similar situ-
ation is noted in the Romano-Catholic sacred structu-
res in Kotor, the church of St Mary Collegiate (around
1300) and the cathedral of St Tryphon (beginning of
the 14th century), both decorated in the manner of
Byzantine art.26

The fresco of Mary Magdalene in Sremska Mitro-
vica reveals, regarding its style, common traits with
the style of painting figures and faces on the Venetian
diptych produced for the Hungarian king Andrew III
around 1280/1290, today housed in Bern.27 Although
it is clear that, according to the figures of the Holy
Hungarian kings, the object was made to order, the
diptych from Bern belongs to the large collection of
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the Venetian objects of art made of precious materi-
als and of expert manufacture that were distributed
throughout central and southern Europe from the
end of 13th to the middle of the 14th century.28 The
Serbian kings Stefan Du{an and Stefan Uro{ II Milu-
tin gave two similar diptychs as gifts to the Hilandar
monastery at the end of 13th and beginning of the
14th century and one of them is now in the treasury of
the monastery of St Paul on Mount Athos.29 As analo-
gies, the initials in the group of liturgical manuscripts
from the end of 13th and the beginning decades of the
14th century that are treasured in Zadar should be also
added.30 We have chosen to mention here these ana-
logies because they come from relatively nearby areas,
but they are a segment of an exceptionally large pro-
duction of portable objects of art of a similar style in
almost the whole of Italy and Rome, in the Holy Land
and in the islands.31 This group of monuments belongs
to the Venetian branch of this final medieval symbio-

sis of eastern and western Christian art. The frescoes
in Sremska Mitrovica, judging by the analogies, could
have been painted at the end of 13th and in the first
half of the 14th century, at a time when Hungary was
ruled by the Angevin dynasty.32

Inside and around the Gothic church more than
500 graves, dated to different periods, were investiga-
ted. In the course of archaeological excavations of the
Gothic church, conducted in 2003, one fragment of a
stone tombstone with sections of an engraved inscrip-
tion along the opposing edges and with a heraldic
symbol in the centre was found above one grave in the
vicinity of the apse. The inscription along one edge
includes the word banus and the heraldic symbol is a
bird’s wing on a foot with a claw (Fig. 7). Many various
opinions have been given regarding the possible owner
of that coat of arms. According to one opinion it is the
coat of arms of one of the Croatian bans (counts) from
the Kanizsay family,33 while, according to another, the
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Fig. 7. Tombstone with engraved heraldic symbol 
and the inscription 
(Documentation of the Institute of Archaeology, Belgrade)

Sl. 7. Nadgrobni spomenik sa urezanim

heraldi~kim simbolom i natpisom

(Dokumentacija Arheolo{kog instituta)



inscription and engraved coat of arms indicate rather
reliably that it was the tombstone of one of the Ma~va
bans for whom Mitrovica was the main official resi-
dence, i.e. that it was a member of a family from the
Osl clan whose common coat of arms was a black
eagle wing on a claw within a gold panel. The rank of
nobility among these families reached the families of
Kanizsay and Ostffy and two Ma~va bans (Nikola
Ostffy 1335–1339 and Dominik Ostffy 1340–1353)
actually descended from the latter. So, it was conclud-
ed that the gravestone was from the tomb of one of
those two aristocrats.34 We can leave, on this occa-
sion, the discussion regarding that question to experts
in heraldry of that period but with a remark that the
eagle’s wing with a claw was also the coat of arms of
the family Perényi, related to the Hungarian king
Sigismund (1387–1437).35 Coins of that ruler predo-
minate among the numismatic finds from the church
and the necropolis around it.36

