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Vorwort — [Ipearosop

Dieser Band enthilt Ergebnisse der zwischen 2004 und
2012 von serbischen und deutschen Archéologen, Bau-
forschern, Geophysikern und Geographen gemeinsam
durchgefiihrten Forschungen im tetrarchiezeitlichen Palast
von Gamzigrad (okr. Zajecar, Ostserbien) und in dessen
Umfeld. Im Rahmen eines Kooperationsvertrages konzen-
trierten sich die Arbeiten auf drei Schwerpunkte: Mit einer
landschaftsarchéologischen Erkundung und Untersuchung
der weiteren Umgebung sollten die Wechselwirkungen
zwischen Umweltbedingungen und Siedlungsaktivitéiten
von der Préhistorie bis ins Mittelalter aufgezeigt werden.
Durch siedlungshistorische Prospektionen mit geophysi-
kalischen Methoden und Sondagegrabungen auflerhalb
der Umfassungsmauern des Palastes sollte die Frage be-
antwortet werden, inwieweit es sich bei dem Palast um
eine einmalig konstruierte Anlage handelte oder ob dieser
in eine gewachsene Kulturlandschaft eingebettet war. Die
geplante digitale Bauaufnahme der bereits freigelegten
Palastinnenbauten sollte drittens zur Vorbereitung kon-
servatorisch-restauratorischer Malnahmen dienen. Die
Ergebnisse der geoarchdologischen und der siedlungshis-
torischen Forschungen sowie der archidologischen Detail-
untersuchungen sind Gegenstand der Beitrdge in diesem
Band.

Die Resultate der Bauaufnahme kdnnen bedauerlicher-
weise nicht vorgelegt werden, da die Bearbeiterin, Prof.
Dr. Ing. Ulrike Wulf-Rheidt, noch vor dem Abschluss der
Publikation am 13. Juni 2018 nach einem tragischen Un-
fall gestorben ist. Ulrike Wulf-Rheidt hatte sich mit un-
ermiidlichem Einsatz der bauforscherischen Analyse der
freigelegten Innenbebauung des Palastes gewidmet und
erste Ideen zu Schutzbauten fiir die Mausoleen und das
Tetrapylon auf der Magurahohe entwickelt. Dariliber hi-
naus hatte sie begonnen, unter Einbeziehung moderner
Vermessungstechniken einen georeferenzierten Architek-
turplan und ein 3D-Gesamtmodell des in die umgebende
Landschaft eingebetteten Palastes Felix Romuliana herzu-
stellen. Ulrike Wulf-Rheidt hinterlésst auch in der Arbeits-

OBa KibUra cazipKu pe3yiTare HCTPaKUBamba CIPOBEICHUX
mamehy 2004. u 2012. roguHe 0 CTpaHE CPICKUX H
HEMadyKHX apxeojiora, apxurekara, reopusnyapa Hu
reorpada y TeTpapxujckoj Tamard Ha [am3urpany
(xom 3ajedapa, mcrouna CpOwja) U HEHO] OKOTUHU. Y
OKBHpPY CIIOpazyMa O capalibH, pal je yCMepeH Ha TpH
[JIaBHE O0JIACTH: TEj3aKHA apXEOoJIOIIKa UCTPaXUBama U
npoyyaBama IIHPETr OKpyKema Tpedana cy Ja UCIHTajy
WHTepaknuje u3Mely eKOJOMIKHX YClOBa M aKTHBHOCTH
HaceJbaBamba Off NPAUCTOPHje O CpEeImber Beka:
HCTpaXKWBamke XPOHOJIOTHje HaceJbaBamkba TeOPUINIKUM
METoJaMa M COHIQKHUM HCKOIIaBamb-HMa H3BaH yTBpheHe
pesujeHnuje, Tpedaio je Ja ONroBOPU Ha IMHTAKkE Ja
JM je majara M30JI0BaHO H3rpalleH KOMIUIEKC WIH je
YKJIOJbEHA Y MOCTOjehin KynTypHU Iiej3ax; IJIaHHpaHa
JUTUTaJHa  aHMManyja  mocrojehmx — mcTpakeHuX
rpaljeBUHa Y YHYTPaIIlbOCTH YTBpheHE pe3umeHINje
Tpebasia je Ja MOCIY)KU U 33 IPUIPEMY KOH3EPBaTOPCKO-
pecraypaTopckux pajoBa. PesyaraTH reoapxeonomkux
UCTPOXUBA M HMCIUTHBAKba XPOHJIOTHje HacesbaBamba,
Kao MW CIElHjaJuCTHYKA apXeoyollKka HCTPaKHBamba,
MPEAMET Cy MPUJIOTa Y OBOj KEHH3H.

Haxanoct, pe3ynraru HCTpakKMBamba O apXUTEKTypu
W U3rpajibu 1ajare He MOry OWTH INpENCTaBJbEHH, jep
je mpupehuBau oBor aena kmwure, [Ipod. ap. Yipuxe
Bynd-Pajar nmpemunyna 13. jyna 2018. roaune, HakoH
TParuyHOT yjeca, a Mpe 3aBplieTKa MyonuKanuje. YIpuKe
Bynd-Pajnr je Ouna peBHOCHO MocBeheHa apXUTEKTOHCKO]
AQHAJIM3U MCKONAHE YHYTpPAIlOCTH YTBpheHe manare
U pa3BWia je WJACjHE IUIAHOBE 3a 3aIUTHTHE CTPYKTYpe
May3oneja W TeTpanuioHa Ha Marypu. [lopen Tora,
yBeJla je MOJIEpHE TEXHHKE CHUMama Kako OW M3paauia
reo-pedepeHIupaHyl apXUTEKTOHCKH IJIaH W IIEJIOBUT
3J1 momen PomynwmjaHe, YKIOIUBEH Y OKOJHH TI€j3aiK.
Taxohe, ommazak Ynpuxe Bynd-Pajar ocraBuo je Beoma
OONHY Mpa3HHHY Y UCTPaXWBa4yKoj rpymnu ,lamsurpan™.
V3 Benuky nocBeheHOCT, OHAa HHUje camoO CIpPOBOAMIIA
CBOja HCTpaxkMBama, Beh je YecTo KOHCTPYKTHBHO
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gruppe ,,Gamzigrad” eine sehr schmerzliche Liicke. Mit
grolem Engagement hat sie nicht nur ihre eigenen For-
schungen betrieben, sondern auch héufig konstruktive
Beitrige in die allgemeine Diskussion eingebracht. Sie hat
mit vielseitiger Sachkenntnis und Diskussionsfreudigkeit
maBgeblich zum Erfolg des Forschungsprojektes beigetra-
gen, nicht zuletzt, weil sie es besonders gut verstand, die
studentischen Mitarbeiter fiir das Projekt zu begeistern. So
organisierte sie wihrend der Arbeitskampagne 2006 einen
Workshop, bei dem 13 deutsche und serbische Architek-
turstudenten in Felix Romuliana-Gamzigrad Entwiirfe
fiir Schutzbauten und Konzepte fiir eine denkmalgerechte
Présentation erarbeiteten. Auf ihre Anregung hin entstand
auBlerdem eine interdisziplindr ausgerichtete geomorpho-
logisch-archéologische Dissertation, die sie als Honorar-
professorin an der Freien Universitit Berlin auch mitbe-
treut hat. Durch zahlreiche Vortrige im In- und Ausland
hat sie dazu beigetragen, dass der spatromische Kaiser-
palast Felix Romuliana-Gamzigrad zunehmend in der Of-
fentlichkeit Beachtung gefunden hat.

Allen Mitarbeitern an der Publikation ,,Gamzigrad*
wird Ulrike Wulf-Rheidt als auBerordentlich kompeten-
te Wissenschaftlerin und geschitzte Kollegin in ehren-
der Erinnerung bleiben. Threm Andenken sei diese erste
deutsch-serbische Gemeinschaftspublikation zum Kaiser-
palast Felix Romuliana gewidmet.

Zum Erfolg der serbisch-deutschen Kooperation haben
auch zahlreiche andere Kollegen beigetragen. Ein be-
sonderer Dank gilt dabei den damaligen Direktoren der
Romisch-Germanischen Kommission des Deutschen Ar-
chiologischen Instituts, Frankfurt a. M., und des Archéo-
logischen Instituts Belgrad, Siegmar von Schnurbein und
Miloje Vasi¢, die nach einer langen Unterbrechung die
wissenschaftliche Zusammenarbeit zwischen beiden Ins-
titutionen wieder aktiviert und damit das Gemeinschafts-
projekt ermdglicht und nachdriicklich geférdert haben. Die
jederzeit gewéhrte tatkraftige Unterstiitzung des Direktors
vom Nationalmuseum Zajecar, Bora Dimitrijevi¢, und
seiner Mitarbeiter, ohne die manche praktischen Proble-
me wihrend der Grabungskampagnen kaum hétten geldst
werden konnen, haben die Mitarbeiter dankbar angenom-
men. Aullerdem gilt folgenden Kollegen der Dank fiir ihre
aktive Teilnahme am Projekt: Brana Stojkovi¢-Pavelka,
Konservatorin am Nationalen Institut fiir Denkmalpflege
Belgrad, Dr. Maja Zivi¢, Kustodin am Nationalmuseum
Zajecar, und Prof. Dr. Mihajlo Milinkovi¢, Philosophische
Fakultét der Universitit Belgrad.

