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AHTHYKI TNCHM Cy Y CBOjUM [ie/IIMa 3aHe-
MapyBa/IM HU3 BOXHMX [PYIUTBEHMX TeMa, LITO je
YMHOTOME YTUIAJIO Ha MOJIEpHE MHTepIIpeTalyje
IIpOy4aBajala pUMCKe MCTOpYje M apXeoyoruje, Kao
M Ha caM u360p TeMa Koje Cy HOMUHUpPAse y OBUM
Haykama TokoM 19. 1 20. Bexa. Ilopen Tora, nucropuja
VI apXeoJIoryja pUMCKOL IIEpHOfA Cy Ce pasBujajie y
BpeMe MMIIEpUjaiHe €KCIIAH3Mje €BPOIICKMX KOJIOo-
HUja/IHUX CWIa, Te je Tafallliba JOMMHAHTHA IIO/N-
TUYKA MJCA0 YTUIA/IA Ha BehMHy PaHVX UCTPaKu-
Baya )1 HIUXOBE Ieplientyje mpomiocTn.' Bume of
CTOTVHY TOIMHA YHa3aJ] Y apXeo/Ioruji M UCTOPUjU
PVIMCKOT IIepMofa IIPeoB/IaflaBajy TeMe Be3aHe 3a
BOjCKY, OCBajamba, aMUHUCTpaLyjy 1 rpaheBnHcKe
MOflyXBaTe, MOK Cy 4YuTaBe TPylle CTAHOBHUIITBA,
HOIYT >KeHa, fielle, poboBa WM CTpaHala, Owie
3aIocTaB/beHe. 300r CBera HaBeIEHOT YeCcTO CMO Y
IPWINLY Ja IJIEfaMO VICKPUBJBEHY CIVIKY PUMCKOT
IPYLITBA, A Iby OIMKYjy CTEPEOTUIIN, KOjI Ce IPO-
RyO/byjy M UCTpajaBajy 4ak 1 Mehy HekuMm caBpe-
MeHUM ucTpaxuBaunMa. Hajuemhm meby muma
— TOTKpEIUbeHN PUTUAHUM MMU3OTVHUM CTaBOBMMA
AQHTMYKIX, MYIIK/X ayTOpa — B€3aHM Cy 3a >KVMBOT
VI TIOJIOKAj JKEHA y aHTULY, T1a Cy YeCTO Y/Iore Koje
Cy OHE ¥MMajleé y HPOUUIOCTH IIOjefHOCTAB/bEHE U
HEMOBO/bHO JMCTpakeHe.” CuTyammja y Haymm ce
Ha I7I00a/IHOM HMBOY 110 OBOM IIUTAIbY APACTIIHO
IpOMeHIa ocesyx 30 TofNHa, I0K je y oMahoj
JIATEpATypU Ta TeMa U Jjajbe IPYIMYHO HelOoIIyIap-
Ha. YTIPKOC TOMe, MOYKe ce IPYMeTUTH O/1aryl Imopact
VMHTEPEeCOBamba 3a IPOyYaBambe KeHA Y PYMCKOM IIe-
puony Ha 1y Cpbouje.’

Xene cy y pumckom apymrTBy 6miae y
noppeheHoM IHOoXKajy y OfIHOCY Ha MyLIKaple,
mTo je 6wio mpuMeTHo Beh TOKOM HajpaHujer
IeTUILCTBA M ofipacTama. Ilopen ommrer mMum-

1 Hingley 2001, 4-9; Allison 2006, 1.
Clark 1981, 193.

3 Crmacuh-Bypuh 2001; Mutuh 2014; Ilerkosuh,
Munagnuosuh-Pagmunosuh  2013;  Milovanovid,
Andelkovi¢ Grasar 2017; Jaumkosuh et al. 2018;
Andelkovi¢ Grasar 2018; Milovanovi¢ 2018; Dankovié
2020b; Andelkovi¢ Grasar 2021.
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Ancient writers are known for often ne-
glecting a number of important social topics in
their works, thus, to a great extent influencing
modern interpretations of Roman history and ar-
chaeology scholars, as well as the very choice of
subjects dominating these sciences during 19" and
20™ century. Moreover, history and archaeology of
the Roman period developed during the imperial
expansion of European colonial forces and this is
why the contemporary dominant political thought
influenced most of the early researchers and their
perceptions of the past.! For more than a century,
the archaeology and history of the Roman peri-
od were dominated by topics related to military
conquests, administration, and building activi-
ties, while neglecting entire social groups, such as
women, children, slaves or foreigners. Because of
all of the factors listed above, we are often looking
at a distorted image of the Roman society, char-
acterised by stereotypes, which are deepened and
persist even with some of the modern researchers.
The most common among them - supported by
rigid misogynistic attitudes of ancient male au-
thors — remain connected to the life and position
of women in Antiquity. This is why the roles they
played in the past are often simplified and insuf-
ficiently researched.”> Over the past thirty years,
the global situation in science has significantly
changed, although in domestic literature this top-
ic is still rather unpopular. Despite that, a slight
increase in interest for studying women of the Ro-
man period in the territory of present-day Serbia
is noticeable.’

Women were in a subordinated position
compared to men in the Roman society, and this
was already noticeable during early childhood and
as children were growing up. Besides the general
misogynist tone that permeated Roman law and

1 Hingley 2001, 4-9; Allison 2006, 1.
Clark 1981, 193.

3 Cnacuh-Bypuh 2001; Mwuruh 2014; Ilerxosuh,
Munmagunosuh-Pagmunosuh  2013;  Milovanovid,
Andelkovi¢ Grasar 2017; RLCS 2018; Andelkovi¢
GraSar 2018; Milovanovi¢ 2018; Dankovi¢ 2020b;
Andelkovi¢ Grasar 2021.



30TMHOI' TOHA KOjyi TPOXXMMa PUMCKO 3aKOHO-
[ABCTBO M JINTEPATYPY, IPUMETHO je IpeoBJa-
maBajyhe Mumibeme gHa >keHe MMajy ypobeHe
»CTabOCTI, LITO Ce OFHOCUIO Ha IHTEIeKTyaTHe
criocobHoCTH, MOh pacyhnBama, HeKOHTpoO/IMCa-
HO JCKasyBame eMOLja 1 CeKCYaTHMX IOpuBa.
Vmane cy mpaBa Ha IOCeOBame MMOBUHE, a/ln
UM je yIpaB/balbe HbOMe OMI0 OorpaHmdeHo.' Y
BehMHM pUMCKUX MOpPOANUIIA JKeHe Cy yBeK Oue
IOJ] HEeKVM OO/IMKOM MYILIKe KOHTPOJIE, I1a CY 4aK
u 'y oppacioM o6y 6uie nop Bramhy (potestas)
MYIIKapIia — Hajuenthe olja mm cynpyra/cBexpa.
Y cny4ajy cMpTu cTapareba, kKeHe OM IOCTaja-
Jle HaclefHMIle MMOBMHE ¥ (HOPMATHO IMPABHO
He3aBucHe (sui iuris), amu 6M MM CBaKako 010
JOLEe/beH TYTOP KOjU je KOHTPONMMUCAO KpYyIHWUje
omnyKe (momyT Ipopaje MMoOBUHe). 300r TOra
XeHe y PuMy cKOpo HUKaja HUCY MMaJjie IOTIIy-
HY GMHAHCUjCKY CaMOCTA/IHOCT HUTY IIyHY IIpa-
BHY CHOCOOHOCT.” Vako uM je 61710 JO3BO/BEHO
npuspehuBame 1 06aB/pame PasININTUX BPCTA
10CTIOBa, BehnHa BUX je Ouma ycMepeHa Ha IO-
ponuny, geny u gomahuucrso. ITopen tora mro
6u nermtuMHM Opak u pabame mere MCIyHUIN
OYeKyBama 3ajefHulle, oBu gorahaju cy yrunanmm
U Ha JIPYLITBEHM CTATYC XKEHe, a IeH yIyen Ou
pactao. Cynpyre cy y OKBUPY IIOPOAMIie — IIpe-
KO CBOjUX MY>KeBa, a II0CeOHO CMHOBA — MOIJIE [a
CTEKHY M3BECHM KaIlUTaJl, ali U Jla Ojadajy COII-
CTBEHM [PYUITBEH) U MOTUTUYKY YTUL[Q]."

JKuBoty n cynbune xena y PumMckom 1ap-
CTBY 3aBMCIIN Cy Off 6pojHMX (haKTOpa, Kao LITO
Cy MecTo poherba, APYIITBEHN TTO/I0Kaj VTN MIMO-
BUHCKO CTame mopopmue. Vmak, HesaBucHo op
IJIXOBOT CTaTyca, CBe JKEHe Cy Ce CyodaBajie ca
UCTUM WM COMYHMM OYeKMBAmMMa 3aje[HMLEe
Y KOjOj Cy >XIBeJIe, a Ha HhUXOBY CBAKOJHEBHUILY
ytunane cy 6pojHe 1yOOKO yKOpemeHe [pyIITBe-

4 Dixon 1988, 44; Lentano 2018, 181.

Szabd 2009, 59, 63; Borynosuh 2012, 540.

6 Dixon, 1988: 6; Hersch, 2010: 296; Boryxosuh, 2012:
547.
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literature, a predominant opinion is noticeable that
women possessed congenital “weaknesses”, which
referred to their intellectual capabilities, power of
reasoning, uncontrolled expression of emotions
and sexual drives. They had the right to own prop-
erty, but managing it was limited.* In the major-
ity of Roman families, women were always under
some form of male control. Even in their adult
years, they were still under the rule (potestas) of
a man - usually their father or husband/father-in-
law. In the event of their guardians’ death, women
would inherit the property and became formal-
ly legally independent (sui iuris), but they were
nevertheless assigned a tutor, who controlled all
of the major decisions (such as the sale of proper-
ty). This is why women in Rome almost never had
complete financial independence, or full legal ca-
pacity.® Although they were allowed to conduct
businesses and engage in different kinds of work,
the majority of women focused on their families,
children and households. Besides the fact that a
legitimate marriage and childbirth would fulfil
the expectations of the community, these events
would also influence a woman’s social status and
her reputation would grow. Within their families,
through their husbands and especially sons, wom-
en were able to acquire certain property, but also
strengthen personal social and political influence.®

The lives and destinies of women in the Ro-
man Empire depended on numerous factors, such
as place of birth, social status or wealth of their
tamilies. Nevertheless, regardless of their status,
all women faced the same or similar expectations
of the community they were part of, while their
everyday life was influenced by numerous, deep-
ly rooted social norms. As a result, the lives of
women were divided into several clearly separat-
ed stages, of which the Romans themselves were
aware, and about which we know from numerous

4 Dixon 1988, 44; Lentano 2018, 181.

Szabd 2009, 59, 63; Borynosuh 2012, 540.

6 Dixon, 1988: 6; Hersch, 2010: 296; Borynosuh, 2012:
547.

(9]
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He HopMe. Kao pesynTar Tora, KMBOTHM ITyT >KeHa
6110 je HOfie/beH y HEKOJIMKO jaCHO OffBOjeHMX CTa-
AUjyMa, Kojux cy u camm Pum/baHu 6umy cBecHn, a
0 KOjuMa CBefjoue OpOjHIM MMCAHM M3BOPY U YMeT-
HIuky npukasu. CBaky Off YOUEHNUX CTafujyma
OCTaBMO je Tpara ¥ y MaTepujaaHoj KyATypHu, I1a ce
y apXeoJIOIKOM 3anucy (moce6Ho y ¢pyHepapHUM
Lie/ITHAMa) MO>Ke IIPENO3HATH KPo3 CHelIIHN
peneproap Hamasa (cr. 1).

written sources and artistic images.” Each and
every one of the distinguished life phases also left
traces in material culture, and they can be rec-
ognised in the archaeological record (especially
in the funerary context), through specific reper-
toires of artefacts (Fig. 1).

Girls and boys spent the period of their ear-
liest childhood in the same way, more or less in-
dulging in shared activities. At school age, around

Cn. 1 - Cagpykaj xoBuexknha mmm Bpehutie y xxenckoj caxpann, rpo6 I-5937, nokamuret Ilehune, jy>xua Hekponona (JLIB)
Fig. 1 - Contents of a casket or a pouch in woman’s burial, grave G-5937, site Pe¢ine, southern necropolis (DCV)

Ilepuon HajpaHMjer meTUICTBA Cy HEBOj-
4ule ¥ Jedany IpOBOAVIIV Ha MICTV HAa4MH, Ma-
XOM Yy 3ajeIHIYKIM aKTMBHOCTMMA. Beh y mkon-
CKOM Y3pacTy, OKO cefiMe TOIMHe XXMBOTa, JOa-

7 Eyben 1993, 6; Alberici, Harlow 2007, 194; Dankovié
2020b, 28-31.
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the age of seven, a significant distinction oc-
curred, and although basic schooling was accessi-
ble to everyone, boys were much more numerous

7 Eyben 1993, 6; Alberici, Harlow 2007, 194; Dankovi¢
2020b, 28-31.



3UJIO je [O 3Ha4ajHuje JUCTUHKLMjE, I1a CY, MaKo
je OCHOBHO 06pasoBame OMJI0 JOCTYIIHO CBUMA,
fledany y IIKojaMa OV/IV 3HaTHO OPOjHUjM HEro
meBojuniie. TokoM masbe coryjanusanuje u obpa-
30Barba OfiBajarbe IO MOJIOBYMIMA II0CT3jaslo je CBe
uspakeHuje. Y y3pacty y KoMe Cy fiedaliu 1 MyIa-
nuhn moxabhamm cpenmwe m Buie o6pasoBambe,
obyuaBai ce 3a jaBHE HACTyIle M IpUIPeMann
3a Oygyhe dyHKuMje, BUXOBe BpUIBAKNIbE CY Y
Hajsehem Opojy ciydajeBa IpuipemaHe 3a Be-
puznby, ynosHaBaHe ca o6aBe3aMa I 3aJy>KemuMa
KOja MX 4ekajy y O6paky, mnu cy Beh 6ue ynare.®

3aKOHCKM MUHMMYM 3a CTyHame y Opak
6u0 je ca 12 HaBpILIEHNX TOfMHA 3a [IEBOjUNIIe U
14 3a pevake. IIpoceuan y3pact y kome je Behnu-
Ha PMMCKIUX JieBOjaka IIPBYU IyT CTyIana y Opak
WIIAK je 6110 KaCHM THHEjIIePCKY IePUOJ, €BEHTY-
aJIHO paHe JiBajieceTe TOAMHE, IOK Cy ce Muagnhn
Hajuenrhe sxennmm y nepuony usmeby 25 u 30 ro-
nuHa.” Y oBaj o6pasall, KOji je HA OCHOBY aHa-
NM3e HAaTINCA Ha HAATPOOHMM CIIOMEHMIMIMA yO-
JeH Ha mpocTtopy Beher fena IapcTBa, yktamajy
ce U NpUMepu NOCBeNOYeHN Ha BuMmHanmjymy.
Hajmnaba ymata manuBupmya sabene)xeHa Ha enm-
tady umana je 18 rommHa,' mok je Hajcrapuja
HeyZiaTa ieBojka umana 19 roguna.'!

Bpaky je obuuHO mperxogwiaa Bepupuda,
HeOpMaaH, amM CYIITUHCKM 3HaYajaH YMH
KOj! Cy IpUMeBVBaII IPUIaJHIIN CBUX CTIOje-
Ba CTAaHOBHMINTBA. Bepupba je y Hekum ciy-
JajeBMMa Omyla OpPraHM3OBaHA YaK U 3a Jlelly
mnaber yspacra (6 fo 7 roguza), moce6uo meby

8  Pomeroy 1975, 171-172; Clark 1981, 199-200; Watts
2005, 127.

9 Rawson 1986, 21-22; Saller 1987, 34; Harlow, Laurence
2002, 56.

10 Cnomenmk mnocsehen ocno6obennuu  Kamuonu
OTKpPMBA Jia je yMp/a ca 18 rofuna, a II0CBETY OCTaB/ba
IbeH CYIpYT, HajBepoBaTHHMje OMBLIN BIACHUK, cf. IMS
11, 090.

11 JJommuuja IlanTtuja, meBojka Koja je ympna ¢ 19 rogusa,
HajBepoBaTHMje je Oma HeyAara, jep joj CIOMEHUK
nopyoke orat, ¢f. IMS 11, 168.

in schools than girls. During further socialisation
and education, gender segregation became more
and more prominent. At the age when boys and
young men attended medium and higher levels of
education, being trained for public appearances
and their future roles and offices, in most cases,
their girl peers were prepared for engagement, be-
coming acquainted with the duties and chores that
were expected of them when they entered marital
life. A small fraction of them was already married
at this young age.®

The legal minimum age for getting married
was twelve years for girls and fourteen for boys.
However, the average age for the majority of Ro-
man girls to get married for the first time was the
late teenage period, or even their early twenties,
while bachelors usually married in the period
between 25 and 30 years of age.” Examples con-
firmed in Viminacium fit into the pattern, based
on the analysis of inscriptions on funerary mon-
uments discovered throughout the Empire. The
youngest married person mentioned in an epitaph
was eighteen years old,"” while the oldest unmar-
ried girl was nineteen years old."

Before marriage, there was usually an engage-
ment, an informal, but an essentially significant act
completed by members of all social groups. In some
cases, engagements were even organised for children
of a younger age (6-7 years old), especially in elite so-
ciety circles, since here, marriages of state at a younger
age were not unusual.”? Although the celebration of
an engagement — sponsalium (Lat. spondere — to prom-
ise) did not include a precisely defined protocol, there
are indications that it was a public event accompanied

8 Pomeroy 1975, 171-172; Clark 1981, 199-200; Watts
2005, 127.

9 Rawson 1986, 21-22; Saller 1987, 34; Harlow, Laurence
2002, 56.

10 The monument dedicated to the freed girl Calliope
reveals that she died at the age of 18, while the
dedication is left by her husband, most likely her
former owner, ¢f. IMS II, 090.

11 Domitia Pantia, the girl who died at the age of nineteen
years was most likely unmarried, since her monument
was erected by her father, c¢f. IMS II, 168.

12 Rawson 1986, 21-22; Dixon 2011, 247.
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6oraTujuM CrojeBrMa CTAHOBHUIITBA, KOZ KOjUX
HU OpakoBM U3 MHTepeca y Miabum yspactuma
Hucy Owm Heyobuyajenn.'” Jako mpocnaBa
Bepunbe — sponsalium (nat. spondere — obeha-
TII) HYje IOApasyMeBaja MpPelu3HO AeUHNCAH
IPOTOKOJI, MMa Ha3HaKa Jia je y muTamy 0110 jaB-
HM forabaj Koju cy mpaTnie M3BeCHe pUTYyailHe
pazme. To je Hajuenthe 610 ycMeHM [FOrOBOp 13-
Mehy MTafoxxere 1 MIaJMHOT Olja/cTaparesba, a
fia 61 ce Bepuaba cmaTpana ob6asesyjyhom, 6uo
je moBo/baH 00OOCTpaHM IpucTaHak Oygyhux cy-
HpPY>XHMKa U u3roBapawme popmyne (Spondesne?
Spondeo). YcMmenn oroBop je Morao 6uTu rapas-
TOBaH ofpeheHOM cyMOM HOBILA WM lapMBabeM
BepeHMYKOr pcTeHa (anulus pronubus), xoju 6u
Oynyhu mmagoxema faBao CBOjoj BepeHNUIIM Kao
3HaK /by0aBy 1 BepHOCTN."

[IpcTen ce xao 3HaK /bybaBu U CUMOOI
Bepuj0e IPBY YT IIOMUEE ¥ PUMCKOj KEbVKEB-
HOCTM 2. BeKa IIpe H. €., HAKOH 4era ce y UCTOM
KOHTEKCTY jaB/ba KpO3 YMTAB PMMCKM IepPHOJ,
KaKO y JIMTepaTypy, TaKO U y 3aKOHOHABCTBY.'*
Bepennuko npcreme je HajpepoBaTHMje Y BehnHu
CTyd4ajeBa OMJIO jeTHOCTABHOT U3IVIefa, udpaheHo
off 31ara, cpebpa mwu 6ponse, u Moryhe je ga cy
flaHallllbe OypMe HacTaje yIpaBo IO y30py Ha
oBe IpeaMeTe. Y IOjeANHUM IIMCAHUM U3BOPMMA
ce HaBOM Ja je Jo Kpaja 1. BeKa H. e. BEpeHNY-
K1 npcTeH uspabusan o reoxDha u 6e3 ykpaca, a
fla Cy pacKOIIHMje YKpalleH! IIpUMepLuu Of Irie-
MEHNTHUX MeTasla TeK KacHuje yIum y ynorpeoy.
Ympxkoc Tome, Beh 13 oBoOr Iepyuosia MO3HATU Cy
IpUMepIM Off 371aTa, Y HEKMM C/TydajeBUMa Tpa-
BUPAHM JWIM Ca YMeIMMa Of Aparor Kamema.'
Ha BepeHMYKOM IpCTEHY PUMCKOr Iepuopia
9eCTO Ce jaB/ba MOTVB PYKOBamba IECHOM PYKOM,

12 Rawson 1986, 21-22; Dixon 2011, 247.

13 Hersch 2010, 39-41; Taukosuh et al. 2018, 76.
14  Nikoli¢, Marjanovi¢ 2020, 259.

15  Hersch 2010, 41; Dankovi¢ 2020b, 116-117.
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by certain specific ritual actions. It usually comprised
an oral agreement between the groom and the bride’s
father/custodian and, in order to ensure a binding
engagement, it was enough for both future spous-
es to give consent and utter the formula (Spondesne?
Spondeo). The oral agreement could also have been
guaranteed by a certain amount of money or by be-
stowing an engagement ring (anulus pronubus). It was
given to the fiancée by her future husband, as a sign of
love and fidelity.”®

The ring is mentioned as a symbol of love and
engagement in ancient literature for the first time in
the 2™ century BCE, and ever since then, throughout
the entire Roman period, it appears in the same con-
text, both in literary works and in legislation.'* In most
cases, engagement rings were most likely of a simple
appearance, made of gold, silver or bronze and it is
possible that these artefacts served as an inspiration
for modern wedding rings. It is stated in some written
sources that until the end of the 1* century CE, en-
gagement rings were made of iron and undecorated,
while the more elaborate pieces made of precious met-
als came into existence in a later period. Regardless,
specimens made of gold are known from this early
time, in some cases engraved or with precious stones
inlays.”” Engagement rings from the Roman period
often display the motif of a right-handed handshake,
dextrarum iunctio,'® depicted as two grasping hands
or standing figures who shake each other’s hands (Cat.
no. 1, Fig. 2).

