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Abstract: Among Roman Brooches originating from the territory of today’s Serbia, in nearly every typo-
logical group there are types or specimens with a cult function or symbolism.

In the group of early Roman fibulae there is a type in the form of pincers related to metallurgy and Vulcanus.
In the group of strongly-profiled arch brooches there are several types connected to cult issues: anchor-fibu-
lae and some variants of a hybrid-type, like zoomorphic and anthropomorphic strongly-profiled arch fibu-
lae. In the group of elbow-brooches there is a luxurious specimen made of silver, ornamented with gold foil
and with a votive inscription. Nearly all types of plate brooches could have had a cultic meaning or function,
especially the type in the form of a swastika. The types of the group of figural modelled fibulae are obviously
associated with certain deities, as they appear in the form of different animals as well as in form of cult
scenes. There is a type of brooches in the form of cult objects, like a jug, thyrsus, caduceus and horn of plenty
(cornu copia) (Petkovi¢ Types 27 A-D). In the group of arch fibulae some types could be referred to as cult
objects, like crossbow brooches decorated with imperial portraits or Christian symbols, but also with a rep-
resentation of an obscure deity.

Keywords: Roman brooches, cult objects, Roman period, Serbia, Roman deities, zoomorphic brooches, an-

thropomorphic brooches, cult scenes

B rooches/fibulae were used as insignia and cult
objects from their origin. Certainly, they also
had a utilitarian function for fastening clothes, but pri-
marily they were decorations and jewellery with a
symbolic meaning. Fibula emerged as a significant or-
nament in the Late Bronze Age and the Early Iron Age
(Hallstatt).

No doubt, some types of Roman fibulae were con-
nected with cults and magic or devoted to some deities
providing their protection to the owner of the brooch.
Among the Roman brooches from the territory of to-
day’s Serbia, there are types or specimens with a cultic
function or symbolism in nearly every typological

group.

In the group of early Roman fibulae (Petkovic¢
Group II), there is a type in the form of pincers
(Petkovié Type 5).” They were made of copper alloy or
iron, representing metallurgical tools used for casting
and forging, according to the form of the pincers.* The
pincers are the attribute of the god of fire and metal-
lurgy, Vulcanus. Based on the iconography of the
Greek god Hephaestus, this deity is represented with a
hammer and tongs in his hands.’

Brooches of Petkovi¢ Type 5 originate from the
Roman province of Dalmatia, from where they spread
to the North, to Gallia, and to the East, to Pannonia
and Moesia. The chronology of the findings of this
type of fibula is very wide, from the 1% to the 4™ cen-

1 This article is the result of the project: Romanisation, urbanisation and transformation of urban centres of civil, military and residential
character in Roman provinces in the territory of Serbia (no. 177007), funded by the Ministry of Education, Science and Technological

Development of the Republic of Serbia.

RGA, Fibel und Fibeltracht, II, §2-5, 11; Vasi¢ 1999, 119-123.
Petkovic 2010, 45-47

Popovi¢ 1988, 143, T. XXVIII, 6, T. XXIX, 1 - 2.

(O I NS I ]

Srejovi¢, Cermanovi¢-Kuzmanovic¢ 1979, 480; Popovic¢ 1988, 143.
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tury, with a slightly larger number of specimens dating
from the second half of the 2™ to the first half of the 3™
century.’

In Serbia, six brooches in the form of pincers have
been found: one in a villa urbana in Sirmium, one on
the Danube Limes, in Tekija - Transdierna, two in a
villa preceding the imperial palace of Felix Romuliana
at Gamzigrad and one from the mining region of Bor,
Eastern Serbia.’

The last mentioned brooch, now in the Museum of
Mining and Metallurgy in Bor, resembles, with its
form and ornament, Etruscan bronze pincers, which
belonged to the fireplace.® (Fig. 1)

Figure 1 — Fibula of Petkovi¢ Type 5, from unknown site,
Museum of Mining and Metallyrgy, Bor. (Petkovi¢ 2010)

Cnuka 1 - ®ubyna lNeTkoBuk TN 5, HENMO3HATO HaNasnLUTE,
Mysej pygapctea n metanypruje, bop. (lMetkosut 2010)

It is obvious that fibulae in the form of pincers
were discovered at Roman archaecometallurgical sites
in Serbia — in Sirmium, in the Roman settlement at
Gamzigrad from the 2™ - 3™ centuries, in the Bor min-
ing region and in Timacum Minus.” Bearing this in
mind, it is possible that brooches of Petkovi¢ Type 5
were connected to the autochthonous deity Sedatus, a
parallel with the Roman Vulcanus."

In the group of strongly profiled arch brooches
(Petkovi¢ Group 1V), there are several types con-
nected to cultic issues: “anchor-fibulae” (Petkovié
Type 15) and some variants of the hybrid type, like
zoomorphic (Petkovi¢ Type 17 A) and anthropomor-
phic (Petkovi¢ Type 17 A) fibulae.

Figural elements of ornament on these fibulae, in
addition to their aesthetics, have both symbolic and
cultural significance, whilst the repertoire of the repre-
sentations points to already known autochthonous ele-
ments of the Roman cult in the Balkans.

6 Petkovic 2010, 46.

7 Petkovi¢ 2010, 47.

8 Jockenhdvel 2001, 94, Abb. 4.
9 Petkovi¢ 2009, 190-194.

10 Jovanovié 1995, 112; Jovanovi¢ 2007, 66 — 68.

The most striking examples of the composite
structure of zoomorphic decoration on Roman
brooches from Serbia belong to variants of the
so-called “anchor-fibulae” type, which are named ac-
cording to the shape of their head (Lengerfibeln). For a
study of the symbolic/cult function of these brooches,
variant Petkovi¢ 15 C is the most important. It has a
plastic, ornithomorphic decoration at the beginning of
the stem, between symmetric semicircular or square
plaque enlargements. The head of a bird, probably a
dove, faces the head of the fibula, and the fan-like tail
to the stem. The whole fibula has the shape of the head
of a horned animal (ram, goat or bull?), on which the
bird (dove) has set down. Although, within the

Figure 2 — Fibula of Petkovi¢ Type 15 C, Taurunum, Private
Collection of Branko Najhold, Zemun.(Petkovi¢ 20117)

Cnuka 2 — ®ubyna lNetkosuk Tun 15 C, Taurunum,
lpuBatHa 36upka bpaHka Hajxonga. (Metkosufi 2011)
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Figure 3 — Fibula of Petkovié¢ Type 17 A, from unknown site,
National Museum, Belgarde. (Petkovi¢ 2010)

Cnuka 3 — ®ubyna lNetkoBuk Tvn 17 A, HEMO3HaTO
Hanasunwte, HapogHu my3sej, beorpag. (Metkosuh 2010)

Petkovi¢ Type 15, luxurious silver examples, ornate in
filigree and granulation techniques, are not rare, the
most sophisticatedly decorated fibula of this type, with
a complex zoomorphic ornament, was made of copper
alloy. On this fibula, two seated dogs and a dove,
which were cast separately, have been applied to the
support bar (dogs) and at the beginning of the stem
(dove). The bird sits between, also applied, two pine
cones. At the end of the stem is a poppy fruit and the
ends of the “anchor shaped” head are in the form of
snake heads. (Fig. 2)"

This brooch, which belongs to the private collec-
tion of Branko Najhold, originated from Zemun —
Taurunum." Tt is very important for the interpretation
of the cultic significance of the Petkovi¢ 15 Type.

Anchor-brooches were often found in pairs,
linked with silver, braided chains, as a part of a set of
silver jewellery containing earrings and necklaces
with pendants in the form of ivy leaves, as well as arm
and fingerings in the shape of a snake. Often, they
were parts of deposits of silver objects, probably of sa-
cral treasuries, dated to the 2™ - 3 centuries. This sil-
ver jewellery was a sign of dignity and the special sta-
tus of women from the provinces of Pannonia Inferior,
Dalmatia (the eastern part), Moesia Superior (in the
Save valley), Dacia and the northeast part of Moesia
Inferior (in the Danube Basin). Nevertheless, the re-

11 petkovi¢ 2012, 64-65.
12 petkovi¢ 2011 B, 25-28.
13 Ppetkovi¢ 2012, 69-70, Map 1.

Figure 4 — Fibula of Petkovi¢ Type 17 A, Budanovci — Gaj,
deposit of golden and silver objects, Peoples© Museum,
Sremska Mitrovica. (Petkovi¢ 2012)

Cnuka 4 — ®ubyna lNetkosuk Tnn 17 A, BybaHoBum — [gj,
ocTaBa 3/1aTHUX n cpebpHux npegmeta, HapogHu my3sej,
Cpemcka Mutposuya. (lMetkosuh 2012)

gion of Roman silver mines Argentariae Panonnice
should be considered as the motherland of the “ an-
chor* brooches, from where they spread further with
the migration of the miner population across this part
of the Roman Empire."
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Considering the miner population of the Balkans
in the Roman period, probably of Pannonian and/or
Illyrian origin, the cult connected to the sets of silver
jewellery and anchor-fibulae belongs to the Magna
Mater type, close to lunar and fertility divinities like
Artemis/Diana, Selene/Luna, Hecate, Aphrodite/Ve-
nus or the autochthonous goddess Dea Dardania."*

The animals represented on the Petkovi¢ Type 15
brooches, goat or ram, dogs, dove and snakes, are
well-known attributes and symbols of the above men-
tioned goddesses, showing the fusion of the
autochthon cult and Greek/Roman Pantheon that had
already happened before the Roman conquest."

