3b0OPHHUK HAPOAHOI MY3EJA CPBH)E
RECUEIL DU MUSEE NATIONAL DE SERBIE

CENAPAT / SEPARE

SANJA M. PILIPOVIC anp Ljusomir V. MILANOVIC

THE TRADITIONAL MODEL IN THE EARLY CHRISTIAN CONTEXT:
THE JONAH SARCOPHAGUS FROM SINGIDUNUM

CawbA M. TTUJTUITOBKHR u Jbysomur B. MUJTAHOBHWR

TPAOUUHUOHAJIHWU MOJEN Y PAHOXPULURAHCKOM KOHTEKCTY:
JOHHUH CAPKO®AT U3 CUHTUAYHYMA

XXVI -1

APXEOJIOTHJA
ARCHEOLOGIE

HAPOJHH

MY3E])
CPBHJE

MMXXITII




Y



902.2(497.11)

DOI  https://doi.org/10.18485/znms_arh.2023.26.1.12
Received: March 31, 2023
Accepted: May 15, 2023

e-mail:  sanjapil@gmail.com

Sanja M. PILIPOVIC
Institute of Archaeology, Belgrade

Ljubomir V. MILANOVIC
Institute for Byzantine Studies SASA

THE TRADITIONAL MODEL IN THE EARLY CHRISTIAN CONTEXT:
THE JONAH SARCOPHAGUS FROM SINGIDUNUM"

Abstract: The Jonah sarcophagus from Singidunum belongs to a group of Budakalasz
travertine sarcophagi. These types of sarcophagi were produced in Budakaldsz quar-
ry(ies) and in Aquincum workshops and then exported via the Danube, before being
finished in local workshops. This paper uses the Jonah sarcophagus as a case study to
examine the integration of traditional tombstones into Early Christian cultural and so-
cial contexts.
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This paper proposes a new perspective on a theme already covered in the study The
Jonah Sarcophagus from Singidunum: A Contribution to the Study od Early Christian
Art in the Balkans, published in 2016. (Pilipovi¢ and Milanovi¢ 2016: 219-245). In the
2016 study, the unique iconography of this sarcophagus (fig. 1) was researched, point-
ing out its connection with Norico-Pannonian production. The sarcophagus was exam-
ined in the context of the early growing Christian community in and around Singidu-
num. In addition, the closest analogies in early Christian art that might have influenced
the creation of the iconographic program of this sarcophagus were pointed out.

* We would like to thank in particular to Professor emeritus Bojan Djuri¢, University of Ljubljana, Faculty of Arts,
for his precious suggestions and the data of the stone material from which the sarcophagi in question are made. We
would also thank to our dear friend Dr. Allan Doyle, Assistant Professor at Parsons School of Design and The New
School, New York City, for his reading of the text, helpful suggestions, and corrections.
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Fig. 1 Jonah Sarcophagus from Singidunum
(Documentation of the National Museum of Serbia)

Cn. 1 Jounn capkodar n3 CMHIUIyHYMa
(moxymenraruja Hapoguor myseja Cp6uje)

Interdisciplinary scientific research conducted in recent years has highlighted the
importance of materials used in the production of funereal monuments. The most
important quarries and workshops were identified, as well as the distribution of mon-
uments created in them (Purié¢ 2005: 75-82; Durié¢ 2008: 159-165; Duri¢ and Miller
2009: 111-127; Pochmarski 2012: 29-36; Duri¢ 2016: 176; Duri¢, Kele and Riznar
2018; Buric¢ 2019, with previous literature). The importance of Eastern-Alpine quar-
ries was highlighted, especially by Gummern and Pohorje, as well as that of Pan-
nonian Budakaldsz. The Jonah sarcophagus was made from travertine originating
in the Budakalasz quarry (Puri¢, Kele and Riznar 2018: 478; Djuric 2019: fig. 5C).
Travertine monuments from these Pannonian quarries and in the Aquincum work-
shops, were then transported along the Danube, before most likely being finally
completed in local workshops. Bearing in mind these findings, the Jonah sarcopha-
gus once again demands our attention, in order to better understand the production
process, and thus the use of early Christian motifs on the traditional sarcophagus.

After the publication of the 2016 Jonah study about Jonah, interest in this re-
markable sarcophagus within the scientific community grew. In her excellent cata-
logue of funereal monuments from the National Museum’s Lapidarium, Veselinka
Ninkovi¢ presented the Jonah sarcophagus in detail (Hunkosuh 2019: cat. 129, T.
40/129). From the example of the Jonah sarcophagus, Gordana Jeremi¢ and Olivera
Ili¢ have highlighted the importance of early Christian monuments in the Danube
Limes (Jeremi¢ and Ili¢ 2018: 229-230). Ivana Popovi¢ also gave careful considera-
tion to the Jonah sarcophagus within the context of late Antique monuments with
Biblical motifs from Serbia (ITorosuh 2019: 276-278, fig. 6). An exceptional study
on the Christianization of late Antique Singidunum by Olga Spehar also gives due
attention to the sarcophagus (§pehar 2022: 27-64, especially 49, fig. 7). However,
the typology and production process of this remarkable object is not considered in
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these works, and the adaptation of early Christian motifs to traditional sarcophagus
forms has yet to be examined.