This motif is often accompanied with other
depictions (ears of grain, poppy, the horn of plen-
ty, stars, caduceus, etc.) or inscriptions (Omonoia
/ Homono - the same meaning as concordia),
which all speak of marital unity, harmony and

13 Hersch 2010, 39-41; RLCS 2018, 76.

14  Nikoli¢, Marjanovi¢ 2020, 259.

15 Hersch 2010, 41; Dankovié 2020b, 116-117.

16 In Roman art, this motif appears on various objects
and has a broad spectrum of meanings, depending
on context, cf. Kuzmanovi¢ Novovi¢ 2017, 115. The
majority of authors agrees with the interpretation
that Roman rings with these images are engagement
rings, although there are some exceptions to these
interpretations, cf. Hersch 2010, 41; Dankovi¢ 2020b,
117.



dextrarum iunctio,'® y BURY CKIOIUBEHUX IIaKa
llecCHMX PyKy, min crojehux ¢urypa koje ce py-
Kyjy (xar. 1; cm. 2).

OBaj MOTUB 4YecTO IIpaTte ¥ Jpyru
cumbonu (kimacje, Mak, por u3obmspa, 3Be3-
ma, kapyuej, uth.) v Harnucu (Omonoia /
Homono - ucro 3Havyewme Kao u concordia),
KOju acouypajy Ha OpayHoO jeAMHCTBO, CJIOTY U
BepHOCT (Kat. 2)." IlncaHM M3BOpM HNOMUIY
pPYKOBame CYNPY>XHMKA JECHOM PYKOM Kao
cuMmbonnyaH rect Ha Kpajy obpema Opaune
nepemonnje. Cmarpa ce fa je 360r oBe cuM-
60/1MKe MOTUB dextrarum iunctio 610 morogax
yIpaBoO 3a BepeHMYKO mpcreme.'® C Tepuro-
puje BuMuHanujymMma notuye cBera HEKONIMKO
IpruMepaka IPCTema Koje ce MOXKe CBPCTaTu
y BEepEeHUYKO, Ha OCHOBY MOTUBA M/M/IV KOH-
Tekcra."”

Y puMCKOM Iepmopy 3ajefHNIA je MHCUC-
THpana Ha IPOKpealyju M JIETUTUMUTETY IIO-
popuile ¥ IMOTOMCTBA, IIa Cy CKIalame Opaka 1
OCHMBame IIOPOAMIie 3a >KeHe O01Ia JocTurayha
KojuMa je Tpebano ma texe. 3a Behuny mux je
yIpaBO BeHUame 6110 HajouTHUjn gorabaj y sxu-
BOTY, IIPEKpeTHMI]a HAaKOH Koje 6M M 3BaHMYHO
ynasuie y cBeT ofpaciux.”’ 3a pasiuky of Mja-
nuha, ofpacTame feBojaka Huje 6110 06enesxeHo
caMoCTa/lHUM o0peioM Ipenasa, Beh je 6umo Be-
3aHO 3a YMH BeH4ama. [[eBojKe Cy Beue Ipe CBajl-
OeHe IiepeMOHMje nocBehnBase cBoje myTKe 60-

16 OBaj MOTMB ce y PMMCKOj YMETHOCTM jaB/ba Ha
pasmIuMuMTUM IIpeIMETMMA M UMa IIMPOK CIeKTap
3Haderba y 3aBUCHOCTH Off KOHTEKCTa, cf. Kuzmanovié
Novovi¢ 2017, 115. Behuna ayropa ce cmaxe ¢
TyMaderbeM Jja pPUMCKO IPCTee Ca OBOM IIPECTaBOM
Cmajia y BePeHUYKO, Majla IIOCTOje U TIOjefiHa
OJICTyIama Off OBMX MHTepIpeTanyja, cf. Hersch 2010,
41; Dankovi¢ 2020b, 117.

17 Kuzmanovi¢ Novovi¢ 2017, 115; Nikoli¢, Marjanovi¢
2020, 260.

18  Hersch 2010, 49, 190; Kuzmanovi¢-Novovi¢ 2017, 124.

19  Cnacuh-Bypuh 1996, 100; Jaukosuh et al. 2018, 321;
Nikoli¢, Marjanovi¢ 2020; Dankovi¢ 2020b, 120-124.

20 Hersch 2010, 295.

Ci1. 2 - 37aTHM BepeHUYKM IPCTeH ca MOTHBOM dextrarum
iunctio, rpo6 I'l-345, nokannret Buiue rpo6asma, jyxHa
Hekpornona (mpema: Cnacith-Bypuh 2002, 92, cn. 75)

Fig. 2 - Gold engagement ring with dextrarum junctio
motif, grave G1-345, site Vise grobalja, southern necropolis
(after: Cnacnh-BHypuh 2002, 92)

fidelity (Cat. no. 2)."” Written sources mention
right-handed handshakes of spouses as a sym-
bolic act at the end of the wedding ceremony. It
is considered that, owing to this symbolism, the
motif of dextrarum iunctio was entirely appropri-
ate for engagement rings."® From the territory of
Viminacium there are only a few finds of rings
that can be classified as engagement rings, based
on motifs and/or context."

17 Kuzmanovi¢ Novovi¢ 2017, 115; Nikoli¢, Marjanovi¢
2020, 260.

18 Hersch 2010, 49, 190; Kuzmanovié¢-Novovi¢ 2017, 124.

19  Cnacuh-Bypuh 1996, 100; Jankosuh et al. 2018, 321;
Nikoli¢, Marjanovi¢ 2020; Dankovi¢ 2020b, 120-124.
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ruby Benepn mm xyhHum 6oxxancTBuma, 4nme
Cy ce CUMOOIMYHO OIpallTane Off AeTUHCTBA. !

[TpocnaBa BeHYama HMje O1Ia HEOMXO/HA
fia 61 ce 6pak cMarpao yeraaHo Baxehnm, amu je
6110 je yobudajeHo f1a ce oBa LiepeMOHMja Ofp-
XM y3 HI3 06peia TOKOM KOjHX Cy yrmoTpeb/baBa-
HU ofpeheHN puUTyanHu npefMeTy, Kao U jaCHO
npomnucaHa ofiopa. CBakM €/1eMEHT CBEYaHOCTHU
6uo je mpoxxet crenypuaHOM cuMmbonuKom. Oc-
HOBHY OIlpeMy KopuIltheHy TOKOM BeHYara MOT-
NN Cy fia TIPUYyLITe CBY C/IOjeBM CTAHOBHMIITBA,
4yak 1 po6oBu.”” UNH BeHUYama je y pUMCKOM IIe-
PMOJY MO jaBHY KapaKTep, a Y beMy Cy ce IIpo-
JKIMA/IM MHOTM €/leMeHT! 3aKOHa, Tpajuiuje n
penuruje. HajBa)KHMja ofi/iMKa pUMCKOT BeHYarba
Oua je HeyoOMYajeHO jaBHA ¥ MCTAKHyTa y/IOra
HeBeCTe, a heroB HajyledaT/bBUji fieo Oua je
rpouecuja Koja jy je BOAMIA [0 MafloXKerbiHe
kyhe, HasuBana deductio in domum mariti.>

CBpxa lLiepeMOHMje BeHuYama 610 je cuMm-
6omuHn TpaHcdep feBOjKe U MMOBUHE U3 jefjHe
HOpOfiMIie y APYTY, a/li U jABHO Iapajypame He-
BeCTe I ’heHNX HajBehyX Bp/IMHa — 4eCTUTOCTH U
HeBuHOCTH.* Tlopen ucTuLlaka OBUX KBaJIUTETA
U HheHe CIPeMHOCTH fla IIOCTaHe YIZIefHa yjara
XKeHa — matrona, CBEIPUCYTHN Cy 61 cuMO0-
7 IwiIogHOCTY, 6padHe cpehe u Gmarogery koju
6u Tpebano fma ouekyjy miageHue y Oyayhem
6paky.”® Meby OpojHuM mpenMeTMMa MaTe-
pujaHe KyAType KOju ce MOTY Be3aTH 32 PUMCKO
BeHuamwe,”® Mamu 0poj je 6uo m3paben ox Tpaj-
HUX MaTrepyjaja, I1a y apXeOo/lOLUIKOM pPErucTpy
cpehemo camo fieo cBaj0eHoOr pernepToapa.

21  Rawson 2003, 128.

22 Hersch, 2010, 18, 51-52; Dixon 2011, 247.

23 Treggiari 1991, 166; Hersch 2010, 56, 223-226.

24 Goody 1990, 400; Hersch 2010, 229.

25  Treggiari 1991, 166; Hersch 2010, 56, 223-226.

26 3a perajpaH omuc cBajbeHe TIIpolecuje Kao U
obpasynoxeme CUMOONIMKE PUTyalHMX IpeaMeTa
kopninheHrx TOKOM BeH4ama, cf. Hersch 2010;
Dankovi¢ 2020b.
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In Roman times, the community insisted on
the procreation and legitimacy of the family and
offspring and this is why marriage and starting a
family were the achievements every female should
strive for. For the majority of women, the wedding
was the single most important event in their life, a
turning point after which they would officially en-
ter the world of adulthood.*® Contrary to young
men, growing up for girls was not marked by an
independent rite of passage, but it was rather con-
nected to the act of marriage. On the eve of the
wedding ceremony, girls dedicated their dolls to
the goddess Venus or to the household gods, thus
symbolically bidding farewell to their childhood.*!

A wedding celebration was not necessary in
order to consider a marriage legally valid, but it
was common for this ceremony to be held accom-
panied by a number of rites, during which specific
ritual objects were used, as well as a clearly pre-
scribed garment. Each element of the ceremony
was permeated with specific symbolism. All so-
cial groups, including slaves, were able to afford
the basic equipment used during weddings.” In
Roman times, the act of marriage was of a public
character and included many elements of law, tra-
dition and religion. The most important feature of
a Roman wedding was the unusually public and
highlighted role of the bride, while its most im-
pressive part was a procession that led her to the
groom’s house, called deductio in domum mariti.”

The purpose of the wedding ceremony was
a symbolic transfer of a girl and her personal items
and dowry from one family to another, but also
a public parade of the bride and her greatest vir-
tues — chastity and virginity.** Besides highlight-
ing these qualities and her readiness to become a
respected married woman - matrona, symbols of
fertility, marital happiness and wellbeing that the
newlyweds should expect in their future marriage

20 Hersch 2010, 295.

21  Rawson 2003, 128.

22 Hersch, 2010, 18, 51-52; Dixon 2011, 247.

23 Treggiari 1991, 166; Hersch 2010, 56, 223-226.
24 Goody 1990, 400; Hersch 2010, 229.



HeusocTaBHM elleMeHT TOKOM BeHYama U
IpuUIpeMa Koje Cy My IpeTxoanie 61ia cy ore-
flajia, Koja Cy IopeJ yTUINTapHe MMajia U Maruj-
CKO-CcUMO0/INMUKy QYHKINM)Y Y 0Opennma mnpenasa
TOKOM KOjUX CY JieBOjKe IocTajaye >keHe.” OBu
IpefMeTI Cy CBaKaKo OMIyM y Iupoj ymorpeom
VI TeHEePa/IHO BEe3aHM 3a XKEHCKM JOMEH, I1a ce He
MOTY UCK/BY4YMBO TYMa4yMTH Kao CBafOeHU MO-
ownmjap. Vmak, Moxke ce NPETIIOCTABUTU fia Cy
Oap Heka oriefiana (IIOrOTOBO JTYKCY3HMUjU IIpHU-
Mepiy) Ouia HaMeHCKM HapydeHa 3a CBafibeHy
LepeMOHMjy. Bulle TakBUX IpuMepaKa Koju IO-
T4y C TepuTopuje BuMmmHanujyma Mory ce Ty-
MaduTH yIpaBO Ha 0Baj HauMH. [lopey HeKOMMKO
pebedHUX OrTefana ca CMMOOTMIHNM MUTO/TOLI-
KuM IpencraBama (ci1. 3),” Tpeba moMeHyTH U
KPY>KHO OIJIefiazio off cpebpa, ¢ XOPM3OHTATHOM
APLIKOM Of >KuIle, OOMIMKOBAaHOM y Bupy Xep-
Ky/noBor 4ypopa (kaT. 37).” YmpaBo je oBakBMM
YBOpOM 01O Be3aH BYHEHM II0jac KOju je HeBecTa
HOCIJIA, Ha Taj HAYMH CMMOOIMYHO Besyjyhu cy-
npyra 3a cebe, JOK je IeroBo pa3Be3uBambe IpBe
OpauHe HOhM cMMO0O/IICATIO BUPUTHOCT MYILIKap-
na.* Jour jemaH OuTaH eeMEHT Ha BeHYamwy 010
je yKpacHu mpubop 3a Ipefierme ByHe, KOju ce
cacTojao of mpecnuiie n Bpetena.’’ OBu mpegme-
TV Cy OCTaja/lul y BIACHUIITBY matronae, cuM60-
JINYHO IpefcTaB/bajyhu 6pauHy 3ajesHuIy.

Kao mrTo je Beh momenyTo, 6pak 1 MajunH-
CTBO CY y PMMCKOM IIepMOAy YTHULIAIM Ha CTaTyC
xeHe, nosehaBajyhu mweH yrien. HakoH BeH-
Jama, )KeHa 61 T1ocrajana matrona/uxor (ymata
JKEHa Y 3aKOHUTOM OpaKy), a Ipef HbOM je Taja
610 3ajaTak IpoKpealyuje, Colyjanu3anyuje Io-
TOMCTBa 1 6pure o mopoxuuy u pomy. VMako cy
MHOTe XeHe Y PuMy nmase nocnose BaH kyhe n
yd4ecTBOBaje y pasaM4IMTUM OOJacTHMa IIPOU3-

27  Mihajlovi¢ 2011, 188.

28  Cnacuh-Dypuh 2001; Dankovi¢ 2020b, 140-150.
29  Dankovi¢ 2020b, 85, sl. 24.

30 Hersch 2010, 110.

31 D’Ambra 2007, 75; Dankovi¢ 2020a.

were also omnipresent.”®> Among numerous ob-
jects of material culture that can be connected to
the Roman wedding,*® only a small fraction was
made of permanent materials and this is why we
encounter only one part of the wedding repertoire
in the archaeological register.

An inevitable element during weddings and
the preparations that took place before them was a
mirror. Besides the utilitarian function, these also
had a magical and symbolic one within the rites of
passage through which a girl became a women.”
These objects were certainly in a wider, everyday
use and were generally connected to the wom-
en’s domain and, as such, cannot be exclusively
interpreted as wedding items. However, it can be
presumed that at least some mirrors (especially
luxurious examples) were deliberately acquired
for the wedding ceremony. Several such pieces
originate from the territory of Viminacium and
can be interpreted in such a manner. In addition
to relief-decorated mirrors with symbolic mytho-
logical images (Fig. 3),® a circular silver mirror
with a horizontal handle shaped in the form of the
Knot of Hercules should be mentioned (Cat. no.
37).%° Exactly this knot was used to tie the wool-
len belt worn by the bride, thus symbolically tying
her husband to herself, while the untying of the
belt during the first wedding night symbolised the
man’s virility.”® Another important element dur-
ing weddings was a decorative spinning kit, con-
sisting of a distaff and a spindle.”® These objects
remained in the possession of the matrona, sym-
bolically representing marital union.

As was already stated, during Roman times,
marriage and motherhood influenced the status
of a woman and increased her reputation. After

25  Treggiari 1991, 166; Hersch 2010, 56, 223-226.

26  For a detailed description of the wedding procession
as well as explanations of ritual objects used during a
wedding, ¢f. Hersch 2010; Dankovi¢ 2020b.

27  Mihajlovi¢ 2011, 188.

28 Cnacuh-Bypuh 2001; Dankovi¢ 2020b, 140-150.

29  Dankovi¢ 2020b, 85, sl. 24.

30 Hersch 2010, 110.

31 D’Ambra 2007, 75; Dankovi¢ 2020a.
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BOAIeE U TProeuHe,”” Hajsehu 6poj mux je, mo

CBOj IPWINIIY, 00aB/bA0 TIOC/IOBE Be3aHe 3a J0-
MahMHCTBO 1 6110 ycMepeH Ka JIely Vi TIOPOJMIIN.
Behu fieo cBakofHeBHe pyTiHe y 60raTHjuM HO-
mahuHCTBMMa 06aB/banyu Cy po6OBY WV IIOCITY-
ra, oK Cy MaTpOHe JOHOCHUJIe ofIyke o KyhHOj
eKOHOMMjY, M3flaBaje Hapebewa ¥ Hapgrmemane
obaBjpame 1ocnoBa.”

Jomr off HajpaHUjUX IepuOJa PUMCKE MICTO-
puje, 6pura o kyhu u gomahuHCTBY je cMaTpaHa
3aJy>KembeM CYIpyre, O 4eMy TOBOPY U UMIbeHN-
11a []a je Kao jeflaH Off YeTHPY BalMHa pasjiora 3a
pasBoj y PoMynoBoM 3akoHY HaBefieHa 3aMeHa,
npemenitaj wi Qancudukosame KbydeBa. Ha-
uMe, MY je Y TOM CIy4ajy ¥IMao IIpaBo Jja VHMU-
11pa mpekup 6paka, jep 61 TO 3HAYMIO fIa JKeHa
jiollle yIpaB/ba HOMahMHCTBOM M He MCIIyHaBa
CBOje Ay)XHOCTM yyBapa.** VIma muHanuuja ga je
HeBecTa 110 JI0/IACKY Y CBOj HOBM JOM Aobujana
K/bydeBe OCTaBa ¥ CKIAMIMIITA, YMMe je cumMbo-
IMYHO Ipey3MMasa ylIory ylpaBHMKA U HaJj30p-
Huka gomahuucrBa. OCHOBHA, M CBAaKaKO €KO-
HOMCKII Haj3HauajHHMja yiora >keHe y pomahmH-
CTBY, 6M/1a je KOHTpOJ/IA Haj OCTaBaMa y KojuMa
Cy ce 4yBajie HAMMPHUIIE U Q/IATH, ajlu U IOje-
IVHE JIPAarolleHOCTY — OJHOCHO YyBaibe K/byde-
Ba.” 360r ToOra je >keHnHa 6pura o somMahmHCTBY
Yy HeKMM CIy4ajeBuUMa O1Ia M3pa>keHa ¥ CUMOO-
KoM Kibyua (clavis). Ilpukasu x/bydeBa Ha Hafi-
TPOOHUM CIIOMEHVIIMMA, IPEfCTaB/beHN Y pyKa-
Ma IOKOjHUIle, CUMOOINYHO Cy YKa3suBaIM Ja ce
pangu o rocriopapuiy Kyhe.*

360r cBera HaBe[eHOI CMaTpa ce fia Cy
oapebenu mpegmeTu martepujanHe KyaType —
K/by4eBU (KaT. 6-8), npcTeH-K/bydeBU (KaT. 4,
5) M YKOCHHUIle ¢ MMHMjaTypHUM K/by4eBUMa
(xaT. 9), IpeHOCUIN TOPYKY O WCIyHaBamby

32 Becker 2016, 927.

33 Pomeroy 1975, 169; Treggiari 2007, 33.
34 Treggiari 1991, 441.

35 Berg 2016, 187-188.

36  Zotovi¢ 2008, 434; Dankovi¢ 2020b, 189.
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Cn. 3 - Perpedno ornenano ca npencraBoM Venus Victrix,
rpo6 I'1-607, nokamutet Buire rpo6aspa, jy)KHa HeKpOIIOIa
(mpema: Cracuh-Bypuh 2015, 193, kar. 148)

Fig. 3 - Relief-decorated mirror with the depiction of

Venus Victrix, grave G1-607, site ViSe grobalja, southern
necropolis (Cracuh-Bypuh 2015, 193)

the wedding, a woman would become a matrona/
uxor (married woman in a legal matrimony), and
tasks of procreation, socialisation of her offspring,
and care for her family and the household awaited
her. Although many women in Rome had busi-
nesses outside their homes and took part in vari-
ous forms of production and trade,” the greatest
number of them was obviously engaged in chores
connected to the household and focused on chil-
dren and family. In wealthier homes, the greatest
part of a daily routine was performed by slaves
and servants, while matrons made decisions about
home economy, gave orders or supervised the ex-
ecution of tasks.”

From the earliest periods of Roman history;,
care of the household was considered a woman’s
task. The Law of Romulus gives testimony to this,

32 Becker 2016, 927.
33 Pomeroy 1975, 169; Treggiari 2007, 33.



npenBuheHNX [Y>KHOCTM MAaTpPOHe U NPeAcTa-
B/bAJIV €0 BU3YE/THOT UJCHTUTETA yaTe XKeHe.
JMaxko cy K/by4eB) UMaIy WUPOKY YIOTpeOy n
Omny BesaHU 3a IMpUIIAJHMKe 06a Ioja, mpe-
Ma KpUTepUjyMuMa PUMCKOT APYLITBA, Y Ofi-
pebeHuM ce KOHTEKCTMMA, MOTY IPOTYMA4NTH
Kao0 /IMYHA CBOjMHA yJATUX >KeHa, KaKo je Io-
Ka3aHO y INpeTXofHOM macycy. IIpcreH-Kiby-
4eB) HUCY OMIM CaMoO HAaKMUT, jep je HBUXOBa
npuMapHa (QyHKLMja Oula yTUINTAapHA, JOK
je ecrercka 6mma o ceKyHfapHOr 3Hadaja. Ha
OCHOBY MMHMjaTypPHUX JJMMeH3Mja K/by4a IIpe-
TIOCTaB/ba Ce Ja Cy OBM IIpeAMeTH Kopuurhe-
HIU 3a 3aK/byyaBame MamUX KyTHja, KoBUe-
uha MM MKpumba y KojuMa Cy YyBaHM JIN4-
HU npepgMeTn.”’ Y OfHOCY Ha IpPCTeH-K/byde-
Be, YKOCHUIIE C TJTABOM MOJETOBAaHOM Y BUAY
K/byda (MM NIPCTEH K/by4a) Cy ManobpojHe, a
Ha BummuHanujymy je mponabeHo cBera Heko-
JINKO IpMMepaKa.