Immediately next to the cathedral was discovered
a medieval sacred structure identified as a chapel
(Fig. 2). It is a structure built in the Gothic style with
a horseshoe-shaped apse to the east and four massive
counterforts. The chapel is situated around 10 m to
the north of the cathedral, which is oriented in an
east–west direction and with an apse to the east. In
contrast to the cathedral, which has been partially
explored, the ground plan of the Gothic chapel has
been completely investigated. Thus, we know that its
total length is 17.50 m and the width (of the nave) is
7.50 m. The interior width of the apse is 3.50 m and
its length is 3.40 m. The chapel is mainly preserved
only in the foundation zone because its walls were
mostly destroyed as a result of pits in the cellar dug by
the Austrians. Only its well preserved, relatively mas-
sive, walls XXXI and XXIX (0.76 m thick) have been
discovered. Within the ground plan the massive south
wall of the chapel, wall V, was discovered, whose thick-
ness is between 1.90 to 2 m and it turns at a right angle
towards the counterforts and the apse of the cathedral,

suggesting it could have been of a protective/defen-
sive character. The thickness of the remaining chapel
walls, around 0.70 m, is almost identical, while the
thickness of the foundation zone varies between 1
and 1.20 m. The chapel was built of half-dressed stone
and brick joined with lime mortar, while the lowest
zones of the foundations are, in some places, without
any bonding material. It seems that the material for
the construction of the foundation zone was mostly
taken from older buildings and reused. Thus, we can
see broken and undressed stone usually used as infill
for the walls and broken fragments of antique bricks
used for the foundations and walls of the medieval
structures. We can notice that the building method is
somewhat more rustic and negligent comparing to the
cathedral, thus, indicating the lesser importance of
the building but also the later time of construction.
M. Jeremi} dated the chapel to the 15th century.37 The
west chapel wall, wall I, has not been precisely dated,
so there is a possibility that it was built later in the
Austrian times. In that case, it would be necessary to
reconsider in detail the relationship between the cha-
pel walls as well as its dimensions.

In the course of the archaeological campaign car-
ried out in the autumn of 2013, we took apart the foun-
dation zone of the chapel walls. A layer of dark brown
loose soil with building rubble that contained frag-
ments of the early Byzantine pottery was encountered
on the inside of the north chapel wall (wall XXX), at a
depth of 81.47 m ASL. This layer, into which the foun-
dation of the chapel wall was dug, corresponds with
the layer underneath horizon d in the north section of
the sector, which is beneath the horizon of the earliest
phase of the medieval communication recorded to the
west of the chapel (Fig. 1).

In the foundation zone of the north chapel wall
(wall XXX) and opposite the north-eastern counter-
fort (wall XXXIV), a fragment of a brick 35 cm long,
26.5 cm wide and 5.9 cm thick (inv. C–8/2013) was
found at a depth of 81.61 m ASL (Fig. 8a). Most of the
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Fig. 8. Roman bricks with engraved motif of cross fourchy, chapel, moment of discovery: 
a) C–8/2013; b) C–14/2013; c) C–15/2013; d) C–17/2013 
(Documentation of the Institute of Archaeology, Belgrade)

Sl. 8. Rimske opeke sa urezanim simbolom cross fourché u kapeli, u trenutku otkrivawa: 
a) C–8/2013; b) C–14/2013; c) C–15/2013; d) C–17/2013 
(Dokumentacija Arheolo{kog instituta)

brick corner is missing (Fig. 9a). Judging by its size, it
was a Roman brick. A cross with 19 cm long equal arms
ending in a cross fourchy type was deeply engraved on
the brick. 

A Roman brick 40 cm long, 29 cm wide and 6 cm
thick was discovered in the foundation zone of the
north-eastern counterfort (wall XXXIV) at 81.51 m
ASL (Fig. 8b). It has a deeply engraved cross whose
21.5 cm long and wide arms terminate in a fork shape
(cross fourchy). There is one deeply engraved short
line each (inv. C–14/2013) on the vertical arm of the
cross and before the fork-shaped extensions (Fig. 9b).
In the foundation zone of the south chapel wall (wall