Alle serbischen und deutschen Kollegen sowie alle stu-
dentischen Mitarbeiter, die einmal oder auch mehrmals an
den Grabungen teilgenommen haben und die in der Einlei-
tung namentlich genannt sind, haben mit ihrem engagier-

JOTIPUHOCHMIIA OMINITO] AWCKycHwju. [lama je 3Hauajan
JOTNPHHOC YCIIEXy HCTPAKUBAYKOI TIPOjEKTa CBOJUM
Pa3HOBPCHUM €KCIIepTU3amMa M CIIpeMHOIINy Aa pazroBapa
0 pa3IMYUTUM MUTamkUMa, a MoceOHO je Omia ycrnemHa
y UWHCIPAlWjU CTyJCHAaTa aHTKOBAHWX HA IPOjEKTY.
Toxom kammame 2006. TonuHe, HA TIPUMEpP, OPTaHU30BaJIA
je pamuoHUIly y Kojoj je 13 crymeHaTta apXUTEKType U3
Hemauke u CpOuje paguio Ha AW3ajHUpamy 3aIUTUTHUX
KOHCTPYKIIMja W Pa3BOjy KOHIENaTa Mpe3eHTaluje
apxeoJyomikor Hanasumra Felix Romuliana - T'am3urpa.
Ha meny cyrectujy uspalena je u nHTepAUCIUIUIMHAPHA
reoMopQOJIOIIKO-apXEOoJIOKa ANCepTannja, Ha KOjoj
je, Takohe, OmiIa KOMEHTOp, Kao MOYacHU mpodecop Ha
Crnobonnom yHuBepsutery y bepnuny. Kpos3 Opojua
npejiaBamba y 3¢MJbM U UHOCTPAHCTBY JIONPUHHjEIIA j&
MPOMOIIMjH pUMCKe apcke nanare Felix Romuliana nHa
l"am3urpany, Ha KOjy je y BEIMKO] MEPH CKpeHYJIa MaXmby
IIMpe jaBHOCTH.

CBu capaanunu y nyonukanuju ,,I am3urpan’ namruhe
Vipuke Bynd-Pajar kao u3y3eTHO KOMIIETEHTHOT
HayYyHHKa U IEeHEHOT Kosery. OBa mmpBa HEMauKo-CpIICKa
3ajeqHuuka nyonukanuja o Llapckoj manaru Felix Romu-
liana mocBeheHa je yCIIOMEHH Ha IbY.

W MHOTre npyre Kollere JOMpHHENE Cy YCIeXy CPICKO-
Hemauke capafme. [loceOHy 3axBajiHOCT JAyryjeMo
TagalllbUM JUPEKTOpUMa PHMCKO-repMaHCKe KOMHCH]e
y @pankdypry Ha MajHu 1 ApXCOJIOIIKOT HHCTUTYTA Y
Beorpany, Cuermapy ¢on IlInyp6ajuy u Munojy Bacuhy,
KOjU Cy HAKOH JyTe Tay3e OOHOBWJIM HAy4HY Capaimby
n3Mel)y oBe [Be MHCTUTYIIMjE, YAME CYy OMOTYhHiIM H
CHaYKHO MPOMOBHCAJIH 3ajeAHUYKH MpojekT. Exumna je ca
3axBagHOIINY MPUXBAaTWIIa AKTUBHY MOJPLIKY JTUPEKTOPa
Haponsnor wmy3eja 3ajeuap, bope JlumutpujeBuha wu
IETOBOT 0C00Jba, 0€3 KOjer je OO0 TEITKO PEITUTH HeKe
MIPaKTHYHE MTPOOJIEME TOKOM UCTPAXKHNBaA. 3aXBaJbyjeMO
ce moceOHO cienehnM KojeramMa Ha akTUBHOM ydemrhy
y npojekry: bpanu CrojkoBuh IlaBenku, koH3epBaTopy
PenyOnuukor 3aBoja 3a 3alUTHTY CIIOMEHHKA KYNIType
y beorpany, Hdp Maju Xusuh, kycrocy Hapoanor
my3eja 3ajeqap u [Ipod. np Muxammy MwmmaKoBHhY ca
dunoszodcror dakynrera beorpanckor yHuBep3uTera.

CBe cpIICKe M HEeMavKe KoJIere, Kao U CBU CTYACHTH, KOjU
CY jeTHOM MJIM BUILIE ITyTa yYECTBOBAIIN Y HCTPAKHBABUMa
U KOjU c€ y yBOAY NMOMHUIbY IO UMEHY, CBOjUM yuenrhem
Cy JIONIPHHENIN yCIieXy Tpojekta. Ha Tome UM Iyryjemo
BEJIUKY 3aXBaJTHOCT.

Ilpm w3paam JOKyMEHTamWje ca WCKONaBama |
HCTPaXHBamba, Kao U 3a MyOIMKOBambe, ayTOPH Cy JOOHIIH
Pa3sHOBPCHY TEXHWYKY momoh. 3axBasbyjeMo ce XajHII-
Jypreny Konepy (PI'K) u Bojany ITonosuhy (AHWB), koju
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Felix Romuliana. Die Mitarbeiter der Grabungskampagne 2005 (zweite von rechts Ulrike Wulf-Rheidt).

CapaJHUIIN Ha TIPOjeKTy Y KammamH Hckonasamwa 2005. rogune, apyra ¢ necHa Yupuke Byng - Panar.

ten Einsatz nicht unwesentlich zum Erfolg des Projektes
beigetragen. Dafiir sei ihnen an dieser Stelle vielmals ge-
dankt.

Bei der Aufbereitung der Grabungsdokumentation fiir
die Publikation haben die Autoren vielfdltige technische
Hilfe erhalten. Grofler Dank hierfiir geht an Heinz-Jiirgen
Koéhler (RGK) und Bojan Popovi¢ (AIB), die die digitalen
Vorlagen von Grabungszeichnungen und Plénen herge-
stellt haben, sowie an Petra Hanauska und Thorsten Sonn-
emann (Frankfurt a. M.) fiir die digitale Umsetzung der
Profilzeichnungen der GefaBlkeramik. GroBe Hilfe wurde

Cy M3palWiii AWTHTAJIHE MPEIJIONIKE LPTeXa U IJIaHOBA
coumu, kao u Ilerpm Xanaycka um Topcren CoHemaHy
(Dpankdpt / M.) 3a qururaidHy o0Opaay HpTexa mpeceka
KepaMUIKuX Tocyzna. CBUM ayTopuMa Ipy’KeHa je BeJInKa
nmomoh ypemaumrBa PI'K Ha wemy ca Aunekcanapom
I'pammem n Xanc-Ynpuxom ®ocom. 3axBajbyjeMo ce H
Jynuju Xan Ha xopucHuM nH(pOpManujama o ypehusamy
tekcra, Jlanujeny Barmepy m Kupcrune Pymen Ha
MaXJbUBOJ 00paid MITyCTpalfja v JICKTYPH 32 apXCOJIOTH]y
u Jp. Jymuju Kox (IIper) 3a nu3aju oBor Toma.
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allen Autorinnen und Autoren durch das Redaktionsteam
der RGK mit Alexander Gramsch und Hans-Ulrich VoB3
zuteil. Der Dank gilt auch Julia Hahn und Johannes Gier
fiir manchen redaktionellen Hinweis, Oliver Wagner und
Kirstine Ruppel fiir die sorgfiltige Bildbearbeitung sowie
dem Lektorat fiir Archéologie Dr. Julia Koch (Preetz) fiir
Satz und Gestaltung des Bandes.

Last but not least sei der Ersten Direktorin der RGK,
Eszter Banfty, sehr dafiir gedankt, dass dieser Band in der
Reihe der Romisch-Germanischen Forschungen erschei-
nen kann.

Berlin / Belgrad, im August 2019

Last but not least, nmpsoj mupekropku PI'K, Emrep
bandu, Beoma CMO 3aXBaJHHU IITO CE OBAa KEHHIAa MOXKE
mojaBuTH 'y MoHorpadckoj cepuju RoOmisch-Germani-
schen Forschungen.

Gerda von Biilow und Sofija Petkovié¢



Mosaics from Gamzigrad,
with a special overview of the sectilia pavimenta

By Gordana Jeremi¢

Even though the remains of the fortification and buildings
in Gamzigrad have been known since the 19" century, mo-
saics, as the most representative artistic and creative works
of this imperial complex, were discovered only with the
beginning of the first institutionalised researches of this
site in the middle of the 20" century’. First parts of the mo-
saic carpets with figural scenes appeared already during the
first year of research, in 1953, within one of the corridors
(hall 4) of palace 1, and they were published immediately
after the discovery by their researcher, Porde Mano-Zisi.
In that study, he reviewed them from their stylistic aspects,
first and foremost, while attempting to provide a more pre-
cise dating for them, since the character and the name of
the site were still unknown at the time?. The year of 1969
was very significant because new discoveries of mosaic
floors were made. An exquisite figural mosaic was discov-
ered that year — a panel with a representation of Dionysus,
set in an aula (hall 7), along with parts of floor decorated
with cut marble tiles technique (sectilia pavimenta), in the
most luxurious chamber of the palatial complex. Mosaics
of Gamzigrad became available to the public through a se-
ries of conservation-restoration works, starting from 1954,
as well as publications and expositional activities®.

Findings of rich decorations on floor and wall surfaces,
ornate with cut marble tiles or mosaic cubes (tesserae),
speak very eloquently of the desire of the purchaser to
surround himself with luxury in the place where his life
path began and would come to an end*. The rich and pre-
cious program of decorations for building units of Felix
Romuliana comprehended mosaic floors discovered in
eight rooms of palace 1, in the cross-shaped building in
the south-western corner of the fortification (the so-called
Romula’s triclinium) and in the bath (identified by the re-
searchers as “thermae”) in the south-eastern corner of the
fortification (fig. 1)°. Floors decorated with cut marble tiles
(sectilia pavimenta) were registered in rooms and open
spaces of palace 1 and in the thermae.

Buildings from the fortification complex of Gamzigrad
also had walls and vaults decorated with mosaics, out of
which individual findings of glass tesserae, with traces
of golden foil on one side, have been preserved®. During
more recent researches, individual tesserae were discov-
ered in the complex, to the north from the representative
fortification, within the building marked as basilica, the
concentration of which could point towards the possibility
that, at one point, this space could have been used as a
depot of mosaic materials or a workshop (officina) in situ
for the making of tesserae or mobile mosaic panels, used
to decorate the buildings of Gamzigrad’.