An increase in the production of sarcophagi, a type of monument that was espe-
cially attractive to Christians at the beginning of the 2™ century AD in the Roman
Empire, was a consequence of the transition from cremation to inhumation (Koch
2000: 1-6). Sarcophagi were not only important visual elements of the presenta-
tion of funerary memoria, but also indicated he economic status of a certain social
stratum of the population. It was precisely the “wealth” of the patron or purchaser
that determined the quality of the sarcophagus (Eichner 2002: 73-79). As Ben Rus-
sell points out, “sarcophagi were not only functional coffins for the dead, they were
monuments more like tombs than coffins (Russell 2011: 140)”. A sarcophagus could
possess various qualities, and the material from which it was made was of high im-
portance. In determining the quality of the sarcophagus itself, the key factors were
the technique and sculptural quality of the decoration. These qualitative elements
in the production of the sarcophagus varied during different periods. Likewise, they
could also vary among sarcophagi produced around the same time.

At first sight, the variety of iconographic solutions in the production of sar-
cophagi may seem limited, but the number of different scenes and the freedom
with which they were selected and combined were very significant. The iconogra-
phy of Christian sarcophagi is characterized by both continuity and change. Just as
themes of death and resurrection lay at the center of Christian belief, so the shape
and decoration of the sarcophagus were subordinated to the theme of the afterlife:
the grave served as a starting point for the heavenly life. Typically, iconography thus
expressed not only the early Christian theology of triumph over death, but also tri-
umph through sacrificial death (O’Connor 2013: 40-45).

The clients themselves could play an important role in the creation of icono-
graphic models. Although many were recent converts, their familiarity with the new
religion could have been sufficient to justify their participation in the selection of
the decorative program (Couzin 2013: 213). It is assumed that they were also fa-
miliar with the current fashion in sarcophagus decoration. Sarcophagi with biblical
themes, such as that of the Jonah sarcophagus from Singidunum, appeared in the
late 3 century AD, but they became more numerous after the Edict of Milan in 313
AD (Koch 2000: 1-6).

The application of Christian motifs to the traditional form of the sarcophagus
is understandable in light of the social and cultural circumstances of that time. The
practice of reusing or recycling sarcophagi was not a novelty among the inhabit-
ants of the Roman Empire, but with the appearance of Christians, this practice be-
came much more frequent. Christians not only reused “pagan” sarcophagi, with or
without modifications, but they also included pagan motifs in the decoration of
sarcophagi, giving them new, Christian, meaning, e.g. the Good Shepherd, the Or-
ans (Studer-Karlen 2012: 59-170). Increased reuse of sarcophagi among Christians
could have been for practical reasons. Most pagan beliefs, which did not cause anx-
iety for Christians, indicated that the soul of the deceased whose tomb had been
defaced would return to torment the newly buried body of its Christian occupant
(Raynaud 2006: 137-156). Obviously, from a religious point of view, Christians
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were less disturbed by the idea of reusing a sarcophagus, so it is not surprising that
they reused sarcophagi more often (Rebillard 2009: 28). It seems that the reuse of
sarcophagi was more common among people with important positions or for those
who had a special status, such as saints. One of the best examples of the reuse of a
sarcophagus is that of Saint Euphemia (fig 2). According to legend, the saint per-
ished in the time of Diocletian but her body was kept and buried in the time of Con-
stantine the Great in a stone sarcophagus in Constantinople. During a storm in 800
AD, the arcophagus mysteriously disappeared and reappeared on the sea coast at
Rovinj in Croatia, where it is today preserved in the church of Saint Euphemia. This
sarcophagus is made of Proconnesian marble and belongs to the type 2a of sarcoph-
agi, most likely originating in Aquileia at the end of the 3™ century AD (Ubaldini
1987: 29-35; Ubaldini 1985: 65-73).

Fig. 2 Sarcophagus of St. Euphemia from the church of St Euphemia in Rovinj
(photo: Lj. Milanovic¢)
Cn. 2 Capkodar Cs. Eydemuje s iipkse Csete Eydemuje y PoBumy (poro: Jb. Munanosuh)

As can be seen from the above, the reuse and redecoration of sarcophagi in the
early Christian period was a widespread practice. Guntrum Koch identified around
tifty early Christian sarcophagi from various regions, which, in his opinion, had
been made by recarving or redecorating (Koch 2000: 7-14). This was likely the
fate of the Jonah sarcophagus from Singidunum after it was transported from the
Pannonian workshops.

The Jonah sarcophagus from Singidunum is made of travertine and belongs to the
group of travertine sarcophagi that were provided from the Budakalasz quarry(ies)
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and Aquincum workshops (Puri¢, Kele and Riznar 2018: 476sqq, fig. 9; Djuric 2019:
fig. 5C and fig. 19: map of distribution of travertine production along the Danube).
Travertine sarcophagi made in these workshops appear in centers along the Danube
all the way to Viminacium, which indicates their popularity and prestige (Duri¢, Kele
and Riznar 2018: 476). They actually competed in regional markets with those of
Eastern Alpine marble. The prevailing general shape of the sarcophagus was the same
in both groups, those made of travertine and those made of marble.

Like most travertine examples, the Jonah sarcophagus is characterized by its tra-
ditional form (fig. 1). Traditional sarcophagi had a tripartite front panel with a pro-
filed central field intended for an inscription; only a small number of these sarcoph-
agi have a flat front panel. Such a general form could then acquire a more specific
character by showing various decorative motifs of the central field, the Norico-Pan-
nonian volute or pelta-type decoration (Puri¢, Kele and Riznar 2018: 476).