Figure 5 — Fibula of Petkovi¢ Type 17 B, Ritopek — Vodice
(Castra Triornia), City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 5 — ®ubyna lNetkoBuk Tn 17, Putonek — Boguye
(Castra Triornia), My3ej rpaga beorpaga. (lMetkosut 2010)

The hybrid types of strongly profiled brooches
(Petkovi¢ Type 17) have similar cultic significance.
These are anthropomorphic or zoomorphic strongly
profiled fibulae in the shape of a human figure (Fig. 3),
goat/ram (Fig. 4) and/or with a male portrait at the end
of the stem (Fig. 5). Portraits of young or bearded men
probably represent some deities linked to the mining
and metallurgy of silver, maybe to the Pannonian god
Sedatus."®

The luxurious type of elbow hinge brooches, with
a wide strip like bow, spirally folded towards a trape-
zoid stem, manufactured from silver and inlaid with
ornamented gold sheet, with motives of ivy leaves and
vines executed in filigree and granulation, could be

connected to the Dionysian cult.'” One of two speci-
mens from Serbia, now in the National Museum in
Belgrade, is made of silver and has gold inlays on the
bow and stem (Fig. 6). On the bow, framed in vegetal
motives, there is an inscription, impossible to deci-
pher: C A P/S V B. One fibula of Petkovi¢ Type 20
C, very similar to the specimen from the National Mu-
seum in Belgrade, was found in Hungary and kept in
the Nemzety Muzeum in Budapest. It is made of silver,
decorated on the bow and stem with a gold sheet with
filigree vegetable motives."® According to the typo-
logical and stylistic characteristics, these types of
brooches can be dated to the 3™ or the beginning of the
4™ century.

Figure 6 — Fibula of Petkovi¢ Type 20 C, from unknown site,
National Museum, Belgrade. (Petkovi¢ 2010)

Cnunka 6 — ®ubyna lNetkoBuk Tnn 20 C, HEMo3HaTo
Hanasuwrte, Hapogxu mysej beorpag. (Metkosuk 2010)

Considering plate, discoid brooches (Petkovi¢
Type 21), there are types with explicit cult content that
is a figural representation of various deities, like Her-
cules, Dionysus and Sol Invictus.

In Serbia, a variant of plate discoid brooches, dec-
orated radially with filigree and/or granulation and
with inserted gems in the centre with a representation
of an en face male portrait framed by a ring of radial
notches, a crown with rays, has been found in the
Sarmatian necropolis in Vr$ac —in the Courtyard of the
Eparchy of Banat, in women's graves dated to the sec-
ond half of 3" and the 4™ century. '* In grave no. 3, a
small brooch made of copper alloy has a black glass in-
taglio in the centre, depicting a human mask with wide

14 Jovanovi¢ 1978, 75-83, sl. 158-170; Jovanovi¢ 1999, 63-71; Popovi¢ 1999, 74— 85, Petkovi¢ 2012,75-77.

15 Petkovi¢ 2012, 75.
16 Jovanovi¢ 1995, 111-114; Jovanovi¢ 1999, 63-65; Petkovi¢ 2012, 67-71.

17 petkovi¢ 2010, 158-159, Cat.nos. 912-913.
18 Kovrig 1937, 121 — 122, T. X, 115 — 115a, T. XXXIX, 3 a —b.
19 petkovi¢ 2010, 171-172, PL. XXX, 8-10.
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open eyes, a projecting nose and a round bearded face
was found. (Fig.7). In grave no. 10 a similar fibula was
discovered, with an intaglio of blue glass representing
the portrait of a male, smiling. (Fig. 8) These two por-
traits undoubtedly represent the image of the Sun god,
Sol Invictus.

Figure 7 - Fibula of Petkovi¢ Type 21 D,, Vrsac — Dvoriste
Eparhije banatske, grave G. 3, City Museum of Vrsac.
(Petkovié¢ 2010)

Cnuka 7 — ®ubyna lNetkosuk Tun 21 D, [Bopuiute
Enapxuje 6aHaTtcke, rpob G. 3, [pagcku my3ej, BpLuay.

Figure 8 — Fibula of Petkovi¢ Type 21 D,, Vrsac — Dvoriste
Eparhije banatske, grave G. 10, City Museum of Vrsac.
(Petkovié 2010)

Cnuka 8 — ®ubyna lNetkosuk Tnn 21 D, [lBopuiute
Enapxuje 6aHaTtcke, rpob G. 10, pagcku my3ej, BpLualy.

women in Barbaricum. We cannot say with any cer-
tainty to which deity these brooches were dedicated,
but it was Sol in interpretatio romana, obviously fa-
voured among influential Sarmatian women for some
reason. On the other hand, the glass intaglios with a
depiction of Sol or some emperor of Constantine’s dy-
nasty were a means of Roman imperial propaganda
and the fact that they were in the possession of women
point to their high social position.

Figure 9 — Fibula of Petkovi¢ Type 21 D,, Vrsac — Dvoriste
Eparhije Banatske, grave G. 9, City Museum of Vrsac.
(Petkovié 2010)

Cnunka 9 — ®ubyna lNetkosuk v 21 D, [lBopuiute
Enapxwje baHatcke, rpob G. 9, [pagckn mysej, BpLuay.

In grave no. 9 in the Vr$ac necropolis a large silver
disc brooch in the form of a capsule or small box,
richly decorated with granulation and a dark brown
glass gem, depicting a male portrait en face in the cen-
tre was discovered. The gem on this luxurious speci-
men is more carefully executed, with realistic details
of the face and a laurel crown. (Fig. 9) Considering the
imperial propaganda of Constantine’s dynasty, this
portrait could represent Constantine the Great himself,
depicted as a deity, Sol, or his son Constantius 11.*°
These rare types of brooches were also discovered in
graves of Sarmatian necropolises in the Carpathian
Basin: Foeni - Orthodox Cemetery, Madaras -
Halmok, Tiszafoldvar - Brick factory, Ocséd, Aszod,
Kecskemét - Szentkut, Csongrad - Hatartit and Endrod
- Kocsorhegy.”' Generally, they are characteristic
grave finds in burials of high ranking Sarmatian

20 Ppetkovi¢ 2010, 172, Type 21 D 1; Popovi¢ 2010, 149-151, Fig. 3.
21 Grumeza 2014, 77-79.

22 Ppetkovi¢ 2010, 171-173, Type 21 D 2, Cat.nos. 949-950, P1. XXX, 11-12.

Workshops producing brooches of the Petkovi¢
Type 21 D, were located in the Roman territory or in
the cities of Pontus. However, they could also have
been manufactured by travelling masters in the barbar-
ian, in our case the Sarmatian, territory.

Petkovi¢ Type 21 D, fibulae in the form of an oval
shallow recipient with an ornate rim and a figural relief
depiction in the centre, a kind of a medallion-brooch,
are a typically Roman product, based on the Antique
Hellenistic tradition.*

A silver, gilded fibula from Viminacium, now in
the National Museum in Belgrade, is in the form of a
shallow recipient with a double edge, ornamented with
engraved motifs of a klimation and a pseudo-filigree
ring, which frames the decoration field, an inserted sil-
ver plate with an engraved scene of Hercules’ fight
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with the Nemean lion. The hero, portrayed as a young
man, is turned to the left side towards the lion, while
on the right, behind his back, is an olive tree. The en-
graved details are inlaid with gold. (Fig. 10) Although
this brooch was dated by the archaeological context to
the second half of the 1 century,” it should be dated
later, in the period of the second half of 2" — the first
half of 3" century, connected to reign of the Severian
dynasty and the time of economic progress in
Viminacium. Imitatio Herculi is characteristic of the
emperors Caracalla, Alexander Severus and Gallien,
in the 3" century, and especially for Maximianus
Herculius and Galerius, founders of the Herculean dy-
nasty, during the First Tetrarchy.”*

Figure 10 - Fibula of Petkovi¢ Type 21 D,, Viminacium —
"Vise grobalja", Peoples' Museum PoZarevac. (Petkovic
2010)

Cnuka 10 — ®ubyna lNetkosuf Tun 21 D,, Viminacium —
"BuLue rpobasba", HapogHu mysej lNoxapesad. (leTkoBuh
2010)