XXXI), one brick fragment (dim. 18.5 x 31.5 cm) with
a stamped “S” – the stamp of the Sirmium brick plant
(inv. C–13/2013) was found at 81.967 m ASL (Fig. 9e),
while a Roman brick broken into two pieces was disco-
vered at 81.61 m ASL (Fig. 8c). It is 45 cm long, 39 cm
wide and with a deeply engraved cross with fork-shaped
ends on the 21 cm long arms (inv. C–15/2013). The
ends of the cross arms are joined with thin engraved
lines creating a square before the fork-shaped exten-
sions (Fig. 9c). In the foundation zone of the same wall
(Fig. 8d), yet another Roman brick 45.5 cm long, 29 cm
wide and 6.8 cm thick with a deeply engraved cross of
the same type (Fig. 9d) with 24 cm long arms (inv.



C–17/2013) was found at 81.49 m ASL, and a brick
with a stamped “S” (inv. C–20/2013) was registered at
81.44 m ASL (Fig. 9f). A brick fragment with an un-
identifiable stamp (inv. C–22/2013) was recorded at
81.53 m ASL. 

A cross with arms of equal length and ending in a
fork shape is engraved on four Roman bricks discove-
red in the foundation zones of the north wall (XXX),
north-eastern counterfort (XXXIV) and south wall
(XXXI) of the chapel (Figs 2, 9a–d). It belongs to the
type known in heraldry as a cross fourchy, i.e. a cross
fourché or croix fourchée.38 Gold coins of the local
Anglo-Saxon nobles with representation of cross
fourchy within a circle on their obverses were discov-

ered at the sites of Canterbury and Goodnestone in
Kent, in England. These coins are dated to the early
7th century, i.e. in the period around AD 630,39 and
they reflect the aspiration of the nobles to fit into the
Romano-British milieu by presenting themselves as
legitimate rulers, issuing money resembling Byzantine
coins. In any case, the cross fourchy representation dis-
appeared from Byzantine as well as from Anglo-Saxon
and Merovingian coins around or before the middle of
the 7th century. Two bricks with an engraved cross with
fork-ending arms found at the site of Bedem in the
village of Maskara on the left bank of the Western
Morava river were also dated to the Early Byzantine
period, although without plausible arguments.40

109
LATE ROMAN STRUCTURAL ELEMENT CONSTRUCTION 

IN MEDIEVAL SACRED STRUCTURES…
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Woodbridge 1997, 158.

39 M. Blackburn, Two new Types of Anglo–Saxon Gold Shillings, in: Coinage and History in the North Sea World, c. AD 500–1250.
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40 D. Ra{kovi}, N. \oki}, Rezultati rekognoscirawa anti~kih nalazi{ta i komunikacija na podru~ju ju`nog Temni}a, Glasnik
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Fig. 9. Roman bricks with engraved motif of cross fourchy and with the stamp of the Sirmium workshop: 
a) C–8/2013; b) C–14/2013; c) C–15/2013; d) C–17/2013; e) C–13/2013; f) C–20/2013 
(drawing by B. Popovi})

Sl. 9. Rimske opeke sa urezanim simbolom cross fourché i pe~atom sirmijumske radionice: 
a) C–8/2013; b) C–14/2013; c) C–15/2013; d) C–17/2013; e) C–13/2013; f) C–20/2013 
(crte`: B. Popovi})
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The symbol depicted on the brick inv. C–14/2013
(Fig. 9b) is a combined representation of a cross four-
chy and a cross of Salem – the cross is, to a certain de-
gree, similar to the patriarchal cross type (archiepisco-
pal cross, crux gemina). The patriarchal cross has, on
the top section of the vertical bar and above the hori-
zontal bar, yet another shorter horizontal bar, which
is missing on the lower section of the vertical bar but
is depicted on the cross of the Salem type and on the
cross represented on the brick from Sirmium. Repre-
sentations of the patriarchal cross appear on Byzanti-
ne lead stamps in the 9th century and are particularly
numerous in the 10th century,41 and due to the spread
of Byzantine influence they became frequent in Hun-
gary from the end of the 12th century, taking its place
in the national coat of arms.42