*  This paper is a result of the research on the project of the Ministry
of Education, Science, and Technological Development, Republic of Serbia:
Romanisation, urbanisation and transformation of urban centres of civil, mil-
itary and residential character in Roman provinces on the territory of Serbia
(No. 177007).

Zvi¢ 2011, 15-16.
ManNo-Zist 1956, 67-84.
JEREMIC 2009, 34-36; 39-60, with earlier references; Z1vi¢ 2011, 18.

4 This paper will not be dealing with problems regarding wall decora-
tions in cut marble tiles technique, whose remains were notes in several rooms in
situ, perserved, mostly, in lower zones of the walls. One of the best examples are
the remains of a marble decoration in the octagon room, accross from the aula,

W N =

where remains of marble tiles were discovered (porfido verde antico), as well as
iron anchors which fastened them onto the wall. See: CANAK-MEDI¢ 1978, 101.

5 Jeremi¢ 2009, 39-60.

6  Blue glass fesserae with golden foil were discovered in 2008, in the
apodyterium of the bath, near the apse. Zvi¢ 2011, 128 note 27.

7  For additional information on this building, see voN BULow in this
publication, 96-99.
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Fig. 1. Gamzigrad, site map: D1 — palace 1, E — cruciforme structure, H — baths
(according to CANAK-MEDIC / STOJKOVIC-PAVELKA 2011, 53 pl. V).

Fig. 2. Gamzigrad, plan of palace 1 (according to CANAK-MEDIC / STOJK-
OVIC-PAVELKA 2011, 89 pl. XXXIV).

MOSAICS FROM PALACE 1

The palace, with the appertaining rooms, took up the en-
tire northern half of the fortification in Felix Romuliana;
however, the complex with an elaborate basis and com-
plicated, almost labyrinth-shaped passage scheme, in the
north-western corner of the fortification, was marked as
palace proprie dictu (palace 1) (fig. 2). Palace 1 is located
on the surface of ¢. 3250 m? Archaeological researches
were conducted here from 1953 up to 1974, when the big-
gest part of it was discovered. The researches established
that the mosaics covered almost 1600 m? of the surface
of the floors (fig. 3). They were discovered in various de-
grees of preservations, mostly because of later construc-
tion works and adaptations for repurposing certain rooms?.

The entrance into the palatial labyrinth was located on
the eastern side of a long corridor (hall 1), near the very
middle of the fortified palace, where there, on an imagi-
nary axis, should be the intersection of cardo (which was,
in fact, negated by objects built there) and the decumanus,
which represented the only transversal in the fortification.
By passing through three corridors (1, 3, and 4), with grada-
tional additions of decorative elements in the architecture
of the building (a niche in hall 3, the apse and appertaining
octagon chamber near hall 4), one would reach the luxu-
rious atrium. From the space with subdued light (halls 1,
3, and 4), in which that darkness was additionally stressed
by mosaics as well, which had predominantly dark borders
and motifs (fig. 4a.b), one would reach an area with more

“breathing space” (atrium 6), and with quite a lot of nat-
ural light, which prepared the visitors for a new dramatic
change, making them face an even more dynamic decora-
tion program upon entering a spacious chamber with an
apse on the north (aula) (hall 7). They would, in fact, come
face to face with a mosaic panel representing a seated Di-
onysus, with a nimbus around his head, and also a leopard
sitting by his feet, looking tamed and content (fig. 5)°. By
setting a mosaic panel of high artistic value onto the floor
at the very entrance into the most festive chamber of the
palace, its importance and sacralisation was emphasised.
Additional decorative elements in the room only contrib-
ute to the sense of luxury and nobility of the space (fig. 6):
there is a slightly raised podium in the central part, deco-
rated with cut marble tiles (sectilia pavimenta) and sur-
rounded by small mosaic fields depicting vivacious figural
scenes (one of them being the preserved scene of animal
hunting with canis venaticus) (fig. 7)'°, and mosaic carpets
with densely distributed motifs, which resemble fabrics
made in patchwork style. The transition from the sacral
space of the aula into smaller official rooms, accessible
only to few privileged ones, leads through another spa-
cious atrium decorated with mosaics (atrium 8) up to two

CANAK-MEDIC 1978, 100-101 fig. 81.
JEREMIC 2006, 49-50.
10 JeremIC 2011, 293-295 figs 4; 5.
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Fig. 3. Gamzigrad, plan of palace 1 with reconstructed mosaics (according to CANAK-MEDIC / STOJKOVIC-PAVELKA 2011, 89 pl. XXXV).

luxurious stibadia (halls 10 and 11) with floors decorated
with cut marble tiles (more on that later). Those chambers
were separated by a circular antechamber (hall 9) with a
mosaic resembling a vortex spreading radially, from the
centre towards the periphery, developing the motif of a
shield formed of triangles (fig. 8).

The mosaics of palace 1 were formed in the shape of
diverse rectangular geometrical carpets, in between which
figural or geometric panels were placed. Certain carpets
were made either in combination with or solely out of cut
marble tiles (sectilia pavimenta). Different composition
patterns were applied for the mosaics. In hall 1, there are
octagons and meanders composed of swastikas, which is
a less complicated motif, with the greatest number of par-

allels in Northern Africa, very popular in the times of the
Severan dynasty''. Among the panels from this chamber,
the famous example with the labyrinth stands out, depicted
in the hexagonal fortification with towers'?. Parallels for
this type of labyrinths were shown on circa forty mosaics,
in a wide chronological range during the Roman and late
Roman period, and the majority of them belongs to the
mosaic production of workshops of the Western Empire
(27) or workshops from Northern Africa (7) (fig. 4¢)". In
the chamber which is reached through corridor 1, i. e. in

11 Saries 1974, 11 octagon system II1,39.
12 JErEMIC 2006, 49-50.
13 Daszewski 1977, 42.
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Fig. 4c. Gamzigrad, hall 1 of palace 1, mosaic panel depicting labyrinth (ac-
cording to Zivi¢ 2011, 131 fig. 94a).

hall 3, the composition pattern is made of stars, formed by
eight rhombi'®. In hall 4, the division of fields into two par-
allel carpets was repeated, with panels in the interspace,
filled with figural scenes this time's. Due to the very low
preservation level of the mosaics, only parts of three pan-
els are known, one of them showing a hunting scene (ve-
natio) with two hunters very attentively awaiting a beast
to show up, ready to catch it (fig. 9a.b)'°. Hunting scenes
were depicted in successive panels in Felix Romuliana,
which were typical for mosaics from Antiochia (Antak-
ya, Prov. Hatay, TR), in periods preceding Late Antiquity.
However, hunting scenes became popular in North Africa
first, and the earliest known example from Antioch is dat-
ed into the time of Constantine I, though we may note two
different concepts, in regards to the contents, of the mean-
ing of hunting in this two workshop circles'”.

The paving of the spacious atrium 8, with a colonnade
and a fountain, was made of marble tiles in the middle part,
while the porches had mosaic floors, which were rather
poorly preserved; however, the motif of crosses with four

-
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Fig. 4a. Gamzigrad, hall 1 of palace 1, side mosaic carpet
(according to Zivi¢ 2011, 130 fig. 92).

14 BLANCHARD et al. 1973, 70 no. 367.

15 ManNo-Zist 1956, 77-80 figs 18-20.

Fig. 4b. Gamzigrad, hall 1 of palace 1, mosaic carpets and panels, detail 16  JEREMIC 2006, 50; 51 fig. 4; JEREMIC 2009, 228; 238-239.
(according to Zivi¢ 2011, 131 fig. 94a). 17 JEremIC 2009, 239.
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Fig. 5. Gamzigrad, hall 7 of palace 1, panel with Dionysus (photo by
M. Medi¢, processed by N. Bori¢, photo documentation of the
Institute of Archaeology, Belgrade).

Fig. 6. Gamzigrad, hall 7 of palace 1 (according to CANAK-MEDIC / STOJK-
ovIC-PAVELKA 2011, 93 fig. 55).

rhombi, placed in a circle, could be reconstructed'®. Mosa-
ic carpets of the most representative chamber of the palace
(hall 7) were subdivided by connected octagons, which
formed squares on the sides'. This pattern was especially
popular in Northern Africa in the 3™ and the 4™ century,
while it was barely present in the mosaic art of Antioch at
the same time?°. Octagons and squares were used as frames
for numerous polychrome fill-in motifs, which were seen
in hall 1 as well, however, the dense distribution of these
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18  BALMELLE et al. 2002, 40. Similar to this motif: BLANCHARD et al. 1973,

69 no. 364. Fig. 7. Gamizgrad, hall 7 of palace 1, canis venaticus (photo by M. Medi¢,
19 BLANCHARD et al. 1973, 66 no. 344. processed by N. Bori¢, photo documentation of the
20  Saries 1974, 10 fig. 34-37 (octagon system I). Institute of Archaeology, Belgrade).
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Fig. 9. Gamzigrad, hall 4 of palace 1. a. mosaic panel with venatio (according to Zivi¢ 2011, 132 fig. 96). — b. mosaic panel with leopard
(according to Zivi¢ 2011, 132 fig. 97).
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motifs, and too large a number of them, produced an un-
pleasant feeling of overcrowding — horror vacui®'.

