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Sur la couverture: 



D
the northern part of the thermae of Constantine the 

-
thermae, a 

1

2 -
graphic presentation is framed by a double moulding 

leaving the right leg uncovered; the figure is standing 
on a globe. Although the representation of the figure is 

the figure in question represents the goddess Victoria 

121 Manuscript received 29th January 2023, accepted 27th 

 
IN LATE ANTIQUE CENTRAL BALKANS

e-mail: nadia011@yahoo.com

Abstract. thermae at Constantine the Great’s villa in 

rd to the 4th

objects can be dated into the period of the 3rd and the 4th century, attesting that the goddess’ symbolism did not lose any of its 
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iconographical representation of the goddess Victoria 

popular in Roman art and the introduction of the ele-
ment of a sphere or globe should be considered as a 

-
lenistic period artefacts.3 -

term plan that needed a clear manifestation and its 
visual communication, and single military victories or 

-
tropaion

of the orbis Romanus

and private life, from state monuments to small objects 
of everyday life.4

house of the Roman senate Curia5 and in front of it, 

6, until 

no historical sources that confirm the presence of the statue in Rome 
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7

-

nographic type of Victoria presentation maintained its 
popularity through the antique and late antique period, 

holding different attributes, such as a palm branch,9 gar-
 thymiterion 10

Victoria at Mediana’s baths only contributes to our 

groups that decorated rooms of the thermae of Con-
-

mented statue of a Satyr, marble statue of a lion, mar-

-

foot,11 marble female hand holding a patera

12 
Particularly interesting is a find of a fragment of a 

13

sentation of the goddess Victoria and that this marble 

tine the Great’s baths.
-

ten, the sculptural compositions depicting Hercules’ 
thia-

sos -
ana’s thermae scenery, but also represented a common 
choice of deities for statues decorating other late an-
tique villae.14 In Late Antiquity, the particular choice of 
deities as part of an educated man’s life (in literature, 

cultural trait that distinguished him from the average 
man. In short, it represented his common culture, origin 

paideia.15

antique imperial domains and villae, Victoria’s image 
presented in the form of statues or reliefs is not rare 

Montmaurin and Lamarque.16

of the goddess Victory from the villa at La-Garenne-
thermae of the villa17 

the Roman emperor and the imperial family in general 
should not be surprising, bearing in mind the already 

established incorporation of Victoria into the domestic 
environment,  then additionally inspired by her im-

-

Consulatu Honorii Augusti
Prudentius describes the statue as “shining, glittering”, be-

cause of her golden reflection, Prud. Contra Symmachum
-

erable size, perhaps even seven to eight meters high, Pohlsander 

th century BC 

-
-

rd century BC, 
on the reverse of silver didrachm minted in Rome, Victoria is pre-

-

probably the 5th

patera

the northern room of the thermae of Constantine the Great’s villa at 

Insti tute of Archaeology in Belgrade.

-

the marble relief found in 2022, unfortunately it is not.
So-far discovered mythological sculptural compositions 

and statues from other late antique imperial domains and 
-

the Panaya Domus in Corinth, the villa Valdetorres de Jarama in 

lapius, Hercules, Dionysus and members of his thiasos, Venus, Diana 
etc., Videbech 2015, 452, 474, ft. 21; Stirling 2005, 30, 37, 179, 

Stirling 2005, for the statuette of Victory from the villa at 
-

in fresco-painting (frescos from Pompei or from Livia’s house on 
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19 and 
public monuments, particularly favoured by late an-
tique aristocrats and the elite of Roman society.20 In 

could be no deity more suitable for accompanying a 
-

umphs, than the goddess Victoria.

presentation on the Mediana relief is similar to the im-
age of the goddess from the relief discovered in 

21 but it also bears iconographic 

the four gods from Aschaffenburg22 and to the relief 
presentation of Victoria from the inscription plate dis-
covered in Stuttgart-Bad Cannstatt23 (although this 

relief presentation from Mediana shares similarities 

Savaria (in the details of the framing of the relief and 
24

-
ered in the layer belonging to the second building 

-

be from the middle of the 3rd to the middle of the 4th 
-

er the primary function of the Mediana Victoria relief 

-
ues is an already confirmed custom in imperial palaces 

-

dated to the 1st -
tions of the imperial palace in Sirmium in the archae-
ological layer of the 4th century, probably later reused 

discovery.25

-
covered in 1972.26 -
gan deities such as Aphrodite, Hygeia and Aesculapius, 

-
tianity, probably due to the personal religious aspira-

tions of Constantine’s heirs, namely Julian the Apos-
tate.27

suggest respect of artistic and aesthetic values during 
the reign of Constantine and his heirs, but at the same 

upon the nostalgia and cultural continuum that provid-
ed the desired everlasting concept of Roma Aeterna.  
For this reason, the decorative role of Victoria’s relief is 

completely neglected.