Different types of crosses, including those with
fork-shaped arms ends, sometimes accompanied with
letters and inscriptions, appear on bricks and pottery
in the territories settled by the Slavs in the early Mid-
dle Ages, and such motifs are particularly characteris-
tic of the Bulgarian pottery industry of the 9th–11th

centuries. In the same period, or a little earlier, differ-
ent types of crosses, including those with fork-shaped
arm ends, were incised on the slabs placed behind the
feet in the stone constructed graves of cemeteries reg-
istered in the area of Sinj, in Middle Dalmatia. The
crosses with fork-shaped arm ends are numerous on
the slabs placed behind the feet in the graves at the
site of Gluvine Ku}e 2, in the village of Glavice, dated
in the period between the end of the 8th and the end

of 9th century, in character of surviving Late Roman
traditions.43 In a similar way, in the 7th–8th centuries,
in Northen Albania, the Komani – Kruja culture appea-
red. At the site of Kalaja Dalmaces one bronze ring
with an engraved cross with fork-shaped arm ends was
found. The some type of ring was also registered at
the site of Ka{iæ in Dalmatia.44 Those crosses were
encountered, in the period of the 9th–11th centuries,
on the doorposts and window headers of Early Chri-
stian structures within the Belgrade fortress,45 on the
handle of a pottery vessel from the site of Ras – Gra-
dina,46 as well as on a brick and fragment of a pottery
vessel from the site of ^e~en, near Vu~itrn,47 where a
cross with fork-shaped arm ends is accompanied by a
Glagolitic inscription. These marks are considered to
be the signs of artisans or workshops and a magic sig-
nificance is also attributed to them, emphasising the
protective force of the cross by writing cryptograms on
or near the cross, i.e. by adding ‘crucifix letters’.48 The
apotropaic function of bricks with an engraved cross
and inscriptions is also indicated by Roman bricks
with engraved crosses and some with Glagolitic inscrip-
tions placed on one edge below the legs of the deceased
and with the inscription facing the head, found in
graves at the site of Pesa~a near Donji Milanovac and
dating from the 10th–11th century.49

Judging by certain objects found sporadically at
the sites in the east Mediterranean basin, the use of
motifs of a cross with fork-shaped arm ends was com-
mon in that area at the time of the Crusades.50 A great
role in that situation was played by the activities of
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Charles I of Anjou (1266–1285), a member of the
Capetian royal house, count of Anjou, Maine and
Provence, king of Sicily, prince of Achaea and king of
Albania, the lord who laid claim to the kingdom of
Jerusalem and also participated in the Sixth Crusade
in Egypt.51 On the obverse of his coins was a repre-
sentation of a cross fourchy and, as we know from the
find in the Stromboli Island to the north of Sicily,
that motif was also represented on the coins of his
opponent, Frederick III of Aragon.52 As a result of the
expanded family connections of Charles I of Anjou,
coins with representation of a cross fourchy spread
across Western Europe and England. Its connections
with England were maintained not only by Charles II,
the heir of Charles I, but also by the Hungarian queen
Maria.53 In such a way, but also through the activity
of the members of various knightly orders, one could
explain the appearance of this symbol on the external
choir wall of the church of St Michael in Garway
(Herefordshire), in southwest England. Bricks with
crosses of different types including the cross fourchy
were built into that wall. The church was restored by
the Order of Hospitallers (Order of Knights of St John)
at the end of the 13th or the beginning of the 14th cen-
tury, on the location of an earlier Templar church
from the 12th century, and engraved crosses on the
bricks could be identified as some kind of masonry
signs,54 a common custom during the 13th and 14th

centuries. Does the cross with fork-shaped arm ends
(cross fourchy) engraved on four bricks laid in the
foundations of the chapel walls situated within the
area of the Sirmium imperial palace also have the
same meaning? It must be taken into account, when
discussing this question, that two bricks with a stam-