A special place in hall 7 is taken by the mosaic panel
with the famous depiction of Dionysus (fig. 5), placed so
as to face the visitor, who had to go through a long and
complicated path through the labyrinth to reach its centre.
Dionysus, like the guardian of the crossing, is shown in
an affected pose, with flexed muscles, theatrically raised
hands, holding a kantharos in one hand, and leaning on a
thyrsus with the other®. The fragile beauty of his face is
in slight disproportion to the massive body of a hedonist,
whose musculature, however, would be more appropri-
ate for a body shaped through many Herculean exertions.
Branches of the grapevine, standing in free space without
support, depict the exuberance of nature and opulence of
the vineyard, suggesting a rich local production of wine,
necessary for every-day pleasures of Dionysian rituals.
The leopard sitting by Dionysus’ feet with jaws wide open
leaves the impression of an animal which had only just
sat down to rest after a frantic chase after the prey. This
representation of Dionysus was probably chosen for the
decoration program of the palace because of the esthetical
and symbolic role it had for Galerius and his concept of
ruling. Dionysus was one of the favourite deities depict-
ed in mosaic art. The god of wine, patron of vineculture,
agriculture, and theatre, with an entourage of maenads and
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satyrs, had gone through many regions, from Spain up to
India, teaching people how to grow grapevine and make
wine. Those who would resist the cult or fail to pay it due
respect, he punished with madness, causing them to kill
their own descendants®. Parallels for this representation
of Dionysus primarily come from the Hellenistic period
(Pella, Reg. Makedonien, GR; Delos, GR), and they are
influenced by the identification of this deity with Alexan-
der the Great, who, same as Dionysus, came all the way to
India in his triumphant quest®*. The figure of Dionysus, as
well as the panels with hunting scenes from Galerius’ pal-
ace in Gamzigrad, can be compared, by their properties, to
the best achievements of their time, and they were created
according to classicistic models from the 2™ and the 3™
century. Dragoslav Srejovi¢ interpreted the choice of Dio-
nysus for the decoration of the most representative cham-
ber in the palace of Gamzigrad as the desire of Emperor
Galerius to be identified with this son of divine Zeus /
Jupiter and a mortal mother, later enlisted among the in-
habitants of Mount Olympus. Through this identification,
Galerius could be likened to Alexander the Great, who
waged wars on the East, just like the Emperor himself in
AD 297-298, celebrating his triumph in the beginning of
AD 299 in Antioch, where he could have found inspiration
for the mosaic representations of Gamzigrad.

Fig. 10. Gamzigrad, cruciform structure in southwest part of the fortification
(according to CANAK-MEDIC / STOIKOVIC-PAVELKA 2011, 86 pl. XXXII).

21 JEreMIC 2009, 54.

22 KOLARIK 1994, 176-179; JEREMIC 2006, 50-53; JEREMIC 2009, 54-55.
23 JErREMIC 2009, 175; with earlier references.

24 JErEMIC 2006, 50-52 figs 5-9.
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Fig. 11a. Gamzigrad, cruciform structure, room II, reconstruction of mosaic
(according to SREJOVIC 1985, fig. 4).

Fig. 11b. Gamzigrad, cruciform structure, room I, reconstruction of mosaic
(according to SREJOVIC 1985, fig. 5).

Fig. 11d. Gamzigrad, cruciform structure, room VII, reconstruction of mosaic
(according to SREJOVIC 1985, fig. 7).
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Fig. 11c. Gamzigrad, cruciform structure, room III, reconstruction of mosaic
(according to SREJOVIC 1985, fig. 6).

MOSAICS FROM THE CROSS-SHAPED BUILDING IN THE SOUTH-WESTERN PART OF
THE FORTIFICATION

In the south-western corner of the fortification in Felix
Romuliana, separated by a built fence, there is a building
with a cross-shaped base, with an entrance on the north-
ern side (fig. 10). Archaeological researches noted that the
building also had rich floor decorations. The floor of the

square central room consisted of large marble tiles, while
in four rooms (I, I1, I1I, and VII) parts of mosaic floors were
discovered (fig. 11a—d), and it is probable that they existed
in two more rooms (V and VI), however, they werecom-
pletely destroyed®. The poor preservation level didn’t al-
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low for a complete overview of composition patterns and
motifs. Judging by the patterns present, they resemble the
most to those from hall 1 (overlapping circles which form

four-petal flowers?, tangent circles”’, octagons with stars
formed by squares and rhombi?®), thus allowing us to as-
sume that they may have come from the same workshop®.

MOSAIC FROM THE BATH IN THE SOUTH-EASTERN PART
OF THE FORTIFICATION

The bath (thermae) in the south-eastern part of the fortifi-
cation was researched in several campaigns, starting from
1984. The most representative room was the apodyterium,
whose floor was decorated with square tiles made from
marble and dark sandstone, set in the pattern of a chess-
board, beneath which remains of a mosaic floor were reg-
istered, that probably had never been finished / that might
never have been finished (fig. 12). Beneath the mosaic, an-
other, older floor of the room was registered, made of hy-
drostatic mortar, resting on a substructure of broken stone
and clay. On the western end, the apodyterium ended with
a raised semi-circular niche, also decorated with mosaics.

According to their pattern, the remains of the mosaics
from the apodyterium imitate the floors made of cut mar-
ble tiles, filled with representations of the Solomon’s knot.
The mosaic was most probably created at the same time as
the mosaics from the palace and the cross-shaped building,
between AD 308/309-311. One of the questions is: why
was the making of mosaics at the apodyterium brought to a
stop? Was the sudden death of the Emperor the reason for
this, or had the mosaic-masters been sent away from dec-
orating this building, for some reason, even earlier? The
placing of marble and stone tiles on pieces of mosaics is
also difficult to explain. Furthermore, the question of abso-
lute chronology is also impossible to answer in a satisfac-
tory manner. Let us assume that the mosaic floor was made
at the same time as other rooms decorated in the same way
and that some of the mosaicists were hired to decorate the
simple mortar floor of the bath (from the first phase of the
fortification of Gamzigrad or earlier?) in a richer manner,
with polychrome mosaics. It is possible that the mosaics
were laid out in the final period of the hiring of mosaicists,
who abandoned the workplace without having finished it
is possible that the purchaser was dissatisfied for some rea-
son. It is not possible to answer the question of how much
time had passed from the making of the mosaics up to the
setting of the next layer of the floor, namely marble tiles,
with more precision at this point, because the bath was in
use for a relatively long time during the 4™ century and lat-
er. Therefore, the already mentioned tiles could have been
added during later redecorations®.

Fig. 12. Gamzigrad, baths, mosaic (according to Zvi¢ 2011, 136 fig. 102).

25
26
27
28
29
30

JEREMIC 2009, 59; with earlier references.
BLANCHARD et al. 1973, 82 no. 437.

BLANCHARD et al. 1973, 81 no. 431; SALIES 1974, 51.
BLANCHARD et al. 1973, 104 no. 583.

JEREMIC 2009, 57-58.

PeTKOVIC 2011, 176-178.
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Fig. 13. Gamizgrad, hall 7, floor before conservation, viewed from the south (photo by M. Medi¢, processed by N. Bori¢,

photo documentation of the Institute of Archaeology, Belgrade).

SECTILIA PAVIMENTA IN THE BUILDINGS OF GAMZIGRAD

The sectilia pavimenta technique — decorating floors us-
ing cut marble tiles, belongs to the group of luxurious and
expensive decorating techniques of the Roman period. In
the most ornate Roman houses, villas or public buildings,
cut tile floors were most commonly a central feature in
reception rooms®'. Small or large tiles, most commonly
of a square shape, were used for paving surfaces, and a
module of the size of one Roman foot was used to meas-
ure them. This is one of the medium sized modules (from

Fig. 14. Gamizgrad, hall 7, floor before conservation, detail, viewed from the
south (photo by M. Medi¢, processed by N. Bori¢, photo documentation of the
Institute of Archaeology, Belgrade).

one to three feet), and was favoured for the setting of tiles
using this technique®?. In Late Antiquity, secondarily used
building and decorative materials are frequently encoun-
tered — tiles of different thickness and shape are used to-
gether on the same surface. The sites of the Roman world
most commonly reveal floors where only the base is pre-
served, whilst the tiles themselves have most frequently
been removed or used for some other purpose.

During the archaeological researches of the buildings
inside the fortification, rooms and spaces meticulous-
ly decorated with multi-coloured marble or stone pan-
els were registered. The large aula of the palace at Fe-
lix Romuliana (hall 7) represents the most north-westerly
room of the complex (figs 6, 13)*. The sectilia pavimenta

31 In contemporary archaeological literature, the term opus sectile is used
to describe the covering of both floors and walls with marble or some other
material tiles, cut into certain shapes and laid onto a flat surface, whilst in An-
tique sources the term sectilia pavimenta is used to describe a floor covering.
See: DUNBABIN 1999, 254; GuipoBaLDI 2005, 803-821. In Vitruvius’ work on
architecture, a method of laying tiles was described, see: Vitr. De arch. VII. 1.1.
For the final layer, into which tiles are laid, see: MOORE 1968, 64—66. From the
I** century AD, in sectilia pavimenta, a base of brick or amphora fragments,
pieces of marble or porous stone set in mortar was introduced, see: DUNBABIN
1999, 257.

32  DUNBABIN 1999, 257 no. 19.

33 CaNAK-MEDIC 1978, 107; SrEIOVIC 1983, 40; CANAK-MEDIC / STOIK-
OVIC-PAVELKA 2011, 92-93 fig. 55.
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in the aula of the palace at Gamzigrad was in the central,
rectangular part of the room. The surface with cut marble
tiles was surrounded with mosaic panels, one of which is
preserved, with a representation of a running hound (can-
is venaticus, fig. 7). The sectilia pavimenta in this room
occupied a rectangular space, 3.5 x 7 m in size and was
oriented north-south. The surface was divided into three
rows, each containing seven square fields, produced by
applying a medium-size module. At the time of its discov-
ery (figs 13—15a—c), only the substructure of this floor was
found, which consisted of a statumen of larger pebbles and
broken stone and two thin layers of nucleus of mortar with
ground brick and tile strips of different types of marble set
into it. Traces of fluting were visible on some examples,
whilst others contained rounded edges of skirting or parts
of thresholds, which indicate that these were secondarily
used materials (fig. 15¢). Tile strips from the substructure
were placed in four rows and formed a frame for the square
fields. Each square field was diagonally divided by tile
strips into four smaller fields, filled in with tiles arranged

Fig. 15a—c. Gamzigrad, hall 7, detail of the substructure of the cut tile floor
(photo by M. Medi¢, processed by N. Bori¢, photo documentation of the
Institute of Archaeology, Belgrade).

in parallel rows. This base was covered by a thin layer of
mortar, onto which larger cut tiles were placed. This final
layer of the floor is not preserved. The composition pattern
which could have been applied most likely consisted of
rows of alternating squares, with squares set on their cor-
ners, and rectangular strips that divided the fields**.