According to the classification of volutes by Erwin Pochmarski, the type of vo-
lute on the Jonah sarcophagus is one of the most frequent on Norico-Pannonian
monuments and is defined as type 3a (Pochmarski 2014: 415, fig. 9; Puri¢, Kele and
Riznar 2018: 476 sqq). This type of volute was very popular and is found on many
Noric-Pannonian monuments, notably: altars (Lupa 4843, 4898, 8856), honorary
inscriptions, and on 2" century steles (Lupa 641, 2756, 3066, 3283, 3429, 3544,
12782) (Pilipovi¢ 2022: 37, fut. 177-179); however, it is especially characteristic of
Lower Pannonian sarcophagi and those from Aquincum. In his exceptional study
of sarcophagi, Erwin Pochmarski points out that the type 3a volute is characteristic
for those originating in Aquincum, while type 3 is more characteristic of the pro-
duction of Brigetio, and then also of Aquincum (Pochmarski 2011: 257, T. 1; Poch-
marski and Pochmarski-Nagele 2013: 9, T. 7; Pochmarski 2014: 415, T. 9). There are
twenty four sarcophagi from Aquincum that have the Norico-Pannonian volute as
the only ornamental element decorating their inscription field, and eleven sarcoph-
agi that have additional, typical sculptural decorations in the niches on the sides of
the inscription (Pochmarski 2011: 255 sqq; Pochmarski 2014: 412sqq). Unfortu-
nately, the dating of these travertine sarcophagi, both on the basis of epigraphic as
well as on iconographic data, is very complex. The appointment of the Legio X Fre-
tensis, stationed in Aquincum during the Marcommanic wars, provides terminus
ad quem for sarcophagi bearing the name of this legion. The mention of the gentile
name (nomen gentilicium) Septimius or Iulius on sarcophagus relates to the end of
the 2 century, and that of Aurelius or Aurelia probably sets the time frame to the
beginning of the Caracalla era. The appearance of the name of the colony of Aquin-
cum on sarcophagus dates it to the time of Septimius Severus. No iconographic
forms, such as the form of naked Eros, those with figures of children or youths, or
their different body positions, assist much in the precise dating of these Pannoni-
an sarcophagi. Unfortunately, there are also no conditions for precise dating of the
travertine sarcophagi from Upper Moeisan Limes; rather, they are orientated to-
wards a broader period from the end of the 2" century to the beginning of the 3™
century, or the 3* century.

There are two travertine sarcophagi from Viminacium with the identical type 3a
decoration as the Jonah Sarcophagus from Upper Moesian Limes. They are marked
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by tripartite frontal panels and Norico-Pannonian volutes of the type 3a, as decora-
tive motifs in the central field. They lack decorated lateral fields. One of them (fig. 3)
is kept today in the Lapidarium of the National Museum in Belgrade (Hunkosuh
2019: no. 135; Duri¢, Kele and Riznar 2018: 476 sqq, fig. 9/2) and one in the Vimi-
nacium archaeological site.? On another sarcophagus with type 3a decoration (fig. 4)
from Viminacium, both lateral fields have moulded frames which terminate above
in a volutes, and include standing figures: Amor and Psyche on one side, and a mar-
ried couple on the other (ITmnumosuh 2007: no. 7; Puri¢, Kele and Riznar 2018:
476 sqq, tig. 9/3). Type 3a volutes may also be found on two Viminacium steles, one
with three arcades made of limestone, and one made of travertine (Pilipovi¢ 2022:
cat. 12 and 13).

Fig. 3 Sarcophagus from Singidunum, type 3a
(Documentation of the National Museum of Serbia)

Cn. 3 Capkodar n3 Cunrugysnyma, tui 3a (zokymenranuja Haponnor myseja Cp6uje)

Fig. 4 Sarcophagus from Viminacium with Amor and Psyche, type 3a
(Documentation of the National Museum PozZarevac)

Cn. 4 Capkodar 13 Bummnnannjyma ¢ npukasom Amopa u Ilcuxe, tun 3a
(moxymenTtanuja Hapogaor myseja IToxapesair)

2 According to data obtained from archeologist Ilija Dankovski, this unpublished sarcophagus was discovered
in 2016 in the locality Burdelj (G-1 in the numeration for this location). It had been looted, with only a few
dislocated bones.
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Alongside these examples, three more travertine sarcophagi with type 3 decora-
tion and moulded lateral fields with standing figures, are preserved, one only frag-
mentarily. They are the sarcophagus from Singidunum (fig. 5) with figures of Geni-
us (Huukosmh 2019: no. 130), a sarcophagus from Viminacium (fig. 6) with Jason
and Perseus (Pilipovi¢ 2004: 65-78; Pilipovi¢ 2007: no. 11; Huuakosuh 2019: no.
134), and a fragment of one sarcophagus from Viminacium on which can be seen
part of the figure of Genius (Narodni muzej Pozarevac, inv. 02_2686). Addition-
al examples of travertine sarcophagi with Norico-Pannonian volutes of type 7 or
pelta-type decoration from Singidunum (Hunxosuh 2019: no. 4) and Viminacium
have survived (National Museum Pozarevac, inv. 02_2660, 02_2661, 02_2667 and
several unpublished sarcophagus from Viminacium).