ped “S” – the stamp of the Sirmium workshop (Fig.
9e, f) and one with an unidentified stamp were also
placed in the foundations of the south wall of the Sir-
mium chapel. The S stamp of the Sirmium brick plant
was recorded on bricks dated to the 3rd century and
discovered at various locations within the city.55 Four
more bricks with the stamp of the Sirmium brick plant
(inv. C–5/2015, C–17/2015, C–19/2015, C–20/2015)
have also been found at site 85, in the immediate vi-
cinity of the chapel, in wall XXVI and in debris below
the junction of the foundations of walls V and XXVI.
Discoveries of those bricks in the area around the
chapel as well as the one with the stamp Classis Flavia
Pannonica (inv. C–25/2015), confirm the use of
Roman bricks from devastated Late Roman structures
for constructing later buildings. However, two bricks
with stamps of the Sirmium brick plant were laid in
the foundations of the chapel at site 85 alongside
Roman bricks with an additionally engraved cross
fourchy (Figs 2, 9). What is the meaning of those
bricks considering the fact that certain relics, valu-
able objects or documents were usually built into the
foundations of sacred structures in order to protect
the church from destruction and to strengthen its
arches?56 Besides structural reasons, we should also
bear in mind the symbolic ones; in other words the
acts of foundation laying, consecration and restora-
tion of the temple were accompanied by distinct reli-
gious rituals. The act of laying foundations for the
temple in the third decade of the 14th century is de-
scribed on the occasion of the building of the De~ani
monastery with a remark that Stefan De~anski,
together with archbishop Danilo II, laid the corner
stone for the temple and that was accompanied by an
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appeal to God to support the building of the temple
and to secure the laying of the corner stone.57

The bricks with an “S” stamp are objects with the
original stamp of the Sirmium brick plant, while the
cross fourchy was engraved later on Roman bricks.
The deep incisions are precisely executed but slight
irregularities can be noticed around the edges of the
cross arms as a result of additional engraving. Additi-
onal engraving is also confirmed by a shallow incised
square within which the cross was engraved on brick
C–15/2013. At what time and with what purpose had
the crosses been engraved? As the foundations of the
chapel are at a depth between 81.44 and 81.97 m ASL
and as they were dug into a layer of dark brown loose
soil with debris and fragments of Early Byzantine pot-
tery, we came to the conclusion that the chapel was
erected in the post-Early Byzantine, i.e. medieval
period. Fragments of a marble slab, possibly a parapet
and the mosaic floor recorded in the process of dis-
mantling the western counterfort (wall XXIX), as well
as other sparse and atypical portable finds, offer no
possibility for the chronological determination of the
structure. 

Results of archaeological investigation conducted
in 1966 at the site of Zidine in Ma~vanska Mitrovica,
when three medieval churches were encountered on
top of an Early Christian martyrium from the 4th cen-
tury, are of great significance for comprehending the
chronological picture of the construction of medieval
sacred structures in the area of Roman Sirmium. The
first church could be associated with the western mis-
sions arriving via Hungary and dating after the fall of
Preslav, Bulgaria, in 971. A church with three apses

was erected on top of it around the year 1000, and the
Catholic church that was the seat of the Benedictine
Srem bishopric in the second half of the 13th century
was built in the same location around 1232.58 The me-
dieval church with crypt, which was partially explored
in the course of archaeological investigations of the
north section of the Sirmium palatial complex (site 85)
and generally dated to the 14th–15th century,59 was
situated around 12 m to the west of the chapel. It had
been more solidly built than the chapel. The chapel is
situated to the east of the south annex of a massive
Late Roman structure (granary?) and was leaning on
it. It could be assumed that it was built at the same time
or after the construction of the medieval sacred struc-
tures in Ma~vanska Mitrovica. Analysis of human
osteological material from Sremska Mitrovica reveals
two horizons of interment, from the 10th–12th cen-
turies and the 13th–16th centuries.60 Interment in the
graves from the 10th–12th centuries, some of which
contained portable finds of the Bijelo Brdo culture,
were recorded at 11 localities in Sremska Mitrovica,61

among others at site 37,62 situated to the east of site
85 with which it forms the same entity.63