[Topen, ekOHOMCKe y/ore Hafi3upama IO-
cloBa U cuMOONMYHE YIOre dyBapa KibydeBa
noMahMHCTBa, y XKEHCKO 3afy’Keme Clajana je
u obpaja ByHe (Ipefierse U TKame). OBM IOCTIO-
BU CMATpPaHY Cy TPAAULVIOHATHO XEHCKIM, a Off
MaTpOHa Ce y PaHMjUM IIepHOAMMA OYeKMBA/IO
ma obesbene oxehy 3a cBojy mopopuuy.** Bpu-
He yIJIeAHVX MaTpPOHA Ky/IMUHMpane O yIpaBo
BEILITMHOM y oOpajy ByHe, 4iMMe je CuMOOIN-
30BaHa OJAHOCT IOPOAMIN M YCIEIIHO Bobeme
nomahuncTBa. HajBepoBarHmje cy 360r Te cuM-
0o/MuKe IOCTOBM Be3aHM 3a IIpefiele M TKaibe
OCTa/IM 3afjy)Kere MAaTpPOHA M jeflaH Off PEeTKUX
GM3NYKMX OCTIOBa KOje Cy OHe caMe oOaBibasle,
Jak ¥ y 6oratujuM nopoamiama. Vueja o obpa-
Iu BYHe Kao MeTadopu 3a 6pury o jomahmHCTBY
IPUCYTHA je M Ha HAaATPOOHMM CIOMEHMIIMMA
)KeHa, y BURy Hatmuca (lanam fecit) vnm y Bumy
cumbona Ha pepedHOj mpencraBu (mpubop 3a

37  Munosanosuh, Mphuh 2016, 243-244.
38 Allason-Jones 2005, 104.

referring to a replacement, moving or substitution
of keys as one of the four valid reasons for getting
a divorce. If this was the case, a husband would
be allowed to apply for a divorce, since it would
mean that his wife is a bad household keeper and
that she does not fulfil her duties.”* There are in-
dications that, after arriving in her new home, a
bride would be given a set of keys to storage rooms
and warehouses, thus symbolically taking over the
role of household manager and carer. The basic,
but economically certainly the most important,
role of a wife in the household was controlling
storage rooms in which food and tools, but also
certain valuables were kept, i.e. safekeeping of the
keys.* This is why in some cases, the wife’s care of
the household was expressed through the symbol-
ism of the key (clavis). Images of keys on funer-
ary monuments represented in the hands of the
deceased symbolically indicated that she was the
mistress of a household.*

Because of all of the facts listed above, it is
considered that specific parts of material culture —
keys (Cat. nos. 6-8), key rings (Cat. nos. 4, 5) and
hairpins with miniature keys (Cat. no. 9), transferred
the message of fulfilling the intended matronly du-
ties and represented parts of a woman's visual iden-
tity. Although keys had a wide field of use and were
connected to members of both sexes, according to
the criteria of the Roman society and in specific
contexts, they can be understood as the personal
property of married women, as shown in the pre-
vious paragraph. Key rings were not only pieces of
jewellery, since their primary function was utilitari-
an, while the aesthetic one was of secondary impor-
tance. Based on the miniature key dimensions, it is
presumed that these objects were used for locking
smaller boxes, caskets or chests in which personal
items were kept.”” Compared to key rings, hairpins
with heads modelled in the form of keys (or key
rings) were less numerous. Only a few such examples
have been discovered in Viminacium.

34 Treggiari 1991, 441.

35 Berg 2016, 187-188.

36  Zotovi¢ 2008, 434; Dankovi¢ 2020b, 189.
37  Muwunosanosuh, Mphuh 2016, 243-244.
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Ipefierbe BYHe: Ipecinia U BpeTeHo).” DyHkK-
LVIOHA/IHU IpubOop 3a Ipefielbe ByHE MOpPaAo je
6urtyu Behux nuMeHsuja, HajBepoBaTHuje u3pahen
ox mpBeTa,* a o jlaHaC Cy OYyBaHA CaMO YeTH-
pU IIpUMepKa Off clIoHOBave.*!

Y TUINYHO >XEHCKe IIpefMeTe PUMCKOT
Heproya, Koju cuMOOIN3Yjy Maean >XeHCKe Bp-
JNIMHe, CIIajia YKPAacH! Npubop 3a Impefierbe ByHe:
Ipec/niie ¥ BpeTeHa ca mpiwbeHuuma. Hajsehn
6poj oBuX npenMeTa ¢ Bummunaiyjyma notnde us
TPOOHMX IIe/IMHA WM C HPOCTOpPa HEKPOIIONa, a
HajBepOBaTHUje ce paiu o Npubopy 3a Impefermbe
KOj! Huje MMao yTunntapHy GpyHnkuujy, seh je xo-
puitheH ToKoM cBaj0eHe Ipolecrje, HAKOH Yera
6 0CTao y BIACHMIITBY yHaTe >keHe. PyuHe mpe-
cmIe Koje notudy ¢ Bumunanujyma uspabuba-
He Cy Off pa3/IMYNTUX Matepujana: Mehy wuma cy
HajopojHuje KomraHe (kar. 19-21). OTkpuBeHO
je M HeKONMMKO IpyMepaka mpecnnia of 6poHse
(kat. 22, 23), Koje cy nHa4e BeoMma peTke. IIpec-
NI Off TAMHOIUIABOT CTaK/Ia (Kat. 24), Koja Io-
Tiye ¢ nokanurera Hapy Kneneukowm, npencrasmpa
MyKCysHM npumepak. CerMeHTHa Ipeciauiia of
hunmbapa je nmpegMer 6e3 AUPEKTHUX aHAIOTHja
Ha Teputopuju nenor Iapcrsa (kat. 25). IbeH je
BPX MOJE/IOBAH Y BMAY >XEHCKOI Iompcja (Mo-
ryhe je fa je y nuTamy ujeann3oBaHa IpeicTaBa
puMcKe MarpoHe).*” JIBa KouITaHa BpeTeHa (Kar.
26, 27) OTKpUBEHA Cy 3ajef[HO C KaMeHMM Ip-
IUbEHIMA. 3aHVM/BMBOCT IIpeACTaB/ba Kart. 26,
KOj/ ¥MMa Kpaj Tejla MOJIeJIOBAH y BULY CTPeu-
ne. IlpnybeHun cy npefcTap/banay caCTaBHU JIE0
BpeTeHa, a Oy cy uspahuBanu off pasmuunTux
Marepujaa — KaMeHa, KepaMyKe, CTaKIa, humm-
6apa, xoctu. ITomTo cy BpeTeHa MaxoM OmIa 13-
pabuBaHa op IpBeTa, Te HUCY OYyBaHa, YECTH CY

39  Pomeroy 1975, 169, 199; Mantzilas 2017, 316-317.

40 ToxkoM pfocajalIkuX MCKONABama BummHanmjyma
OTKPUBEHM CY OCTAal[M CAMO jeIHe IPeC/InLe Off ApBeTa,
KOj)i Ce, HaXAJIOCT, Hucy ouysamy, cf. lomybosuh
2000, 90-91.

41  Facchinetti 2005.

42 Dankovi¢ 2019.
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Besides the economic role of supervising
chores and the symbolic role of the guardian of
home keys, the tasks of a woman included pro-
cessing wool (spinning and weaving). These were
traditionally considered women’s tasks and, in
earlier periods, a matron was expected to secure
clothing for her family.*® The virtue of reputable
matrons would reach its peak exactly with the
skill of wool processing, thus symbolising loyal-
ty to her family and the successful running of a
household. Most likely owing to this symbolism,
tasks connected to spinning and weaving re-
mained chores of the matron and one of the rare
physically demanding activities done by them-
selves personally, even in wealthier families. The
idea of wool working as a metaphor for the care
of the household is also present on women’s fu-
nerary tombs, either as inscriptions (lanam fecit)
or in the form of symbols on relief images (tools
for spinning wool: distaff and spindle).” Func-
tional spinning tools must have been of larger
dimensions, and most likely made of wood.*® To
date, only four examples made of ivory have sur-
vived."!

Typical female belongings of the Roman
period, symbolising the ideal of female virtue,
also included decorative spinning sets: distaffs
and spindles with whorls. The greatest number
of these items discovered in Viminacium comes
from sepulchral contexts or from the necropolis
areas. They most likely represent spinning imple-
ments that did not possess a utilitarian function,
but were used during wedding processions and
after that remained as the private property of the
married woman. Hand distaffs originating from
Viminacium were made of different materials: the
most numerous among them were made of bone
(Cat. nos. 19-21). A couple of pieces made of

38 Allason-Jones 2005, 104.

39  Pomeroy 1975, 169, 199; Mantzilas 2017, 316-317.

40  During the research conducted so far in Viminacium,
remains of a single wooden spindle have been
discovered. Unfortunately, they did not remain
preserved, c¢f. Tomy6osuh 2000, 90-91.

41  Facchinetti 2005.



He3aBJUCHU HaJasy IplijbeHaka. VI3gBojenu mpu-
Mepuu ¢ Bummnanmjyma (kar. 28 a—c) uspabenn
Cy Off CTaK/Ia U KOCTH.

CBM HaBeJleH) IIpeMeTH 32 IIpefiebe ByHe
JATOBAHM CY y Iepuop 2-3. BeKa, NOK Y Iepu-
Ofly KacHe aHTMKe HecCTaje oOu4Yaj M3pakaBarma
JKEHCKe BpJIMHE KPO3 IbMXOBO IIOJIarambe y Ipo-
6oBe. bap 3a Heke of 0BMX apTedakaTa MOXe ce
ombanuTn ynorpebHa M INPELIOKUTH CUMOO-
JMYKa BPENHOCT, Ha ILITa YKa3yjy IbMXOBE Maje
AVMeH3Mje, MaTepyjanu of Kojux cy muspabennu,
HA4VH U JeTa/by U3paje, amu 1 npatehn nHBeH-
Tap, y CIy4ajy /la IOTMYY U3 3aTBOPEHNX Le/IHA
(rpobosa).®

Tkame, koje je 3axrteBano Behm Hamop,
Hajuenthe cy o6aBmanu po6OBY, MOCIyra MIn
mnabe ykyhahke, 1ok cy Bracanie somahmHcTBa
HajBepoBaTHNUje y3 MOMON TKayKMX IUIOYMIIA
TKaJle CaMo II0jaceBe U yKpacHe nopy6e, Koju 6u
ce HakHajHO mpummBamu Ha opehy.** C Bumu-
HallMjyMa IIOTUYe HEKONMKO IpUMepaKa OBUX
npenMeTa u3paheHux om kocty, Maxom us ¢y-
HepapHux uenmua.” C jokamurera Put u Awm-
¢urearap, u3 cnojeBa HATOBAHNUX y HEPUOR 2. U
3. BeKa IOTM4Yy TKa4yKe IJIOYMIe TPOYTaOHOT 00-
NMKa, ca mo Tpu nepdopaiuje y yraosuma (Kart.
30 a-b). Ha npumepunma c noxamurera Amdu-
TeaTap yOWbMBM Cy MHTEH3MBHM TParoBu KO-
puithemwa. C tepuropuje Bummnnanmjyma normde
Be/MKY Opoj myBahux urasna, Koje ce MpernosHajy
1o nepdopanyjyu — ymmnIy Ha MupeM Kpajy; Haj-
vemrhe cy uspahene ox koctu (kar. 29 a) u 6poH-
3e (kat. 29 b).

Op yrnepuux Pum/baHKM ce O4eKMBaso Aa
ce YKJIOIEe Y )Ke/beHe NPYLITBEHe HOPME U IIpaTe
oppebenn obpasan nmonamama. OCHOBHe Mopari-
He OJl/IMKe Koje Cy Be3uBaHe 3a MaTpoHe Ouie cy
pudicitia n pudor, ocobuHe Koje Cy o3HauaBaje

43 Dankovi¢ 2020a.
44  Larsson Lovén 1998, 87; PI'CJI 2018, 78.
45  Dankovi¢ 2020b, 189.

bronze (Cat. nos. 22, 23) have also also discovered,
although they represent rather rare finds. A distaft
made of dark blue glass (Cat. no. 24), which comes
from the site of Nad Klepeckom, represents a lux-
urious example. A segmented distaff made of am-
ber is an object without direct parallels in the en-
tire territory of the Empire (Cat. no. 25). Its top is
modelled in the form of a female bust (possibly an
idealised image of a Roman matron).* Two bone
spindles (Cat. nos. 26, 27) were unearthed togeth-
er with stone whorls. The interesting example of
Cat. no. 26 has a shaft ending in the form of an ar-
rowhead. Whorls are a structural part of spindles
and they were made of different materials - stone,
pottery, glass, amber or bone. Since spindles were
mostly made of wood and did not remain pre-
served, finds of detached whorls are frequent. The
selected examples from Viminacium (Cat. nos. 28
a—c) were made of glass and bone.

All of the objects used for wool spinning are
dated into the 2" and the 3" century. During Late
Antiquity, the tradition of expressing woman’s vir-
tue by depositing these artefacts as grave goods
slowly went out of fashion. At least for some of
these artefacts, any utilitarian role can be discard-
ed and they could be described as objects with a
purely symbolical value. This is indicated by their
small dimensions, the materials that were used,
details regarding the manufacture processes, but
also the accompanying inventories in cases when
they originate from closed funerary contexts
(graves).*

Since it required more effort, weaving was
usually conducted by slaves, servants or younger
household members, while the mistress mostly
wove belts and decorative hems, with the help of
weaving plates, which were then sewn onto the
clothes.** From Viminacium, there are sever-
al pieces of weaving plates made of bone, mostly
from funerary complexes.* At the sites of Rit and
the amphitheatre, from layers dated into the 2

42 Dankovi¢ 2019.

43 Dankovi¢ 2020a.

44  Larsson Lovén 1998, 87; RLCS 2018, 2018, 78.
45  Dankovi¢ 2020b, 189.
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YeCTUTOCT U HENOPOYHOCT. [la 61 Ouste nemeHe,
Pumpanke cy Mopaie ga OyAy j10jalHe IOPOAM-
1y, bybasHe, CMepHe ¥ IIpe CBera CKpoMHe.'
buso je nmoxxe/bHO fa xeHa Oyfie y IpaTmy Kaja
HamymTa Kyhy, a 1o6pu MaHVPY U Y30PHO IIOHA-
IIame y jABHOCTH Cy Ce TOoApasyMeBalu. YIIefHe
Pumipanke cy mMopae la IPUCTOjHUM U3ITIEROM
u rpauuosHomhy Oyzny onnyeme nupeana >KeHCKe
Bp/IMHE, [a yBeK Oyly OTMeHe 1 eJleraHTHe, aju
YjeIHO ¥ AUCKPETHe, KaKO He OV IIpUBJIadMIe He-
HOXe/bHY Haxmy.” Vlako HMje OMIO IOXKe/BHO
Jia ce >KeHe eKCIIOHMPA]jy Y jaBHOCTH, OUIIO je He-
OIIXOJHO JIa M3ITIENAjy YPEAHO U CBOjOM CIIO/ba-
mmwonhy ofpaxkaBajy CTaTyc CBOje HOpPOAMIIE.
YrpaBo 360r Tora je y puMCKOM IepPUOAY T10ce6-
Ha Iaxwa nocsehnBaHa Heropamy, Opysy o Teny
u poTepuBamy. IIpenmeTn Koju cy cnyxunmm 3a
y/lelllIaBame, a 4eCTO Cy CIafalu y IyKCy3Huje
nponsBofe (KO3METHYKM M TOAJIETHM IPUOOp,
HAKNUT) OMIM Cy CMaTpaHy aTpuOyTHMa >KeHa U
U3pa3oM >KEHCTBEHOCTH, IITO je NMPUMETHO U Y
MKOHOTpadMjl TOKOM YMTaBOT PYMCKOT Iepu-
oza (Haprpo6He crese, Pppecke), Iae Cy MpUKa3n
HNOMEHYTHX IpeaMeTa CUMOONIN30BaIN XKEHCTBE-
HOCT.*

MHorM pyMCKM ayTOpM Cy XBaJIWIN ,,CTa-
puja BpeMeHa” 1 obudvaje mpemaka, Bemudajyhm
IIPOLIJIOCT Y KOjoj ce LieHW/Ia jefHOCTaBHOCT. Ta
BpeMeHa Cy OCTajia CTBap mpounioctu Beh og 2.
BeKa IIpe H. e, Kajla ce Kpo3 yBo3 mosehaBa Ko-
JMYMHA JIYKCY3HUX IpefMeTa 3a y/IeIlIaBambe:
KO3MeTMKe, CKYIOIIEHOCTH, PAcCKOIIHOT HAaKWUTa
u opiehe. TokoM mmmnepujanHor nepuopa noseha-
Ba ce IOTpeba 3a ersoTMYHMM IIPOU3BOAMMA U3
pasmmuntux penmosa lapcrsa.”” Ympkoc Heromo-
Bamy II0je[IHNX aHTUYKUX IIMCAL[A M MOPAIUC-
TUYKUM HaIaJy¥Ma Ha IIpeTepaHu JIyKCy3, CBU
OBIU TIpeAMETH Cy KOpuiIheHM Ha TepUTOpuju

46  George 2005, 41.

47  Batten 2010, 148, 154; Mantzilas 2017, 317.
48  Berg 2002, 15.

49  Berg 2020, 279.
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and the 3" centuries, weaving plates of triangular
shape with a perforation in each corner originate
(Cat. nos. 30 a, b). Intense wear marks are notice-
able on pieces discovered on the amphitheatre
site. From Viminacium there is a large number of
sewing needles, distinguished by an eye - a per-
foration positioned on the wider end; they were
usually made of bone (Cat. no. 29 a) and bronze
(Cat. no. 29 b).

Respected Roman women were expected to
fit into the desired social norms and follow a specif-
ic patterns of behaviour. The basic moral features
that were connected to matrons were pudicitia and
pudor, features that reflected chastity and purity. In
order to be respected, Roman women had to be loy-
al to their families, kind, humble and, most of all,
modest.* It was desirable that a woman would be
accompanied when she was out of the house, while
good manners and exemplary behaviour went
without saying. With their decent looks and grace,
Roman women needed to represent images of ide-
al feminine virtue, always be dignified and elegant
but, at the same time, discreet, not drawing un-
wanted attention to themselves.”” Although it was
undesirable for women to be exposed in public, it
was necessary for them to look neat and reflect the
status of their families through their appearance. In
Roman times and exactly because of this, special at-
tention was dedicated to nurturing, body care and
dress. Objects that were used for beautifying, often
being rather luxurious (cosmetic tools and toilet-
ries, jewellery, etc.) were considered to be women’s
attributes and reflections of femininity. This is no-
ticeable in the iconography throughout the entire
Roman period (funerary monuments and frescos),
where images of such items symbolised a woman’s
domain.*®

Many Roman authors praised the “good old
times”, and the tradition of their ancestors in which
simplicity was glorified. These times were long gone
already by the 2™ century BCE when, due to im-
ports, the number of luxurious items for beautifying,

46  George 2005, 41.
47  Batten 2010, 148, 154; Mantzilas 2017, 317.
48  Berg 2002, 15.



gypraBor IlapcTBa, 6e3 063upa Ha TO fa M Cy
OVIV YBO3 MIN JIOKA/THY IIPOVI3BOZL.

Penieproap apredaxara koju cy kopuithe-
HJ Y >K€HCKOj YMETHOCTH YJIeIlllaBama, aHTUY-
K/ IJCIM YeCTO O3HA4yaBajy 30MPHUM HA3UBOM
mundus muliebris (xercku cset).”® He mocroju
npenysHa AeVHMIVjA OBOT KOHIIENTA, 1A TaKO
He TI0CTOjU HU JepUMHUTUBHM CIIMCAK IpeaMeTa
KOju je oH moppasymeBao. Moxe ce pehm ma y
OBY TpYIly CIajajy CBU IIpeAMeTH KOju Cy CIIy-
XKIIN 32 Y/IeNlIaBamwe, a KOjy CY, MAKO MX HUCY
KOPMCTIIE CaMO >KeHe, IIOCTA/IN JIe0 BU3YETHOT
UJIEHTUTETA yIATUX XKEeHa ¥ CUMOOJI SKeHCKe BP-
nuHe. MHOre Off BUX Ha OCHOBY KOHTEKCTa MO-
XKEMO OIIpefie/INTY Y IpeaMeTe KOju Cy CacBUM
CUTYPHO OM/IM Y BJIACHMIUTBY JKEHA.

TokoM uymMTaBOr pMMCKOr IIepMoOAa, Of
BpeMeHa PenyOmuke Ia cBe [0 Kpaja aHTHKe,
OIJIefla/Io je OCTa/lo NMPMMAapHU CUMOON >KEHCKe
JIeTIOTe ¥ MHCTPYMEHT KaKO y/IellllaBamba, TaKo
U TpUKasMBama XeHCTBeHocTH.” Ornegana cy,
OCVM Kao KYITHU IIPeMETH TOKOM IIpUIIpeMa 3a
BeHuYame, KopuirheHa 1 Kao [ieo CBaKOJHEBHUX
puTyasa yleliaBama — 3a Ipunpemy ¢ppusypa,
IIMMHKakbe 1 HAHOIIeHhe PasTndnuTIX KO3MeTHd-
KIX Ipemnapara. TOKOM pery6aMKaHCKOT U Iap-
CKor nepuopia Hajuenrha cy 6mia ornegana y BULy
VICIIONIMPAHNX OPOH3aHNX [IVICKOBA, YITTABHOM Ca
OpIIKaMa, OK Cy y Imepuopy mosHor Ilapctsa
JyecTa CTaK/IeHa OIJIefja/la ca PaMOBUMa Off OJI0-
Ba.”? [Ipumepak Kpy>XHOT OpOH3aHOT OIJIefiaja
C BepTUKATHOM JAPIIKOM (KaT. 36) craja y Tum
jeHOCTaBHMX PYYHUX ornefana. bpoHsaHo ore-
JlaJIo KOje ce CacToju Off UCIIONMPAHOT KPY>KHOT
AMCKa M [IpUIKe arnuypane Ha nomehuun (kar.
38), cnaja y TUII pyYHMX KOHBEKCHMX OIJIefiaja C
XOPU30HTATHOM JPIIKOM.

50 Berg 2002, 17; Raat 2013, 27.
51  Berg 2020, 286.
52 Berg 2020, 284.

including cosmetics, valuables, luxurious jewellery
and clothes, increased. During the imperial period,
the hunger for exotic products from different parts
of the Empire grew bigger.* Despite resentment of
some of the ancient male authors and moralist at-
tacks on exaggerated luxury, all of these items were
used in the territory of the entire Empire, regardless
of whether they were imported or represented local
products.

Ancient authors often describe the repertoire
of items used in the womenss art of beautifying with
one common name of mundus muliebris (women’s
world).”® There is no precise definition of this con-
cept and, therefore, there is no definite list of includ-
ed items. It can be said that this group incorporated
all of the objects that were used for beautifying and
which, although not used by females exclusively, be-
came a part of the visual identity of married women
and the symbol of feminine virtue. According to the
context, many of them can be classified as items that
were, without doubt, women’s possessions.

Throughout the entire Roman period,
from the time of the Republic and all the way until
the end of the classical antiquity, the mirror re-
mained a primary symbol of womanly beauty and
an instrument of beautifying, as well as of depict-
ing femininity.”! Besides being cult objects used
during wedding preparations, mirrors were also
used as part of an everyday beautifying rituals —
for arranging coiffure, and applying makeup and
different cosmetic products. During the republi-
can and imperial epochs, mirrors in the form of
polished bronze discs with handles were most
common, while during Late Antiquity, glass mir-
rors with lead frames became widespread.”> An
example of a circular bronze mirror with a vertical
handle (Cat. no. 36) belongs to the group of sim-
ple hand mirrors. A bronze mirror consisting of
a polished circular disc and a handle applied on
the back of it (Cat. no. 38) belongs to the type of
convex hand mirrors with a horizontal handle.