Fig. 5 Sarcophagus with Genii from Singidunum
(Documentation of the National Museum of Serbia)

Cn. 5 Capkodar c rennjuma u3s Cunrnaynyma (goxkymenranuja Hapoguor myseja Cpbuje)

Fig. 6 Jason Sarcophagus from Viminacium
(Documentation of the National Museum of Serbia)

Cn. 6 JacoHoB capkodar u3 Bumnuanujyma (moxymenrauuja Hapopguor myseja Cp6uje)
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Although the distribution of Budakaldsz/Aquincum finished and semi-finished
sarcophagi closely follows the waterway transport routes, it is noticeable that im-
ports of these items are less common in places with significant local producers (fig. 7).
The Tasmajdan underground quarry of Badenian limestone in Singidunum was one
of the most important regional quarries. Beside the Ta§majdan, other important quar-
ries were the Mecsek Hills, which supplied Sopianae, or the Dardagani, which sup-
plied Sirmium (Puri¢ 2019: 23, based on the analyses of Igor Riznar). Monuments of
this regional limestone from the Tasmajdan quarry are prevalent in Singidunum, with
about 93% being fashioned from it. This is the highest percentage of the use of local
stone in comparison to other locations along the Danube from Mursa. The percentage
for Cibalae is 72%, for Sirmium it is 53%, and for Viminacium it is 63% (Puri¢, Kele
and Riznar 2018: 474-475). Only 3% of the 61 analyzed monuments from Singidu-
num are made from travertine (Puri¢, Kele and Riznar 2018: 474). The significance of
local workshops in Singidunum is well demonstrated by this data.

SARCOPHAGUS

—t—rtravertne —@—Ilimestone - marble

Fig. 7 Occurrence of travertine, limestone, and marble in sarcophgi in the centres along the
Danube (after: Djuri¢, Kele and Riznar 2018: 475, fig. 7)

Cn. 7 IlojaBa TpaBepTHHa, KpedmaKa 1 MepMepa Ha capkodasuma y eHTpruMa fyx JIyHasa
(mpema: Djuri¢, Kele and Riznar 2018: 475, fig. 7)

An important number of stone sarcophagi were found in Singidunum (Pop-Lazi¢
2002: 47-51; Hunkosuh 2019: nos. 1-4, 130-133). The travertine sarcophagus with
figures of Genius (Huukosrh 2019: no. 130) has already been mentioned (fig. 5), as
well as one with Norico-Pannonian volutes type 7 (Huukosuh 2019: no. 4). Other sar-
cophagi, with a flat front panel, or the tabula ansata type, were made of Badenian lim-
stone from the Ta§majdan quarry (Huuxosuh 2019: nos. 1-3, 131-133).

The uniformity of travertine Budakaldsz/Aquincum sarcophagi indicates that
they were traded as semi-finished and then finished in the next phase (Puri¢, Kele
and Riznar 2018: 478). This means that the basic form of these sarcophagi, includ-
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ing that of Jonah, were made in these Pannonian workshops, and then transported
to Singidunum as a half-finished product. The question that arises is where exactly
the decoration of the Jonah sarcophagus was executed; could it have been produced
in the workshops of Singidunum? As could be seen from the discussion above, the
Tasmajdan quarry was one of the most important regional quarries along this part
of Danube, and it could have been a possible place where the Jonah sarcophagus was
finished. It is difficult to comprehend how a sarcophagus with an unfinished relief
had been traded. The sculptural quality of the decoration indicates that it was prob-
ably created in a local workshop.

As already stated, clients could play a prominent role in the selection of a mo-
tif and the creation of the iconographic program. The significance of Singidunum
as an early Christian centre was already discussed in the previous article about the
Jonah sarcophagus published by Pilipovi¢ and Milanovi¢ in 2016 (Pilipovi¢ and
Milanovi¢ 2016: 225ssqq). More recently, Olga Spehar’s study on the Christianiza-
tion of Late Antique Singidunum appeared (IlImexap 2022: 27-64). Her research
researches the persecution of early Christian martyrs at the end of the 3 and be-
ginning of the 4" century, when the presbyter Montanus and his wife Maxima es-
caped from Singidunum to Sirmium (AA.SS III, 615-7), one of four former capitals
of the Roman Empire (Pilipovi¢ and Milanovi¢ 2016, 225ssqq). Deacon Ermilus was
a martyr from early fourth century Singidunum, who had converted his jailer, Stra-
tonicus, to Christianity. Scholars disagree about the exact date of this event (Pilipov-
i¢ and Milanovi¢ 2016: 225ssqq). In the middle of the fourth century, Singidunum,
along with Sirmium, Margum, Viminacium, Horreum Margi, Naissus and Remesi-
ana, became an episcopal seat (Pilipovi¢ and Milanovi¢ 2016: 226ssqq). The bishop
of Singidunum, Ursacius (about 335-370 CE), played an important role at the time
in the strengthening of Arianism, together with Valens, bishop of Mursa. Although
Singidunum was a significant Christian centre in the fourth century (Pilipovi¢ and
Milanovi¢ 2016: 227ssqq) archaeological finds are not numerous (Ili¢, 2005). It is
therefore important to mention that, in addition to Jonah, only one other Christian
sarcophagus has been identified as originating in Singidunum: a lead sarcophagus
discovered in the north-eastern necropolis, near the find site of the Jonah sarcopha-
gus (LIpuoOpma 2003: 314-315: fig. 2; Illnexap 2022: 50, fig. 8). This lead sarcopha-
gus bears four symbols on its lid, forming a cross whose arms each end in an arrow
shape. It can be dated to the first decade of the 4™ century on the basis of these mo-
tifs alone. As we have seen, the Christian community and the cult of martyrs were
well developed in Singidunum by the fourth century. Apart from the Jonah sarcoph-
agus, however, there are no preserved funerary Christian stone monuments. The Jo-
nah sarcophagus is, therefore, important confirmation that a prominent Christian
lived in Singidunum, capable of ordering this notable sarcophagus, whose decora-
tion was likely made in a local workshop.