The substructure of a floor decorated by using the opus
sectile technique was discovered in the two adjoining ¢7i-
clinia of palace 1. On the southern side, there was the tri-
conch triclinium (hall 11), whose floor, of the opus sectile
technique, rested on compacted soil and layers of stone,
ground and broken bricks and mortar, whilst the cut tiles
in the tetraconch triclinium (hall 10) rested on a substruc-
ture which was, in turn, laid on the hypocaust pillars®.
The entrance to the triclinium complex was situated on the
western side and was accessed from the covered atrium

34 BLANCHARD et al. 1973,63 no. 329; 95 no. 518 var; GUIDOBALDI 2009,
416 tab. ILF.
35  JEreMIC 2014, 285-286.
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Fig. 16. Gamzigrad, palace 1, halls 10 and 11 (photo by M. Medi¢, processed
by N. Bori¢, photo documentation of the Institute of Archaeology, Belgrade).

Fig. 17. Gamzigrad, palace 1, hall 11, remains of the substructure of the sectilia

pavimenta (photo by M. Medi¢, processed by N. Bori¢, photo documentation
of the Institute of Archaeology, Belgrade).

(atrium 8) through the circular vestibule (room 9, in fig. 2).
The spaces inside the triconch and tetraconch (octago-
nal central rooms and conchs) were separated by marble
thresholds. In the substructure of the floor of the triconch,
there are a large number of marble tiles of different dimen-
sions, arranged in pairs into a cross-shape (fig. 17). The
floor made by using the cut tile technique was one single
installation, covering the entire surface of the room.

The tetraconch triclinium (hall 10) had a relatively
poorly preserved floor of the opus sectile technique and,
generally, what remains is the first and the second layer
of the substructure (statumen and nucleus), with its up-
per layer with tiles arranged in cross-shapes set in mortar
(fig. 18-20). The tiles are of different types of marble and
are mostly cut into irregular strips. In the octagonal part
of the room, there was a unique motif, judging by the pre-
served substructure and the impressions left in the mortar,
whilst in the conchs, a system of rectangular panels was
applied, with squares of larger dimensions compared to
those in the central part of the room?®. In the hall, in the
final layer of the floor, a less intricate pattern was used,
which probably consisted of an orthogonal arrangement of
squares, comprising squares set on their corners (fig. 21)*".

Aside from the examples from Gamzigrad, floors made
by using the sectilia pavimenta technique were noted at
two sites (Sirmium, Sremska Mitrovica, okr. Srem, and
Naissus, Nis, okr. NiSava) in the Late Antique provinces
on the territory of Serbia. The complex of the Late An-
tique villa urbana, situated intra muros in the eastern
part of Sirmium, also had its floor made using the sectilia
pavimenta technique (fig. 22). The cut marble tile floor is
fragmentally preserved within the room in the eastern part
of the villa (room 19), which unfortunately has not been
completely explored and which, according to researchers,
served as a triclinium?®®. To create motifs, white, pink, and
black marble was used, whilst the frame was made of large
dark green tiles*. Marble tiles were placed with a com-
position pattern of large and small adjacent octagons that
form rectangles in the spaces where they meet (fig. 23)%,
whilst at a distance of 1.5 m to the east of this field, there
was a composition of marble tiles in the shape of dodec-
agons overlapping each other, forming a hexagon in the
intersecting area (fig. 24)*'. The floors made using the sec-

36 JEREMIC 2009, 173.

37 BLANCHARD et al. 1973, 60 no. 312; GuiboBaLDI 2009, 416 tab. II,C.

38 PAROVIC-PESIKAN 1962, 128; PAROVIC-PESIKAN 1968, 138;
PAROVIC-PESIKAN 1971, 24; PAROVIC-PESIKAN 1980, 174.

39  PAROVIC-PESIKAN 1968, 137-139.

40 BLANCHARD et al. 1973, 66 no. 347.

41 BLANCHARD et al. 1973, 77 no. 407.
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Fig. 18. Gamzigrad, palace 1, hall 10, remains of the substructure of the floor, channels and hypocaust (photo by M. Medi¢, processed by N. Boric,
photo documentation of the Institute of Archaeology, Belgrade).

Fig. 19. Gamzigrad, hall 10, remains of the substructure of the sectilia pavimenta (photo by M. Medi¢, processed by N. Bori¢, photo documentation
of the Institute of Archaeology, Belgrade).

tilia pavimenta technique were dated into the same period ~ Groblje on Vinik slope (fig. 25). The sectilia pavimen-
as the mosaic floors of the villa, the second half of the 4"  ta technique was discovered in the southernmost part of
century, based on the numismatic finds*>. At Naissus, on

the outskirts of the Late Antique town, a luxurious villa

suburbana was partially explored at the site of Konjsko 42 PaROVIC-PESIKAN 1980, 179.
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Fig. 20. Gamzigrad, hall 10, detail of the substructure of the floor (photo by
M. Medi¢, processed by N. Bori¢, photo documentation of the Institute of
Archaeology, Belgrade).

Fig. 21. Gamzigrad, hall 10, conservation of the floor (photo by M. Medi¢,
processed by N. Bori¢, photo documentation of the Institute of Archaeology,
Belgrade).

the villa (fig. 26), where elongated hexagonal tiles were
used, made of white and black marble®. Based on the coin
findings, the building was dated into the beginning of the
4™ century*.

The geometric sectilia pavimenta appear as one of the
favourite motifs in the Mediterranean basin throughout the
Late Antiquity, particularly in the 4" century®. Based on
the impressions left in the mortar, the motifs that were re-
constructed in the final layer of the floor in the aula and
triclinia of the palace at Gamzigrad (halls 7, 10, and 11)

have their closest stylistic and chronological parallels in
the sectilia pavimenta of the imperial palace in Thessa-
loniki (Reg. Makedonien, GR). In the triclinium of the pal-
ace in Thessaloniki (fig. 27), squares and rectangular strips
arranged diagonally were used as motif*®. This motif (mo-
tif B, fig. 28) appears quite frequently, having been noted
in the octagon, the vestibule, and in the triclinium of the
palace, in a domus in Hagia Sophia Street, and in several
buildings discovered in the area of the town*’. A simpler
motif, rows of alternating squares and squares set on their
corners (motif L, fig. 28), was noted on a mosaic in the vi-
cinity of the Hagios Demetrios basilica*®. A close parallel
for the base of radially arranged strips of marble tiles is en-
countered in the substructure of the floor in the Temple of
Serapis at Leptis Magna (Distr. Tripolitania, LY) from the
3" century, which had an intricate composite motif within
square modules®.

In conclusion, we could summarise that sectilia pavi-
menta, excluding the paving with simple marble or stone
pavers of a square or rectangular shape occurring at a num-
ber of sites, was a technique of decorating floors which
was considered very expensive. This technique was main-
ly used for decorating parts of the floors in the most rep-
resentative rooms within opulent buildings. Sectilia pavi-
menta at the aforementioned sites appears as a separate,
confined surface, sometimes raised in relation to the level
of the room’s floor, as noted in the large conched aula at
Felix Romuliana (hall 7), where the sectilia is combined
with geometric and figural mosaic carpets, which surround
it. In the triconch and tetraconch triclinium of the palace at
Felix Romuliana, the entire surfaces of these rooms were
decorated with cut tiles. The overall appearance of the
floor in the three triclinia at Felix Romuliana unfortunate-
ly remains unknown due to its devastation, although most
certainly a square module with squares set on their corners
was used and rectangular tiles could have been used as
separation strips.

Trends of decorating floors using expensive materials
and techniques, such as opus tessellatum, opus vermicula-
tum, and sectilia pavimenta, were well known to wealthy
customers in the Late Antique provinces of the central
Balkan. The central placement of cut tile floors in rooms,
along with the aesthetic, might also have had a practical

43 Gusic 1977, 92-94.

44 Gusic 1977, 95.

45 VirT1 2005, 699-700.

46 VirT1 2005, 697 fig. 4 (motif B).
47 Vit 2005, 697.

48  Virt 2005, fig. 8.

49 GumosaLpI 2005, 813 fig. 15.
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Fig. 24. Sirmium, villa urbana, detail of the cut tile floor, by the eastern wall
(according to PAROVIC-PESIKAN 1971, pl. X1,39).
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Fig. 22. Sirmium, villa urbana, plan (A. Suboti¢, according to the plan of
PAROVIC-PESIKAN 1975, fig. 5).

opus sectile

Fig. 23. Sirmium, villa urbana, detail of the cut tile floor, by the northern wall Fig. 25. Naissus, villa suburbana, plan (according to GUSIC 1977, 92).
(according to PAROVIC-PESIKAN 1971, pl. XI1,38).

function. They were possibly placed this way due to ease =~ was simpler compared to refitting the damaged mosaic
of maintenance — the regularly shaped surfaces with cut  floors. In addition, marble surfaces could have been more
tiles were more durable than those covered in a number of  suitable for placing massive stone or marble furniture —
cubes with mortar joints. Even the reparation of cut tiles chairs, thrones, tables, and the like.
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Fig. 26. Naissus, villa suburbana, cut tile floor (photo documentation of the

Institute for the Protection of Cultural Monuments, Nis).
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Fig. 28. Sectilia pavimenta motifs in Thessalonica (according to

VirTi 2005, fig. 1).
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Fig. 27. Thessalonica, imperial #riclinium on Via Gounari (according to VITTI