49  Berg 2020, 279.
50 Berg 2002, 17; Raat 2013, 27.
51  Berg 2020, 286.
52 Berg 2020, 284.
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Kao mro je Beh momenyTo, mocra maxibe
je mocBehmBaHO (GU3MYKOM U3INENy >KeHa MU
IPUjaTHOj CIIOJ/BALIOCTY, KOja OM onromapa-
Jla KpUTepujyMuMa puMcKor apyirsa. JKene cy
noce6HO BoOM/Ie padyyHa O CBOjuM ¢pusypama,
Koje cy jou y nepuony Peny6nuke 611e ocHOBHI
Hokasaresb Here 1 6pure o teny. OHe Hucy 6mie
O6UTHe Kao IYyKM eCTeTCKM JeTasb, Beh u HaumH
fia ce MOKake MMYhHOCT M MpeCcTIK YnuTaBe Io-
ponune. Kako je pasBe3aHa Koca IOcMarpaHa
Kao MHCTPYMEHT 3aBobhema ¢ jaCHOM epOTCKOM
KOHOTAIIMjOM, HheHO 00y3/aBame CaKyIbalbeM I
yIUIeTambeM IIpaMeHoBa y YpefHy Gppusypy o3Ha-
4aBaJIo je CAMOKOHTPOY ¥ YeJHOCT.”

ITopen Tora, Heodel/baHa KOCA jeé TOKOM
PUMCKOT Iepuofia CMaTpaHa OJIMKOM HeIu-
BIIM30BaHNX JAPYLITaBa, Ia je demasm (pecten)
610 BaXaH MHCTPYMEHT Yy OAp>KaBamy ypen-
HOT M3IVIefia Y CKIaAy C APYLITBEHMM HOpMaMa.
YenvbeBu cy kopumrheHum 3a palldelUbaBaibe
Koce Wi Gpasie, a KOPUCTUIN Cy UX U MYIIKap-
nu u xeHe.* Y panujum nepmopuma IlapcrBa
cy Hajuenthy 6N jeHOMETHN YeI/beBU MambuX
OVIMEH3Mja C jeNHUM WM [Ba pefia 3y6aua, n3-
pabenn on ppBera, merama, pebe op koctum n
pora, a caMoO M3y3eTHO JIYKCY3HM IIpUMepLU Off
cnoHoBave. Y mepmopuma mosHor IlapctBa cy
qyemhy KOMIIO3UTHM, TPOJENHM YeLl/beBYU Off
jenemer pora.” C Tepuropuje Bummnanujyma
HOTIYe HEeKOJIMKO IpUMepaKa YellUbeBa, KOji Cy
Hajuenrhe of KOCTM U pora, C METalHUM Be3VB-
HVM JIe/IOBMMA. [[BOpeIHN YellUbeBY U3 PaHUjUX
Heprofia BeoMa Cy PeTKM M OOMYHO JIolIe 0Yy-
BaHM (KaT. 17). JefHOMENHN KOLITAHM Yellasb C
HOMYKPY>KHOM [IPLIKOM 1 jefHUM pefioM 3ybara
IpefcTaB/ba 3aHUM/BMB U3y3eTak (Kar. 16), a Ha
BEMY Ce youaBa I eo 'BO3JIeHe OCOBMHE, Koja je
HajBepOBaTHUje IOKa3aTe/b IIOIPaBKe MOTOM/be-
HOT TIpefiMeTa. TpomenHi, jeTHOpeIHN Yellab Off

53  Berg 2020, 281.
54  Petkovi¢ 1995, 21; Kpyunh 2000, 32.
55  Petkovi¢ 1995, 21-22.
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As was already mentioned, much atten-
tion was dedicated to women’s physical looks and
pleasant appearance that were required to meet
the criteria of the Roman society. Women paid
special attention to their hairstyles, which were
seen as the basic indicator of body care during the
period of the Republic. They were not understood
as a mere aesthetic detail, but also as a way to show
the wealth and the prestige of the entire family.
Since loose hair was regarded as an instrument
of seduction with clear erotic connotations, tying
and controlling it through braiding into a neat coif-
fure reflected one’s self-control and chastity.”

Moreover, during the Roman period, un-
combed hair was considered a feature of unciv-
ilised societies and this is why a comb (pecten)
represented an important instrument for keep-
ing one’s tidy looks in accordance with the social
norms. Combs were used for grooming the hair
and beard, used both by men and women.* In
the early days of the Empire, the most common
were single-pieced combs of smaller dimensions
and with one of two rows of teeth, made of wood,
metal, rarely of bone or antler, while only the lux-
urious examples were made of ivory. In the late
imperial period, composite combs prevail, usu-
ally made of antler and consisting of three parts.”
There are several comb finds from the territory
of Viminacium, mostly made of bone and antler,
with rivets made of metal. Double rowed combs
from the earlier periods are very rare and usually
less well preserved (Cat. no. 17). A single-pieced
bone comb with a semi-circular handle and a sin-
gle row of teeth represents an interesting excep-
tion (Cat. no. 16). It also has a noticeable part of
an iron rod, most likely indicating that the bro-
ken object was repaired. A three-pieced one-sided
comb made of antler, with a saddle-shaped handle
and bronze rivets (Cat. no. 18) is typical for the
period of Late Antiquity. It is connected to mem-
bers of the German populations that settled in the

53 Berg 2020, 281.
54  Petkovi¢ 1995, 21; Kpyunuh 2000, 32.
55  Petkovi¢ 1995, 21-22.



jenemer pora, ca CeylacToOM APLIKOM 1 OpoH3a-
HYM HMTHaMma (kar. 18) TummdyaH je 3a Iepuop
KacHe aHTUKe, M Be3yje ce 3a IpUIAJHUILE rep-
MaHCKMX IIOIIy/Ialyja Koje Cy ce Haceuie Ha Te-
puropuju Lapcrpa.*

MarpoHe cy yBeK HOCIIE CKYIUbEHY KOCY,
Hajuemrhe y IOAWrHYTOj NMyHbDu, y 3aBUCHOCTH
off TpeHyTHe Mope (IO YIZIefy Ha CYIpyre MM-
mepaTopa 1 JIpyre >KeHe M3 ILjapcKe IOPOAMIe)
(xar. 15). Vita — ByHeHa Tpaka KOjoM Cy IIpud-
BputhuBane ¢pusype, 6una je KapakTepucTUIaH
€lIeMeHT KOCTVMMa MaTpOHe I CIafiajia je y 3HaKe
yecturoctu (insignes pudoris), cumbonmsyjyhu
yI/en Koju je 6payHa 3ajemHuia obesbebhnpana
xeHama.” Ilopen Tpaka, 3a mnpuuspiihuBame
u flekopanyjy ¢pusypa kopuiiheHe cy Mpexn-
Ile U YKpacHe MIJIe-yKOCHUIe. YKOCHMIe (acus
crinalis, comatoria, crinale) cy y puMCKoM Iie-
puony kopuuiheHe 3a mpmuspinhuBame, amm u
3a Inpapjbere (pusypa — yBUjame U YIUIUTabe
Koce, pasfie/buBame IpameHoBa.”® JIykcysHUju
npuMepiy 6w cy uspabeHu of IUIeMEHUTHX
MeTajna WIM C/IOHOBaye; YKOCHMIE Off CIIeLy-
buyHKMX CMpoBMHA (HIIp. rarar) MMazne Cy jakKy
CMMOOINKY, OK Cy HajpaclpocTpameHuje Oue
UITIe-YKOCHUIIE Off HOCTYINHMjUX Marepujana,
Kao IITO Cy KOCT MU pBO. YKOCHMIIE Cy MIMaJie
BPETEHACTO TeJIO, OLITAP BPX M YeCTO YKpAIleHy
71aBy (jejHOCTaBHA, 3a00/beHa, Y OONMKY JIOI-
Te, KOHYCa, UT/A., WIN CTIOXKeHMja, ¢ GUrypaTHuM
npepcraBama).”

Urne-ykocunne nponaheHe Ha Tepuro-
puju BumuHanumjyma cnagajy y HajoOpojHuUjy Bp-
CTy IIOKPETHOT MaTepyjana, HaKOH KepaMU4IKIX
IIOCyZla ¥ HOBIIA, A jaB/bajy C€ y CBMM XOPU3OH-
TMa, of 1. o 5. Beka. V3pabuBane cy on pas-
IMYUTUX MaTepujaja — HajsacTyIUbeHuje Cy KO-
mraHe (kar. 10 a-g, 14 a-n), MeTanHe Cy Majo-

56  Biré et al. 2012, 23.

57  Sebesta 2001, 48.

58  Petkovié¢ 1995, 29.

59  Berg 2020, 279; Dankovi¢ 2020b, 64.

territory of the Empire.*

Matrons always wore their hair tied, usually
in a bun, depending on the trends of the day (fol-
lowing the example of emperors’ wives and other
women of the imperial family) (Cat. no. 15). Vita
- a woollen ribbon used for securing coiffures,
was a typical element of a matron’s costume and
they were regarded as chastity indicators (insignes
pudoris), symbolising a female’s reputation se-
cured by marriage.” Besides ribbons, nets and
decorative hairpins were also used for fastening
and decorating hair styles. In Roman times, hair-
pins (acus crinalis, comatoria, crinale) were used
for fastening, but also for making hair styles —
twisting, braiding and parting locks.”® Luxurious
examples were made of precious metals or ivory;
hairpins made of specific materials (for example
jet) possessed strong symbolic agency, while the
most widely spread specimens were made of eas-
ily accessible materials, like bone or wood. Hair-
pins had a spindle-shaped body, a sharp ending
and frequently a decorated head (simple, round-
ed, spherical, cone-shaped etc., or more complex,
with figural representations).*

After pottery and coins, hairpins discov-
ered in the territory of Viminacium belong to the
most numerous small finds. They are encoun-
tered in different contexts, and are dated from the
1* to the 5™ century. They were made of different
materials — bone ones being the most common
(Cat. nos. 10 a-g, 14 a-n), those made of metal
are less frequent (Cat. nos. 11 a-f, 13), while hair-
pins made of jet or gold represent rarities (Cat.
nos. 12, 13). Above all, these objects possessed
utilitarian and decorative functions and they are
distinguished by their variously modelled heads.
Depending on the represented images, they bore
special symbolism, most commonly one that un-
derlined feminine virtues. In the first place, hair-
pins with a depiction of a hand holding different
objects, usually the attributes of the goddess Ve-

56 Bird et al. 2012, 23.

57  Sebesta 2001, 48.

58  Petkovi¢ 1995, 29.

59  Berg 2020, 279; Dankovi¢ 2020b, 64.
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6pojuuje (xar. 11 a—-f, 13), TOK yKocHMIIE Of ra-
raTa U 3/1aTa IIpeACcTaB/bajy peTKocT (Kart. 12, 13).
OBu npeaMeTy Cy Maly Ipe CBera yTUINTapHY
U yKpacHy (yHKIWjy, a pasimKyjy MX pasHO-
BPCHO MOJIeJIOBaHe IJIaBe, KOje Cy y 3aBUCHOCTHU
of mpepncTaBe Hocwie oppeheny cumbonuky,
Hajuemhe OHy Koja je MCTMIATA >KEHCKe BpIIN-
He. OBJie mpe cBera Tpeba M3[IBOjUTU YKOCHMIIE
C TPUKA30M IIaKe Koja APXKY Pas3nudnuTe Ipei-
Merte, Hajuemrhe arpubyre Gorume Benepe mmm
nenose mundus muliebris-a (xat. 10 a-b). Ipyry
TpyIly YMHe YKOCHMIIE C IPUKAa3oM came Benepe
y KapaKTepUCTUYHOM, CTUI/BUBOM cTaBy (Venus
Pudica), xojoM cy IpOMOBMCaHe TPajMLIMOHA-
He BpemHOCTH, Mopan u 6pak (kar. 10 ¢).* Ha
Kpajy Tpeba CHOMEHYTH U UIJIe ca I/IaBaMa Mofie-
JIOBAaHVM Y BUJY KEHCKMX Homnpcja (kat. 10 d-e).
Ha ocHOBY cm4yHOCTY IpuKasaHux ¢pusypa ca
OHUM Koje cpehemMo Ha HOBLY M CKYINTypama,
OBa IIOIIPCja ce TyMade Kao MpefCcTaBe PUMCKUX
LJapuLa, Koje Cy BaXKmie 3a yITMMAaTUBHY Vjeas
[p>Kama, OHAIIaka U U3IJIeNa, Y Kao TakBe Oute
Y30p CBaKOj MaTPOHM.

BpojHu KO3MeTHYKM IIpemapary, eTepud-
Ha y/ba 1 nap¢deMu UMam Cy LMPOKY yHoTpedy
TOKOM PMMCKOT TIepuofa. Y HeKMM CIydajeBrMa
Cy 6MWIM IpUIIPpEeMaHy Of CacTojaka HpybaBbe-
HIX U3 [JAJIEKUX KpajeBa, WIM Cy M CaMy IIpef-
CTaB/ba/li yBO3. Y apXeo/lOUIKOM 3aIlNCy Cy Off
OBIUX IIpoM3BOjAa Hajuemrhe BMU/bUBE caMo IIO-
Cyie y KojuMa Cy OHUM 4yBaHM WJIM TPAHCIIOP-
TOBAaHM, Kao U IpUOOp 3a HUXOBY NPUIIPEMY U
HaHOIlIeHe.

Teunn xo3meTuku npoussonu (mapgemu,
eTepuyYHa y/ba) Hajuyemrhe Cy 4yBaHU y CTakie-
HMM TIOCYAiaMa PasInuuTux obnmka (ammynama,
amdoperama, 6orama, 6arcamMapujymmumMa u yH-
ryeHTapujymmuma). IIpanikacTu n KpeMacTi Ko3-
MeTUYKM IPOU3BOLY APXKAHU CY y KyTHjULaMa,

60 Cnacuh-Bypuh 2001, 169-170.
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nus or part of the mundus muliebris, should be
mentioned (Cat. nos. 10 a-b). Another group
consists of hairpins with the representation of
Venus herself, in a typically modest pose (Venus
Pudica), used to promote traditional values, mo-
rality and marriage (Cat. no. 10 ¢).* Finally, one
should mention hairpin heads modelled in the
form of female busts (Cat. nos. 10 d-e). Accord-
ing to the similarities of the depicted coiffures
with those encountered on coinage and sculp-
tures, these busts are interpreted as portraits of
Roman empresses, representing ultimate ideals
of manners, behaviour and appearance and, as
such, being a role model for every matron.

In Roman times, numerous cosmetic prod-
ucts, essential oils and perfumes were used widely.
In some cases, they were made from ingredients
imported from distant regions, or they represent-
ed imported goods themselves. In the archaeolog-
ical record, usually only containers of these prod-
ucts are encountered, as well as tools used for their
preparation and application.

Liquid cosmetic products (perfumes and
essential oils) were most commonly kept in glass
vessels of different shapes (ampules, amphorettes,
bottles, balsamaria and unguentaria). Powdery
and creamy cosmetic substances were kept in box-
es, glass jars or cylindrical containers with a lid -
pyxides (pyxis).*!

There are numerous glass vessels from the
territory of Viminacium, usually made using the
free blowing technique, while a smaller number
was made in the technique of mould blowing. The
vessels shown in the catalogue were mostly made
of transparent glass — colourless or of greenish and
bluish tones and dated into the period from the
2" to the 4™ centuries. They are classified as toilet
bottles, in which cosmetic products were kept and
transported. Balsamaria were most likely used for
liquid cosmetic products (Cat. nos. 50-56, 60-63),
as well as unguentaria (Cat. no. 59) and prismatic
bottles of smaller dimensions (Cat. nos. 58, 64).

60 Cmnacrh-Bypuh 2001, 169-170.
61 Berg 2020, 279-280.



CTAaKJIHMM TerjamnnaMa Min ]_U/ITII/IHI.[pI/I‘IHI/IM I10-
CyAaMa C IOKJIONLeM — mUKcupgama (pyxis).s!

CrakjeHe mocyge ¢ TepuTopuje Bummna-
nujyma cy 6pojHe, a mspahuBaHe cy Hajuemhe
TEXHMKOM C/I0OOHOT yBama, oK je Mamyu 6poj
uspaheH TeXHNMKOM JyBama y Kanym. Cee mocype
IpMKa3aHe y KaTajory Cy MaXoM Of IIPO3MPHOT
cTakita — 6e360jHOr MM 3e/IeHKACTUX U IUIaBHU-
4acTMX HMjaHCHU, a JaToOBaHe Cy y nepuop 2-4.
Beka. CBpcTaHe cy y ToajeTHe 6oumile, y KOju-
Ma Cy YyBaHU U TPAHCIOPTOBAHU KO3METUUYKIU
mpenaparu. 3a Te4He KO3MeTHYKe IIPOM3Bofie
cy HajBepoBaTHuje Kopuurthenn 6ancamapujymn
(xar. 50-56, 60-63), yHryeHTapujyMm (kar. 59) u
npusMaTiyHe Oolle MambMX AMMeH3nja (KaT. 58,
64), MOK Cy IpalIKacTy WIV KpeMacTy IIpera-
paTy MOITIM Ja Ce [Ip)Ke y CTAaKIHMM TerlniaMa
(xar. 49, 57).

IIuxcupe cy morne 6utu nspabhene ox pas-
MMYNUTYUX MaTepujaja: IIMHe, [pBeTa, KOCTH, CTI0-
HOBadve, MeTajla, KaMeHa 1 CTakma. JIyKCysHUuju
npuMepny, Hajuemhe onm uspabeHm om Koctn
VI CTIOHOBade, MMajM Cy m3pesbapeHe ykpace
Ha peLUINjeHTy, IIa 4aKk u Qurypanse pemede,
4eCTO C MUTOMOWIKUM IpencraBama.®” Hajsehnu
0poj ovyBaHMX NIMKCUAA ¢ Bummuanmjyma ms-
paben je om xoctm M mormye u3 QyHepapHMX
nenuHa. KomTaHu npuMepy NpuKasaHM y Ka-
tasory (kar. 46, 47) cy uspabenn op tTpu genma —
VIMajy LVUIMHAPUYHY PeLMIVjeHT, PaBHO JHO U
HIOK/TOIIALL.

Jbymirype MOpCKMX MIKO/BKM Cy TOKOM
PMMCKOT TIepuofia IPOHA/IaKeHe y PasInuuTUM
KOHTEKCTUMa y cBuM fienoBuma Iapcrsa. Ilocroju
BUIIIE TyMayerha mbIXoBe QYHKIMje y 3aBUCHOCTH
Off KOHTEKCTa Hajla3a, a/ly Cy Hajuemhe okapak-
TepUCaHe Kao MPeAMETH KyITHOT KapaKTepa MIn
menoBu ToajeTHOr mpubopa.”® Tpeba momeHyTH

61  Berg 2020, 279-280.
62 Petkovi¢ 1995, 37; Berg 2020, 280.
63 Spasi¢-Duric¢ 2017, 75.

Powdery and creamy preparations could have
been kept in small glass jars (Cat. nos. 49, 57).

Pyxides were made of different materials:
pottery, wood, bone, ivory, metal, stone and glass.
The more luxurious specimens, usually made of
bone or ivory, had carved ornaments on their re-
cipients and even figural reliefs, frequently com-
prising mythological scenes.®” The greatest num-
ber of preserved pyxides from Viminacium were
made of bone and come from funerary contexts.
The examples made of bone presented in the cat-
alogue (Cat. nos. 46, 47) consisted of three pieces
- a cylindrical container, a flat bottom and a lid.

Cn. 4 - KosMernuka KyTujuna uspaheHa of jbymrype
MOpCKe 1IKOJbKe, rpo6 I'1-1026, noxamutet IlehnHe, jyxHa
Hekporona (npema: Cnacuh-Bypuh 2017, 77, cn. 3.a)

Fig. 4 - Cosmetic box made of a seashell, grave G1-1026,
site Pecine, southern necropolis (after: Cacuh-Bypuh
2017, 77, cn. 3.a)

During Roman times, throughout the Em-
pire, seashells were discovered in different con-
texts. Various interpretation of their function de-
pend on the circumstances of the find, but they are
most frequently classified as objects with a cultic

62 Petkovic¢ 1995, 37; Berg 2020, 280.
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MoryhHocT fia ¢y Oap Heke o mUX KopuinheHe
Kao pelMINjeHT! 3a Ko3MeTnuKe mpemnapare. Oc-
Talyl MeXaHM3Ma 3a 3aTBapame Cy YOUeHU ¥ Ha
jemHOM mpuMepy ¢ BuMmHanujyma, ma ce y ToM
CIy4ajy MO>Ke ca CUrypHouhy roBOPUTH O Jienly
KO3MeTH4Ke KyTHje Of JbYIIType IIKO/bKe (CI.
4).** Ha octramum nmpumepuuma ¢ Bummuanmjyma
HIICY BUJUBMBIU OCTAaLlV MEXaHM3Ma, aJli Cy CBaKa-
KO OBaKBe JbYLIType LIKO/bKM (KaT. 42-44) more
fia 6yzy ieo ToalIeTHOT pubopa KeHa.

[Tasete cy cy>kuJie 3a IPUIIPEMY, MPB/bebe
U Melllabe KO3METHYKMX U (apMalieyTCKIX IIpe-
mapara, Kao ¥ IMIMEHara, Ila ce IPeTHOCTaB/ba
IJIXOBA IIMPOKA yIoTpeda y TOajeTHE M MefM-
LIMHCKe CBpXe, alu 1 y CmKapcTBy. OBy 1mioda-
CTU IIPAaBOYTAOHU IpeaMeTy Oy cy uspabhyBann
VICK/bYYUMBO OJf KAMEHA, a 4eCTO Cy Ha CpelMIIbeM
fie/ly peLpIjeHTa IPYMETHU TParoBy yrorpebe
y BURY yayO/bema (kat. 39-41). ¢

Kosmernukn mpemapat cy mpumpema-
HY, MeIIaHM ¥ HaHolleHM crartynama (cochlea),
npegMeTVMa KOjU Cy MMaIN CIMYHy GopMy Kao
YKOCHMIIE, /i I71aBy OO/IMKOBAHY y BUAY PeLiy-
nujerra. Craryse cy uspahusane oy pasmmunTux
Marepujana, Hajuemrhe off KOCTW; TM IpuUMepLU
cy Hajuemthe mmamu ay6mu ,V” xmneb mo cpe-
[VHM TIPaBOYTAOHOT /I OBA/HOT PELMIINjeHTa
(xat. 45).° Ilopen mMpoKe NpUMeHe CHaryna y
IpUIpeMH pasINuUTHX IIpernapara, OHe Cy KO-
pumrheHe U Kao MeIMIVHCKY VHCTPYMEHTHU M Y
ofip)KaBamwy nn4He xurujete. [Toceban Tum crma-
TyJae C MaJuMM KPY>KHUM PEUUIIMjEHTOM jecTe
wranuh 3a ymm, Koju je mopey HaBeleHNX QyHK-
nuja Morao ga 6Oyme xopuinheH n 3a uminhere
ynjy (kar. 35, 48).5

IIpema puMCKOM Mpeayly JeIIOTe CBe JIa-
Ke ¢ Terma Tpebano je fa Oyny YK/IOmweHe Jenya-
LI1jOM, CTPUTWIOM WIM HVHIETOM, Ja 61 ce fo-

64  Spasi¢-Duric¢ 2017, 76.

65 Kpynuh 2000, 83.

66  Petkovi¢ 1995, 36-37; Kpynuh 2000, 94.
67  Petkovi¢ 1995, 37.
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character or parts of toiletry sets.” One should
also mention the possibility that at least some of
them were used as containers for cosmetic prod-
ucts. Remains of a closing mechanism were ob-
served on an example from Viminacium and in
this case, one can speak with certainty about parts
of a cosmetic box made of a shell (Fig. 4). On
the remaining examples from Viminacium there
are no visible mechanism traces, but such shell
remains (Cat. nos. 42-44) could have represented
parts of womens toiletry sets.