Sarcophagi in the traditional form of a coffin with a lid, with a tripartite front
panel, can be found in two completely different contexts: Roman, that is pagan, and
Christian. Examples of the assimilation of Christian motifs on traditional sarcoph-
agi are not frequent, but do exist, seen in Upper and Lower Pannonia. These exam-
ples demonstrate how traditional models were transposed into the early Christian,
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or Christian context, and that the Jonah sarcophagus was not an isolated example in
these provinces. The same manner of transposing Christian motifs to the tradition-
al form of a sarcophagus can be seen in four typologically different Pannonian sar-
cophagi, of which one is only preserved fragmentarily. Here one finds confirmation
that the system of applying Christian motifs was independent of the typology of the
sarcophagus itself. It was a system that was adapted to various traditional models,
depending on the occasion.

A sarcophagus (fig. 8) dating to the 3™ century from Vinkovci (Cibalae) is es-
pecially significant since it was on this traditional form of sarcophagus that early
Christian motifs were applied. The sarcophagus has a tripartite front panel and is
made of local limestone (Migotti 1997: 42-43; Migotti, 2017: 507, no. 4, fig. 9). The
inscription field is in the form of tabula ansata, with two small trapezoid ansae in-
scribed with a rosette. A fish is carved to the right of the inscription field, while Chi
Rho, Christ’s monogram, is engraved to the left.

5,

Fig. 8 Sarcophagus from Cibalae (Documentation of the Vinkovci Municipal Museum)
Cn. 8 Capkodar n3 Llnbana (moxymenrauuja [pagckor myseja Bunkosign)

The same manner of transposing the traditional form of sarcophagus into the
early Christian context can be seen on a sarcophagus from Sisak (Siscia), made from
local limestone in the tradition of Pannonian sarcophagi (fig. 9) (Vukeli¢ 2006: fig.
7-8, CIL III 3996; Migotti 2017: 509, no. 6, fig. 13; Migotti, Sagel Kos and Livaja
2018: 30-31, cat. SII. 22, fig. 55-56). The sarcophagus is preserved together with a
lid and acroteria with pronounced relief plates. The inscription field is in the form
of tabula ansata, with two small trapezoid ansae on which Chi Rho is engraved. On
both sides of the inscription field there is a crater from which vines with leaves and
grape clusters emerge. The inscription reveals that the sarcophagus belongs to Ser-
villa, Christ’s female servant (XPI (famula Cristi) who was buried by her husband
Marecellianus. The sarcophagus may be dated to the beginning of the 4™ century, af-
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ter 313 AD, both because of its bucolic motifs, and because of the inconspicuous
Monogram of Christ.

Fig. 9 Sarcophagus from Siscia (Documentation of the Archaeological Museum of Zagreb)

Ci1. 9 Capkodar n3 Cucnuje (ZoKyMeHTaIuja ApXeoyIoIIKOr My3eja y 3arpedy)

There is a fragment of another early Christian sarcophagus from Sisak made of
local Badenian sandstone (Migotti, Sasel Kos and Livaja 2018: 119, cat. (AB[t] I11.2),
fig. 239). This was most likely a sarcophagus whose inscription field was in the form
of tabula ansata. The fragment preserved today formed the right front portion, on
which a geometric form of a fish was engraved next to a possible tabula ansata. This
fragment can be broadly dated to the 3" or 4™ century.

A different example of a traditional sarcophagus form with a Christian context
can be seen in a sarcophagus from Veliki Bastaji (Aqua Balissae), from Upper Pan-
nonia (fig. 10, 10a, 10b), which is made of Pohorje marble (Migotti 2017: 507-509,
n. 5, fig. 10-12; Migotti and Sasel Kos and Livaja 2018: 117-119, cat. (AB[t] IL.1), fig.
235-238; Lupa 3811). This sarcophagus is a reveal of how the context of a find can
contribute to the Christian reading of iconography. The form of the sarcophagus
was traditional and most probably had a lid with acroteria, lost today. The tripartite
front panel has a blank central field and moulded lateral fields with standing figures.
The bucolic decoration on the lateral sides of the sarcophagus is especially signifi-
cant. On the left side there is an arabesque of a vine with leaves and grape clusters,
flanked by two trees. The right side features two panthers in a heraldic position with
bowed heads turned towards a cantharus on which they rest one paw. The canthar-
us contains fruit, and from it emerges a vine with leaves and grape clusters. Behind
each panther there is a tree. The new Christian meaning of the sarcophagus comes
from a tablet with a liturgical text inscribed in a hexameter form found in the tomb,
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10

10a

10b

Fig. 10, 10a, 10b Sarcophagus from Aquae Balissae
(Documentation of the Archaeological Museum of Zagreb)

Cr. 10, 10a, 10b Capxodar n3 Aquae Balissae
(moxymeHTanuja ApXeooIKOr My3eja y 3arpe6y)
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which gives a Christian explanation of the lateral Dionysian motifs (Migotti, Sagel
Kos and Livaja 2018: 121-123, cat. (AB[t] VIL.1), fig. 246-249; Lupa 26165). The li-
turgical text on the tablet was written in large, elegant, late Roman letters scriptura
actuaria or capitala actuaria. The sarcophagus dates to the turn of the 3™ or begin-
ning of the 4" century, while the inscribed tablet, made of local Badenian limestone,
dates from the 4" century.