2005, fig. 4).
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CONCLUSION

What makes the research of mosaic and cut marble tiles
floors especially important is their chronology within
the imperial complex of Gamzigrad. During the conser-
vation-restoration of the mosaics, it was noted that the
substructures upon which they were places had different
quality and thickness®®, which could indicate that different
mosaicist teams were hired, rather than the possibility of
them being placed at different times, since they are rather
uniform stylistically. Also, those same works noted that
there are simple mortar floors beneath the ones with mo-
saics, which were in use for a shorter period. The numis-
matic findings, which could be used, with a certain degree
of caution, for a more precise dating of the mosaics, were
registered during the conservation works on the mortar

base layer for the mosaic floor of hall 4, where Licinius’
mintage was registered, from AD 309-311°'. The mosaics
and sectilia pavimenta, as was noted long ago, were influ-
enced, in regards to their program and making, by the ones
from Galerius’ palace in Thessaloniki, where the masters
could have been hired to decorate the buildings of Gamzi-
grad. The question of primary officinae which were mak-
ing the mosaics for both complexes should be considered
after a detailed analysis of all motifs on both sites (Fe-
lix Romuliana, Thessaloniki), with comparisons to simi-
lar findings from the Mediterranean basin, for which we
have more precise chronological timeframes for the time
of their making.
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ABSTRACT

The imperial complex in Felix Romuliana-Gamzigrad had an opulent decoration program for rooms and open spaces.
Some of the most sumptuous decorative elements were the mosaics and surfaces covered with luxurious marble tiles. The
mosaics were mostly used to cover floors of the most representative buildings, such as palace 1, thermae, or the cross-
shaped building in the south-western corner of the fortification, and traces of them were noted on vault decorations in the
mentioned objects as well. The mosaics were made in opus tessellatum and opus vermiculatum techniques. Composition
patterns with a square or a circular base were used the most, and fields were organised into carpets, filled with different
geometric, vegetative, and figural motifs.

A special group of decorative floors from the buildings of Felix Romuliana consists of those decorated with cut marble
tiles (sectilia pavimenta). The central part of the most representative room in the palatial complex — aula — was decorated
with this precious technique as well as the appertaining two stibadia (triconch and tetraconch). Out of the floors decorated
with this technique from palace 1, only the substructure and imprint of tiles in the mortar remained. A reconstruction of
motifs used was made on the basis of an analysis of those elements, first and foremost on the basis of the most approxi-
mate analogy, chronologically and stylistically, — Galerius’ imperial complex in Thessaloniki. Cut marble tiles also dec-
orated the open atria of palace 1 as well as the apodyterium of the thermae. From the chronological point of view, they
would belong to the same phase as the mosaics. During the removal and conservation of the mosaics, it was noted that
they had been placed upon an older mortar floor. The mosaics could be dated into the later phase of Galerius’ building
activities, judging by coin findings (AD 308/309-311), while the mortar floors could possibly belong to the first building
phase, or even earlier. When it comes to the thermae, it was noted that the marble and stone tiles constituted a newer floor
in relation to the mosaics. The dating of this sectilia pavimenta is more uncertain, due to the fact that the thermae had been
in use over a long span of time during the 4" century and later.
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ZUSAMMENFASSUNG

Die kaiserliche Anlage von Felix Romuliana-Gamzigrad verfligte iiber ein opulentes Dekorationsprogramm, sowohl in
Réumen als auch in Freiflichen. Zu den prachtvollsten Dekorationselementen gehorten Mosaike und mit luxuriosen Mar-
morfliesen verkleidete Oberflichen. Mit Mosaiken waren hauptsichlich die Boden der reprisentativsten Gebdude aus-
gestattet, so in Palast 1, den Thermen oder dem kreuzformigen Gebdude in der Siidwestecke der Festungsanlage; weitere
Mosaikspuren konnten auf Gewdlbedekorationen in den erwéhnten Bauteilen festgestellt werden. Die Mosaike wurden
in opus tessellatum und opus vermiculatum hergestellt. Dekore mit quadratischer oder kreisformiger Grundflache fanden
am hiufigsten Verwendung, und Felder wurden teppichartig angelegt und mit verschiedenen geometrischen, vegetabilen
und figiirlichen Motiven gefiillt.

Eine besondere Gruppe verzierter FuSbdden aus Felix Romuliana ist mit geschnittenen Marmorfliesen verziert (sectilia
pavimenta). Diese Technik findet sich im zentralen Teil des reprisentativsten Raumes des Palastkomplexes — der Aula
—ebenso wie in den dazugehdrenden beiden stibadia (Dreikonchen- und Vierkonchenbauten). Von den mit dieser Technik
verzierten Fu3bdden in Palast 1 ist nur die Unterkonstruktion mit den Abdriicken der Fliesen im Mortel erhalten. Auf
Grundlage einer Analyse dieser Elemente konnten die verwendeten Motive rekonstruiert werden. Diese Rekonstruktion
bezieht sich auf die chronologisch und stilistisch am néchsten stehenden Analogien aus dem Palastkomplex des Galerius
in Thessaloniki.

Bdden aus geschnittenen Marmorfliesen wurden ebenfalls in den offenen Atrien von Palast 1 und dem Apodyterium
der Thermen verwendet. Aus chronologischer Sicht gehoéren sie zur gleichen Phase wie die Mosaiken. Wéhrend der Ent-
fernung und Konservierung der Mosaiken wurde festgestellt, dass sie {iber einen dlteren MortelfuBboden geleget worden
waren. Anhand von Miinzfunden (308/309-311 n. Chr.) werden die Mosaiken in die spétere Phase der Bauaktivititen des
Galerius datiert. Die MortelfuBboden konnten daher moglicherweise der ersten Bauphase angehdren, oder sogar noch
frither datieren. Was die Thermen betrifft wurde festgestellt, dass die Marmor- und Steinfliesenbdden einen spéteren Bo-
den als die Mosaiken bilden. Die Datierung dieser sectilia pavimenta ist unklar, da die Thermen wéhrend eines langen
Zeitraumes im 4. Jahrhundert und spéiter in Gebrauch waren.

(Ubersetzung: Ch. Rummel)






Zusammenschau

Von Gerda von Biilow

Entsprechend einer Vereinbarung zwischen der Ro-
misch-Germanischen Kommission des Deutschen Ar-
chédologischen Instituts, Frankfurt a. M., und dem Ar-
chiologischen Institut Belgrad wurde im Jahr 2004 eine
geomagnetische und archidologische Voruntersuchung im
Umfeld der spatromischen Palastanlage von Gamzigrad,
Ostserbien, durchgefiihrt. Die unerwartet guten Ergeb-
nisse speziell der geomagnetischen Geldndeprospektion
veranlassten beide Institutionen, einen Kooperationsver-
trag fiir das gemeinsame Forschungsprogramm ,,Geoar-
chéologische Untersuchungen im Umfeld des spétantiken
Palastes Felix Romuliana® iiber finf Jahre (2005-2009)
zu schlieBen, der noch um drei Jahre bis 2012 verlangert
wurde.

Zwischen 2005 und 2012 wurden im Rahmen dieses
Vertrages interdisziplindre Forschungen ausgefiihrt, durch
die grundlegend neue Erkenntnisse zur Siedlungsstruktur
und zur Geschichte des archdologischen Fundplatzes von
Felix Romuliana-Gamzigrad gewonnen wurden.

GIS-basierte topographische und geomorphologische
Gelandeuntersuchungen dienten dem Versuch, die natiir-
liche Umwelt zu rekonstruieren und modellhaft Kriterien
fiir die Errichtung der Palastbauten daraus abzuleiten. Es
zeigte sich, dass der Platz fiir den Palast auf einem leicht
erhéhten Schwemmficher in einer stark durch Solifluktion
geformten Landschaft liegt und so einzigartige topogra-
phische Voraussetzungen fiir ein grof3es Bauvorhaben bot.
Dariiber hinaus konnten Anzeichen fiir eine verheerende
Naturkatastrophe festgestellt werden. Diese fiihrte zur
Entstehung einer heute noch etwa 5 m tiefen Erosionsrin-
ne, die bestehende Baustrukturen zerstort hat und wahr-
scheinlich kurz vor der Errichtung des Galerius-Palastes
stattgefunden hat (s. Beitrag TOTH / SCHUTT).

Fast das gesamte Umfeld der befestigten Anlage ist
landwirtschaftlich genutzt, so dass ehemals vorhandene
Baustrukturen im Laufe der Zeit eingeebnet wurden und
daher oberflichlich nicht mehr erkennbar sind. Mit der
geomagnetischen Feldmessung konnte eine Gesamtfliche

von ca. 5 km? prospektiert werden. Dafiir erwies sich das
Gelédnde um den Palast herum als auBerordentlich giinstig,
da der Untergrund im Wesentlichen aus Feinsedimenten
besteht und die archiologisch relevanten Objekte einen
starken magnetischen Kontrast dazu aufweisen, weil als
Baumaterial hierfiir neben gebrannten Ziegeln auch der
in der Néhe anstehende Timazit, ein stark magnetischer
Hornblendenandesit, verwendet wurde. So konnten mehr
als 50 bislang unbekannte Steinbauten lokalisiert werden,
die sich vorrangig westlich und nordlich des Palastes ab-
zeichneten. Siidlich der Festungsanlage kamen auBer
zwei schwach ausgepriagten Gebaudestrukturen zahlrei-
che kleinflachige Anomalien zu Tage, und auf der ersten
Hangterrasse vor der Palastostmauer ist auf der Gradien-
tenkarte eine eingefriedete Flache mit mehreren Grof3bau-
ten zu erkennen.