However, the graves with adornments character-
istic of the Bijelo Brdo culture have not been record-
ed inside or around the church at site 85, where the
earliest graves were situated between its south-east-
ern and southern counterforts and to the west of the
chapel.64 Sections of the walls of the palatial complex
were still visible at that time, so the construction of
the chapel could not have compromised them. On the
other hand, there was a strong local liturgical tradi-
tion regarding the martyrdom of the Sirmium bishop
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Irenaeus,65 i.e. about the significance of Early Chris-
tian Sirmium in the history of Christianity in this area.
It should not been forgotten that there were connec-
tions between Sirmium and the Bulgarian state and
Byzantium in the 10th–11th centuries and then with
Hungary,66 as a route for the arrival of western cultu-
ral influences. There also existed a local Balkan tradi-
tion originating from the 10th–11th centuries, whereby
crosses, sometimes accompanied with various letters
and signs, were engraved on bricks in order to protect
the church. However, considering that the remains of
some Early Christian church has not been registered

under or around the Medieval sacred structures, the
existence of a connection between Late Roman and
Medieval cultic places in the area of the northern sec-
tion of the Imperial palace complex in Sirmium has
not been confirmed. The reasons for placing Roman
bricks with the stamp of the Sirmium brick plant and
Roman bricks with an engraved cross fourchy into the
chapel foundation revealed the religious affiliation of
its builders and their wish to protect the sacred struc-
ture from destruction. 

Translated by Mirjana Vukmanovi}
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Arheolo{ka istra`ivawa severnog dela palatijalnog
kompleksa u Sirmijumu (lokalitet 85) vr{ena su u pe-
riodu izme|u 2002. i 2006, a zatim izme|u 2010. i 2015.
godine. Stratigrafska slika ovog lokaliteta ukazuje
na postojawe prerimskog, ranorimskog, tetrarhijskog,
kasnoanti~kog i sredwovekovnog arheolo{kog sloja.
Ostaci sredwovekovne arhitekture locirani su na obe
strane ulice, postavqene u pravcu sever–jug i ograni-
~ene sa obe strane paralelnim zidovima. Zid na isto~-
noj strani ulice bio je deo masivne gra|evine koja ni-
je u potpunosti istra`ena (sl. 1). Objekti na zapadnoj
strani ulice pripadaju kompleksu sakralnog karakte-
ra. Re~ je o jednobrodnoj crkvi sa trostranom apsidom,
spoqa oja~ane masivnim kontraforima (sl. 2).

Otkriveni gra|evinski elementi crkve, zidovi i
kontrafori, zna~ajnih su dimenzija. U centralnom
prostoru crkve registrovan je isto~ni zid prostorije
(zid XXII), identifikovane kao kripta, ~iji su zido-
vi bili ukra{eni freskama sa scenama Marije Mag-
dalene i Hrista, a o ~emu svedo~i latinski natpis
MARIA MAGDALENA (sl. 3). Taj natpis je bio osnova za
zakqu~ak da je re~ o katedrali posve}enoj Mariji Mag-
daleni, dok je, po drugom mi{qewu, sakralni objekat
bio `upna crkva podignuta u ~ast Svete Marije. Prema
terenskoj dokumentaciji izgledalo je da je za severni
zid kripte iskori{}en ju`ni zid masivne kasnoan-
ti~ke gra|evine (sl. 4), ali se nakon arhitektonskih
analiza do{lo do zakqu~ka da je zid XXII kripte do-
dat na postoje}i ju`ni zid kasnoanti~kog objekta (sl.
5a). Nakon rekonstrukcije plana ovog sakralnog
objekta zakqu~eno je da on najbli`e analogije nalazi
u planu crkve Sv. \or|a u Dumbovu, datovane u 12–13.
vek (sl. 6).