Another fibula of this type, also now in the Na-
tional Museum in Belgrade, is in the form of a shallow
recipient with a double annular edge and an ellipsoid
silver plate inserted with a relief male portrait, a profile
facing to the left, framed in an astragaloid ring. The
person shown wears a laurel wreath, attached to the
back of the strap, with the ends down the neck, and a
diadem decorated with ivy leaves and vines with
grapes, and is wearing draped clothes. (Fig. 11)
Althoug, this portrait could be identified as Dionysus,
it is more probable a depiction of a Roman emperor,
represented as this deity. It is probably an emperor
from the Severian dynasty, Caracalla, or most likely
Alexander Severus, who appeared as imitator

23 Ppopovi¢ 1994, 278, Cat.no. 181.

24 Popovié 2002, 384-385 ; 2011 Zivic 2011, 124-125, Figs. 72, 84 a-b.
25 Ppopovié 2002, 385; Petkovic 2010, 173.

26 Bshme 1972, 44; Jobst 1975, 116-117.

Figure 11 — Fibula of Petkovi¢ Type 21 D, from unknown
site, National Museum, Belgrade. (Petkovi¢ 2010)

Cnuka 11 — ®ubyna lNetkoBuk Tun 21 D,, HENO3HaTo
Hanasuwrte, HapogHu mysej beorpag. (Metkosut 2010)

Figure 12 — Fibula of Petkovi¢ Type 22 A, from unknown
site (Kosmaj), City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 12 — ®ubyna lNeTkoBuk 22 A, HeNO3HaTO HaNasuLITe
(Kocmaj), Mysej rpaga beorpaga. (lMetkosuk 2010)

Alexandri in his ideological programme of imperial
propaganda, which connected him to Dionysus, who
was the ideal model of Alexander the Great. *

Some of the plate brooches with perforated deco-
ration from Serbia could also have had a cultic mean-
ing. Among them, the wheel-shaped fibulae (Petkovi¢
Type 22 A) had a long tradition from the Late Iron
Age.” (Fig. 12) They symbolize the Sun disc and, in-
directly, solar deities. This type of brooche is distrib-
uted along the Danube Limes of Moesia Superior, but
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also inland (Kosmaj, Timacum Minus, Rgotina —
Argentares) and in Barbaricum (Pancevo — Najeva
ciglana). They are dated from the mid-2" to the 4"
century.”’

Fibulae in the shape of a swastika (Petkovi¢ Type
23) also have the meaning of a revolving Sun disc.
They can be considered cult objects providing power
and military strength, but also as signs of particular
units of the Roman army. (Fig. 13)

Figure 13 — Fibula of Petkovi¢ Type 23 B;, Timacum Minus
— Fortification, Homeland Museum KnjaZevac. (Petkovic¢
2010)

Cnuka 13 — @ubyna lNetkosufi Tnn 23 B, Timacum Minus
- Y1Bphemwe, 3aBnyajHn my3ej Kwaxesay. (lMetkosuk 2010)

Figure 14 — Fibula of Petkovi¢ Type 23 B, Taurunum —
Zemun, City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 14 — ®ubyna lNetkosut tun 23 B,, Taurunum —
3emyH, My3sej rpaga beorpaga. (letkosuh 2010)

27 Ppetkovi¢ 2010, 178.

Figure 15 — Fibula of Petkovic¢ Type 23 D, Timacum Minus —
Fortification, Homeland Museum KnjaZevac.

Cnuka 15 — ®ubyna lNetkosuk Tun 23 D, Timacum Minus —
Y1Bphewe, 3aBn4ajHn mysej Kwaxxesay. (lMetkosuti 2010)

One of these fibulae (Petkovi¢ Type 23 B,) from
Taurunum (Zemun) is particularly interesting, as the
swastika wheel form consists of four double-edged
axes (labrys) joined by the ends of handles in the cen-
tre, creating a cross pattern. (Fig. 14) This brooch, un-
doubtedly of a military character, could be connected
to the cult of Jupiter Dolichenus, whose attribute is
labrys.® The double-edged axe is also an attribute of
the Thraco—Dacian supreme deity Zalmoxis
(Gebeleizis).” Also, the labrys appears on tombstones
from Romuliana, carried by the deceased, represented
as a hero — horseman.™

A special variant of the brooches in the shape of a
swastika has horse proteomes at the end of its arms
(Petkovi¢ Type 23 D). (Fig. 15) These brooches have a
prototype among Sarmatian fibulae in the shape of a
cross with animal proteomes at the end of the arms and
they represent the latest variant of Roman swas-
tika—shaped plate fibulae.’' The centres of their pro-
duction were on the northern border of Dacia, in the 3™
century and, later, in the 4™ and the beginning of the 5"
century, in Pannonia Secunda, Moesia Prima and
Dacia Ripensis, but they also appeared in Pannonia
Prima, Northern Italy and Bulgaria.”> Together with

28 Jobst 1975, 111, Typ 28, Axtfibeln Var. ¢; Cocis 2004, 119, Typ 23 a 2 —brooches in the form of a labrys.

29 Kitov 2005, 15, Fig. 1.
30 Srejovié 1983, 93-94, xar. 6p. 40, 42.
31 Vinski 1968, 133; Petkovié 1999, 225 — 226; Petkovi¢ 2010, 188.

32 Buora 1992, 105 — 107, Fig. 1; Petkovi¢ 1999, 217, Map 2; Gudea 2002, 101 — 104; Cocis 2004, 135 — 136, Type 33 b, PL. XCV, 1631 —

1638; Geneva 2004, 75, tip 32 b, T. XXVIII, 3; Petkovi¢ 2010, 189, Map 16.
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unilateral antler combs, decorated with horse
proteomes, they were insignia of auxiliary cavalry
units of the Roman army. Sometimes they were made
of silver or silver-plated copper alloy.”

The function of brooches of Petkovi¢ Type 23 D
and the above mentioned antler combs was protective.
Also, they had a strong solar symbolism, representing
the Sun chariot, connected to some military, solar deity
in interpretatio romana (Sol Invictus). Nevertheless, a
fibula of this type was found in a child grave G —2059
in the necropolis of “Vise grobalja” in Viminacium,
where it possibly had an apotropaic function.

Figural brooches create a special group (Petkovié¢
Group VII), consisting of zoomorphic fibulae
(Petkovi¢ Type 25), fibulae presenting deities or myth-
ological scenes (Petkovi¢ Type 26) and fibulae in the
form of different cult items (Petkovi¢ Type 27). They
originated from the Early La Téne brooches (La Tene
A-B) and they also appear among the Hellenistic types
on the Black Sea shores.™

By construction, these brooches can be plate, el-
bow or T-fibulae with a spring or hinge mechanism for
attaching a pin. Different forms of pin-holders also ap-
pear on Petkovi¢ Group VII fibulae.

The function of this group of brooches was deco-
rative, i.e. they were worn as jewellery, but their cult -
apotropaic character is very pronounced.”

Fibulae in a zoomorphic shape can undoubtedly
be connected to certain deities or beliefs and, there-
fore, considered cult objects. In Serbia, Roman
brooches in the form of various animals have been
found: a horse, a deer, a dove, an eagle, a lion, a leop-
ard, a dog, a rabbit, a dolphin, a turtle, a fish and a
bee.’® Although many of these zoomorphic fibulae had
a simply decorative purpose, as with other Roman
items of everyday use, or had the purpose of an insig-
nia in the army (like a horse, eagle or lion), some of
them certainly had a cultic significance. Animal sym-
bolism in Roman art and religion has a wide field of re-
search, so we would like to highlight only particularly
interesting variants and specimens of zoomorphic fib-
ulae from Serbia, characteristic of the provinces in its
territory.

The dear-fibulae can be divided into
three-dimensionally shaped, T-fibulae with a spiral

33 Petkovié 1999, 226-228.
34 RGA, § 17, 458 — 469, Abb. 89; Ambroz 1966, 34, T. 15,9 — 13.

Figure 16 — Fibula of Petkovi¢ Type 25 A;, Lubnica,
Peoples' Museum Zajecar. (Petkovi¢ 2010)

Cnuka 16 — ®ubyna lNetkosufi Tun 25 A,, JlybHnya,
HapogHxu mysej 3ajeqap. (Metkosuti 2010)

head or a cylindrical head with a hinge mechanism
(Petkovi¢ Type 25 B,) and plate brooches (Petkovi¢
Type 25 B,). Variant B, is shaped so that the spiral
head with a supporting beam or cylindrical head repre-
sents the hind legs of the animal, the "bulb" on the
head of the fibula — the tail, the bow of the fibula — the
body, the stem — the head, and an elongated, transverse
pin-holder forms a foreleg. Plate fibulae Variant B, has
a bow in the shape of a deer or roe deer in a race, a
freely articulated mechanism and an elongated needle
holder. Details are made with notches and embossed
circles and “eyelets”. (Fig. 16)

35 For the cult-magical meaning and symbolism of certain animals in Antiquity, in the territory of Serbia see in: Mari¢ 1933, Grevs 1974,
Srejovi¢, Cermanovi¢-Kuzmanovic¢ 1979, Chevalier, Gheerbrant 1983, Rode 1991, Eliade 1991, Gacovi¢ 2002 and Jovanovi¢ 2007.