Palettes were used for preparing, crushing
and mixing cosmetic and medical products as well
as pigments, and it is, therefore, presumed that
they were widely used for cosmetic and medical
purposes, as well as in painting. These flat rectan-
gular objects were made of stone exclusively, and
traces of usage are often visible in the middle of
the recipient as indentations (Cat. nos. 39-41).%

Cosmetic substances were prepared, mixed
and applied with spatulas (cochlea), objects that
had a form similar to hairpins, however with
their heads were modelled as recipients. Spatulas
were made of different materials, most frequently
bone; such pieces most commonly possess a deep
V-shaped groove in the middle of a rectangular or
oval recipient (Cat. no. 45).% Besides the wide use
of spatulas for preparing different products, they
were used as medical instruments and in personal
hygiene. A special type of spatula with a small cir-
cular recipient is an ear stick - in addition to the
already listed functions, it could also have been
used for cleaning ears (Cat. nos. 35, 48).

According to the Roman ideal of beauty,
body hair needed to be removed by waxing, using
strigils or tweezers, in order to attain the preferred
smooth and shiny look.®® In the Greek and Ro-
man world, strigils were primarily connected with
personal hygiene or medicine and are often seen

63  Spasi¢-Duri¢ 2017, 75.

64  Spasi¢-Duri¢ 2017, 76.

65 Kpynuh 2000, 83.

66  Petkovi¢ 1995, 36-37; Kpyunh 2000, 94.
67  Petkovi¢ 1995, 37.

68 Berg 2020, 284.



610 Xe/beHM ITafiak U cjajaH maren.® Crpurnmm
Cy y TPYKO-PUMCKOM CBETy OM/IM Be3aH! IIpuMap-
HO 3a Ofip)KaBambe JMYHe XWUIUjeHe VI MeII-
HY, @ 4eCTO ce TyMaye Kao jeflaH Off MHAMKATOpa
XenieHusauyje/pomannsanyje. Kopuctmmm cy mux
npUnagHuIy 06a Mosa, a keHe Cy UX KOPUCTHIe
Kao Jle0 TOAJIETHOT IpKOopa U y CBPXy fielIa-
nyje.” ITpumepry ¢ Bummnanujyma cy Hajuenthe
uspabenn og 6ponse min reoxkba (kar. 31-33), a
cacToje ce of ONy4acTorl, IOBMjEHOI CTpyrada u
IVIMHAPYYHE WIN TPAaKacTe JpIIKe.

[InHueTe cy MMane WMPOKY yHoTpeby TO-
KOM PYMCKOT IIepyofia — Kao Je0 TOJIeTHOT IIpy-
60pa, y dapMayjy 1 MeIUIVHM, A/l U KaO yTH-
muTapHn npenMeTy (Hip. 3a Babewe ¢urmpa U3
ybauux mammn).”’ TIpumepun xopunrhern y xos-
MeTHYKe CBPXe, 3a YK/Ialbambe Majba, Cy Hajuemthe
6unn nspabhenn o 6poH3e, ¢ KPY>KHOM VIV eJINII-
COUJJHOM ITIaBOM M JiBa KpaKa KOju ce Lmpe Ka
BPXOBJMa IIOBUjeHNM Ha YHyTpa (Kart. 34).

HakuT u gparo kameme Cy yrimaBHOM 6y
NMYHU TPeIMETU KOjU CIy>Ke HPUMAPHO 33 YK-
pamaBame. Cnaganm cy y Kateropujy ornamenta
uxoria/muliebra/feminarum (KeHCKM yKpacn),
a ocuM ecteTcke (yHKIMje Cy 4YecTO MMAmyu 1
aroTpPOIejCKO-CUMOOINYKY BPEJHOCT, WIN CIIy-
XWIM Y KaO CTaTyCHU CUMOOJI, KOjUM je jaBHO
IIOKa3MBaHO 6OraTcTBO 4ymMTaBe mopopuie. V3y-
3€THO PACKOIIHM ¥ JIyKCY3HM KOMajiMi HaKNUTa
HajBepoBaTHUje Cy OwIM feo aKyMylIMpaHOT
foraTcTBa Koje ce IPEHOCWIO C TeHepalyje Ha
reHepanyjy.”! Hakur je gecto 6mo n1muHO Brac-
HUIITBO JKEHa M IpeACTaBbao HeoTyhuBu 1o-
KJIOH WK IO HUXOBOT Mupasa.’

68  Berg 2020, 284.

69  Dankovi¢ 2020b, 209-210.

70  Kpynuh 2000, 150.

71  Berg 2002, 18; Raat 2013, 28-29.

72  Haxnt c Ttepuropuje Bummnanmjyma je kao 3aceOHa
TeMarcKa Ie/Ha obpabeH y HoceGHOM Ofie/bKY Y OKBUPY
oBor 36opuuka (Mmnosanosuh, Peynh, 282-424).

as one of the Hellenisation/Romanisation indica-
tors. They were used by both sexes, with women
using them as parts of toiletry sets and for depila-
tion.”” Examples discovered in Viminacium were
usually made of bronze or iron (Cat. nos. 31-33).
They consist of a curved blade with a cylindrical
or a ribbon-shaped handle.

In Roman times, tweezers were widely used
— as parts of toiletry sets, in pharmaceutics and
medicine, but also as utilitarian objects (for exam-
ple for pulling out wicks from oil-lamps).” Speci-
mens used for cosmetic purposes, for hair remov-
al, were usually made of bronze, with a circular or
oval head and two blades that widen towards their
endings and bend inwards (Cat. no. 34).

Jewellery and precious stones were usually
personal belongings, primarily used for adorn-
ment. They belonged to the category of orna-
menta uxoria/muliebra/feminarum (women’s or-
naments). Besides their aesthetic function, they
frequently possessed an apotropaic-symbolic
value or were used as status symbols, by which
the wealth of the entire family was displayed. Ex-
tremely lavish and luxurious pieces of jewellery
were most likely parts of accumulated treasure
that was passed from one generation to another.”
Jewellery was frequently woman’s personal prop-
erty and it represented an inalienable gift or part
of their dowry.”

69  Dankovi¢ 2020b, 209-210.

70  Kpynuh 2000, 150.

71  Berg 2002, 18; Raat 2013, 28-29.

72 Jewellery from the territory of Viminacium is presented
in detail in the paper which is a part of this publication
(Milovanovi¢, Redzi¢, 282-424).
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Karanor / Catalogue

1. IIpcren

[Inpusoj, rpo6 I-163

371aTO, Aparu KaMeH, NMBeme, ype3nBambe
IIpeynmk: 1,8 cm

JLB, 11-440

2. BeK

IIpcTen ca Kpy>KHOM aJIKOM, YKpAlIeHOM XOPM3OHTAJHUM ypesuma I
IJIaBOM Y OOJIMKY e/IMIIcacTe KaceTe y KOjy je YMeTHyTa remMa off KaMeHa
npBeHe 6oje. Ha remu je ypesana memarusoBaHa IpefcTaBa dextrarum
iunctio.

O6jasmpeno: PJITC 2018, 321, kar. 36; Milovanovi¢ 2018, 135, Fig. 45.

1. Ring ﬂ }m. ?

Pirivoj, grave G-163

Gold, precious stone, casting, engraving
Diameter: 1.8 cm

DCYV, C-440

2™ century

Ring with a circular hoop, decorated with horizontal notches and a head in
the shape of an elliptic cassette with a red gemstone intaglio embedded. A
schematic representation of dextrarum iunctio is engraved on the intaglio.

Published: RLCS 2018, 321, Cat. no. 36; Milovanovi¢ 2018, 135, Fig. 45.

2. IIpcren

KacTpywm, conpa 1

Cpebpo, fiparu KaMeH, MBewe, ype3uBame
IIpeynuk: 2,2 cm

OB, 11-217

3. BEeK

IIpcTeH ca Kpy>KHOM a/IKOM, YKpallleHOM XOPM3OHTaJTHUM ype3uma U
IJIABOM y OO/IMKY elMIIcacTe KaceTe Y KOjy je YMeTHyTa Kameja Of [BO-
6ojHor kameHa (kamuenoH?). Anka je mpodwmnncana. Pamena Hucy Har-
nmameHa. Ha crnojeBuma anke u I7aBe IIPCTeHa Hajse ce MO JIBE TPAHYJIE.
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Kacera je ykpallleHa BepTUKanHUM ypesuma. Ha kameju je mpencTaBbeH
MOTUB dextrarum iunctio, NCIIOf, KOjer ce Haja3M HATIINC HA CTAPOrpY-
xom: OMONI(A).

O6jasrpeno: Nikoli¢, Marjanovi¢, 2020.

2. Ring

Castrum, trench 1

Silver, precious stone, casting, engraving
Diameter: 2.2 cm

DCV, C-217

3 century

Ring with a circular hoop, decorated with horizontal notches and a head
in the shape of an ellipsoid cassette with an embedded cameo made of
two-tone stone (chalcedony?). The hoop is segmented. Shoulders are not
accentuated. At the junction of the hoop and the head of the ring, there are
two granules on each side. The cassette is decorated with vertical incisions.
The cameo has a representation of dextrarum iunctio motif, below which
there is an inscription in the ancient Greek: OMONI(A)

Published: Nikoli¢, Marjanovi¢, 2020.

3. IlpcTen-Kbyd

Ha xamemy, objekar 8
bponsa, nuBeme/nponaMmame
IIpeunnk: 2,1 cm

1B, 11-131

4. Bex

BpoH3aHM IpCTeH-K/bYd Ca 3aTBOPEHOM a/IKOM ITOTYKPY>KHOT IIpeceKa.
Ha anuu je mmovyacTa, XOpM30OHTAIHO IIOCTaB/beHa I7IaBa CpLOMKe Gop-
Me.

O6jaspeno: Munosanosuh, Mphuh 2016, 247, cn. 3.

3. Key ring

Na kamenju, building 8
Bronze, casting/piercing
Diameter: 2.1 cm

DCV, C-131

4™ century
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Bronze key ring with a closed hoop of semicircular cross-section. A plate-
like, heart-shaped head is horizontally placed on the hoop.

Published: Munosanosuh, Mphuh 2016, 247, cn. 3.

4. IIpcTeH-Kbyd

[Tehune, rpo6 I'1-1181
Cpebpo, muBemwe/mponamarme
IIpeunuk: 2,0 cm

J1IB, 11-14189

2. BEK

CpebpHU IIPCTEH-K/bYY Ca 3aTBOPEHOM a/IKOM TpPAKacTOr Ipeceka. Ha
aJIIM je TJI0YacTa, XOPM3OHTATHO IIOCTaB/beHa I71aBa CpLouKe popMe ca
HACTAaBKOM Y BUAY CTM/INM30BAHOT I]BETA JbU/bAHA.

Heob6jaBmeno.

4. Key ring

Pecine, grave G1-1181
Silver, casting/piercing
Diameter: 2.0 cm
DCYV, C-14189

2" century

Silver key ring with a closed hoop of rectangular cross-section. A plate-
like, heart-shaped head, with an extension in the form of a stylized lily
flower, is horizontally placed on the hoop.

Unpublished.

5. IIpcren-K/by4

[Inpusoj, rpo6 I'-388
bponsa, nueeme/nponaMame
IIpeynuk: 1,9 cm

JLB, 11-1036

3. BeK

DpoH3aHM IpPCTEH-K/bYY ca 3aTBOPEHOM AJIKOM IIOYKPY>KHOT IIpeceKa.
Ha anmum je mmovacTa, XOpM30HTATHO IIOCTaB/beHA IVIaBa IIPaBOYTaOHe
dopwme.

O6jaspeno: Munosanosuh, Mphuh 2016, 248-249.
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5. Key ring

Pirivoj, grave G-388
Bronze, casting/piercing
Diameter: 1.9 cm

DCYV, C-1036

3 century

Bronze key ring with a closed hoop of semicircular cross-section. A plate-
like, rectangular head is horizontally placed on the hoop.

Published: Munosanosuh, Mphuh 2016, 248-249.

6. Kibyu

Hap Kneneukom, o6jexat 24

bponsa, nueeme

Hyxnna: 5,9 cm, IpevyHuK anke: 2,2 cm

JIIB, I1-1090

3. Bek

bpoHsaHy K/by4 ca IPCTEHACTOM IJIaBOM, T€JIOM IIPAaBOYIaOHOT IIpeceKa
U TIEPOM Ca TPU 3YIIIA, ABA TPaKacTa ¥ CPeAUIIBYM Y BUAY hupuindsor
cimoBa H.

Heob6jaB/beHo.

6. Key

Nad Klepec¢kom, building 24

Bronze, casting

Length: 5.9 cm, hoop diameter: 2.2 cm
DCV, C-1090

3 century

Bronze key with a ring-shaped bow, shaft of a rectangular cross-section,
and a bit with three key wards, two rectangular and central in the form of
the letter H.

Unpublished.

7. Kbyu
Buiie rpo6arpa, pos 2
bponsa, nuseme

Hyxnna: 5,5 cm, nmpevyHux anke: 1,7 cm
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IILIB, 11-12641

2-3. Bek

bponsanu Kbyd ca IpCTeHaCTOM IJIaBOM, TE/IOM IIPABOYTaOHOI IIpeceKa
U 1IepoM ca Tpu 3ynua. Temo je ykpallleHO ype3saHMM XOPM3OHTa/THUM
muHyjama. Kpajmsy 3ybar je TpakacT, a IpeocTasa fiBa KBaJipaTHOT
IpeceKa ca MjaroHa/IHIM XJIeOOBUMa.

HeobjaBrbeHo.

7. Key

Vise grobalja, ditch 2

Bronze, casting

Length: 5.5 cm, hoop diameter: 1.7 cm
DCV, C-12641

2nd — 3t century

Bronze key with a ring-shaped bow, shaft of a rectangular cross-section,
and a bit with three key wards. The shaft is decorated with incised hori-
zontal lines. The outermost key ward is rectangular, and the other two
square in cross-section, with diagonal notches.

Unpublished.

8. Kbyu

Pur, conpa 66, ykon 1

bponsa, muBeme

Hyxmuna: 5,5 cm, npeyHuk anke: 1,8 cm

JILIB, I1-1793

2-3. Bex

Bponsany k/by4 ca IpCTEHACTOM ITIaBOM, T€JIOM IIPAaBOYTAOHOT ITpeceKa 1
IepoM ca IeT 3yballa U3Je/beHnX KocuM >xae6oBuMa. Tero je ykpalieHo
ype3aHNM XOPU3OHTATHNUM JIVHMjaMa.

Heob6jaBmpeno.

8. Key

Rit, trench 66, pit 1

Bronze, casting

Length: 5.5 cm, hoop diameter: 1.8 cm
DCYV, C-1793

2n - 31 century
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Bronze key with a ring-shaped bow, shaft of a rectangular cross-section,
and a bit with five key wards, separated by oblique notches. The shaft is
decorated with incised horizontal lines.

Unpublished.

9. YkocHuia

Pur, conpa 26, pos
Bbponsa, nueeme
Hyxnna: 9,8 cm
JI1IB, 11-1305

2-3. BeK

Bponsana yKkocHMIIa ca TeOM KpPY)KHOT IIpeceKa U ITTaBOM Yy BUJY
MUHMjATYPHOT TIpCTeH-K/byda. Kibyuy mma mpcTeHacTy I/aBy, Tesc
IIPABOYTaOHOT IIPeceKa U Iepo ca TPU HMCKa 3ymua. Teno je ykpaleHc
yPp€3aHMM XOPU3OHTA/IHUM JIMHMjaMa.

HeobjaBmeHno.

9. Hairpin

Rit, trench 26, ditch
Bronze, casting
Length: 9.8 cm
DCYV, C-1305

2nd — 3t century

Bronze hairpin with a shaft of circular cross-section and a head shaped in
the form of a miniature key ring. The key has a ring-shaped bow, a shafi
of rectangular cross-section, and bit with three key wards. The shaft is
decorated with incised horizontal lines.

Unpublished.

10. a-g. YkocHuie

10. a—g. Hairpins

a. Kop xopaba, rpo6 I'1-80

Kocr, ToKapcku cTpyr, pesame, ypeslBame
Hyxmuna: 15,5 cm

ALB, 11-250
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2-3. Bex

Komtana yKkocHuIa ca Te/IOM KPY’KHOT IIpeceKa M I7TaBOM Y BUJY IlIaKe
OKO 4njer 3171064 je ob6aByjeHa 3mja.

Heob6jaBbeHo.

a. Kod koraba, G1-80

Bone, lathe, cutting, engraving
Length: 15.5 cm

DCYV, C-250

2nd - 3 century

Bone hairpin with a circle-sectioned shank and a hand-shaped head with
a snake wrapped around the wrist.

Unpublished.

b. IInpusoj, conpa 48, ykom 10

Kocr, ToKapcku CTpyr, pesambe, ypesuBame
Hyxmuna: 11,8 cm

OB, 11-1652

2-3. BeK

Komrrana ykocHMIIa ca TeZIOM KPY)XHOT IIpeceKa U IJIaBOM y By IIaKe
OKO 4Ynjer 3171004 je IpeficTaB/beHa 3MIjCKa HapyKBMUIIA.

Heob6jaBmeHo.

b. Pirivoj, trench 48, pit 10
Bone, lathe, cutting, engraving
Length: 11.8 cm

DCV, C-1652

2nd - 3 century

Bone hairpin with a circle-sectioned shank and a hand-shaped head. A
snake bracelet is represented around the wrist of the hand.

Unpublished.

¢. Bumre rpo6assa, rpo6 I'1-1895

Kocr, Tokapcku cTpyr, pe3ame, ypesnBame
Hyxuna: 9,4 cm

JIIB, 11-14108
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2. BeK

Komrana ykocHMIja ca TeJIOM KPY>KHOI IIpeceka ¥ IJIaBOM Y BUJAY
Cruppuse Benepe (Venus Pudica). I'maBa je o Tema mnrie ogsojeHa 1mpo-
¢dbunncannm xne60BMuMa.

Heo6jasmeno.

c. Vise grobalja, grave G1-1895
Bone, lathe, cutting, engraving
Length: 9.4 cm

DCV, C-14108

2™ century

Bone hairpin with a circle-sectioned shank and a head in the form of a
Shy Venus (Venus Pudica). The head is separated from the hairpin body
by a double collar.

Unpublished.

d. Am¢urearap, ykomn 15

KocT, ToKapckm CTpyT, pesambe, ype3uBambe

Hyxuna: 8,6 cm

OB, 11-2972

Kpaj 1. Beka

Komrana ykocHMIIa ca ITaBOM Y OO/INKY >KeHCKe OMCTe ca ype3aHMM Je-

Ta/bUMa JIUIla 1 Gpusype KakBa ce Besyje 3a Iapuile u3 guHacTuje Pra-
BujeBana. [maBa je of Tenma oiBojeHa MpoduIMCaHNM Xe6OBIMA.

Heob6jaBpeHo.

d. Amphitheatre, pit 15

Bone, lathe, cutting, engraving
Length: 8.6 cm

DCV, C-2972

The end of 1% century

Bone hairpin with head in the shape of a woman’s bust with engraved
details of the face and the hairstyle associated with the Flavian dynasty
Empresses. The head is separated from the body by a triple collar.

Unpublished.
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e. Am¢urearap, kBagpar F/9

KocT, TOKapcku CTpyT, pesame, ype3uBame
Hyxuna: 7,6 cm

OB, 11-6800

2. BEK

Komrrana ykocHMIa ca I71aBOM y OO/INKY KEHCKe OJICTe ca ype3aHUM Je-
Ta/b¥Ma ynIa u Gpusype Kakpa ce Besyje 3a Iapuiie CpefyHe 2. Beka.
[’1aBa je op Tema ofjBojeHa NPOMIIINCAHUM IIPCTEHOM.

HeobjaBmbeHo.

e. Amphitheatre, square F/9
Bone, lathe, cutting, engraving
Length: 7.6 cm

DCYV, C-6800

2 century

Bone hairpin with head in the shape of a womans bust with engraved
details of the face and the hairstyle associated with the mid-2" century
Empresses. The head is separated from the body by a collar.

Unpublished.

f. Amdurearap, kBagpar C/6

Kocr, Tokapckn cTpyT, pe3ame, ype3uBarmbe
HyxnHa: 9,6 cm

HJIIB, 11-2596

2. BeK

Komrrana ykocHNIIA ca TelIOM KPY>KHOT IIpeceKa I IIaBOM Y BUJY IIPOTO-
Ma naHTepa. [71aBa je off Tenma ofgBojeHa MpOGNIMCAHNUM IIPCTEHOM.

Heob6jaBmpeHo.

f. Amphitheatre, square C/6
Bone, lathe, cutting, engraving
Length: 9.6 cm

DCYV, C-2596

2 century

Bone hairpin with a circle-sectioned shank, and a head in the form of a
panther protome. The head is separated from the body by a collar.

Unpublished.
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g. Amdurearap, ykon 23
Kocr, Tokapcku cTpyT, pesame
Hyxuna: 12,6 cm

J1IB, 11-3033

2-3. BeK

KomTana yKocHMIIa ca BpPETEHACTUM TE€JIOM KPYXKHOT IIpeceKa U ITTaBOM
y BUJy HETIA.

Heob6jaBpeHo.

g. Ampbhitheatre, pit 23
Bone, lathe, cutting
Length: 12.6 cm

DCYV, C-3033

2n - 3 century

Bone hairpin with a spindle-shaped circle-sectioned shank and a head in
the form of a rooster.