These Pannonian sarcophagi from Vinkovci and Sisak, made of local stone, are
exceptional examples of the application of Christian motifs on the traditional sar-
cophagus form. The Jonah sarcophagus followed the same pattern. The application
of Christian motifs on sarcophagi of traditional form were not frequent in this part of
Roman Empire, and the Jonah sarcophagus is one of the most important examples.

I

The Jonah travertine sarcophagus was a product of the Budakaldsz/Aquin-
cum workshops, which were distributed along the Danube centers. This saropha-
gus, as was common for Pannonian sarcophgi, is marked by a tripartite front panel
and a moulded central field, intended for an inscription, decorated with the type 3a
Norico-Pannonian volute. Christian motifs were applied on this field intended for
inscription, probably in local Singidunum workshops. The application of Christian
motifs on sarcophagi of traditional form was not frequent in this part of Roman Em-
pire, and the Jonah sarcophagus is one of the most important surviving examples.

Translated by Esther Helajzen

THE TRADITIONAL MODEL IN THE EARLY CHRISTIAN CONTEXT: THE JONAH SARCOPHAGUS FROM ... 273



ABBREVIATION / CKPAREHUMIIE

CIL Corpus Inscriptionum Latinarum, Berlin 1962-.

Lupa  Bilddatebank zu Steindenkmdlern (http://lupa.at/)

REFERENCES / TUTEPATYPA

Couzin, R. 2013

Death in a New Key: The Christian Turn of Roman Sarcophagi. Doctoral
Thesis, University of Toronto.

IIpHOOpIHA, A. 2003

Hanas panoxpuirhanckor onosHor capkodara n3 Cunrupynyma, InacHuk
Cpiickoi apxeonowikoi gpywiniéa 19: 313-320.

Duri¢, B. 2005

Poetovio and the Danube marble trade, in: Romische Stddte und Festun-
gen an der Donau. Akten der regionalen Konferenz organisiert von Alexan-
der von Humboldt-Stiftung Beograd, 16.-19. Oktober 2003, M. Mirkovi¢, ed.,
Beograd: Filozofski fakultet, 75-82.

Duri¢, B. 2008

Early stelae from Poetovio and the marble studies, in: Thiasos. Festschrift fiir
Erwin Pochmarski zum 65. Geburtstag, Verdffentlichungen des Instituts fiir
klassische Archdologie der Karl-Franzens Universitit Graz, Ch. Franek et al.,
eds., Wien: Phoibos, 159-165.

Duri¢, B. 2016

The Ma]sculus stele in Poetovio and the Flavia Solva Workshops, in: Rémi-
sche Steindenkmydler im Alpen-Adria-Raum. Neulfonde, Neulesungen und In-
terpretationen epigraphischer und ikonographischer Monumente, Akten der
Tagung ,Romische Steindenkmdler im Alpen-Adria-Raum. Neulfonde, Neu-
lesungen und Interpretationen epigraphischer und ikonographischer Monu-
mente; Klagenfurt 02.-04. 10. 2013, R. Lafer, ed., Klagenfurt: Hermagoras;
Celovec: Mohorjeva, 173-185.

Puri¢, B. 2019

The Logistics behind Ancient Art. The Case of Noricum and Pannoniae, in:
Internationalen Kolloquiums zum Provinzialromischen Kunstschaffen Der
Stifter und sein Monument Gesellschaft — Ikonographie — Chronologie 14. bis
20. Juni 2017, B. Porod and P. Scherrer, eds., Graz: Universalmuseum Joan-
neum, 8-38.

274

Sanja M. PILIPOVIC and Ljubomir V. MILANOVIC



DPuri¢, B., Kele, S. and Riznar, I. 2018
The Budakaldsz Travertine Production, in: ASMOSIA XI, Interdisciplinary
Studies on Ancient Stone, Proceedings of the XI International Conference of
ASMOSIA, Split, 18-22 May 2015, D. Mileti¢-Poljak and K. Marasovi¢, eds.,
Split: Arts Academy in Split and Faculty of Civil Engineering and Architec-
ture and Geodesy, 469-480.

DPuri¢, B. and Miiller, H. W. 2009
White Marbles in Noricum and Pannonia: an Outline of the Roman Quar-
ries and their Products, in: Leukos lithos: marbres et autres roches de la Mé-
diterranée antique: études interdisciplinaires. Actes du VIIle Colloque In-
ternational de I’Association for the study of marble and other stones used in
antiquity (ASMOSIA), Aix-en-Provence, 12-18 juin 2006, Ph. Jockey, ed., Pa-
ris: Maisonneuve and Larose, 111-127.

Eichner, K. 2002
Technische Voraussetzungen fiir die Massenproduktion von Sarkophagen
in konstantinischer Zeit, in: Akten des Symposiums “Friihchristliche
Sarkophage™ Marburg, 30.6.-4.7.1999, G. Koch, ed., Mainz: Philipp von
Zabern, 73-79.

Elsner, J. and Huskinson, J. 2011
Life, death and representation: Some New Work on Roman Sarcophagi, Berlin/
New York: Walter De Gruyter.

Ili¢, O. 2005
Ranohriséanski pokretni nalazi na podrucju dijeceze Dakije: od IV do pocetka
VII veka. MA thesis, University of Belgrade, Faculty of Philosophy.

Jeremi¢, G. and Ili¢, O. 2018
Evidence of Early Christianity on the Danube Limes, From Singidunum to
Aquae, in: Vivere Militare est. From Populus to Emperors - Living on the Fron-
tier, Vol. 1, S. Golubovi¢ and N. Mrdi¢, eds., Institute of Archaeology, Mon-
ographies 68/1, Belgrade: Institute of Archaeology, 197-247.