36 petkovié 2010, 199-211.
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The deer has a dualistic nature. It is a symbol of
the Sun and heavenly light, but also of the world of the
dead and the underworld. The cult of the deer was ex-
pressed among Celts: their god Cernunnos, who is the
master of wild beasts and nature, but also the deity of
warriors and war, is represented with deer antlers. The
shamans of the steppe peoples also wore a crown of
deer antlers. Many Celtic and Germanic tribes consid-
ered the deer to be their mythical ancestor. In the
Indo-European tradition, this animal symbolised fer-
tility, but at the same time it was connected to funeral
rituals. Also, the deer was a favourite game in the ritual
hunting of the military aristocracy. Deer hunting sym-
bolised the tragic death of the hero. In the funeral cus-
tom of Petrecatura among the Vlachs in eastern Ser-
bia, the deer played an important role as a
psychopompos, leading the deceased to the under-
world.”

Dove-shaped fibulae (Petkovié¢ Type 25 C) can be
divided into those with a spring mechanism, variant 1,
and those with a freely articulated mechanism on the
ventral surface of the brooch, variant 2. Also, these
brooches can represent a bird with gathered or spread
wings. These fibulae have a flat body, but their stem is
modelled in the shape of a bird's head, and the head of
the fibula, i.e. the supporting beam, is in the shape of a
fan-shaped dove's tail. The details are engraved and
can be filled with enamel. Petkovic type 25 C brooches
were made of copper alloy, silver and bone and are
small in size (2-4 cm). Silver and bone specimens un-
doubtedly had a cultic meaning. Dove-brooches made
of silver appear as part of a jewellery set with a pair of
fibulae and braided silver chains with pendants in the
form of leaves or lunules.*®

The dove is dedicated to Aphrodite - Venus. In an-
cient and early Christian symbolism, it represented the
soul. In Roman provinces of Pannonia Inferior,
Moesia Superior, Dacia and the continental part of
Dalmatia, this bird often appeared on jewellery, such
as decorative pins, earrings and fibulae. These orna-
ments, usually made of silver, were worn by the
women of the local elite and are related to some
autochthonous goddess of the Magna Mater type, Di-
ana, Venus, Luna or Hecate in interpretatio romana.
This complex deity had a chthonic and orgiastic char-

37 Petkovi¢ 2010, 210.

acter, but also a celestial lunar aspect. It is related to
the miners’ population in Argentariae Pannonicae and
the mining district of Alburnus Maior in Dacia.”

In the above mentioned Roman provinces, the
dove had the symbolism of femininity, virtue, spiritu-
ality and purity. On tombstones, women were repre-
sented holding a dove in their left hand, which indi-
cates a beliefin renewal and immortality of the soul. *

A dove-brooch made of bone, discovered in a cre-
mation grave G1 — 27 in the “Peéine” necropolis in
Viminacium has the same symbolic and ritual mean-

ing."!

Figure 17 — Fibula of Petkovic¢ Type 25 E;, Singidunum —
Castrum, City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 17 — ®ubyna lNetkosuk tmn 25 E,, Singidunum —
Castrum, My3sej rpaga beorpaga. (letkosut 2010)

Three plate rabbit-shaped fibulae have been found
in Serbia, two of which are in the form of a schematic
representation of the racing animal, with a spring
mechanism on the ventral side (Petkovi¢ Type 25 E ),
from the Singidunum and Viminacium necropolis, and
one with a semi-plastic representation of a rabbit in a
sitting position, with a freely articulated hinge mecha-
nism, decorated with inserted red enamel in the form
of two rabbits, symmetrically placed with a cabbage
in the middle of the representation (Petkovi¢ Type 25
E ,), from an unknown site in the area of Belgrade.
(Figs. 17-18) The fibula from the castrum of
Singidunum was found in the 3™ century layer, while
the other two fibulae were accidental finds.*

38 Petkovi¢ 2010, 204; Petkovi¢ 2012, 69-7. — These kinds of sets of silver jewellery may also contain a pair of elbow or anchor fibulae

39 Ppetkovi¢ 2012, 72-77.
40 petkovic 2012, 74.

41 Ppetkovi¢ 2016, 250-260.
42 Ppetkovic 2010, 206.
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In Dacia, in Napoca, in a craft workshop, a mould
for making plate fibulae in the form of a rabbit in a race
was found. The brooches of this type from Singidunum
and Porolisum were decorated with an incised zigzag
line. A lead mould die for making such fibulaec was
also found in Novae in Lower Moesia. The fibula in
the form of a sitting rabbit, on which two facing rabbits
with a cabbage between them shown in red enamel,
has an analogue specimen from Britain, from
Richborough. A similar fibula in the shape of a rabbit
in a sitting position, eating grapes, was found in
Carnuntum.”

Figure 18 — Fibula of Petkovi¢ Type 25 E, from unknown
site, City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 18 — ®ubyna lNeTkoBufi Tun 25 E,, Herno3Harto
Hanasuite, Mysej rpaga beorpaga. (lMetkosuf 2010)

The rabbit is an animal of lunar and chthonic sym-
bolism. It is dedicated to Diana, but above all to
Hecate. It is also associated with Dionysus, and,
through the Celtic tradition, it is related to the cyclical

Figure 19 — Fibula of Petkovi¢ Type 25 H, Usc¢e — "PlantaZe",
City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 19 — ®ubyna lNetkosuk Tvn 25 H, Yiwte —
LnaHtaxe*, My3sej roaga beorpapa. (lMetkosut 2010)

renewal of the world. The rabbit is often associated
with silver, so it was an attribute of the Roman prov-
inces on the Iberian Peninsula, and sometimes of
Upper Moesia.

Only one plate fibula in the shape of a dog in a
race comes from Serbia, from the site of USée —
“Plantaza” in the vicinity of Obrenovac, dated to the
3" 4™ century (Petkovi¢ Type 25 H). However, on the
body of the dog with longer hair, depicted with incised
zigzag lines and chevrons, there is a “rabbit's head”
with long, raised ears with a rounded tip and with a
rounded muzzle. The dog’s collar is represented with
incisions (Fig. 19). The only interpretation of this
seemingly strange symbiosis can be the fact that both
animals, the rabbit and the dog, were dedicated to
Diana and Hecate. In that respect, the fibula from Usce
depicts a ghostly rabbit-dog, a fantastic animal from
Hecate’s night escorts. Compared to Roman fibulae in
the shape of a dog, our specimen remains without anal-

ogy. 44

Here, we should mention the plate fibulae in the
form of a dog chasing a rabbit from Dalmatia,

43 Cocis 2004, P1. CI, 1429; Geneva 2004, 72, T. XXVII, 2; Jovanovi¢ 2007, 131, note. 31; Buora, Werner 2002, 218 — 219, Il n. 16.

44 von Patek 1942, T. XXI, 16; Cermanovi¢-Kuzmanovié¢ 1968, 284, T. I, 6; Ljubenova 1981, SI. 118, 1; Feugere 1985, type 29 a; Cocis 2004,
116, Type 22 e, P1. CI, 1427 — 1428; Geneva 2004, 72, T. XXVII, 1; Petkovi¢ 2010, 208.
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Pannonia and Lower Moesia. This motif of the Celtic
tradition appears on small bronze sculptures and tomb-
stones in Pannonia Inferior, as the so called
“Pannonian hunt”, symbolically representing life as a
strug“gle and infinitely cyclical, close to Dionysian be-
liefs.*

The dog was considered a psychopompos in Greek
mythology, and the three-headed Kerberos is a terrible
guardian of Hades. Healing abilities were also given to
him. That is why this animal is dedicated to Hecate and
Asclepius. In Celtic mythology, the dog, which chases
the rabbit, represents destiny and participates in the
cyclical renewal of life.

Figure 20 — Fibula of Petkovié¢ Type 25 K, Singidunum —
Studentski trg 9 (Municipium), City Museum of Belgrade.
(Petkovic 2010)

Cnuka 20 — ®ubyna lNetkosufi Tun 25 K, Singidunum —
CrygeHtcku Tpr 9 (Municipium), My3ej rpaga beorpaga.
(MeTkosut 2010)

Two semi-plastic turtle-shaped brooches were
found in Singidunum and Viminacium (Petkovi¢ Type
25 K). The fibula found at the site of Singidunum -
Studentski trg 9, originates from the layer of the sec-
ond half of the 3" century. However, the characteristic
decoration with enamel in circular pit-deposits on
zoomorphic fibulae dates back to the 2™ century. On
the other hand, this fibula has similarities with discoid
plate brooches, decorated with enamel in the millefiori
technique in a chessboard motif, which are dated to the
second half of the 2™ and the first half of the 3™ cen-
tury. The turtle-brooch from Singidunum most proba-
bly originates from this time. (Fig. 20)

45 Jovanovi¢ 2007, 32-33, 128.

46 Ppetkovic 2010, 209.

47 Petkovi¢ 2010, 217-218.

48 von Patek 1942, T. XIX, 17; Riha 1979, 201, T. 67, 1730.