Unpublished.
11. a—f. Ykocuune
11. a-f. Hairpins

a. Kop xopaba, rpo6 I-33

Bponsa, nueeme

Hyxmnna: 12,2 cm

TILIB, 11-176

2. BEK

BpoH3aHa YKOCHMIIA ca TeIOM KPY>KHOT ITpeceKa U [7IaBOM Y BUALy romyo0a.
Heo6jasmeno.

a. Kod koraba, grave G-33
Bronze, casting

Length: 12.2 cm

DCV, C-176

2™ century
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Bronze hairpin with a circle-sectioned shank and a head in the form of a
dove.

Unpublished.

b. ITehuue, conma 598
bponsa, muBeme
HyxnHa: 8 cm

HO1IB, 11-14324

2-3. BeK

Bp0H3aHa YKOCHHIA C€a TE€/IOM KPYJXHOT IIpe€CeKa U ITyYHO/IMBEHOM KaJlo-
TaCTOM ITTaBOM.

Heob6jaBmpeHo.

b. Peline, trench 598
Bronze, casting
Length: 8 cm

DCYV, C-14324

2nd - 3 century

Bronze hairpin with a circle-sectioned shank and a full-cast semi-globu-
lar-shaped head.

Unpublished.

c. ITehnne, rpo6 I-5684a
bponsa, nueeme
Hyxnna: 6,9 cm

J1B, 11-13651

4. BeK

Bp0H3aHa YKOCHIIIa Ca Bpe€TEHACTUM TEJIOM KPYXXHOI' IIpeCeéKa U
JIOIITACTOM ITTaBOM.

Heob6jaBbeno.

c. Pec¢ine, grave G-5684a
Bronze, casting

Length: 6.9 cm

DCYV, C-13651

4™ century
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Bronze hairpin with a spindle-shaped circle-sectioned shank and a glob-
ular head.

Unpublished.

d. ITehune, rpo6 I-6034
Bponsa, muBeme, ypesupame
Hyxmnna: 3,1 cm

HIIB, 11-14587

4. BeK

BpoH3aHa YKOCHMIIa ca TelIOM KpPY>KHOI IpeceKa M aIlIMIVMPaHOM
JIOTITACTOM I7IaBOM. [1aBa je yKpallleHa ypesaHOM CHMPATHOM JMHUjOM.

Heo6jasbeHo.

d. Pecine, grave G-6034
Bronze, casting, engraving
Length: 3.1 cm

DCV, C-14587

4™ century

Bronze hairpin with a circle-sectioned shank and a globular head. The
head is decorated with a spiral engraved line.

Unpublished.

e. Purt, rpo6 I'-3

Cpebpo, muBeme, ypesusame
HyxuHa: 5,9 cm

O1IB, 11-414

2-3. BeK

CpebpHa yKOCHHUIIA Ca TeZIOM KPY>KHOT IIpeceKa I MOMNeJapCKOM I7TaBOM.
[l1aBa je ykpalleHa ype3aHUM OKI[MMa.

O6jaspeno: Dankovi¢, Petakovi¢ 2014, 62.

e. Rit, grave G-3

Silver, casting, engraving
Length: 5.9 cm

DCV, C-414

2nd — 3 century
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Silver hairpin with a circle-sectioned shank and a polyhedral head. The
head is decorated with engraved eyelets.

Published: Dankovié, Petakovi¢ 2014, 62.

f. Pur, rpo6 I-3

Cpebpo, muBeme, ype3uBame
Hyxuna: 5,8 cm

IILIB, 11-415

2-3. BeK

CpebpHa yKOCHMIIA Ca TeJIOM KPY>KHOT ITpeceKa I MOJNeapCKOM ITTaBOM.
I'naBa je ykpallleHa ype3aHUM OKIVIMA.

O6jaspeno: Dankovi¢, Petakovi¢ 2014, 62.

f. Rit, grave G-3

Silver, casting, engraving
Length: 5.8 cm

DCV, C-415

2nd - 3 century

Silver hairpin with a circle-sectioned shank and a polyhedral head. The
head is decorated with engraved circle-and-dot motifs.

Published: Dankovié, Petakovi¢ 2014, 62.

12. YkocHnna

Purt, rpo6 I'-148

Tarar, Tokapcku CTpYT, I/1adyabe
HyxnHa: 7,1 cm

JIIB, 11-2649

3. Bek

YKOCHI/IHa Off Trarara ca BpPETEHACTUM TE€/IOM KPY>XXHOI IIpece€Ka U
JIOIITAaCTOM I7TaBOM.

Heob6jaBpeno.

12. Hairpin

Rit, grave G-148
Jet, lathe, polishing
Length: 7.1 cm
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DCV, C-2649
3 century

Jet hairpin with a spindle-shaped circle-sectioned shank and a globular
head.

Unpublished.

13. YxocHuia

Amdunreatap, ykon 24

31aT0, INBEHE

Hyxmnna: 7,7 + 6,2 cm

J1IB, 11-3030

2-3. Bek

3IaTHa YKOCHUIIA Ca TE/IOM KPY)KHOT ITpeceKa 1 IpOQIINCAHOM ITIABOM.

Heo6jasmbeno.

13. Hairpin

Amphitheatre, pit 24

Gold, casting

Length: 7.7 + 6.2 cm

DCYV, C-3030

2nd — 3t century

A gold hairpin with a circle-sectioned shank and a composite head.
Unpublished.

14. a-n. YxkocHune
14. a-n. Hairpins

a. Tepme, usmeby xonxe V u npocropuje 6p. 4
KocT, Tokapcku CTpyT, ypesuBame

HyxuHa: 15,5 cm

OB, 11-253

3-4. Bex

Komrana ykocHuIa ca BpeTeHaCTUM TENIOM KDPY>KHOT IIpeceKa U OBOWJ-
HOM I7IaBOM YKPALIEHOM ype3aHMM KOCMM nHMjaMa. [7aBa je of Tema
ofiBOjeHa IPOQUINCAHNM IPCTEHOM.

Heob6jaBpeHo.
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a. Thermae, between apse V and room no. 4
Bone, lathe, engraving

Length: 15.5 cm

DCV, C-253

31— 4% century

Bone hairpin with a spindle-shaped and an ovoid head decorated with
oblique engraved lines. The head is separated from the body by a collar.

Unpublished.

b. Amdurearap, kBagpar F/9
Kocr, Tokapcknu cTpyr
Hyxnna: 10,5 cm

JLB, 11-6607

2-3. Bex

Komrrana ykocHuIa ca rmaBoM y o0/IMKy CTUIN30BaHe MUHYje, KOjy je Of
BPETEHACTOT TeJIa Jieie YeTUpy NpoduincaHa IpcTeHa.

O6jasmeno: PJITC 2018, 313, kar. 17.

b. Amphitheatre, square F/9
Bone, lathe

Length: 10.5 cm

DCV, C-6607

2n - 3t century

Bone hairpin, with a stylised pinecone-shaped head, separated from the
spindle-shaped body by two double collars.

Published: RLCS 2018, 313, Cat. no. 17

c. Hap Kneneukowm, objexar 16
Koct, Tokapcku cTpyr, pesame
Hyxmuna: 11,2 cm

JLB, 11-671

3. BeK

Komrrana YKOCHNIIA Ca T€JIOM KPY>KHOT IIp€CE€Ka ! I'TaBOM y BUIY KOHYCa
Ha KOM€ C€ Ha/la3y npamMmnja.

Heob6jaBbeno.
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c. Nad Klepeckom, building 16
Bone, lathe, cutting

Length: 11.2 cm

DCYV, C-671

3t century

Bone hairpin with circle-sectioned shank and a head in the form of a cone
on which a pyramid is placed.

Unpublished.

d. Hap Kneneuxom, objexar 23, jama 1
Kocr, Tokapcku cTpyr

HyxuHa: 13,5 cm

JOLB, 11-1127

2-3. BeK

Komrana ykocHuija ca TeloM KDPY>KHOT IIpeceKa M OBOMIHOM ITIaBOM.
[l1aBa je off Te/a OfBOjeHa ABOCTPYKOM IIPCTEHACTOM MPOIIALIVjOM.

Heo6jasmeno.

d. Nad Klepeckom, building 23, pit 1
Bone, lathe

Length: 13.5 cm

DCV, C-1127

2nd - 3 century

Bone hairpin with circle-sectioned shank and an ovoid head. The head is
separated from the body by a double collar.

Unpublished.

e. [Impusoj, objexar 3, kaHan
Kocr, ToKapcku ctpyr
Hyxmuna: 14,1 cm

J1B, I1-1496

3. BeK

KomTana ykocHMIIa ca TeJIlOM KPY>KHOT IIpeceka ¥ OBOMIHOM IJIaBOM.
[’1aBa je off Tema ofiBOjeHa IPCTEHACTOM IIPOPUIALINjOM.

Heob6jaB/peHo.
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e. Pirivoj, building 3, canal
Bone, lathe

Length: 14.1 cm

DCV, C-1496

3" century

Bone hairpin with circle-sectioned shank and an ovoid head. The head is
separated from the body by a collar.

Unpublished.

f. IImpusoj, objexar 3, ykom 1
Kocr, Tokapcku cTpyr
Hyxuna: 14,1 cm

JILIB, 11-1485

2-3. BeK

Komrrana ykocHuma ca TeoM Kpy>KHOT IIpeceKa M KOI/baCTOM IJIaBOM.
[’1aBa je of Tea OfjBOjeHa MPCTEHACTOM NPOMIIALIUjOM.

HeobjaBmeHo.

f. Pirivoj, building 3, pit 1
Bone, lathe

Length: 14.1 cm

DCV, C-1485

2n — 3 century

Bone hairpin with circle-sectioned shank and a spear-shaped head. The
head is separated from the body by a collar.

Unpublished.

g. Ilupusoj, keagpat E/III

Kocr, ToKapcku cTpyr

Hyxuna: 12,9 cm

JLB, 11-1200

2-4. Bex

KomiTana yKoCHMIIA ca T€ZIOM KPY>KHOT IpeceKa M KyIIaCTOM ITIaBOM.
HeobjaBbeHo.
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g. Pirivoj, square E/III

Bone, lathe

Length: 12.9 cm

DCV, C-1200

2nd - 4t century

Bone hairpin with circle-sectioned shank and a cone-shaped head.
Unpublished.

h. Am¢urearap, kBagpat K/7

Kocr, ToKapcku cTpyr, pesaibe, ypesuBaibe
Hyxuna: 8,9 cm

JUB, I1-3649

Apyra nouosuHa 3. — 4. BeK

Komtana ykocHMIIA ca Te/IOM KPY>KHOT IIpeceka U I71aBOM Y BUAY MHUje.
[’1aBa je off Tema ofiBOjeHa PCTEHACTOM IIPOPUIALINjOM.

Heob6jaBpeHo.

h. Ampbhitheatre, square K/7
Bone, lathe, cutting, engraving
Length: 8.9 cm

DCV, C-3649

The second half of 3™ - 4™ century

Bone hairpin with circle-sectioned shank and a pinecone-shaped head.
The head is separated from the body by a collar.

Unpublished.

i. IImpusoj, conpa 29

Kocr, Tokapcku crpyr

Hyxwnna: 11,4 cm

OB, 11-1131

2—-4. BeK

Komrana ykocHMIA ca TeJIOM KPY)KHOTL IIpeceKa 1 paBHOM IJIaBOM.
Heo6jasmeno.

i. Pirivoj, trench 29
Bone, lathe
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Length: 11.4 cm

DCYV, C-1131

2nd— 4™ century

Bone hairpin with circle-sectioned shank and a flat head.
Unpublished.

j. Tepme, jyroucrounn meo objexra

Kocr, TOKapcku cTpyr, pesame

Hyxuna: 8,5 cm

OB, I1-15

3-4. Bex

Komrana yKocHMIIa ca TeZIOM KPY>KHOT IIpeceKa U IO/MefapCKOM ITTaBOM.
Heob6jaBbeno.

j. Thermae, the southeastern part of the building

Bone, lathe, cutting,

Length: 8.5 cm

DCV, C-15

39— 4™ century

Bone hairpin with circle-sectioned shank and a polyhedral head.
Unpublished.

k. ITnpuBoj, objekar 3, kaHan
Kocr, Tokapckn cTpyr, pesame
HyxnHna: 13,3 cm

OB, 11-1492

3. BeK

KomraHa ykocHHMIIA ca TelOM KPY>KHOT IIpeceka 1 Ipybo MOJelI0BaHOM
OBOMJIHOM I7IaBOM. I71aBa je off Tela OfiBOjeHa NPCTEHACTOM Ipoduia-
LVjOM.

Heob6jaBmeHo.

k. Pirivoj, building 3, canal
Bone, lathe, cutting
Length: 13.3 cm

DCYV, C-1492
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3t century

Bone hairpin with circle-sectioned shank and an ovoid, roughly worked
head. A head is separated from the body by a collar.

Unpublished.

1. Hag Kneneukom, o6jexar 18, yxor 2
KocT, ToKapcku cTpyr, pesame
Hyxuna: 6,5 cm

1B, 11-751

2-3. Bex

Komrrana YKOCHIIA Ca BpETEHACTUM TE/IOM KPYIXXHOI IIpe€Ce€Ka U II0/INe-
AapCKOM ITaBOM.

Heo6jasmeno.

1. Nad Klepeckom, building 18, pit 2
Bone, lathe, cutting

Length: 6.5 cm

DCV, C-751

2nd - 3 century

Bone hairpin with a spindle-shaped circle-sectioned shank and a polyhe-
dral head.

Unpublished.

m. IInpusoj, kBagpar 1
Kocr, Tokapcku cTpyr
Hyxuna: 8 cm

J1B, 11-678

2-4. Bex

Komrrana YKOCHHMIJa Ca BpETEHACTVM TE€IOM KpPY)KHOI' IIpeCeKa I
JIOIITAaCTOM ITTAaBOM.

Heob6jaBpeHo.

m. Pirivoj, square 1
Bone, lathe
Length: 8 cm
DCYV, C-678
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2m— 4™ century

Bone hairpin with a spindle-shaped circle-sectioned shank and a globular
head.

Unpublished.

n. Tepme, mpocTopuja I
Kocr, Tokapckn cTpyr
Hyxmuna: 15,5 cm
J1IB, 11-326

2-3. BeK

Komrana YKOCHIIIA Ca BpE€TEHACTUM TE€JIOM KPYXXHOI IIp€Ce€Ka U
JIOIITAaCTOM IJIaBOM.

HeobjaBmbeHo.

n. Thermae, room I
Bone, lathe

Length: 15.5 cm
DCV, C-326

2n - 3 century

A bone hairpin with a spindle-shaped circle-sectioned shank and a glob-
ular head.

Unpublished.

15. @urypmna

Amdcdunreatap, kBagpar E/8

Kepamuka, kamyn

Bucuna: 4,6 cm; mmpuHa mmua: 3,5 cm
H1IB, 11-7564

2-3. BeK

®parmeHT aHTpOnIOMOp¢He purypuHe o TepakoTe, I71aBa XeHCKe ocobe.
®pusypa je npuKaszaHa y BUAY IUIETEHMIIA KOje TeKy Mapajie/iHo Off dera
mpeMa IOTWBKY, Ifie je Koca BesaHa y mynby. TakaB ctun mopceha Ha
bpusype Lapuia gpyre monoBuHe 2. U IMOYeTKa 3. BeKa.

HeobjaBmbeHo.
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15. Figurine

Amphitheatre, square E/8
Terracotta, mould

Height: 4.6 cm, face width: 3.5 cm
DCV, C-7564

2nd — 3 century

Fragment of an anthropomorphic clay figurine, a female head. The
coiffure consists of parallel braids running from the forehead to the back
of the head, where a bun can be observed. Such style resembles coiffures
of Empresses that have lived in second half of the 2™ and the beginning
of the 3 century.

Unpublished.

16. Yemram

Purt, conpa 58, pos 1

Kocr, ceueme, pesame, ypesuBame

Iumensnje: 8,8 x 5,8 cm, gy>xnHe 60uHMX 3ybana: 2,5 u 2,8 cm
OB, I1-1705

2-3. Bek

(DparMeHTH jeHOIEe/THOT, KOIUTAaHOT Yelll/ba Ca IMOMYKPY>KHOM JPLUIKOM U
jemHMM pemoM 3y6ara. OuyBaHa cy gBa Beha, cro/pHa 3ymiia, Koju ce Ha-
Jla3e y MpOAYXXeTKY JIyKa ApIIKe, IOK Cy ocTamu ¢pparMeHToBaHu. [Ip-
Ka je yKpallleHa ca JIBe y3Iy>KHe KaHelype, ype3aHe U3HaJ pefa 3ybara.
bynyhu na je 4emasb mpeoM/beH, U Ia HEZOCTaje CPeAVIIbBI 10, youaBa
ce I'BO3JIeHa OCOBMHA KOja ce IpYy>ka Kpo3 ApIuKy. OCOBMHA je HajBepoBa-
THHje TIOC/IefiNIa TIOIIpaBKe Yellba.

Heob6jaBpeHo.

16. Comb

Rit, trench 58, ditch 1

Bone, lathe, cutting, engraving

Dimensions: 8.8 x 5.8 cm, lengths of side cogs: 2.5 and 2.8 cm
DCV, C-1705

2nd - 39 century

Fragments of a single-piece semicircular one-sided bone comb. Two larger
outer teeth have been preserved, which continue from the loop of the
handle, while the remaining teeth are fragmented. The handle is decorated
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with two engraved cannelures, above the e row of teeth. Given that the
comb is broken, an iron axle can be observed. Its presence is probably the
result of the repair of the comb.

Unpublished.

17. Yemasm

Awmdcdureatap, kBagpat F/9

Kocr, ceueme, pesame, I/madame
Humensuje: 2,8 x 2,6 cm

JLB, 11-6617

2. BEK

QparMeHT jeHO/Ie/THOT, IBOPEHOT Yelll/ba.
HeobjaBmeHo.

17. Comb
Ampbhitheatre, square F/9

Bone, lathe, cutting, polishing

Dimensions: 2.8 x 2.6 cm

DCYV, C-6617

2" century

A fragment of a single-piece, double-sided comb.
Unpublished.

18. Yemrasp

Amourearap, kBagpar C/6
Por, ceueme, pesame, INauame
Humensuje: 7,6 x 6,8 cm

JIIB, I1-1465

4. Bek

Tpopenuy, jefHOpenHN dYella/b Off jelerer pora. JIpiika je cemmacTa u
npuuspirhena 6poH3aHuM 3akuBLyMa. [lekpoanyja je u3BefgeHa 6poH3sa-
HJM HUTHaMa Koje Ipare CIIO/bHY MBUIY APIIKe.

O6jasmeno: Raickovi¢, Milovanovi¢ 2011, 78, Fig. 1.
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18. Comb

Amphitheatre, square C/6
Antler, lathe, cutting, polishing
Dimensions: 7.6 x 6.8 cm
DCV, C-1465

4™ century

Composite (three-piece) one-sided antler comb. The handle is humpbacked
and secured with bronze rivets. The decoration is achieved through bronze
rivets alongside the outer border of the handle.

Published: Rai¢kovi¢, Milovanovi¢ 2011, 78, Fig. 1.

19. Ilpecnuua

[ehnue, rpo6 I-5937

KocT, Tokapcku CTpyT, ype3uBame
HyxuHa: 21,3 cm

OB, 11-14247

3. BeK

Komrtana py4yna npecnmija ca mpcTeHaCcTUM 3aBpLIETKOM. Teno mpecnniie
je BUIIeCTPYKO MpOUINCAHO, @ BPX NHKOPIIOpMpPA MUHIY.

Heob6jaBpeHo.

19. Distaft
Pecine, grave G-5937

Bone, lathe, engraving

Length: 21.3 cm .
DCV, C-14247 @,
3 century

Bone finger distaff with a ring at the bottom end. The shaft is spirally
fluted, while the top incorporates a pinecone.

Unpublished.

20. IIpecnuia

Pur, conpa 66, ykomn 1

Kocr, Tokapcku CTpyT, pesame, ype3uBame
HyxuHa: 14,9 cm

I1B, 11-1774
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3. Bek

Komrana pyyHa nmpecnmiia ca IpcTeHacTUM 3aBpIIETKOM. Teso mpecnuie
je KpY>KHOT IIpeceKa, a BPX je y BUJly CYMAapHO M3BEIEHOT TeTPaCcTuIa.
YHyTap TeTpacTuia Hajasuua ce KoWTaHa Kymuna. IIpenas Tena y Bpx je
BUILECTPYKO NpcTeHacTo npodummcan. Cry6oBy TeTpacTuia Cy yKpalie-
HI ype3aHUM KOCUM JIMHMjaMa, a CaM BpX YKPIUTEHNM JIVHMjaMa.

Heob6jaBpeno.

20. Distaft

Rit, trench 66, pit 1

Bone, lathe, cutting, engraving
Length: 14.9 cm

DCV, C-1774

3" century

Bone finger distaft with a ring at the bottom end. Th The shatft is circle-
sectioned, and the top is in the form of a roughly worked tetrastyle. Inside
the tetrastyle was a small bone pellet. The top is separated from the shaft
by a quintuple collar. The pillars of the tetrastyle are decorated with incised
oblique lines, and the very top with intersected lines.

Unpublished.

21. IIpecnuua

Amdurearap, kBagpar 1/5

KocTt, ToKapckn cTpyr, ypesuBame
Hyxmuna: 16,5 cm

J1B, 11-2876

2. BeK

Komrrana py4yna npecnmiia ca IpcTeHaCcTUM 3aBpIIETKOM. Tero mpecnnie
je Kpy>KHOr Ipeceka u ToppupaHo. Bpx je y Bupy nunuje. Ilpenasu ns-
Mmeby npcTeHa u Tema, OIHOCHO ITIaBe M Tenma Cy IMPpOQUINCaHMN.

O6jaspeno: Dankovi¢ 2020, 91-92, Fig. 10.

21. Distaff
Amphitheatre, square /5
Bone, lathe, engraving
Length: 16.5 cm

DCYV, C-2876
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2™ century

Bone finger distaff with a ring at the bottom end. The shaft is circle-
sectioned and spirally fluted. The tip is modelled in the form of a pinecone.
The top and the ring are separated from the shaft by multiple collars.

Published: Dankovi¢ 2020, 91-92, Fig. 10.

22. IIpecnuia

Buire Ipo6arma, rpo6 I'-2557
bpomnsa, nuseme, ypesnpame
Hyxmnna: 18,6 cm

JLB, 11-13776

3. BeK

bponsana py4yna mpecnmiia ca MpcTeHAaCTUM 3aBPUIETKOM Ha KOMeE Ce Ha-
Nasy OyrMeTacTo npouupeme. Temo mpecnniie je Kpy>kHor npeceka. 1o
CPeIVMHM Te/a Ha/lasy ce IMPaBOYTaoOHO MPOMINCaHO Hmpoupeme. Bpx
je y BUAy ITulle, Koja CTOj Ha MPOIINCAHOM IPAaBOYTAaOHOM IOCTOJBY.