Victoria’s presentations in theatres are related to the close 

Victoria Augusta type, 

-

imperial propaganda of the 2nd century and appearing on the offi-

-
regina 

causarum et arbitra rerum, Pastor 2011, 90.

-
ered in the principia

-

5730329.
-
-



125

-
entations of the goddess Victoria, it seems that this 

-

-
merous presentations discovered in Moesia Superior’s 

goddess, a tabula ansata

A fragmented limestone torso of the goddess Victoria 
is, unfortunately, missing the goddess’ head, hands 

summarily modelled feathers.29 Although the god-
-

on a globe or a sphere. Ichnographically, the statue of 
Victoria from Styberra is very similar to the statue from 

-
30 -

cally, judging by the linear shaping of the goddess’ 
figure, it can be presumed that the statue from Vimina-

rd century. A marble 
tabula ansata
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southern rampart of the military camp of Viminacium 

31

-
dess’ body. Victoria’s face is very carefully modelled 

-

in the form of tabula ansata has only a part of the pre-

? 32 In the triangular field of the 
tabula, there is an image of Medusa’s head, above the 

Victoria presented as the goddess in the moment of 

-

Viminacium’s mints could help since several uncus-

Gordian III on their reverses.33

these types of coins relate to Gordian’s triumph over 

Resaena.34

reverses are related directly to Gordian’s triumph over 
the Sassanids, but are connected to the stay of Gordi-

in Moesia in 242 and his efforts to gather an army 
from Moesia.35

-
an’s victory at the battle of Resaena.36

relief dedicated to the Roman emperor might have 
-

struction of over 2.4 m in length and 0.7 m in height 
implies its placement on some monumental architectu-

or triumphal arches.37 Ichnographically, the Victoria 
relief from Viminacium bears a great similarity to the 
stone relief of the divinity discovered in Ephesus  

39 

from the Solin relief.40 but the richly plaited dress 

a dating for the relief to the last decades of the first 
half of the 3rd century.

most of the iconographic details erased due to advan ced 

part of the right lateral frame.41

is chiselled in deep relief and the goddess is presented 

-
ern rampart of the military camp Viminacium, a fragmented tabula 
ansata
Victoria. Some of the relief’s parts are lost and the dimensions of 

II, 106, no. 65.

Ephesus. Although the relief probably dates from the 2nd century, it 
th to 6th

constituted the frame for the display of imperial authority. Bammer 
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of Victoria’s facial details are quite unrecognisable, 

the votive icon from Mediana, this iconographic type 

ana logy representing the image of Victoria comes from 
42 Certain details, 

-
stone from one of the quarries in the vicinity of Vimi-
nacium. Additionally, the linearity present in the mod-
elling of the goddess’ body and dress clearly imply the 
period from the second half of the 3rd century as the 

-

43 -

minted in 293 in Cyzicus and Antioch.44 Also originat-
-

resentation of Victoria that belonged to the facade of 
45 

of the goddess, a fragmented inscription is present 
Claudius [---] 

-
-

or Caesars from the period of the second tetrarchy and that Victoria 

LXXVII.

 
from Viminacium  



figures are visible, possibly rulers (Augusti and Caesars 

Galerius’ great triumph over the Persians, celebrated 
in 303 in Rome.46

the ruler or overhangs the globe in the emperor’s hand, 
remained common on the reverse of the coins of the 
Roman and Byzantine emperors.47

appears in other Galerius monuments (as previously 

strength and success behind the Roman emperor and 
Roman state.

-
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of Victoria from Kostolac has both arms out-stretched 
-

49 -
ton quite basically modelled, as is the goddess herself, 
and it bears certain similarities to a bronze applique 
from Boston.50

the 3rd

Victoria is presented standing on a globe, dressed in a 
aegis on her chest (Fig. 