Figure 21 - Fibula of Petkovi¢ Type 26, from unknown site
(Kosmayj), City Museum of Belgrade. (Petkovic¢ 2010)

Cnuka 21 — ®ubyna lNeTkoBuk THN 26, HEMO3HATO
Hanasunwrte (Kocmaj), Mysej rpaga beorpaga. (letkosuh
2010)

The Viminacium fibula was found at the “Pecine”
necropolis, in a grave with cremation G 1 - 394, with a
Hadrian's coin, which dates it to the first half of the 2™
century. Analogies for our fibulae of Petkovi¢ Type 25
K are not known, but a large number of plate, hinged
enamelled fibulae in the form of a schematic represen-
tation of a turtle (Petkovi¢ Type 12 B) should be kept
in mind.*

The turtle is an animal dedicated to Hermes and
Apollo. A lyre resonator was made of its armour. For
the Pythagoreans, it symbolised time. This animal
symbolised healing and home, and it was connected
with the god Pan, embodying the Universe.

There are three plate brooches with the represen-
tation of deities or religious-mythological scenes
(Petkovi¢ Type 26) that have been found in Serbia; on
the Kosmaj Mountain, in USc¢e near Kraljevo and in
Ulpiana near Graganica.”’

The first one is a copper alloy plate fibula repre-
senting a rider on a galloping horse, with a hinge
mechanism and trapezoid pin holder (Petkovi¢ Type
26 A). (Fig. 21) The closest analogies to our brooch,
in the form of a galloping horseman, originate from
Pannonia and Augst (Colonia Augusta Raurica). Also,
they are known from Gaul and Britain.*®

A galloping horseman is a representation of a
heroised ancestor, expressed in the Balkans in the cult
of the Thracian Rider and the Danube Riders, and in

143



Figure 22 — Fibula of Petkovi¢ Type 26, Usc¢e na Ibru,
National Museum, Belgrade. (Petkovi¢ 2010)

Cnuka 22 — ®ubyna Netkosuh Tnn 26, Yiwtke Ha VI6py,
Hapopgnun mysej, beorpag. (Metkosuk 2010)

Roman iconography it depicts a heroised or deified
emperor. The meaning of our fibula from Kosmaj
should be sought in this framework."

The plate copper alloy brooch found in Us¢e on
the Ibar, near Kraljevo shows a schematic human fig-
ure standing in a static position en face, in a long
pleated dress, with facial features shown with small in-
cisions and the hair split in the middle and gathered in
a bun at the nape of the neck (Petkovi¢ type 26 B).
(Fig. 22)

Representations of female and male deities in a
standing position on plate fibulaec are known from
Gaul. An analogous example of our goddess is the rep-
resentation of Luna from Augst. E. Riha sees the
brooch from Augst as a male deity. ** However, the
hair gathered in a bun at the nape of the neck, as well as
a large crescent crown on the head, rather indicates a
representation of the goddess Luna. Fibulae in the

49 Boteva 2011, 97-101.

50 Riha 1979, 199, Typ 7. 22, T. 66, 1708.
51 petkovi¢ 2010, 217-218.

52 petkovi¢ 2010, 219-220.

shape of a crescent, lunula (Petkovi¢ Type 24 D) and
in the shape of Luna had an apotropaic character and
were worn by women to increase beauty, health and
fertility. Based on a reliably dated analogy, the fibula
from Usce can be dated from the second half of the 2™
to the first half of the 3" century.

The silver brooch from Ulpiana depicting the
goddess Leda with a swan is a mythological scene in
the true sense of the word (Petkovi¢ Type 26 C). (Fig.
23) Although the quality of manufacture is not the
best, it shows a strong tradition in Hellenistic jewel-
lery. Also, the precious metal, silver, indicates a high
social position of the owner of this item. Considering
the style of manufacture, this brooch can be dated to
the 3" century.”’

Several fibulae in the shape of objects which are
attributes of certain deities or reflect a cultic purpose
have been found in Serbia (Petkovi¢ Type 27).”* They
represent a jug, a doubled thyrsus, a caduceus and a
cornucopia.

Jug-shaped plate fibulae, found in Gaul, Switzer-
land, the Rhine Limes and in Dacia, date to the end of
the 1" and the 2™ century.” In Serbia, they were found
in Singidunum, in the layer from the middle of the 2™

Figure 23 — Fibula of Petkovi¢ Type 26, Ulpiana, National
Museum, Belgrade. (Petkovic¢ 2010)

Cnuka 23 - Qubyna lNetkosut Tun 26, Ulpiana, HapogHun
my3ej, beorpag. (lMetkosuk 2010)

53 Ettlinger 1973, 126 - 127, Typ 48, T. 28, 11; Riha 1979, 203, Typ 7. 25, T. 68, 1759 — 1769; Cocis 2004, 120 — 121, Type 23 f, P1. CLV,

1471 - 1472.
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Figure 24 — Fibula of Petkovic¢ Type 27 A, Singidunum -
Castrum — City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 24 — ®ubyna lNetkosuf Tun 27 A, Singidunum -
Castrum — My3ej rpaga beorpaga. (letkosuk 2010)

Figure 25 — Fibula of Petkovi¢ Type 27 B, Castra Tricornia —
Ritopek, City Museum of Belgrade. (Petkovi¢ 2010)

Crnuka 25 — ®ubyna lNetkoBuk tun 27 B, Castra Tricornia —
Putonek, Mysej rpaga beorpaga. (Metkosuti 2010)

century, and in Zemun (7aurunum) (Petkovic¢ Type 27
A). While the brooch from Singidunum was
polychrome decorated with enamel of red, green and
yellow, which is characteristic of the 2" century, the
fibula from Taurunum has no traces of enamel, but a
circular perforation in the centre, and a tray for insert-
ing glass paste or a semi-precious stone, which is a
method of decorating plate fibulae in the 1** or the be-
ginning of the 2™ century (Fig. 24).

Fibulae in the shape of two thyrsus connected by
handles in the form of the Latin letter S, which have no
direct analogies, were found in Ritopek (Castra
Tricornia), Viminacium and the Mlava Valley. These
brooches have a free hinge mechanism and a trans-
verse pin-holder (Fig. 25). The fibula from Vimi-
nacium was found in a layer with coins of the 1% - 2™

century in the necropolis of “Vise grobalja”. Similar
brooches, but of much coarser workmanship, in the
form of the Latin letter S with palmettes at the ends,
with a spring mechanism and a transverse needle
holder, were found on the Rhine Limes, in Dacia and
in Lower Moesia, dating to the 2" and early 3™ cen-
tury.”* Experts believe that these are simplified
zoomorphic fibulae, representing a dragon or a
two-headed monster (Admphibia).”> However, it is
more likely that the fibulae from Upper Moesia in the
form of a double thyrsus are earlier, dating to the 1%
and the first half of 2" century, representing a proto-
type of brooches from Dacia, Lower Moesia and
Germania. In that sense, the latter are a reduced repre-
sentation of a double thyrsus, and the “palmettes” are
in fact rudimentary pinecones.

54 Bshme 1972, 46, Typ 48 ¢, T. 30, 1175 — 1177; Coci® 2004, 116, Type 22 b, P1. CI, 1415 — 1421; Geneva 2004, 74, tip 31 a, T. XXVII, 11.

55 Bohme 1972, 46; Cocis 2004, 116.
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Figure 26 — Fibula of Petkovi¢ Type 27 C, from unknown
site, City Museum of Belgrade. (Petkovi¢ 2010)

Cnuka 26 — ®ubyna lNetkoBuk Tun 27 C, HEMO3HaToO
Hanasuwwte, Mysej rpaga beorpaga. (lNetkosuti 2010)

The fibulae of Petkovi¢ Type 27, variants A and B,
represent objects related to the Dionysian cult, which
was very widespread in Upper Moesia as a result of the
veneration of Liber Pater. The jug contains wine, and
the double thyrsus with curved handles is also reminis-
cent of a vine, which connects our brooches with the
symbols of the mysteries of Dionysus. In this sense,
perhaps the “palmettes” on the S-fibulae represent
vine leaves. These fibulae could also have a protective
purpose as they provided good health, fertility, long
life and abundance.

The Petkovi¢ Type 27 C fibula from an unknown
site, which is kept in the Museum of the City of Bel-
grade, is unica. Made of one piece of copper alloy in
the form of a mystical caduceus, it could have had a
special meaning for the owner. (Fig. 26) Although I ac-
cept D. Bojovié's opinion that this fibula represents a
caduceus,” there is a possibility that it could be con-
sidered a fibula with an inscription, composed of two
letter Cs between which is the letter I. Maybe it could

56 Bojovi¢ 1983, 70.

be read as C(ohors) I C(retum). Evidently, the cult of
Mercury was a favourite in Upper Moesia in the 2™
and 3" centuries, but, given its one-part const- ruction,
it is probably older.