Koch, G. 2000
Friihchristliche Sarkophage, Munich: C. H. Beck.

Migotti, B. 1997
Evidence for Christianity in Roman Southern Pannonia (Northern Croatia).
A catalogue of finds and sites, British Archaeological Reports, International
Series 684, Oxford: Archaeopress.

Migotti, B. 2017
Roman Sarcophagi of Northern Croatia Featuring Peculiar Iconographies,
in: Illyrica Antiqua in honorem Duje Rendi¢-Miocevi¢, Proceedings of the
International Conference, Sibenik 12%h—15" september 2013, D. Demichelli,
ed., Zagreb: Faculty of Humanities and Social Sciences, University of
Zagreb, 499-513.

THE TRADITIONAL MODEL IN THE EARLY CHRISTIAN CONTEXT: THE JONAH SARCOPHAGUS FROM ... 275



Migotti, B., Sasel Kos, M. and Radman Livaja, I. 2018
Roman Funerary Monuments from South-Western Pannonia in Their
Material, Social, and Religious Context, Oxford: Archaeopress.

Mirkovi¢, M. 1986

Inscription de la Mésie Supérieure 11, Viminacium et Margum, Beograd:
Centre détudes épigraphiques et numismatiques de la Faculté de philosphie
de I'Université de Beograd.

Hunkosuh, B. 2019
Pumcku eduipagcku u anetiuipapcku ciiomenuyu u3 natiugapujyma Hapog-
Hoi myseja y Leoipagy = Roman Epigraphic and Anepigraphic Monuments
from the Lapidarium of the National Museum in Belgrade, beorpan: Hapopn-
HI MY3€].

O’Connor, A. 2013
An Early Christian Reliquary in the Shape of a Sarcophagus in the University of
Wisconsin- Milwaukee Art Collection. MA Thesis, University of Wisconsin-
Milwaukee.

Pilipovic, S. 2004
A Contribution to the Study of Jason Sarcophagus from Viminacium,
Citiapunap (a.c.) 53-54: 65-77.

IIununosuh, C. 2007

Muiti u wybas. IIpegcitiasée Ha HAGIPOSHUM CLLOMEHUUUMA PUMCKE TPOBUH-
yuje Ioprwe Mesuje, beorpan: bankanonomku nuctutyt CAHY.

Pilipovig, S. 2022
Nadgrobne stele Viminacijuma, Beograd: Arheoloski institut.

Pilipovi¢, S. and Milanovig, Lj. 2016
The Jonah Sarcophagus from Singidunum: A Contribution to the Study of
Early Christian Art in the Balkans, Classica et Christiana 11: 219-245.

Pochmarski, E. 2011
Ikonographische und chronologische Probleme der Sarkophage aus Aquin-
cum, Anodos 11: 247-268.

Pochmarski, E. 2012

Transport of marble on land or by river in SE-Noricum and Western Panno-
nia, Histria antiqua 21: 29-36.

Pochmarski, E. 2014
Die Sarkophagwerkstdtten von Aquincum und Brigetio, Acta Archaeologica
Academiae Hungaricae 65: 405-426.

Pochmarski, E. and Pochmarski-Nagele, M. 2013
Die Sarkophage von Intercisa, in: Sepulkralna skulptura zapadnog Ilirika i
susjednih oblasti u doba Rimskog Carstva: zbornik radova s medunarodnog

276

Sanja M. PILIPOVIC and Ljubomir V. MILANOVIC



simpozija odrzanog od 27. do 30. rujna 2009, Split, N. Cambi and G. Koch,
eds., Split: Knjizevni krug, 281-301.

Pop-Lazi¢, S. 2002
Nekropole rimskog Singidunuma, Singidunum 3: 7-101.

ITonosuh, 1. 2019
Bubnujcky MOTMBY Ha KACHOAHTUYKUM crioMeHunma us Cpouje, 3dopHuk
Hapognoi myseja (beorpan) 24-1: 269-292.

Raynaud, C. 2006
Le monde des morts, Gallia 63: 137-156.

Rebillard, E. 2009
The care of the dead in Late Antiquity, Ithaca: Cornell University Press.

Russell, B. 2011

The Roman Sarcophagus ,Industry’: a Reconsideration, in: Life, Death,
and Representation: Some New Work on Roman Sarcophagi, ]. Elsner and J.
Huskinson, eds., Berlin/New York: Walter de Gruyter.

Studer-Karlen, M. 2012
Verstorbenendarstellungen auf friithchristlichen Sarkophagen, Turnhout: Bre-
pols.

MIexap, O. 2022

Xpuctujanusanyja KacHoanTnukor Cuarugynyma. Of pUMCKOT KacTpy-
Ma 10 paHOBM3aHTHjcKe emmckonuje, in: Epmun u Ciipaiionux. Ceeitiu
panoxpuwhancku myuenuyu deoipagcku, [, Ilpepanosuh, ed., Beorpan:
bankanonomku nacturyr CAHY, 27-64.

Ubaldini, R. 1985

Note sul sarcofago di S. Eufemia di Rovingo, Atti e Memorie della Societa
Istriana di Archeologia e Storia Patria 33 ns.s: 65-73.

Ubaldini, R. 1987
Sarcofagi Nord-Adriatici: Alcuni Esempi Atipici, Atti 17: 29-35.