51

-
ment. Her facial details are emphasised by incision 
and punctuation, as are the rich folds of her chiton. 

-
stretched hands she holds an oversized garland deco-

statuette-applique from Kostolac, on the figurine from 
Dubravica the presence of a ring-shaped quoit and an 

-
52 

en face, standing dressed 
in a long tunic (talaris 

Ibid.
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(colobium 53

-
-

head, in her raised hands, Victoria is holding a clypeus 

CAIS
SACE
RD

-
niture, a cult object, etc.54 -

-

Caesar. Although the iconography of the Singidunum 

-
dess holding a shield, from a fragmented relief discov-

55 -
listic characteristics underline its provincial origin 

rd or the beginning of the 4th 
century.

As the symbol of victory, strength and triumph, 
the Roman goddess Victoria has, as a predecessor, the 

giant Pallas.56 -

 “messenger’s” 
-

cury.57

 In litera-
ture from the 5th

in gymnastic and musical contests and, as such, start-

Camarina, Catana, Gela, Himera, Leon tini, etc. A par-
ticular “syncretism” that announced the true later role 

at the end of the 6th

polis.59 From the 5th century B.C., the iconography of 

60 -
-

presenting the divine support of the ruler and the state. 

traced from the middle of the 4th century B.C. 61 and 
during the Hellenistic period, particularly in visual 

-
-

their rule over the Persian empire.62 In the Hellenistic 

Singidunuma 1997, 70, no. 51, fig. 51.

Castrum Rauracense -
rum of the locality of Augusta Rauricorum

-

Apollon on Delos before the middle of the 6th century B.C., Ibid.

-

honoured the battle of Plataea, Hall 2003, 129.

-
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-
-

to the divinity to commemorate their naval victory, most 
probably over the Seleucids.63 -

-

naiskos 
located at the highest point of the theatre.64

statue base of Lartian marble, originally attributed to 
-

nature, in contemporary research has been completely 
abandoned, based on its small size and position that 

machy of the Great Altar of Pergamon and the chronolo-
gical frame of the second quarter of the 2nd century B.C. 
In terms of its dedication it could even be considered 

considering the possibility of its private donation.65

In republican Italy, the image of Victoria appeared 
first from the 5th

24 Italian cities and communities, directly related to the 
66 Later, in the 4th and 

3rd centuries B.C., the deity’s image appeared on mir-
rors and cistae from Preneste, presenting her rather as 

-

the 3rd -
ence of Victoria’s temple.67 -

-
cius Postumius Megellus built and dedicated a temple 
to the divinity on Palatine Hill.  A hundred years lat-
er, once again on Palatine Hill, a second, rather small, 

69 Besides 

Sulla erected a dedication celebrating his victory in 

introduced  celebrated from 26th

to 1st

Caesaris, Caesar instituted ludi Victoriae
place from 20th to 30th July.70

-

st

-

a victory for the Romans in the battlefield, ensure reli-
gious efficiency and protect and guard Roman domi-
nation in the conquered territories.71

mentioned earlier, after Augustus’ victory at Actium in 

on an altar in the Roman senate and in Augustan impe-
rial propaganda the goddess as Victoria Augusta had a 

-
tus.72 Images on coinage confirm that Claudius and 

-
end Victoria Augusti, alluding to Augustus, as did later 
emperors, and by the late 2nd century the goddess Vic-
toria became Victoria Romana

-
pire and the Roman people. Consequently, her cult 
spread and gained popularity through all provinces, 

the sanctuary of the Great Gods of Samothrace, after the victory, 

-

Miano 2016, 115.
In earlier literature it has been suggested that the cult of 

vicus Supinum

divinity in vicus Supinum, Ibid, 119.

Livy X, 33.9.
-

enthroned Roman Matron, holding a palm branch in her left and a 
patera in her right hand, Konrads 2016, 130.

Miano 2016, 114.
Konrads 2016, 132.
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attested by a large number of votive inscriptions, of-
ferings made by soldiers and military equipment,73 
but also among the Romanised population outside 

popularity of Victoria’s symbolism as the goddess of 
triumph, particularly military triumph, can be obser-
ved in the appearance of her image in the iconography 

chenus and Mithras.74 In the iconography of Jupiter 

the god or over his head.75

the top of triangular votive plates or in the iconogra-
phy presented on the triangular votive plates of Jupiter 

-

mes senger of Jupiter Dolichenus than a goddess, 

votive dedication to Jupiter Dolichenus. In the cult of 
the god Mithras, the role of the goddess Victoria is 

-
-

the parapet of the 5th century B.C. goddess’ temple on 
76 -

ferred in the iconography of the Mithras cult.77 -

-

-
lated to the Roman ruler.