A copper alloy fibula in the shape of a cornucopia
(Petkovi¢ Type 27 D) (Fig. 27), was found in the
Viminacium necropolis of “Vise grobalja” in grave G
1 — 507 of a cremated male, an officer of the Roman
army, with rich grave goods, which consist of an iron
ring, an opal gem with a representation of a Roman
soldier, which was most likely an insert of a ring. Also,
parts of a military belt (cingulum militae), made of
copper alloy, were found in this grave. The clasp of the
belt consists of a cast rectangular plate with a
D-shaped buckle, which is longitudinally decorated
with three strips filled with yellow and black enamel in
rectangular cassettes in the technique of millefiori, in a
chessboard motif system. Besides these grave finds,
fragmented iron items, two iron daggers and a frag-
mented ceramic bowl decorated with barbotine were
found. The tomb is of the Mala Kopasnica - Sase II
Type, a rectangular two-story grave-pit, with baked
walls. The remains of the deceased were badly burned
- bones and the contents of ash and soot from the pyre
were mixed with the grave goods and placed at the bot-
tom of the grave-pit. Based on the grave finds and the
stratigraphy of the necropolis, grave G 1 - 507 dates to
the 2™ century. This person evidently had a high mili-
tary rank in the legion VII Claudia, judging by his or-
nate belt.

Figure 27 — Fibula of Petkovi¢ Type 27 D, Viminacium —
“Vise gobalja”, grave G ; — 507, Peoples' Museum
PoZarevac. (Petkovi¢ 2010)

Cnuka 27 — ®ubyna lNetkoBuk Tun 27 D, Viminacium —
»BuLe rpobassa”“, HapogHu my3sej, lNMoxapesay. (lNeTtkosuk
2010)
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Figure 28 — Fibula of Petkovi¢ Type 34 Cs, Naissus — Fortification, deposit of bronze objects, Peoples' Museum Nis.

(Petkovic¢ 2010)

Cnuka 28 — ®ubyna lNetkosufi Tun 34 C ;, Naissus — TBphaBa, ocTaBa 6poH3aHux npeagmeta, HapogHu mysej, Huiw.

(MeTkoBut 2010)

Analogies of our fibula in the form of a horn of
plenty come from Pannonia (Carnuntum), from the
north-western border of Dacia (Bologa) and from
Lower Moesia (Martianopolis).”’

Fortuna, for whome the horn of plenty is an attrib-
ute, was a favourite deity among members of the Ro-
man army, for understandable reasons.

The relative uniformity of form and the materials
that bulbous crossbow fibulae (Petkovi¢ Type 34)
were made of, as well as their respective frequency
and wide distribution across the Roman Empire in the
period of Late Antiquity (the end of 3™ — the mid-5"
century), indicate their official use in the Late Roman
army and administration. This is also confirmed by the
portraits of Roman emperors, military commanders
and dignitaries, with a cape fastened by a crossbow
fibula, with the foot facing up, on the right shoulder:
the representation of Emperor Galerius on the trium-

phal arch in Thessaloniki,”® the marble statue of the
Tetrarch in the National Museum in Belgrade,” the
representation of a dignitary (fogatus) on the pedestal
of the Obelisk of Theodosius in Istanbul,” the repre-
sentation of Stilicho in the consular diptych from
Monza® and of Constantius IIT in the consular diptych
from Halberstadt, the representations of the escorts of
Emperor Justinian I and Empress Theodora in the mo-
saic in the apse of the Basilica of San Vitale in
Ravenna,” the representations of commanders in the
Roman army or state administration officers in tomb
frescoes and tombstones of the 4™ century.®

It has been ascertained that emperors gave this
type of fibulae personally to military commanders and
administration dignitaries on the occasion of public
holidays (dies imperia) and the anniversary of their
reign (vota).** It is assumed that they were produced in
imperial workshops, which travelled across the empire
together with the emperor. ® So, this type of brooch

57 von Patek 1942, T. XVIII, 22; Cocis 2004, 120, Type 23 b, P1. CIIL, 1465; Geneva 2004, 69, tip 27 b, T. XXV, 16 — fibula from Devnaja in
Bulgaria (Martianopolis) was found in a tomb with a Hadrian coin minted in 119 AD.

58 Theune-Grosskopf 1995, 86, Fig.58; Janes 1998, 388, Note. 9.
59 Tomovi¢ 1997, 420 — 421, Figs. 1 — 2, Figs. 5—6.

60 Pprottel 1988, 371, Fig. 9, 1.

61 Volbach 1958, 57.

62 Volbach 1958, 166.

63 Zabehlicky 1980, 1101 — 1103; Theune—Grosskopf 1995, 83-87; Figs. 55 and 59; Iv&evic¢ 2001, 165, Fig. 1; Jovanovi¢ 2007, 112 — 113, Fig.

15, 6; Pop — Lazi¢ 2009, 166 — 168, Fig. 7.

64 Theune-Grosskopf 1995, 84 — 89; Janes 1998, 388 — 390; Diaconescu 1999, 205 -217,P1. 1, 1-2,PL. 2, 1, PL. 4, 3.

65 Vasi¢ 2001, 195 — 197.
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Figure 29 — Fibula of Petkovi¢ Type 34 C3, Romuliana — the Late Roman necropolis, grave 6, Peoples' Museum Zajecar.

(Petkovi¢ 2009)

Cnuka 29 — ®ubyna lNwtkoBut tun 34 C,, Romuliana — KacHoaHTu4ka Hekponona, rpob 6, HapogHu my3ej, 3ajeqap.

(MeTkosut 2010)

was connected to the imperial cult. One of the variants
of crossbow fibulae, decorated with emperor portraits
(Petkovi¢ Type 34 C;), shows directly their cultic
function. Nevertheless, some of the portraits repre-
sented on brooches have a nimbus, indicating that em-
perors were deified, probably after their death.

The “imperial fibulae” represent an outstandingly
luxurious variant of bulbous crossbow fibulae, and
they appear only in a small number (Keller Type 5,
Prottel Type 5, and Petkovi¢ Type 34C). They were
produced using the combined technique of casting the
corpus (part of the head, bow and part of the foot) and
the application of the other parts made of hammered
metal sheets. The head features three massive bulbs
(knobs) and a profiled, short bar. The wide, short bow
with a trapezoidal cross-section is decorated by a lon-
gitudinal ribbon with the engraved “fir twig” motif —
sub-variant 1, geometric and vegetal motifs — sub-vari-
ant 2, or the previously listed motifs combined with
portrait medallions in the niello technique and a rect-
angular foot decorated in the same way as the bow,
with stamped pelts or rims profiled with a series of
pelts — sub-variant 3. Brooches of Petkovi¢ Type 34 C
are dated from the second third of 4™ to the end of this
century, i.e. from the death of Constantine I to the split
of the empire into eastern and western parts, after the
death of Theodosius I, 337-395 AD. The most interest-

ing variant of this type of crossbow fibulae is adorned
with portraits (Petkovié Type 34 C;).%

Two copper alloy, gilded, “imperial fibulae”,
adorned with portraits in the niello technique, origi-
nate from the territory of Serbia: one from Naissus
(Ni8) and another from Romuliana (Gamzigrad).

In the Fortress of Ni§ a copper alloy brooch with
three portraits was found in a deposit of bronze ob-
jects, among which were also brooches of Petkovié
Type 34, Var. C, D and E, interred around 378 AD. The
fibula has a wide and short arch of trapezoidal
cross-section, longitudinally decorated with a stripe of
incised rhombus motifs, between which are three cir-
cular medallions with male portraits en face in the
niello technique. The men shown have large, hypertro-
phied eyes with accentuated lashes and short hair rep-
resented by vertical incisions. The rectangular foot is
longitudinally decorated with a ribbon consisting of
rhombus, square and meander motifs in the niello
technique and with three pairs of pelts. The portraits in
the medallions most probably represent the sons of
Constantine I: Constantine II, Constantius II and Con-
stance, and the fibula was made as part of their procla-
mation for Augusti in September 337 AD.®’ (Fig. 28)

The brooch of Petkovi¢ Type 34 C; from
Romuliana was found in grave 6/06. A rectangular
grave-pit had been dug along the outer side of the

66 Laur — Belaart 1959, 64 et sequ; Ivanov 1972, 9 et sequ; Jovanovi¢ 1976, 2 et sequ.

67 Jovanovié 1976, 43, Fig. 1.
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Figure 30 — Fibula of Petkovi¢ Type 34 C, Aquae — Prahovo, National Museum, Belgrade. (Petkovi¢ 2010)

Cnuka 30 — ®ubyna lNetkoBuk Tnn 34C , Aquae — [MpaxoBo, HapogHu my3sej, beorpag. (Metkosut 2010)

foundation of the southern rampart of Galerius’ forti-
fied palace, in the area between polygonal towers 13
and 15. The grave is oriented in a west-east direction,
and its left (northern) longitudinal line is a part of the
foundation of the southern rampart. Even though the
stratigraphy of this area is not altogether clear, it is cer-
tain that the layer from which the grave had been dug
was above the foundation zone of the southern ram-
part, i.e. that the later fortification of Romuliana al-
ready existed at the time of the burial. An adult man
was buried in an extended position, lying on his back,
with arms bent at the elbows and crossed over the
stomach. There was a military belt (cingulum militae)
with a bronze buckle laid by the side of his lower left
leg, together with a bag made of organic material, ei-
ther leather or cloth (decomposed), containing his per-
sonal belongings, which survived: a piece of iron, flint
and seven bronze coins. One coin belonged to the
mintage of Emperor Constans, between 340 and 350
AD, whereas the other six were minted during the
reign of Emperor Valens, from 357 to 378 AD.