Heob6jaBbeno.

22. Distaft

Vise grobalja, grave G-2557
Bronze, casting, engraving
Length: 18.6 cm

DCYV, C-13776

3 century

Bronze finger distaft with a ring at the bottom end, with an extension in the
form of a knob on it. The shaft is circle-sectioned. There is a rectangular
grooved widening in the middle of the shaft. The top is in the form of a
bird, standing on a profiled rectangular pedestal.

Unpublished.

23. Ilpecnuua

Bue Ipo6asmpa, rpo6 I-2557
bponsa, nuBeme

HyxuHa: 17,9 cm

HOIIB, 11-13364
3. BeK
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Bponsana pyyna npecnmia ca IpCcTeHACTUM 3aBPIIETKOM Ha KOMe Ce Ha-
a3y JYTMETAcTO Ipoluypeme. Tero mpecuie je Kpy>KHOT Ipeceka. Bpx
je pebpacTo npoduncaH, Kao 1 CpeAyIIN Jieo Te/la U Ipea3 Ka IPCTeHy.

Heob6jaBmpeno.

23. Distaff

Vise grobalja, grave G-2557
Bronze, casting

Length: 17.9 cm

DCYV, C-13364

3 century

Bronze finger distaff with a ring at the bottom end, with an extension in
the form of a knob on it. The shaft is circle-sectioned. The top is ribbed, as
well as the middle part of the shaft and the juncture with the ring.

Unpublished.

24. TIpecnuua

Hap Kneneukom, rpo6 I'1-20
Crako, c1o60gHO yBame
HyxnHa: 17,1 cm

J1B, 11-129

2. BEK

CrakjeHa py4Ha Hpecinija ca omTeheHMM NMPCTEHACTUM 3aBPIIETKOM.
Teno mpecnune je TOpAMpaHO, a BPX je MOAENOBaH y BUAY cdepe ca
~00mmpuijama®. Pabena je ox craxia TamHomnIaBe 60je.

O6jasmeno: PJIT'C 2018, 317-318, kar. 28.

24. Distaff

Nad Klepeckom, grave G1-20
Glass, hand-blown

Length: 17.1 cm

DCV, C-129

2™ century

Glass finger distaff with a fragmented ring at the bottom end. The shaft is
spirally fluted and the top modelled in the form of a sphere with ’thorns.
It is made from dark blue glass.

Published: RLCS 2018, 317-318, Cat. no. 28.
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25. Ilpecnuua

Hap Knemeukowm, rpo6 I-91

hunubap, bpoHsa, muBemwe, pesame, ypesusBame
Hyxmnna: 17,1 cm

HOIB, 11-1575

2. BEeK

Pyuna npecimmia ¢popMupaHa of jesrpa y Bujy OpoHsaHe urie u 27 cerme-
Hara off hwmbapa 1pBeHKacTO-MpKe 60je, Off KOjUX Cy ce HeK! Y HOTIY-
HocTH paciami. Ha omeM Kpajy Hamasu ce KPYIIKOMKA CETMEHT, M3Ha,
KOjer ce HaM3MEHMYHO CMemyje 0 12 JonTacTuX U KOHYCHUX IIepiu, Y
CPeiIHU Ofie/beHMX AVMCKOMIHMM cerMeHTOM. Komaj Ha BpXy mpecnuiie
MOJIE/IOBAH je y BUY JKEHCKOT IIOIpCja.

O6jasmeno: Dankovi¢ 2019, 215-229.

25. Distaft

Nad Klepeckom, grave G-91

Amber, bronze, casting, cutting, engraving
Length: 17.1 cm

DCV, C-1575

2™ century

Hand distaff consisting of a core in the form of a bronze rod and 27 reddish-
brown amber segments, some of which have completely disintegrated. A
pear-shaped segment is placed at the bottom end, above which 12 globular
and conical beads alternate, divided in the middle by a discoid segment.
The piece on the top of the distaff is modelled in the form of a woman’s
bust.

Published: Dankovi¢ 2019, 215-229.

26. BpereHo

ITehune, rpo6 I'l-1181

KocT, kaMeH, TOKapcKM CTPYT, pe3ame
Hyxuna: 17,7 cm, IpeYHUK NpuubeHka: 1,8 cm
OB, 11-14191

2. BeK

BpereHo ca TenoM uspaheHuM of KOCTM M KaIOTaCTUM NPLUIBEHKOM O
KaMeHa. BpxX Tena MojieZioBaH je y BUJy CTpenuie.

Heob6jaBpeHo.
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26. Spindle

Pecine, grave G1-1181

Bone, stone, lathe, cutting

Length: 17.7 cm, the spindle whorl diameter: 1.8 cm
DCV, C-14190

2" century

Spindle with a bone shaft and stone convex spindlewhorl. The top of the
shaft is modelled in the form of an arrow.

Unpublished.
27. Bpereno i y

ITehune, rpo6 I'1-1181 £
Kocr, KaMeH, TOKapcKu CTPYL, pe3ambe
Hy>xuna: 11,2 cm, TpeYHMK IpLUUbEHKA: 2,2 cm
OB, 11-14190

2. BEK

BpeTeHo ca TeJIOM I/ISpabeHI/IM Ol KOCTU M Ka/JIOTaCTUM IIPIUIJbEHKOM Of
KaM€Ha.

O6jasrpeno: PJII'C 2018, 318, kar. 29.

27. Spindle
Pecine, grave G1-1181

Bone, stone, lathe, cutting

Length: 11.2 cm, the spindle whorl diameter: 2.2 cm
DCYV, C-14190

2" century

Spindle with a bone shaft and stone convex spindlewhorl.
Published: RLCS 2018, 318, Cat. no. 29.

28. a—c. IIpuvbennnu
28. a-c. Spindlewhorls

a. Bume rpo6ana, conyia 267, yxon 1
Kocr, ToKapcku cTpyr

IIpeynmk: 2,8 cm
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JIIB, I1-13001

2-3. Bek

KamoracTu mpuubeHak o KOCTM Ca ype3aHUMM KpPY)XKHUIIAMa OKO IjeH-
TPUYHO OyIIEHOT OTBOpA.

O6jasrpeno: PJII'C 2018, 318, kar. 30.

a. Vise grobalja, trench 267, pit 1
Bone, lathe

Diameter: 2.8 cm

DCYV, C-13001

2nd - 39 century

Bone convex spindlewhorl with engraved circles around the central
pierced hole.

Published: RLCS 2018, 318, Cat. no. 30.

b. Hag Kneneukom, rpo6 I'-91
CraxJio, nuBeme

IIpeunux: 2,4 cm

OB, 11-1574

2. BeK

KamoracTu npiupeHak off CTakiIa ca MOTMBOM KOHIICHTPUYHNX KPYTOBa,
Hau3MeHMYHO I/IaBe 1 6erne 6oje. Y 1eHTprIHO OyIIeHOM OTBOPY Ce Ha-
na3y pparMeHT Tema BpeTeHa Off KOCTH.

O6jaspeno: Dankovi¢ 2019, 216-217, Fig. 4.b).

b. Nad Klepeckom, grave G-91
Glass, casting

Diameter: 2.4 cm

DCV, C-1574

2™ century

Glass convex spindlewhorl, with a motif of concentric circles, alternately
blue and white. There is a fragment of the bone spindle-shaft in the central
pierced hole.

Published: Dankovi¢ 2019, 216-217, Fig. 4.b).
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c. [Tehnne, rpo6 I'-5937

Craxio, 1uBeme

IIpeynnk: 2,15 cm

IILIB, 11-14242

2-3. BeK

ITpcTenacTy mpuUbeHAK O 3€JIEHKACTOr CTaKIIa.
O6jasmweno: PJITC 2018, 319, kar. 31.

c. Pecine, grave G-5937
Glass, casting

Diameter: 2.15 cm

DCV, C-14242

2md - 31 century

Ring-shaped spindlewhorl made of green glass.
Published: RLCS 2018, 319, Cat. no. 31.

29. a-b. Urne
29. a, b. Sewing needles

a. Bumre rpo6aspa, rpo6 I'1-1838
Kocr, ceueme, pesame, I/mavame
Hyxnna: 12,8 cm

JIIB, 11-13249

2-3. BeK

Komrrana muBaha mrma mpocHaror Tema. Ha paBHOj ImaBu ce Hanmasu
yILINIA OBATTHOT O0/IMKA.

Heo6jasbeno.

a. Vise grobalja, grave G1-1838
Bone, cutting, polishing
Length: 12.8 cm

DCYV, C-13249

2nd - 31 century

Bone sewing needle with a flat shaft. An oval-shaped eyelet is positioned
on a flat head.

Unpublished.
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b. Hag Knemeukom, KOHTpomHM UcKom 72
bponsa, nmuBemwe

IIpeunnk: 14,5 cm

I1IB, 11-824

2-3. Bek

Bponsana mmBaha nrma mpocHaror Tema. Ha paBHOj IlaBu ce Hamasu
yIINIIA IPaBOYTaOHOT OO/IMKA.

Heob6jaBpeHo.

b. Nad Klepec¢kom, control trench 72
Bronze, casting

Diameter: 14.5 cm

DCV, C-824

2nd - 39 century

Bronze sewing needle with a flat shaft. A rectangular eyelet is positioned
on a flat head.

Unpublished.

30. a-b. Txauke mmouniie
30. a, b. Weaving tablets

a. Put, conpma 4

Kocrt, pe3ame

Bucuna: 3,5 cm

JIIB, I1-91

2-3. Bex

Tkauka 1104MIfa TPOYraoHOT 06/MKa, ca Tpu nepdopanyje.
Heob6jaBpeno.

a. Rit, trench 4
Bone, cutting
Height: 3.5 cm
DCYV, C-91

2n - 31 century

Triangular weaving tablet, with three perforations.
Unpublished.
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b. Amdurearap, kBagpar D/9
Kocr, pesame
Bucnna: 4,2 cm

IILIB, 11-7336

2-3. Bex

[IBe TKauKe IIOYNMIle TPOYraoHOT 06/MKa, ca o Tpu nepdopanuje.
O6jasmweno: PJITC 2018, 319, kar. 32.

b. Amphitheatre, square D/9
Bone, cutting

Height: 4.2 cm

DCV, C-7336

2nd - 3 century

Two triangular weaving tablets, with three perforations on each of them.
Published: RLCS 2018, 319, Cat. no. 32.

31. Crpurun

Bue rpo6asma, rpo6 I'1-1847

bponsa, muBeme, ypesnpame

Hyxuna: 31,8 cm, mumpuHa: 4 cm, IPeYHMK JpIIKe: 2 cm
JUB, 11-13235

3. BEK

bponsanu cTpurnn nunuHApUYHE ApIIKe, HAa KOjOj C€ Ha/lMa3y YCKU IIpa-
BOYTAOHM OTBOP 3a Kademe. CTpyrad je o/ydacT, ca 671aro MCKpUB/bEHUM
BpxoM. CrTpyrau je HeKOpMCaH ype3aHuM IapajieIHNM JIMHUjaMa Koje
TeKy JIy>K JIyKa ca cro/bHe cTpaHe. OBe JIMHUje Cy orpaHMyYeHe ca [IBa, Off-
HOCHO TPU KpaTKa, rpy6spa ypesa. Ha BpXy ce Halase JBe XOPM30HTaIIHe,
napajiejiHe JIMHuje, Off KOjUX ce IPY>Kajy [ABe AyjaroHaaHe JIMHUje.

Heob6jaBbeno.

31. Strigil
Vise grobalja, grave G1-1847

Bronze, casting, engraving

Length: 31.8 cm, width: 4 cm, handle diameter: 2 cm
DCYV, C-13235
3" century
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Bronze strigil with cylindrical handle, which has a narrow rectangular
opening for hanging. The blade is guttered, with a slightly curved tip.
The blade is decorated with parallel incised lines running along the arc of
the upper surface. These lines are bounded by two or three short, coarser
notches. Two horizontal, parallel lines at the top, from which two diagonal
lines extend can be observed on the tip of the blade.

Unpublished.

32. Crpurun

Butte rpo6aspa, Tpo6 I'1-1878
bponsa, nueeme, KoBame
Hyxmnna: 17,8 cm

HIB, 11-13870

2. BeK

Crpurun of, 6poH3aHOT MMa KOjM je ca jeHe CTpaHe PacKyljaH y oydac-
TU CTpyTad, 0/1aro MOBMjEeHOT BPXa, a ca ipyre mocyspaheH, Ha Taj HAYUH
¢dbopmumpajyhn fpIiKy mpaBoyraoHOT Ipeceka, ca OTBOPOM 3a Kaderbe.

Heob6jaBpeno.

32. Strigil

Vise grobalja, grave G1-1878
Bronze, casting, forging
Length: 17.8 cm

DCYV, C-13870

2 century

Strigil made from one piece of bronze sheet, cupped to form a guttered
blade with a slightly curved tip at one end, and bent back to form a
rectangular handle at the other. Handle displays rectangular opening for
hanging.

Unpublished.

33. Crpurun
Bue Ipobasma, rpo6 I'l1-1855
[Boxbe, KoBae

HyxuHa: 21,3 cm
HOLB, I1-13397

2. BeK
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I'BO3/ieHN CTPUTH/ TPaKacTe IpIIKe Koja je mocyBpaheHa umme je popmu-
paH oTBOP 3a Kauemwe. CTpyrau je oyJacr.

HeobjaBmeHo.

33. Strigil

Vise grobalja, grave G1-1855
Iron, forging

Length: 21.3 cm

DCYV, C-13397

2 century

An iron strigil with a strip handle that is bent back, thus forming a hanging
aperture. The blade is guttered.

Unpublished.

34. Ilunuera

ITehune, conpa 673
bponsanm mum, caBujame
Hyxuna: 6,1 cm

HOB, 11-14518

2-3. Bek

bponsana nuHieTa enmmcacre rmase, ca KpaKoBMMa KOji Ceé MIMPe Ka Bp-
XOBHMMa KOjU CY IIOfi IIpaBUM YIJIOM IIOBMjeH! Ha YHYTpa..

HeobjaBmbeHo.

34. Tweezers
Pedine, trench 673
Bronze tin, bending
Length: 6.1 cm
DCYV, C-14518

2nd - 3 century

Bronze tweezers with a looped end. Blades extend towards the tips that are
bent inwards at a right angle.

Unpublished.
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35. llTanuh 3a ymm

Pur, conpa 1

Kocr, ToKapcku cTpyr, pesame
Hyxnna: 8,6 cm

OB, 11-12

2-3. BeK

Komrtana K03MeTH4Ka CIaTya ca MajiM KPY)XXHUM peLUINjeHTOM, TUIa
»irranuh 3a ymm® Tero je BpeTeHacTo, KPY)KHOT IIpeceKa.

Heob6jaBpeHo.

35. Ear stick

Rit, trench 1

Bone, lathe, cutting
Length: 8.6 cm
DCV, C-12

2nd - 39 century

Bone cosmetic spatula with a small scoop, belongs to the “ear stick” type.
The shaft is spindle-shaped and circle-sectioned.

Unpublished.

36. Ornemano

ITehune, rpo6 I'l-1201

Bponsa, nuBeme, ypesuBame, Oyllewne, IONpakbe, 1eM/betbe
ITpeunmk: 10,3 cm; gy>kuHa gpiuke: 8,6 cm

I1IB, 11-14465

2. BeK

BpoH3aHO KpyXXHO orlefano ca nepdopanyjamMa IyX pyba M KOHIIEH-
TPUYHMM Kpy>KHHUIIaMa Ha nojnebmuu. bpoHsaHa fpuika ornepana ce y
ropmeM Jiely 3aBpllaBa ca TpM Kpaka.

Heob6jaBpeno.

36. Mirror

Pecine, grave G1-1201

Bronze, casting, engraving, piercing, polishing, soldering
Diameter: 10.3 cm, handle lenght: 8.6 cm

DCYV, C-14465
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2" century

Bronze circular mirror with perforations along the edge and concentric
circles on the back. The handle ends with three prongs in the upper part.

Unpublished.

37. Ornemano

Pur, rpo6 I'-148

Cpebpo, muBeme, caByjambe, T1EM/berbe

IIpeynuk: 11 cm; pumensuje gpuke: 8,1 x 5,3 cm

JIIB, I1-2653

3. Bex

CpebpHO KpYXXHO, KOHBEKCHO OITIefJa/I0 Ca XOPU3OHTATHOM [PIIKOM
ammmiupaHoM Ha nonehunn. Jpuika je usBefeHa of iBe feb/be cpeOpHe
XMILle YIUIeTeHe Tako Aa popmupajy MoTuB XepKynosor ypopa. Ha kpaje-
BUIMa CY >KMIle packylaHe y popMu T0BOPOBOT JIVCTA.

Heob6jaBmeHo.

37. Mirror

Rit, grave G-148

Silver, casting, bending, soldering

Diameter: 11 cm, handle dimensions: 8.1 x 5.3 cm
DCV, C-2653

3 century

Silver circular, convex mirror with a horizontal handle applied to the back.
The handle is made of two thick silver wires braided to form a Herculean
knot motif. The wires are flattened at the ends, in the shape of a bay leaf.

Unpublished.

38. Ornemano

Buie rpo6asma, rpo6 I-2456

bponsa, nuBeme, caBujame, 1eM/bembe
IIpeynuk: 8 cm; gy>xuHa gpuke: 6,6 cm
HO1B, 11-13528

4. Bex

bponsano Kpy>KHO, KOHBEKCHO OITIEla/i0 Ca XOPM3OHTA/JIHOM JIPIIKOM
ammuupanoM Ha nonehynu. JIpmika je u3BefieHa Off YWIAHKOBUTO IIPO-
¢dunucaHor MMMa CaByjeHOT IOfL IPaBUM YIVIOBUMA 1 YKpPAIIEHOT ypesa-

261



HyM nnHujaMa. KpajeBu fpiike, Ha CIIOjeBUMa Ca OI/IEfaioM, €y y Gpopmu
TpOyI/a
Heo6jasmeno.

38. Mirror

Vise grobalja, grave G-2456

Bronze, casting, bending, soldering
Diameter: 8 cm, handle lenght: 6.6 cm
DCV, C-13528

4™ century

Bronze circular, convex mirror with a horizontal handle applied to the
back. The handle is made of a segmented and grooved metal sheet, bent
at right angles and decorated with incised lines. The ends jointed to the
mirror are shaped in the form of triangles.

Unpublished.

39. ITanera

Kop xopaba, rpo6 I'1-132
Mepmep, Knecame
Humensuje: 9,2 x 7 cm
JLB, 11-483

2. - IIpBa NOJIOBMHA 3. BeKa

ITpaBoyraoHa majera of py>xudacto-6emor MepMmepa. Ynyb/peme ca Tpa-
rOBMMa yHOTpebe ce Ha/lasy y CPefUIbeM ey peLuIjeHTa.

O6jasrpeno: PJII'C 2018, 315, kar. 21.

39. Palette

Kod koraba, grave G1-132

Marble, masonry

Dimensions: 9.2 X 7 cm

DCYV, C-483

27 — the first half of the 3™ century

Rectangular palette made of white-rose marble. Indentation with traces of
use can be seen in the middle.

Published: RLCS 2018, 315, Cat. no. 21.

262



40. ITaneTa

[Tupusoj, objexar 4, npocropuja II

Kamen, knecame

Humensuje: 8,5 x 5,8 cm

J1B, 11-1509

2-3. BeK

IIpaBoyraona masjeTa of CMBOT KaMeHa IIPOIIApaHOr JMHNUjaMa CBETINje
6oje.

HeobjaBmbeHo.

40. Palette

Pirivoj, building 4, room II
Stone, masonry
Dimensions: 8.5 X 5.8 cm
DCV, C-1509

2nd - 3 century

Rectangular palette made of gray stone interspersed with lines of lighter
colour.

Unpublished.

41. ITanera

Hap Kneneukom, conpa 49, ykon 3

Kamewn, krecame

Humensuje: 10,9 x 6,4 cm

HOB, 11-773

ITpaBoyraoHa najera off CMBKacTOTI' KaMeHa.
2-3. BeK

O6jaspeno: PJII'C 2018, 314, kar. 20.

41. Palette
Nad Klepeckom, trench 49, pit 3
Stone, masonry

Dimensions: 10.9 x 6.4 cm

DCV, C-773

2nd - 3 century

Rectangular palette made of greyish stone.
Published: RLCS 2018, 314, Cat. no. 20.
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42. Jbymrypa MOpCKe IIKOJ/bKe
Amdmnrearap, kBagpar 1/8

IxorpKa

Humensuje: 5,9 x 5,5 cm

J1IB, 11-5563

2-3. BeK

[TonoBuHa /bYIIType MOPCKe HIKOJbKE.
Heo6jasmeno.

42, Seashell
Amphitheatre, square 1/8
Shell

Dimensions: 5.9 x 5.5 cm
DCYV, C-5563

2n - 31 century

Half of a seashell.
Unpublished.

43. Jbymrypa MOpCcKe IIKOJbKE

Amourearap, ykom 9

Ixomka

Humensuje: 11,4 x 10,6

1B, 11-2395

2. BEK

®parmeHTOBaHA MOJIOBMHA /bYLITYPE MOPCKE LIKOJbKE.
Heo6jasmeno.

43. Seashell

Amphitheatre, pit 9

Shell

Dimensions: 11.4 x 10.6
DCYV, C-2395

2™ century

Fragmented half of a seashell.
Unpublished.
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44. Jbymtypa MOpCKe IIKOJbKE

I[Tehune, rpo6 I-6024

[Mxormpka

HumeHnsuje: 5,6 X 5,6cm

H1IB, 11-14563

2-3. BeK

ITonoBuHa /byIIType MOPCKE LIKOJBKE.

O6jasmeno: Redzi¢, Dankovi¢, Jovici¢ 2021, 119, sl. 51 6.

44, Seashell

Pecine, grave G-6024

Shell

Dimensions: 5.6 x 5.6 cm

DCV, C-14563

2nd - 3 century

Half of a seashell.

Published: Redzi¢, Dankovié, Jovici¢ 2021, 119, SL. 51 6.

45. Criatyna
Amc¢ureatap, kBagpart 1/7
Kocr, Tokapcku cTpyr
Hyxnna: 19 cm

IILIB, 11-3946

2-3. Bex

Korrrana kosmeTnyka CllaTyna ca INIMTKUM peuI/IHI/IjeHTOM ob6nmKa 3a-
007beHOT IIPAaBOYraOHNKa, KOju uMa fy6mu .V sxned no cpeanuu. Temo
CIIaTyJIe je OBAHOT IIpeceKa U Cy>KaBa ce Ka BPXY.

O6jasmeno: PJITC 2018, 315, kar. 23.

45. Spatula
Amphitheatre, square 1/7
Bone, lathe

Length: 19 cm

DCV, C-3946

2nd — 3 century
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Cosmetic bone spatula with a shallow recipient of a rectangular shape
with curved angles, and a deep “Vcut in the middle. The shaft of the spat-
ula is oval-sectioned, narrowing towards the top.