THE TRADITIONAL MODEL IN THE EARLY CHRISTIAN CONTEXT: THE JONAH SARCOPHAGUS FROM ... ~ 277



Cama M. IIJIMIIOB'R
Apxeonowixu uxciiuilyii, beoipag

Jby6omup B. MMJIAHOBIR
Busanimonowxu uncimuinyis CAHY

TPAIVILITIOHAIHM MOJE/I Y PAHOXPUIT'RAHCKOM KOHTEKCTY:
JOHVH CAPKO®AT 13 CUHIMIYHYMA

PE3VIME

Y mcTpakmBamy ce Ipejiaske HOB 1oryief; Ha Beh o6paheny temy y crymmju The Jonah
Sarcophagus from Singidunum: A Contribution to the Study of Early Christian Art in the
Balkans (Pilipovi¢ and Milanovi¢ 2016). Vimajyhu y Buny HoBa ca3Hamba, yYMHIIO CE HEOII-
XOJHMM Ja ce IIOHOBO ITOCBEeTH ITaXKiba JOHNHOM capKogary Kako 6u ce 60/be pa3yMeo TOK
IeTrOBe M3pajie, a CAMUM TUM Y IIPOLieC IPUINCHBaba PAHOXPUITNaHCKOT KOHTEKCTa cap-
Kodary ¢ TpagMuIMOHaTHOM (OPMOM.

JounH capkodar n3 CHHTUAYHYMA je Ha4MIbeH Of TpaBepTuHa. [Ipunana rpymu capko-
¢ara koju ce Besyjy 3a IpofyKLujy KameHonoMa y bymakanacy (Budakaldsz) u pagnonuia
u3 AKBUHKYMa (Aquincum), a KOju Cy IIOTOM, Kao I0JTy3aBpLIeHN IIPOU3BOJM, FOIIPEMaHN
y TpajicKe LIeHTpe Ha IIOJyHaBCKOM JIMMecCY, cBe Jo Bummuanujyma. Tu capkodasu ce Haj-
yemrhe O/IMKYjy TPUIIAPTUTHOM IIOfIJIOM IIpefibe CTPaHe J MMajy HATIIMCHO I0Jbe JIeKO-
PYCAaHO IEITOM W/IM PasINYUTHM TUIIOBYMA HOPUYKO-TTAHOHCKE BOMTyTe.

Kao u Hajsehn 6poj TpaBepTMHCKMX IpuMepaka, JounH capkodar u3 CHHIMAYHYMa
OJINKYje TpafuIMOHaTHa GOpMa, C TPOJIETHOM IIOfIeTIOM Ipefiibe cTpaHe. Ha mweHoM IieH-
TPAIHOM JIeJTy je HATIIMCHO II0/be YOKBMPEHO HOPUYKO-IIAHOHCKOM BOJIYTOM, JJOK CY I107ba C
o6e crpane Heobpabena. [Ipema kinacudukanuju sonyra Epsuna [Toxmapckor, Ha JoHUHOM
capkodary je IpucyTHa BOJIyTa THUIIA 34, jesHa off Hajuenrhe npukasnuBanux. OcuM JOHNHOT,
norBphena cy jour gBa capkodara Tuna 3a y Cunrugynymy u Bumunnarujymy.

C 063mpoM Ha To 1a cy capkodasu JOIpeMaHy, KOMKO Ce JaHAC MOYKe IIPETIOCTaBU T,
Kao rpy00 MOZe/IOBaHM WK a0OLMpaHy IPOU3BOLY, OCTaje OTBOPEHO MUTAalbe Ifie je Ha-
cTaja paHoxpuirhaHcka geKkopanuja JoHrHor capkodara, cMaTpa ce y IV Beky. Vako cy ca-
YyBaHM IIPUMepU TPABEPTUHCKUX capKodara, Hajsehu 6poj ciomeHnka y CUHIMIYHYMY je
Ha4MbeH Off KaMeHa U3 TallIMajAaHCKOI KaMeHOIoMa 0a/IeHMjCKOT Kpedrmaka, Koju je MMao
Ba)kKaH perroHaIHy 3Ha4aj. [la je yIpaBo y TMM BaXHUM papnoHnnama CHHIMAYHyMa Ha-
CTasa 1 iekopanuja JoHMHOT capkodara Mo)Ke Jja OKasyje YM-eHNIIA /]a OHA HYje 3aBpllle-
Ha, Kao ¥ HeHe CTUJICKE BPEHOCTH.

[Tpumepu nojase xpuithaHCKMX MOTHBA Ha capkodasuma TpaguiioHaate Gopme HUCY
O 4ecTn, aji IIOCToje VM MOTY Jia Ce BIJe Ha YeTHpPHU TAHOHCKA capKodara, Ha I10 jeTHOM
u3 Bunkosarja 1 Benukux Bactaja u Ha iBa n3 Cucka. Y mUTamy Cy TUIOMONIKY PasInyn-
TY IIPUMEPLH, LITO YIPaBO Ipy)XKa 3HaYajHy MOTBPAY Aa €Y XpUIINAaHCKM MOTUBMU IIpyMe-
BUBAHU Ha capkodare pasnauduTe TUIIONoruje. Pagmmo ce o cuctemy Koju ce mpunarohapao
PasIMYUTVM TPAAULVIOHATHUM MOJEIUMa Y 3aBUCHOCTY Off IIPUINKe, a JOHUH capKodar
je CBaKaKo jeflaH Of HajsHAa4YajHMjMX IIpMMepa Y pUMCKMM IIPOBMHIMjaMa Ha bankaHckoMm
HIOJTyOCTPBY.
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