Analysis of the grave finds laid next to the lower
left leg of the deceased indicates that the grave should
be dated to the last quarter of the 4th century.”

A crossbow fibula was found on the right shoulder
of the deceased, foot pointing upwards, in a position
used for fastening a military cloak (paludamentum)
made of white woollen cloth, judging by the threads

68 Petkovi¢ 2009, 266-267.
69 Petkovié 2011 A, 117-118.

preserved on the inner side of the bow and on the cor-
roded iron pin of this brooch. A long rectangular foot
was decorated along its edges by an incised string of
three pairs of pelts and volutes, on the beginning and
the end, and along the middle by an inlaid strip of tin
silver with a decoration in the niello technique. The
entire fibula was gilded, except for the silver strip on
the foot. In the centre of the decoration on this stripe
there was a square metope with a male portrait, profile
Y4 to the left, surrounded by a multiple “fir twig” motif.
The man has a discoid fibula on the right shoulder and
a hairstyle of long hair, covering his ears. On the be-
ginning and the end of the bow there were incised rect-
angular metopes with male portraits en face, which
might also have been filled with niello. The men repre-
sented on the bow have large round caps or nimbuses.
One of them has a discoid brooch on the right shoulder,
but the portraits are schematically incised with scant
details. On the bow of this brooch, three medallions
with incised two crossed oblique lines, maybe a motif
of a Christogram, could also be noticed. The iron pin,
which was damaged and corroded, had been
additionally applied. (Fig. 29)

Considering all of the above, the symbolism of the
representations on the brooch from Romuliana is not
completely clear. It could be connected to the imperial
cult, but also to Christianity.”’ If we assume that these
are emperors’ portraits, they could represent
Gratianus, Valens and Valentinianus II. In that case,

70 Migotti 2008, 38-39. — The author observes Christian symbolism on the later specimens of this type of fibulae.
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Figure 31 — Fibula of Petkovi¢ Type 34 E, Viminacium — “Pecine”, grave G-3123, Peoples' Museum PoZarevac.

(Petkovic¢ 2010)

Cnuka 31 — ®ubyna lNetkosuf Tun 34 E,, Viminacium —
(MeTkosut 2010)

,[letimHe " rpob -3123, HapogHu my3sej, [NoxxapeBaly.

this brooch was donated on the occasion of the procla-
mation of Valentinianus I as August in 375 AD.

The crossbow fibula of Petkovi¢ Type 34 C; now
in the National Museum in Belgrade, probably origi-
nating from the Late Roman necropolis of Aquae
(Prahovo),”" has decoration of a double “fir twig”” mo-
tif on the bow and foot and a medallion with a
Christogram on its end. The copper alloy brooch was
gilded and the decoration on the foot was daubed with
silver. (Fig. 30) This exceptionally luxurious fibula
was probably produced during the time of the
Constantine dynasty, emphasising the Christian aspect
of the reign of Constantine's sons.

One find from Viminacium stands out among the
fibulae of variant Petkovi¢ 34 E,. This bronze, gilded
fibula has a wide bow, trapezoidal in cross-section and
decorated in the niello technique by a longitudinal rib-
bon with a “fir twig” motif, while in the middle there
are two rthombuses with a dot in their centres and vo-
lutes between them, representing a pair of eyes with
apotropaic symbolism (Egyptian Wadjet eye, i.e. the
Eye of Horus). The long rectangular foot is decorated
lengthwise in the niello technique, with a ribbon con-
taining an engraved representation of a chimerical
creature, a demon with a snake-like body and the head

71 Jovanovié 1996.
72 Zotovié 1994, 178 — 179, Fig. 1.

with lop ears or loop earrings and a pair of horns (or
two long rays on the scalp and two shorter ones on
each side). This creature is wearing a torque with a so-
lar, ray-shaped symbol around its neck, and is sur-
rounded by lush vegetation. The foot is faceted and
decorated with three pairs of pelts and volutes at its
end. (Fig. 31) The fibula was discovered in the necrop-
olis of “Pe¢ine”, in grave G — 3123, together with a ce-
ramic jug and a glass goblet from the second half of the
4™ first half of the 5" century.

The imaginary creature represented on the fibula
could be Silvanus, schematically rendered after the
model of the iconography of this deity in the province
of Dalmatia.”® A fragment of a ceramic icon with a
similarly represented forest deity is kept in the Mu-
seum of Mining and Metallurgy in Bor.”

Nevertheless, taking into account the representa-
tion of the Eye of Horus, i.e. the Wadjet eye, it can be
assumed that the figural motif represents the Gnostic
demon Chnoubis (Xvouif), represented as a chime-
rical animal with the lion’s or human head with a nim-
bus/diadem of light rays and a serpent body.”* Created
within the elaborate Gnostic ideology, this solar
demon, associated with Abraxas, had a strong
apotropaic power against poison and heart and stom-
ach diseases.”

73 1 express my gratitude to the custodian of the Museum of Mining and Metallurgy in Bor, Marija Jovi¢i¢, for this information.

74 Bonner 1951, 325 —326, 340, P1. 96, 20, P1. 97, 21-23, 28, P1. 99, 65-67, P1. 100, 68; Desen, Nagy 2012, 293 —294, Figs. 1 -3.

75 Bakowska-Czerner 2015, 30 =31, Fig. 4; 303 —307.
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Figure 32 — Fibula of Petkovi¢ Type 34 F, Viminacium — “"Pecine”, grave G- 1033, Peoples' Museum PoZarevac.

(Petkovic 2010)

Cnuka 32 — ®ubyna lNetkosut tun Tine 34 F, Viminacium — ,,[NetuHe”, rpob G- 1033,HapogHn my3ej, lNoxapesall.

(MetkoButk 2010)

In synergy with the Wadjet eye, Chnoubis pro-
vided good health, protection from black magic and
poison, and power. This could be a desirable magical
protective combination for a local dignitary of the
army or administration in Viminacium.

The third possibility is that this fibula is a falsifi-
cation of the “imperial fibulae” type with portraits of
rulers or saints, in which the craftsman copied the rep-
resentations seen on Petkovi¢ type 34 C 3 fibulae,
which he did not understand. On the other hand, the
exceptional workmanship of the fibula, its gilt and the
elaborate niello drawing make this presumption barely
tenable.

There remains the likelihood that the specimen
from Viminacium was a parody of the official imperial
cult, or the response of the Gnostic “opposition” to im-
perial propaganda. In that case, the fibula would have
been commissioned and worn by a very influential and
daring individual, ready to oppose the official imperial
ideology of the 4™ century, inclined to Christianity. In
that sense, this fibula might perhaps be associated with
the reign of Julian the Apostate, i.e. the brief period of
pagan restoration.

Based on the aforesaid, it could be claimed that
the hermetical or Gnostic concept of the ornament of
the Viminacium fibula is, in a way, a synthesis of all
the mystical “learnings” of the Roman Empire of that
day- Egyptian, Judaic, Oriental, Dionysian and
Neo-Pythagorean.”® In any case, in the time of reli-

76 Eliade 1991, I1, 233 — 236, 291 — 294.
77 Petkovié 2018, 103-104.

gious-ideological turbulence of the 4™ century, Gnos-
tic symbols are to be expected in iconography, along-
side Dionysian and Christian ones.

Christian symbolism is ascertained on the late
crossbow type of fibula from Viminacium (Petkovi¢
Type 34 F). This brooch was found in grave G-1033, in
the “Pecéine”necropolis. In this grave a male deceased
was buried with a crossbow fibula on the right shoul-
der, and silver parts of a military belt, a rectangular
plate and a belt-buckle in the shape of the letter B,
were found in the pelvic region, together with remains
of a glass goblet near his head. The gilded fibula made
of a copper alloy from Viminacium has an arch and a
foot decorated with the motif of a “fir twig” and a cir-
cular medallion with an inscribed Christogram in the
niello technique. At the trapezoidal end of the foot, i.e.
the needle holder, there is a circular medallion with a
male portrait in % profiles on the left.”” (Fig. 32)

* ¥ ¥

Considering the analysis of different types of Ro-
man fibulae that originated from the territory of to-
day’s Serbia, it is possible to conclude that from the 1*
to the middle of the 5™ century there were cult contents
in various forms and decorations. Some of the cult
symbolism on Roman brooches has the pre-Roman
autochthonous tradition, which can be traced back to
the Iron Age. That is the case with the fibulae of
Petkovic¢ Type 5, in the form of a pincer, the so called
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“anchor-fibulae” (Petkovi¢ Type 15) and some vari-
ants of hybrid types, like zoomorphic (Petkovi¢ Type
17 A) and anthropomorphic (Petkovi¢ Type 17 A)
brooches.