Delovi fresko-slikarstva sa~uvani su na isto~-
nom i severnom zidu kripte. Na isto~nom zidu nalazi-
la se kompozicija Pomazawe Hristovo u ku}i Simona

fariseja (Luka 7, 36–50; sl. 3), a na severnom zidu mo`e
se prepoznati kompozicija Prawe nogu apostola (sl. 5).

Ove dve identifikovane kompozicije svedo~e da je u
kripti bio primewen dekorativni program sastavqen
od Ciklusa Hristove javne delatnosti i Ciklusa stra-

dawa. Ti ciklusi odgovaraju bogoslu`ewima posnog i
strasnog preduskr{weg ciklusa {to se na isti na~in
smewuju u ortodoksnoj i rimokatoli~koj liturgijskoj
godini. Freske su slikane u sprezi romano-gotskog i
vizantijskog stila i nose elemente koji se nalaze na
umetni~kim delima nastalim u najbli`oj komunika-
ciji zapadnih i isto~nih umetnika, u dr`avama krsta-
{a 12. i 13. veka, kao i na jadranskoj obali.

Unutar goti~ke crkve i oko we istra`eno je vi{e
od 500 grobova iz razli~itih perioda. U unutra{wo-
sti crkve, u blizini apside, na|ena je nadgrobna plo-
~a sa natpisom u kojem se ~ita re~ banus, pra}ena, u
centru, heraldi~kim simbolom orlovog krila i nogu
sa kanxama (sl. 7). Postoji mi{qewe da je to grb hrvat-
skih banova iz familije Kawi`i (Kanizsay), ali na-
pomiwemo da se ta oznaka nalazila i na grbu Perewi
(Perényi) porodice s kojom je bio povezan ma|arski
kraq @igmund (1387–1437), ~iji je novac veoma ~e-
sto nala`en u grobovima oko crkve. 

Oko 10 m severno od crkve otkriven je jo{ jedan
sakralni objekat, identifikovan kao kapela (sl. 4) i
kompletno istra`en. Gra|evina je izvedena u goti~kom
stilu – sa apsidom i masivnim kontraforima. U te-
meqnoj zoni severnog zida kapele i kontrafora otkri-
veno je {est rimskih opeka, od kojih su dve nosile pe-
~at figline Sirmium a ~etiri naknadno urezan krst
sa viqu{kasto zavr{enim krajevima (sl. 2, 8–9). Taj
tip krsta (cross fourchy, cross fourché, croix fourchée)
pojavquje se u 7. veku na anglosaksonskom novcu, a to-
kom 7–8. i 9–11. veka kako na keramici, tako i na raz-
li~itim gra|evinskim i funerarnim objektima na
dalmatinskom i centralnobalkanskom podru~ju. Ope-
ke sa urezanim krstom tog, ali i drugih tipova krsta,
tuma~e se kao oznake majstora, graditeqa crkve za ~iju
su konstrukciju kori{}ene. Ukoliko su opeke sa ure-
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zanim krstom, pra}enim ponekad natpisima, polagane
u temeqe objekta, one su imale ulogu ne samo stati~ke
potpore ve} i za{tite od razli~itih nevoqa, o{te}e-
wa i ru{ewa. Na taj na~in mo`e se objasniti i posta-
vqawe rimskih opeka u temeqe sirmijumske kapele.

Urezani krstovi svedo~e o verskom opredeqewu wenih
graditeqa, ali, budu}i da na toj lokaciji nisu otkri-
veni ostaci neke ranohri{}anske crkve, oni ne mogu
biti svedo~anstva o kontinuitetu kultnog mesta od
kasne antike do sredweg veka.
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