Auch im Innenbereich des Palastes wurden trotz einer
massiven Bauschuttiiberdeckung geomagnetisch Bau-
strukturen erstmals sichtbar gemacht. Zusatzlich wurden
hier mit einer 10-kanaligen Gleichstromelektrik-Appa-
ratur Bodenwiderstandsmessungen durchgefiihrt, um
die Michtigkeit der Kulturschicht zu ermitteln. Fiir die-
se wurde eine Dicke von ca. 4 m festgestellt, wihrend
darunter ein Bereich von wechselhafter Verteilung des
Bodenwiderstandes beginnt, der auf einen unterschied-
lichen Wassergehalt des Bodens schliefen ldsst. Das so
erarbeitete Geoelektrikprofil wurde mit den Befunden
eines neben der Messfliche angelegten archiologischen
Grabungsschnittes in Beziehung gesetzt. Hier waren, wie
im Profil dokumentiert ist, mehrere tibereinanderliegende
Baustrukturen bis zu einer Tiefe von 4 bis 4,5 m erfasst
worden, wihrend eine weitere Abtiefung dieser Sondage
wegen des eindringenden Wassers nicht moglich war (s.
Beitrag SCHULER / OPELT).

Unter Einbeziehung der geomorphologischen Unter-
suchungen und der geomagnetischen Feldmessung wurde
auf einer Fliache von ca. 6,25 km? im Hinterland von Felix
Romuliana-Gamzigrad eine archiologische Feldbegehung
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durchgefiihrt, bei der 67 bereits lokalisierte archiologi-
sche Fundstellen verifiziert und 24 Pldtze neu entdeckt
wurden. Diese verteilen sich auf alle historischen Epochen
vom Neolithikum bis ins Mittelalter. Auffallend ist dabei
allerdings, dass unter den Funden die Romische Kaiserzeit
des 1. bis 3. Jahrhunderts nur spérlich vertreten ist und
damit auch fiir die Existenzzeit des Galerius-Palastes eine
,diedlungsdelle™ zu beobachten ist. Fiir das 4. bis 7. Jahr-
hundert ist dagegen ein starker Anstieg des Fundmaterials
zu verzeichnen. Darauf folgt eine erneute Fundflaute des
8.und 9. Jahrhunderts, auf die wiederum eine Zunahme an
Hinweisen auf Siedlungstétigkeit im 10. / 11. Jahrhundert
folgt (s. Beitrag SKUNDRIC-RUMMEL).

Das Flusstal des Timok bot zu allen Zeiten giinstige
Siedlungsbedingungen, und in der Umgebung von Felix
Romuliana sind bereits im frithen Neolithikum Siedlungs-
spuren nachweisbar. Schon fiir die frithen Siedler bildeten
offensichtlich auBer der Landwirtschaft die reichen Bo-
denschitze im weiteren Einzugsbereich des Flusses eine
wichtige wirtschaftliche Basis. Das fiihrte speziell seit der
Bronzezeit zu einer Intensivierung der Siedlungstétigkeit
in dieser Region, begilinstigt auch durch ein feucht-warmes
Klimaoptimum seit dem frithen 2. Jahrtausend v. Chr. So
fanden sich innerhalb der spiteren Palastmauern von Fe-
lix Romuliana Reste einer bronzezeitlichen Siedlung, und
unter den spétantiken Tumuli auf der dstlich des Palastes
ansteigenden Magura-Hohe kam eine bronzezeitliche Ne-
kropole zum Vorschein. Dabei handelt es sich um Brand-
bestattungen in Urnen, von denen einige auch bronzene
Gegenstdnde enthielten, was als Zeichen einer sozialen
Differenzierung der Gesellschaft gedeutet wird. Nicht zu-
letzt bedingt durch eine Klimaverschlechterung scheint es
im spéten 2. Jahrtausend v. Chr. zu einer starken Abnahme
der Siedlungen auch im Timoktal gekommen zu sein. Erst
allmédhlich entstanden in der frithen Eisenzeit erneut ein-
zelne Siedlungen in der Umgebung von Gamzigrad sowie
auch im Siidostbereich des spiteren Palastareals. Auch in
der spéteren Eisenzeit ist nur eine eingeschrinkte Sied-
lungsaktivitdt in und um Gamzigrad zu beobachten, die,
wie die Ergebnisse des archdologischen Surveys belegen,
auch nach der Ankunft der RGmer anhielt (s. Beitrag Ka-
PURAN).

Erst nachdem die Romer sich im dritten Viertel des 3.
Jahrhunderts aus den dakischen Provinzen nordlich der
Donau zuriickziehen mussten, gewannen die mdsischen
Provinzialgebiete siidlich des Flusses an strategischer und
wirtschaftlicher Bedeutung. Im Zuge der neu organisier-
ten Verteidigung der Reichsgrenze kam den wiederherge-
stellten oder neu errichteten Militdrposten am siidlichen
Donauufer im Bereich des Eisernen Tores eine wichtige
Funktion zu. Denn im Hinterland dieses Limesabschnittes

befindet sich das heute so genannte Serbische Erzgebirge,
dessen reiche Vorkommen an Kupfer, Eisen und Edelme-
tallen fiir die romische Militarwirtschaft ein dringend not-
wendiger Ersatz fiir die nicht mehr nutzbaren dakischen
Erzlagerstitten darstellten. Und der heutige Ort Gamzi-
grad liegt an einem zentralen Punkt in diesem Gebiet, mit
Verbindungen an die mittlere und an die untere Donau
sowie auch mit Stralenanschluss nach Siiden bis an die
Adriakiiste und nach Siidosten bis Konstantinopel. Mog-
licherweise wurde in der Ndhe des heutigen Dorfes bereits
unter Kaiser Aurelian eine Befestigungsanlage mit repré-
sentativen Innenbauten errichtet sowie nordlich davon eine
eingefriedete Flache mit mehreren Grof3bauten angelegt.
Wie die topographischen Untersuchungen gezeigt haben,
scheinen diese jedoch nur kurze Zeit bestanden zu haben,
che sie durch eine Naturkatastrophe beschadigt bzw. weit-
gehend zerstort worden sind. Kleinflichige archédologische
Grabungen in der Flache nordlich des Palastes haben durch
Miinzfunde erste Anhaltspunkte dafiir geliefert, dass die-
se Katastrophe bereits im spéten 3. Jahrhundert stattfand,
noch bevor Kaiser Galerius hier seine Residenz bauen liel3
und der Platz damit den Hohepunkt seiner Bedeutung er-
langte (s. Beitrag voN BULow, Nordflache).

Fiir einen Wiederaufbau beschéadigter Strukturen auf
der eingefriedeten Fliche nordlich der befestigten Anlage
gibt es bislang keine archédologischen Hinweise, aber es
lasst sich nachweisen, dass nach der Katastrophe einige
neue Gebdude auf dieser Fliache errichtet wurden. Die Ke-
ramikfunde aus diesem Bereich belegen sogar eine weitere
Nutzung bis ins frithe 5. Jahrhundert. Im Fundspektrum
der Gefidlkeramik tiberwiegt die teilweise vermutlich am
Ort hergestellte graue Kiichenware, wihrend nur wenige
importierte Gefiale zu Tage kamen und Feinkeramik wie
z. B. Terra sigillata vollstidndig fehlt. Aber auch Transport-
amphoren sind nur in geringer Zahl vertreten, was darauf
hinweist, dass der Ort nicht in ein zentrales Versorgungs-
netz eingebunden war, sondern Lebensmittel iiberwiegend
von den Bewohnern selbst produziert oder iiber ein lokales
Marktsystem beschafft wurden (s. Beitrag CONRAD).

Zu den neu entdeckten Baustrukturen auBerhalb des
Palastes gehort auch ein Gebédude, das einen hofartigen
Eingangsbereich, fiinf Rédume und einen Korridor umfasst
und als ,,geschlossene Viereckvilla“ zu deuten ist. Sie wur-
de wahrscheinlich in galerischer Zeit errichtet und nach
einer Zerstorung teilweise wiederaufgebaut (s. Beitrag
vON BULow, Villa extra muros).

Der Kaiser liel3 eine neue Festungsanlage errichten, die
die Reste der fritheren Mauer wie ein Ring umgab und den
so vergroferten Innenraum mit zahlreichen Représenta-
tions- und Funktionsbauten bebauen. Auch diese nutzten
teilweise vorhandene Gebédudereste, wie die Mehrphasig-



ZUSAMMENSCHAU 397

keit der Mosaikbdden sowie die Aufgabe einer vorhande-
nen, aber wohl stark beschéddigten Hypokaustheizung im
Zentralgebdude vermuten lassen. Auf mehreren Flidchen
im Palastkomplex sind Fulbdden in opus sectile-Technik
verlegt, deren Dekorationsschemata stilistische Beziehun-
gen zu der Ausstattung des Galerius-Palastes in Thessalo-
niki erkennen lassen (s. Beitrag JEREMIC).

In den Triimmern einer Thermenanlage im Siidostviertel
des Palastgeldndes war ein iiberlebensgrofler Portratkopf
des Kaisers aus dgyptischem Porphyr zu Tage gekommen,
und weitere Fragmente von Porphyrskulpturen wurden bei
den Ausgrabungen geborgen. Neue Untersuchungen al-
ler bisher bekannten Stiicke haben ergeben, dass es sich
um eine Gruppe von mindestens zwei iliberlebensgrof3en
Kaiserstatuen gehandelt hat, die von zwei kleinen Figuren
der gefliigelten Siegesgottin bekrdnzt werden (s. Beitrag
BERGMANN).

Bei der Untersuchung der Villa extra muros kam die
Marmorskulptur eines zusammenbrechenden Ebers, der
von einem Hund angegriffen wird, zutage. Bruchflachen
und Ansitze eines Pferdes deuten darauf hin, dass diese
Tierkampfgruppe Teil einer unterlebensgroBen Statue des
sog. Thrakischen Reiterheros war (s. Beitrag voN BULOW,
Marmorskulptur).