In Christianity, representations of the goddess 
Victoria remained important, bearing in mind their im-

been abandoned so easily.79 Constantine the Great 

in Rome to commemorate the victory at the Battle of 
-

 
Besides the recognisable iconography, naturally clear 

-
stantine the Great, the goddess Victoria is represented, 
signifying the ruler of the entire Roman Empire, pa-

and rivals.
tropaeum, 

Christians of the Cross of Christ and the ultimate vic-
tory of their God.
entered common iconography from 420, and it be-

from the 6th

cross,
Globus cruciger.
soon became ichnographically recognisable, symboli-

-

an ingot made on the occasion of the celebration of the 

victory over the Sarmatians in Pannonia and Upper 

in a circular seal, there is a standing figure of the god-

dii militares

-

syncretistic cult mainly spread in the Danubian provinces in the 3rd 

different deities, it can be presumed that Victoria’s image symbolises 
the idea of victory, personification and not the goddess herself.

Vermaseren 1950, 154; Cumont 1956, 222; Adrych et al. 

presented in friezes from the Imperial palace on the Palatine and 

A. Mastrocinque rightly observes that many dedications on 
votive monuments to the god Mithras are made for the victory and 

Mithraeum at Mühltal am Inn (

RIC VII, no. 174.
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-
tion on coins at the turn of the 4th to the 5th century, as 

th century.

-

Corona 

combination and variation of the combined symbolism 

of motifs and the goddess image in such cases is asso-
-

ing, maybe similar to the imitation of empress coin 
-

lery types.

Museum in Belgrade there are three lead seals. on the obverse of 

there are busts of the emperor and possibly the empress. Stamen-
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-

rd century and the middle 
of the 4th century, discovered in the layer belonging to 
the second building phase of the thermae

significance of this motif in the period of Late Antiq-

such as Constantine’s villa at Mediana, this marble re-

bearing in mind the tendency of Constantine’s heirs 
 Late anti que 

paideia -
tianised, mostly according to its symbolical meaning 

-
90 Another important 

-

affairs. Related to Victoria’s importance in the imperi-
al ideology, this paper intended to discuss Victoria’s 

91 In both cases she repre-
sented a medium mediator and visual testimony of tri-

victories, or certain military commanders or emper-
ors, particularly emphasised in coronation scenes.92 
Victoria Caesaris Victoria Augusti, 

-
torious goddess (as 

-
ment to the emperor as Victoria did.93 Bearing in mind 

Late Antiquity, the number of Roman emperors origi-
nating from this region and their significant building 

of associations and search for the importance of Victo-
ria’s symbolism and meaning in this period. Before, 

-
ity of Christianity various threats arose in the period 

-

-
moval from its original location. 94 In practice, many 
pagan deities remained popular even until the 6th cen-
tury. As a common representation on coins in a long 
tradition from the 3rd century B.C., Victoria’s image 
remained on the reverse side of imperial coinage until 
the early Byzantine era,95

last time on coins of Heraclius, after his victory over 
the Persians in 629.96

, 

97

, appears on the re-
verse side of a solidus of Galla Placidia, daughter of 

-

-
resentations is certainly related to the imperial cult 
and tools in the service of its propaganda, and even in 
Christian art the presence of this pagan goddess could 

-

political crises constantly raised doubts about the tri-

-
lenges, could do so by guaranteeing the security and 
victory of the state through the use of one motif and its 
centuries-old symbolic heritage.99 -

during the Middle Ages, continued to represent a me-

rulers.100 In terms of the function and protection of the 

Saradi 1997, 402.

from the Roman Senate included the Statue of Victory, Sheridan 

Doyle 2015, 169.

Pohlsander, 1969, 597.
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hymn,101 -

-
mained present in the visual culture of Constantinople 
into the 5th and 6th century.102

particularly its longevity during early Christianity can 

motifs of a strong pagan heritage. It is possible that in 
this heritage Christians found the purpose of personi-

103

Starinar  
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