Published: RLCS 2018, 315, Cat. no. 23.

46. ITuxkcnpga

Buiue Ipo6ama rpo6 I'1-1828

Kocr, TOKapcku CTpyT, ypesuBaibe

Bucuna: 7,3 cm, npedyHuk nokionua: 4,9 cm, npeyHuk gHa: 4,5 cm
HOIIB, 11-12821

2. BEeK

KomrraHa nukcupa DVIMHAPUYHOT 00/IMKA, ca JBOMETHUM IIOKJIONIIEM 1
paBHuM gHOM. ITok/momary je BuIecTpyko MpoduINCcaH, a ca yHyTpalllbe
CTpaHe je OO/NOXKeH KPY)XHUM OpOH3aHUM /MMOM. PenumnmjeHT u
HOKJIONALL Cy YKpallleHV ITapajIe/THIM X/1e00BUMa, JIOK je JTHO Ha CPeINHN
yKpallleHO ype3aHMM ,okueM Ca yHyTpalllme CTpaHe peluIMjeHTa
HOCTOju »J1eb Ha KOju Hajie)X KOIITAHU JUCK, Koju mperpabyje muxcupy.
JIMCK je yKpallleH ype3aHM KOHLIEHTPUYHMUM KPY>KHUIIAMA.

O6jasmpeno: PJITC 2018, 316, kar. 24.

46. Pyxis

Vise grobalja, grave G1-1828

Bone, lathe, engraving

Height: 7.3 cm, lid diameter: 4.9 cm, bottom diameter: 4.5 cm
DCV, C-12821

2™ century

Cylindrical bone pyxis, with a two-part lid and a flat bottom. The lid is
multiple-grooved and covered with a round bronze plate on the inner
side. The recipient and the lid are decorated with parallel notches and the
bottom has an engraved circle-and-dot motif in the middle. On the inside
of the recipient, there is a groove on which the bone disk that divides the
pyxis rests. The disc is decorated with incised concentric circles.

Published: RLCS 2018, 316, Cat. no. 24.
47. Iluxkcupa

Hap KiremeukowMm, conma 58
KocT, ToKapcku cTpyr, ypesuBame
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Bucuna: 4,7 cm, npeuHuk noknonna: 3,1 cm, npedyHuk gHa: 2,8 cm
OB, 11-1254
2. BeK

Komurrana nukcupa DWIMHAPUYHOT 00/1MKa, ca pparMeHTOBAaHUM IIOKTIO-
nIeM ¥ paBHUM AHOM. Iloksomarn je mpoduincal Tako Aa ra OMBMYaBa
IIACTUYHO PeOpo a y CpPefVHM Ce Halasy OKile. PelummjeHT je mpu gHY
YKpalleH ype3aHOM JIMHMjOM, [OK jeé JHO YKpalleHO ype3aHUM KOHILEH-
TPUYHUM KPy>KHUIIAMA.

HeobjaBbeHo.

47. Pyxis

Nad Klepeckom, trench 58

Bone, lathe, engraving

Height: 4.7 cm, lid diameter: 3.1 cm, bottom diameter: 2.8 cm
DCV, C-1254

2" century

Cylindrical bone pyxis, with a fragmented lid and a flat bottom. The lid
is grooved so that it is bordered by a rib and in the middle, there is a
circle-and-dot motif. The recipient is decorated with an incised line at the
bottom, while the bottom is decorated with incised concentric circles.

Unpublished.

48. lllTanuh 3a yum

Buime Fpo6afba, COHJa 268, yxom 2
Kocr, TOKapcku cTpyr

HyxnHa: 14,5 cm

J1B, 11-13008

2-3. BeK

Komrrana ko3MeTnyKa craTysia ca MaauM KPY>KHUM PelUIINjeHTOM, TUIIa
simrarmh 3a ymu®“ Teno je BpeTeHacTo, KPY>KHOT IIpeceka, yKpalleHo ca
TPU Tapajie/iHa ype3aHa >xae6a.

O6jasspeno: PJII'C 2018, 315, kar. 22.

48. Ear stick

Vise grobalja, trench 268, pit 2
Bone, lathe

Length: 14.5 cm
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DCV, C-13008
2nd - 39 century

Cosmetic bone spatula with a small circular scoop, belongs to the ,ear
stick“ type. The body is spindle-shaped and circle-sectioned, decorated
with three parallel notches.

Published: RLCS 2018, 315, Cat. no. 22.

49. CrakneHa nocypa

Bue Ipo6asmpa, rpo6 I'1-1828

Crakrio, c1o60IHO yBatbe

Bucuna: 5,8 cm, npedyHuk obopma: 5,3 cm, NpEeYHUK fHa: 4 cm
I1IB, 11-12820

2. BeK

ITocyma KOCO pasrpHyTOr ¥ IPCTEHACTO 3afieb/baHor 06073, chepudHOr
pernymnujenTa u 671aro yBydeHor fHa. VispaheHa je o 3emeHkacTor cTaka.

O6jameno: PJITC 2018, 316, kar. 25.

49. Glass vessel

Vise grobalja, grave G1-1828

Glass, hand-blown

Height: 5.8 cm, rim diameter: 5.3 cm, bottom diameter: 4 cm
DCV, C-12820

2 century

Glass vessel with wide-mouthed, thickened rim, a globular recipient, and
slightly concave base. It is made of greenish glass.

Published: RLCS 2018, 316, Cat. no. 25.

50. CrakeHa nocypa — 6ancamapujym

[Tehune, rpo6 I' - 5684

Crakiio, gyBame y Kaayll

Bucuna: 7,3 cm, nmpeynnk o6oga: 1,8 cm, mpevHuk gHa: 2,4 cm
JLB, 11-13650

4. BeK

bancamapujym mpcTeHacTo 3afie6/baHOr 000fa, LNVIMHAPUYHOL BpaTa,
cepuyHOr pennIMjeHTa Ca YETUPU eNUIICOMIHA YAYO/bemha U YBYYEHOT
nHa. VispabeH je ox 3enmeHKacTor craxia.

Heob6jaBpeHo.
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50. Glass vessel — balsamarium

Pecine, grave G-5684

Glass, mold-blown

Height: 7.3 cm, rim diameter: 1.8 cm, bottom diameter: 2.4 cm
DCYV, C-13650

4™ century

Glass balsamarium with a thickened rim, cylindrical neck, a semi-globular
recipient divided with four ellipsoidal indentations, and indented base. It
is made of greenish glass.

Unpublished.

51. CraxneHa nocyzia — 6ancamapujym

Hap Kneneukom, rpo6 I'1-18

Crakio, c1o60gHO lyBame

Bucuna: 8,4 cm, npe4yHuK obopa: 2,9 cm, IpeYHUK iHa: 3,4 cm
HOB, 11-119

2. BeK

bancamMapujyM XOpM3OHTaTHO PasrpHYTOr M NMPCTEHACTO MPOPIIMCAHOT
o60ya, AYror LVIMHAPUYHOT BpaTa, KOHMYHOT Tela U O1aro yBYYeHOT
nHa. VizpabeH je on crakia maBudacre 6oje.

HeobjaBmbeHo.

51. Glass vessel — balsamarium

Nad Klepeckom, grave G1-18

Glass, hand-blown

Height: 8.4 cm, rim diameter: 2.9 cm, bottom diameter: 3.4 cm
DCV, C-119

2" century

Glass balsamarium with a horizontally folded and thickened rim, a long
cylindrical neck, conical recipient, and slightly indented base. It is made
of bluish glass.

Unpublished.

52. Crakyena mocypa
[Tehune, rpo6 I-5937
Crakio, fyBame y Kany
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Bucuna: 10,4 cm, mpeynnk o6oga: 1,5 cm
OI1IB, 11-14243
3. BeK

Craknenn 6GancamapujyMm 6r1aro IpcreHacTo 3ageOpaHor obopa, Ay-
ror LUVWIVHPUYHOT BpaTa M 3a00/bEHOT [{HA; PELVUIINjeHT je IpMU3MaTu-
YaH, palldlambeH eMMICOURHNM YayOpemnMa. Vispahen je op 6e360jHOT
CTaKJIa.

O6jampeno: PJITC 2018, 317, kar. 26.

52. Glass vessel — balsamarium
Pecine, grave G-5937

Glass, mould-blown

Height: 10.4 cm, rim diameter: 1.5 cm
DCV, C-14243

3 century

Glass balsamarium with a slightly thickened rim, a long cylindrical
neck, and rounded base; the recipient is prismatic and divided by elliptic
indentations. It is made of colourless glass.

Published: RLCS 2018, 317, Cat. no. 26.

53. CrakyeHa nocypa — 6ancamapujym

Hap Kneneukom, rpo6 I'1-61

Craxk1o, c7T0OOIHO yBambe

Bucuna: 12,3 cm, npeyHuk obopa: 2,8 cm, IpeYHuK AHa: 5,1 cm
IOB, 11-297

2. BEeK

bajcamapujymM KOCO pasrpHyTOr M IIPCTEHACTO 3afieb/baHor ob6oxa, Lu-
JIMHJPUYHOT BpaTa, XeMUCPEePUIHOT PelMIINjeHTa 1 671aro yBy4eHOr [THa.
VspabeH je ox 3emeHKacTor CTakIa

Heo6jasmeno.

53. Glass vessel — balsamarium

Nad Klepeckom, grave G1-61

Glass, hand-blown

Height: 12.3 cm, rim diameter: 2.8 cm, bottom diameter: 5.1 cm
DCV, C-297
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2" century

Glass balsamarium with wide-mouthed, thickened rim, a cylindrical neck,
semi-globular recipient, and slightly indented base. It is made of greenish
glass.

Unpublished.

54. CraxjeHa 1ocyna — 6ancaMapujym

ITehune, rpo6 I-6024

Craki1o, CT060IHO IyBatbe

Bucuna: 15,2 cm, npeynnk o6opa: 2,9 cm, npevHuK gHa: 3,8 cm
H1IB, 11-14567

3. BeK

BancamMapujyM KOCO pasrpHyTOL, IPCTEHACTO 3afeb/paHor 06opa, Jyror
IVIVHAPWYHOT BPaTa, HUCKOT KOHMYHOT peluIujeHTa 1 61aro yny6me-
HOT Ha. VI3pabeH je of mmaByMyacTor craxia.

O6jaspeno: Redzi¢, Dankovi¢, Jovici¢ 2021, 119, s. 51 6.

54. Glass vessel — balsamarium

Pecine, grave G-6024

Glass, hand-blown

Height: 15.2 cm, rim diameter: 2.9 cm, bottom diameter: 3.8 cm
DCYV, C-14567

3" century

Glass balsamarium with wide-mouthed, thickened rim, a long cylindrical
neck, a short conical recipient, and slightly indented base. It is made of
bluish glass.

Published: Redzi¢, Dankovié, Jovici¢ 2021, 119, SI. 5-6.

55. CrakjeHa mmocyza — 6ancamapujym

Hap Kneneukom, rpo6 I'1-91

Crakio, c1o00gHO lyBame

Bucuna: 12,0 cm, npe4Huk obopa: 3,2 cm, Ipe4yHUK fHa: 5,0 cm
HOB, 11-1282

3. BeK

bajcamapujyM XOpM3OHTAIHO pasrpHyTOr 0007a, UVIMHAPUYHOL Bpa-
Ta, KOHMYHOT peluNMjeHTa 1 paBHOr nHA. V3pabeH je ox semenxacTor
CTaKJIa.

Heob6jaBpeHo.
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55. Glass vessel — balsamarium

Nad Klepeckom, grave G1-91

Glass, hand-blown

Height: 12.0 cm, rim diameter: 3.2 cm, bottom diameter: 5,0 cm
DCV, C-1282

3 century

Glass balsamarium with a horizontally bent, thickened rim, a cylindrical
neck, a conical recipient, and a flat base. It is made of greenish glass.

Unpublished.

56. CrakyeHa nocypa — 6ancamapujym

Bue Ipo6asma, rpo6 I'-2309

Craxk1o, C7TOOOHO yBambe

Bucuna: 8,9 cm, npeynnk o6opaa: 4,6 cm, IpevHNUK fHa: 5,6 cm
J1B, 11-13086

3. BeK

bancamapujym 6/1aro 1eBKacTo pasrpHyTOr 000713, IVIMHAPUYHOT BpaTa,
HJICKOT KOHMYHOT peluIMjeHTa 1 61aro yBydeHor fHa. VispabeH je ox 3e-
JIEHKACTOT CTaK/Ia.

Heo6jasmeno.

56. Glass vessel — balsamarium

Vise grobalja, grave G-2309

Glass, hand-blown

Height: 8.9 cm, rim diameter: 4.6 cm, bottom diameter: 5.6 cm
DCV, C-13086

3 century

Glass balsamarium with a slightly wide-mouthed rim, a cylindrical neck,
a short conical recipient, and slightly indented base. It is made of greenish
glass.

Unpublished.

57. Crak/ieHa IoCyfa — TeTInia

Bue Ipo6asma, rpo6 I'1-1878

Craxk1o, c7T0OOIHO yBambe

Bucuna: 8,7 cm, nmpeynnk o6opma: 6,3 cm, mpevHuK gHa: 5,0 cm
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OIIB, I1-13865
2. BeK

ITocypa (Termmua) eBKacTo pasrpHyTOr 0607a, MPOPUINCAHOr PaMeHa,
KOHIYHOT PeLUIjeHTa U KPY)XXHOL, 671aro yay6/beHor nHa. VspabeHa je
Off TaHKOT 06e360jHOr CTaKIIa.

Heobjasmeno.

57. Glass vessel - jar

Vise grobalja, grave G1-1878

Glass, hand-blown

Height: 8.7 cm, rim diameter: 6.3 cm, bottom diameter: 5.0 cm
DCV, C-13865

2™ century

Glass vessel (jar) with a wide-mouthed rim, an accentuated shoulder, a
conical recipient, and a circular, slightly indented base. It is made of thin
colourless glass.

Unpublished.

58. CrakseHa 6o1a

[Tehune, rpo6 I-6024

Craki1o, fyBame y Kalyl

Bucnna: 12,0 cm, pumeHsuje: 6,3 X 6,1 cm
HOIIB, 11-14559

3. BeK

[TpusmaTyyHa 6011a KOCO pasTPHYTOr M IIPCTEHACTO 3afie6/baHor 00074,
KPAaTKOT U LWIVHAPUYHOT BPaTa, Ca PELIIjeHTOM KBa/JpaTHOL IIpeceKa.
JTHO je paBHO ¥ yKpalleHO MaIMM yiyO/berliMa, M TO jefHUM y CPEVHI
¥ T10 jefHMM y cBakoM yriy. VspaheHa je o 3emeHKacTor cTaKia.

O6jasmpeno: Redzi¢, Dankovi¢, Jovici¢ 2021, 119, sl. 51 6.

58. Glass jar

Pecine, grave G-6024

Glass, mould-blown

Height: 12.0 cm, dimensions: 6.3 x 6.1 cm
DCV, C-14559

3 century
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Prismatic glass jar with wide-mouthed, thickened rim, a short and
cylindrical neck, and a recipient of square cross-section. The base is flat
and decorated with small rounded indentations, one in the middle and
one in each corner. It is made of greenish glass.

Published: Redzié, Dankovié, Jovi¢i¢ 2021, 119, Sl. 5, 6.

59. CrakseHa 1ocyjia — yHTYeHTapujyM

Pur, rpo6 I'-148

Craxki1o, c1o60HO fyBambe

Hyxnna: 35,5 cm, IpevHNUK oboma: 4,3 cm, mpevyHMK gHA: 2,3 cm
IOB, 11-2640

3. Bex

Yuryenrapujym 6maro omreheHor 3age6paHor o6opa, JAyror LMINH-
JIPUYHOT Bparta, OMKOHMYHOT TpOyxa 1 3ao6beHor aHa. CTAaKIo je IOX
febenuM cr1ojeM Mpuaanuje.

Heob6jaBpeHo.

59. Glass vessel — unguentarium

Rit, grave G-148

Glass, hand-blown

Length: 35.5 cm, rim diameter: 4.3 cm, bottom diameter: 2.3 cm
DCV, C-2640

3t century

Glass unguentarium with slightly damaged thickened rim, a long
cylindrical neck, a biconical recipient, and a rounded base. The glass is
under a thick layer of iridescence.

Unpublished.

60. CrakneHa nmocypaa — 6ancamapujym

Hap Kneneukowm, rpo6 I'1-18

CrakJio, c1o60HO [IyBatbe

Bucuna: 8,8 cm, npeuHnk obopa: 2,7 cm, npevHuk pna: 4,0 cm
J1IB, 11-118

2. BeK

BajncamMapyjyM XOpM30HTATHO PasTpHYTOTr ¥ MPCTEHACTO MPOdIUINCAHOT
060713, [yTor LVIMHAPUYHOT BPaTa, KOHUYHOT PelMIjeHTa 1 6/1aro yBy-
geHor iHa. Vspaben je ox crakia maBmdacre 60je.

Heo6jasmeno.
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60. Glass vessel - balsamarium

Nad Klepeckom, grave G1-18

Glass, hand-blown

Height: 8.8 cm, rim diameter: 2.7 cm, bottom diameter: 4.0 cm
DCV, C-118

2" century

Glass balsamarium with a horizontally bent and thickened rim, a long
cylindrical neck, a conical recipient, and slightly indented base. It is made
of bluish glass.

Unpublished.

61. CraxneHa nocyzia — 6ancamapujym

Bue Ipo6asma, rpo6 I'1-1777

Crakio, c1o60gHO yBame

Bucuna: 11,3 cm, npe4Huk obopma: 1,9 cm, NpeYHUK fHa: 3,4 cm
HO1B, 11-12285

2. BeK

BancamapujyM 71eBKacTo pasrpHyTOr 000fa, MIMHAPUYHOT BpaTa, KO-
HIYHOT pelyIvjeHTa n 6maro ygyomeHor gHa. Vspaben je om mmasum-
9aCTOr CTaKIA.

Heo6jas/beno.

61. Glass vessel — balsamarium

Vise grobalja, grave G1-1777

Glass, hand-blown

Height: 11.3 cm, rim diameter: 1.9 cm, bottom diameter: 3.4 cm
DCV, C-12285

2™ century

Glass balsamarium with wide-mouthed rim, a cylindrical neck, a conical
recipient, and slightly indented base. It is made of bluish glass

Unpublished.

62. CraxseHa nocyzia — 6ancaMapujym

Bue Ipob6asma, rpo6 I-2253

Craki1o, CTOO0OIHO IyBatbe

Bucuna: 9,4 cm, npeuyHnK oboma: 2,9 cm, NpeYHMK AHa: 3,4 cm
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IOIIB, 11-12540
2-4. Bex

bajcamapujyM J1eBKacTO pasrpHyTor 06ofa, UWIMHAPUYIHOL BpaTa, KO-
HMYHOT penunujeHTa un 61aro yay6/peHor gHa. Vspaben je op mmasu-
9aCTOT CTaK/IA.

Heo6jasmeno.

62. Glass vessel — balsamarium

Vise grobalja, grave G-2253

Glass, hand-blown

Height: 9.4 cm, rim diameter: 2.9 cm, bottom diameter: 3.4 cm
DCYV, C-12540

2nd— 4™ century

Glass balsamarium with wide-mouthed rim, a cylindrical neck, a conical
recipient, and slightly indented base. It is made of bluish glass

Unpublished.

63. CraksieHa nocyzia — 6ancamapujym

Hap Knerreukom, rpo6 I'1-61

Craxkio, c1o60HO fyBatbe

Bucnna: 14,0 cm, npeyHuk obopma: 2,7 cm, NIpeYHMK fHA: 8§ cm
O1IB, 11-294

2. BeK

CraxsieHy 6ajicaMapyjyM XOPU30HTATHO PasTPHYTOT U IIPCTEHACTO 3aje-
6/paHor 00071, YO LWIMHAPUYIHOT BpaTa, CPEepUUIHOT peLUNUjeHTa 1
yBy4eHor fHa. VIspabeH je op 3emeHKacTor crakia.

Heo6jasbeHo.

63. Glass vessel — balsamarium

Nad Klepeckom, grave G1-61

Glass, hand-blown

Height: 14.0 cm, rim diameter: 2.7 cm, bottom diameter: 8 cm
DCYV, C-294

2™ century
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Glass balsamarium with a horizontally bent, thickened rim, a long
cylindrical neck, a globular recipient, and indented base. It is made of
greenish glass.

Unpublished.

64. Craxena 6o1ia

[Tehune, rpo6 I-6024

Crako, fyBame y Kaly
Bucuna: 9,7 cm, mmpuaa: 5,5 cm
OB, 11-14562

3. BeK

[TpusmaTyyHa 60Ia KOCO PasrpHYTOr M NPCTEHACTO 3afeb/paHOr 060-
la, ca M3Y>KeHUM PeLUIMjeHTOM KBaJ[paTHOT Ipeceka. [IHO je paBHO
¥ YKpaIlleHO KOHLIEHTPUYHMUM KpyroBuma. VspabeHa je of seneHkacror
crakma. YHyTap 6olie KOHCTaTOBAHO je IOCTOjare GennyacTocuBe Mare-
puje (xammduKOBaHM TaOr OPUTUMHATHOT CafpiKaja).

O6jaspeno: Redzi¢, Dankovi¢, Jovici¢ 2021, 119, sl. 51 6.

64. Glass jar

Pecine, grave G-6024

Glass, mould-blown

Height: 9.7 cm, width: 5.5 cm
DCV, C-14562

3" century

Prismatic glass jar with wide-mouthed, thickened rim, and elongated
recipient of square cross-section. The bottom is flat and decorated with
concentric circles. It is made of greenish glass. The existence of a whitish-
gray substance (calcified sediment of the original content) was ascertained
inside the jar.

Published: Redzi¢, Dankovié, Jovici¢ 2021, 119, sl. 51 6.
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CKPAREHMUIIE /
ABBREVIATIONS

OB / DCV = JlokyMeHTauMOHN LieHTap Bumu-
HanujyMm / Documentation Center Viminacium

IMS II = Inscriptions De La Mésie Supérieure,
Vol. I

M. Mirkovi¢, 1986. Inscriptions De La Mésie
Supérieure, Vol. 1I, Viminacium et Margum,
Centre d’ études épighrapiques et numismatiques
de la Faculté de Philosophie de I Université de
Beograd, Beograd 1986.

PJIT'C 2018 = RLCS 2018

Pumcku numec u epadosu Ha mny Cpbuje/Roman
Limes and Cities on the Territory of Serbia, M.
Kopah, C. Ilom-Jlasmh (yp.), Cpmcka akape-
MIja HayKa ¥ YMETHOCTV, APXEO/IOIKY MHCTH-
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(eds.), Serbian Academy of Sciences and Arts,
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