On the other side, there are provincial Roman
types, characteristic of the whole empire, also based
on pre-Roman tradition, but formed through the fusion
of different cult symbolisms. Most of them probably
lost the original cult meaning, which often happened
by accepting symbols from other cultures and rede-
signing them according to their own taste and percep-
tions. The Roman provincial types with cult symbol-
ism and meaning, mostly connected to Roman deities
or similar local gods in interpretation romana, are dif-
ferent variants of discoid brooches (Petkovic¢ Type 21),
figural brooches (Petkovi¢ Group VII), consisting of
zoomorphic fibulae (Petkovi¢ Type 25), fibulae pre-
senting deities or mythological scenes (Petkovi¢ Type
26) and fibulae in the form of different cult items
(Petkovi¢ Type 27).

In addition, there are the types of Roman fibulae
formed on the basis of “barbarian” cult symbolism,
like a special variant of the brooches in the shape of a
swastika with horse proteomes at the end of their arms
(Petkovié¢ Type 23 D) and discoid or capsule brooches
with inserted glass intaglio in the centre, in the form of
the head of the Sun god, Sol in interpretation romana
(Petkovi¢ 21 D,,). Both types were made under the
Sarmatian influence.

The Late Roman bulbous crossbow fibulae
(Petkovi¢ Type 34) are rather uniform in their cult

78 Petkovi¢ 2018, 65 et sequ.
79 Petkovi¢ 2010, 19-20.

symbolism. There are generally two groups of sym-
bols: imperial and Christian, which reflects the policy
of the emperors from the Constantine to the
Theodosian dynasty.

Finally, we can conclude that Roman cult and reli-
gious eclecticism can also be observed on items of ev-
eryday life, like fibulae discovered in the territory of
today’s Serbia.

Generally, brooches had a private function, like a
part of clothing, but also an institutional usage, the
most obvious being in the Roman army.”® In both
cases, fibulae were distinctly personal items. Because
of this, brooches could reflect the beliefs, aspirations,
wishes, needs and fears of their owners. This is why
numerous types of brooches had a distinctly
apotropaic function. Often a fibula was shaped as an
attribute of the owner’s favourite deity, mostly animal
or object. Brooches could have a direct cult meaning if
they were used as votive gifts, grave goods or adorn-
ments and signs of the particular religious collegia,
worn by priestesses and priests. Furthermore, some
Christian dignitaries wore fibulae with Christian
symbols, usually the Christogram.

As brooches were also considered jewellery, they
were manufactured using various sophisticated jewel-
lery techniques: openwork, filigree, granulation,
enamel, daubing, etc.” However, it is sometimes diffi-
cult to separate the cult-symbolic meaning from the
decorative function of some types of fibulae.

Translated by author
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PESUME

Meljy pumMckuM (ubyrama ca TepUTOpHje

naHaimwe CpOuje roToBO y CBaKoj THUIIO-
JIOIIKO] TPYNMU OBUX IpeaIMeTa MMa THUIIOBA WIIU
puMepaka ca KYITHOM (YHKIUjOM HIH CHMOO-
JTUKOM.

V rpymu panux pumckux ¢ubyna (Ilerkosuh
rpyna II) To je Tun y Buny xnewmra (IlerkoBuh turm 5),
KOjH ce OJTHOCH Ha MeTajyprujy u 6ora BynkaHa.

VY rpynu u3paszuto npopuIMCcaHuX JTyIHUX Pro-
yna (ITerkoBuh rpyma IV) mma Bume Tumosa
IMOBE3aHMX ca KYJITHUM TeMama.: ,,cuapacte puoye
(ITerkoBuh Tum 15) u Heke BapujaHTE XUOPUIHOT
Tuma, kao mro cy 3ooMopdue (Ilerkosuh tum 17 A)
u antponomopdue (IlerkoBuh Tun 17 B) uzpasuro
npoduucane ayune ¢uoyIe.

VY rpynu koneHactux ¢puodyna ([TerkoBuh rpymna
V) je Nykcy3HM NpuMepak oJi cpedpa, yKpalleH
3IIaTHUM JINMOM, ca BOTUBHMM HaTnucoM (IlerkoBuh
trn 20 C).

l'otoBo cBu TuUmoBM 1wIo4acTux (udyma
(ITerkoBuh rpymna VI) Mmory umatu KyJaTHO 3HAYCHE
Wi QYHKIHM]y, TTOCEOHO THN Yy OOJIMKY CBAaCTHKE
(ITetkoBuh Trm 23).

Tunosu rpyne GurypamHo oOIMKOBAHUX (PHUO-
yna (IlerkoBuh rpyna VII) cy ounrnenno mnosezaHu
ca oapehenuM 6oxkaHCTBUMA, jep ce jaBibajy y 00Ju-
Ky )KMBOTHUIbA, Koje ¢y uM noceehene (ITetkoBuh Tumn
25): xoma jeneHa, rojyowuiie, opia, 3eia, Ica, Kop-
Waue, 1 y Buny KyiaTHux crena (I[lerkosuh tum 26).

IToctroju m Tun ¢ubyma y oOIUKY KYJITHUX
npeaMera, Kao ITO Cy Kpyar, TUPC, Kajaylej U por
n3obumsba  (cornu copia) (IletkoBuh), koju cy
aTpuOyTH, OJHOCHO CUMOOJIU TOjeIUHHMX OOXKaH-
cTaBa.

V rpynu nyunux ¢uodyna (Ilerkosuh VIII), Heku
TUTIOBU C€ MOTY OTIPEICTUTH Ka0 KYITHH MPEIMETH,
Kao IITO Cy KpcTooOpa3He GpuOylie yKpalieHe mop-
TpeTMMa IlapeBa WIM XpHUIThaHCKUM CHUMOOIIMMA,
KPCTOM U XpUCOTPAMOM, aJIH U IPEICTAaBOM OIICKYP-
Hor OoxaHcTBa ([TerkoBuh Tumosu 34 C u 34 D).

KyntHa cumOonvka puMckux (Guoyiaa Ha Ty
CpOuje moxkasyje, C jeIHE CTpaHe YTUIA] TPEPUMCKUX
AyTOXTOHMX KYJTOBa U BEpoOBama, a ca Apyre,
PUMCKHU €KJIEKTULM3aM, KOJU MIPOMOBHIIIE o/peheHy
KYJITHY CMMOOJIMKY y CBUM TipoBuHIIMjaMa [lapcTsa.
Takohe, Ha KyITHO 3HAuUeHE PUMCKUX (pudyna y
Cpbuju yTu4y # ,,BapBapCKu‘’ eIeMEHTH, IIpe CBera
CapMaTCKH, KOJH Ce OIJIeIa]y Y COJIapHO] CUMOOIIHITI
(ITerxkoBuh tun 21 Dy, u Tun 24 D).

MoskeMO 3aKJbY4YHTH Aa je KyJlITHa (QyHKIUja
puMckux ¢(ulyna Omira BakHa KOJMKO W HHXOBA
yrnoTpebHa BpPETHOCT, Kao KOMYU 3a TIPHUBP-
mhuBamwe onehe, n ykpacHa, Kao Hakurta. 1peba
JIOJATH, JIa Cy KACHOAHTUUYKE KpCcTooOpa3He ¢pudyie
uMajie JABOCTPYKY HWHCTHTYIUjaJIU30BaHy KYJITHY
(GYHKIU]Y: Y IAPCKOM KYJITY, IPUIMKOM JIP)KaBHUX
npasHuka (dies imperii) W jyOwieja BiaJaBUHE
uMmIiepaTopa (vota), Kaza ux je Biajgap moKIamao u 'y
cmaBy XpumrhaHcTBa, Koje Cy ILapeBU KOHCTaH-
TUHUJAHCKE M TEOJOCHUjaHCKE TUHACTH]je TTPOMOBH-
caJIM Kao OCIIOHAII CBOj€ BIIACTH.

Konauno, ¢ubyne cy morie MMaTé BOTHBHY
(hyHKIMjy, a TIpe cBera armoTpoTejcKy HaMeHyY, Kpo3
CcUMOOJIMKY TOBe3aHy ca ojpeheHuM OO0KaHCTBOM.
Kynraa dynkiuja ¢ubdyma je 3aBucriia o7 lBbUXOBUX
BJIACHMKA, OJf HUXOBHUX PEIUTHjCKUX BEpOBamha,
yOehema, oueknBama, xeJba U CTPaxoBa.

156