Die nach den Ergebnissen der Feldbegehungen anzu-
nehmende verstirkte Siedlungstitigkeit im ehemaligen
Palastareal und in dessen ndherer Umgebung ldsst sich
durch die archiologischen Untersuchungen im Innenraum
des stidlichen Flankenturmes des jiingeren Westtores von
Felix Romuliana bestétigen. Hier wurden insgesamt sie-
ben aufeinanderfolgende Kulturschichten festgestellt, die
durch Kleinfunde und Miinzen in die Zeit von der zweiten
Halfte des 4. bis zum Anfang des 7. Jahrhunderts datiert
werden konnen. In der zweiten Hélfte des 4. und der ersten
Halfte des 5. Jahrhunderts wurde dieser Turm fiir die in-
tensive Metallverarbeitung genutzt, wie der Nachweis von
sieben Schmelz- und Schmiedet6fen belegt. In der Schicht
dariiber wurden zwei Graber entdeckt, die in die zweite
Halfte des 5. Jahrhunderts datiert werden und moglicher-
weise mit der Unterbrechung des Lebens in Felix Romu-
liana durch die Invasion der Hunnen und anderer Barba-
renstdmme in Zusammenhang zu bringen sind (s. Beitrdge
PETKOVIC / VASIC).

Damit verdichten sich die archdologischen Hinweise,
dass das ehemalige Palastgeldnde auch nach dem Tod des
Galerius intensiv besiedelt gewesen ist und von mehreren
Nekropolen extra muros umgeben war. Drei Griber wur-
den in der Umgebung des Palastes entdeckt, die sich durch
die Lage und die Ausstattung von den iibrigen Grabstellen
abheben. Das dlteste dieser Gréber besall eine massiv ge-
mauerte Einfriedung. Die wenigen erhaltenen Skelettreste

zeigen teilweise Brandspuren. Dass es sich hierbei um das
Grab eines hohen romischen Offiziers handelt, belegen
die Beigaben, darunter mehrere intentional beschadigte
Waffen und Teile von Pferdegeschirr sowie eine Zwiebel-
knopffibel aus Gold, deren bronzene Nadel entfernt war.
Ferner fanden sich hier fiinf Bronzemiinzen, von denen die
zwei bestimmbaren im letzten Drittel des 3. Jahrhunderts
(Aurelian, Probus) geprigt worden sind.

Ein weiteres Grab mit einem West-Ost ausgerichteten
Skelett in einer einfachen Grube wurde unmittelbar an
der AuBlenseite der siidlichen Umfassungsmauer entdeckt.
Neben dem Skelett lagen unter anderem ein bronzener
Schildbuckel und eine vergoldete Zwiebelknopffibel so-
wie ein Beutel mit sechs Bronzemiinzen aus valentinia-
nischer Zeit, was auch in dem hier an unkonventioneller
Stelle Begrabenen einen Militdrangehorigen gehobenen
Ranges vermuten lasst.

Bei dem dritten Solitdrgrab handelt es sich ebenfalls um
eine Korperbestattung mit guterhaltenem Skelett, das in
West-Ost-Ausrichtung in einer anndhernd rechteckigen
Grube vor der AuBlenseite der ndrdlichen Umfassungs-
mauer lag. Die anthropologische Analyse hat pathologi-
sche Verdnderungen an den Knochen aufgezeigt, die die-
ses mannliche Individuum als Bogenschiitzen oder Reiter
in militdrischem Dienst ausweisen. Dass auch dieser Sol-
dat einen hoheren Militdrrang bekleidet hat, legen drei
Goldmiinzen nahe, die neben seinem rechten Arm gefun-
den wurden und die Bestattung in das sechste Jahrzehnt
des 5. Jahrhunderts datieren (s. Beitrag VULOVIC u. a.).

Insgesamt lasst sich als Fazit der in diesem Band verei-
nigten Beitrige Folgendes festhalten: Die geomorphologi-
schen, geophysikalischen und archidologischen Prospekti-
onsarbeiten haben ein substantiell erweitertes Bild von der
archéologischen Landschaft im Umfeld des Galerius-Pa-
lastes auf verschiedenen Zeitebenen vom Neolithikum bis
zu Mittelalter entworfen, in das sich der spatromische Kai-
serpalast Felix Romuliana nahtlos einfligt. Und die archéo-
logischen Grabungsergebnisse haben zusammen mit den
archdologischen Spezialstudien zu einer weitergehenden
Differenzierung der topographischen Gegebenheiten des
Palastes selbst und seiner Einbindung in den siedlungsto-
pographischen und siedlungshistorischen Kontext gefiihrt
und einen Beitrag zur Feinchronologie des Fundplatzes
Romuliana-Gamzigrad geleistet. Zugleich sind aber auch
neue Fragen aufgeworfen worden, wie z. B. die nach dem
Charakter der bebauten Flache ndrdlich des Palastes und
deren funktionalem Zusammenhang mit dem Palast bzw.
dessen Vorgingeranlage und auch die nach der Funktion
der dlteren Festungsanlage im spatantiken Kommunikati-
ons- und Wirtschaftssystem der Balkanregion.
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Von Gerda von Biilow

[Ipema cnopazymy u3mel)y Pumcko-repmaHcke Komucuje
Hemaukor apxeosomikor wHCTUTYTa M3 Dpankpypra Ha
Majau n Apxeonomkor wHCTHTYTa y beorpamy, y 2004.
TOIMHM CIPOBEICHA Cy I€OMAarHeTCKa M HpPEeIMMHUHAPHA
apXeoJIOLIKa MCTPaXKMBamka Yy OMU3UHM KaCHOAHTHUYKOT
najaTHjajJHOT KOMIUIEKca Ha JokanuTeTy [amsurpan,
y ucrtounoj CpOuju. HeouekuBaHO 100pu pe3ynrTaTH,
MoceOHO TEOMAarHeTCKHX MCTPaKMBama, JOBEIU Cy JI0
3aKJbydeHa CIopasymMa O capajibi Ha 3ajeJHHYKOM
HCTPaKNBAYKOM IIPOjEKTY «l e0apXeosonka nCTpaKuBamba
OKOIIMHE KacHOaHTWYKe mnanare Felix Romuliana®™ 'y
nepuoay on met roauHa (2005-2009), koju je, 3atum,
MIPOJYKEH 3a joul Tpu roauue, 10 2012. rogune.

Wsmehy 2005. u 2012. romuHe, cIpoBelneHO je
HMHTEPIUCUUIUVINHAPHO HCTPAKUBAKE IIPEMa YCIOBUMA
OBOT CIIopa3yMa, Koje je MpyXwmio (yHIaMEeHTaTHO HOBU
YBHI Yy CTPYKTypy Hacejba U HCTOPHjYy apXCOJIOLIKOT
nokanureta Felix Romuliana-I'am3urpap.

Tomorpadcka u  reomMopdosoliKa HCTPaKUBAA
apXEeOJIONIKOT JIOKAIUTETa, Koja ce 3acHuBajy Ha [MC-y,
MOCIYXKHJIa Cy 3a PEKOHCTPYKLH]Y IPUPOTHOI OKPYKEHa
U 3a U3pagy Monena KpuTepujyma 3a M3rpaimy objexara
nanare. [lokasano ce ma je mpocTop, rae je MOAWTHYTa
nanara, Ha 0Jaro y3AWTHYTOM alyBHjyMY, Y KpajoJHKY,
KOjY je MOJ CHAYKHUM YTHILAjeM COMU(IYKLHUje, YMMe ce
00e30ehyjy jenuHcTBeHH TOOrpad)CKU yCIOBH 3a BEJIUKU
rpaheBuHckm mpojekar. Ilopen Tora, WACHTH(UKOBAHH
Cy B3HamM pasopHe mpupoxHe karactpode. Ona je
MPOy3poKOBaJia TOjaBy, jOLI YBEK OKO Sm ayOoxor,
€pO3MjCKOT KaHajla, KOjU je YHHIITHO noctojehe
rpajeBUHCKE CTpPYKType, @ BEpOBarTHO je Hacrao
HEeMmocpefHo Tpe moam3ama lanepujeBe manare (Bumm
pIIIOT Y 0BOM 300pHHKY: TOTH / SCHUTT).

T'oToBO unTaBa OKONIMHA yTBphEHE ManaTe KOPUCTH ce
3a TOJHONIPHUBpENY, TaKO Ja Cy HeKaJallme rpaljeBuHe
BpPEMEHOM IOpaBHATE M CTOTa Ha MOBPIIMHH TJa BHIIE
HUCY TIperno3HaribuBe. [E€OMarHeTCKOM MPOCIEKIIH]OM
MoOI7Ia je OWTH HWCTpakeHa YKyITHA TOBPIIMHA O OKO

5 km?. MeljyTum, TepeH OKo majiate ce Moka3ao MU3y3eTHO
MOTOTHUM 3a OBa WCIUTHBAama, jep ce TIO Yy OCHOBH
cactoju on (UHUX CeANMEHara, JOK AapXCOJOIIKH
peeBaHTHH O0jeKTH MMajy CHa)KaH MarHeTHH KOHTPAacCT
rpeMa \beMy, jep je 3a BUX Kao Tpal)eBUHCKH MaTepuja,
OCHM OIEKEe M, Y OKOJMHM EKCIJIOaTUCAHOI, KaMeHa
TUMalnTa, KOPUIITEH U XOpHONeHaa-anae3uT. OTKPUBEHO
je Bumie ox 50 10 caja HENMO3HATHX KaMeHUX rpaljeBrHa,
KOje Ccy ce Halla3wiie, yIJIaBHOM, 3alajHO U CEBEPHO O
yTrBplhene namnare. Jy:kHO o7 yTBphema, mopen a8a ciaabo
neduHucana rpal)eBuHCKa 00jeKTa, OTKpUBEHE Cy OpojHE
aHoOMallje MambuX TUMEH3Hja, IOK Ce UCIpPE] UCTOYHOT
Oenema majiate, Ha MPBOj TEPaCH CTENEHACTE JieBe obalie
MOTOKA, Ha TPaJAUEHT-KapTH Te0()U3NYKOT CHUMKA yo4yaBa
HEKOJIMKO BEJMKHX rpal)eBuHA.

Yak u y YHYTpAalIlbOCTH Tajare, TIeOMarHeTcka
CHMMama Cy, YIPKOC WHTEH3MBHOM CII0jy Tpal)eBHHCKOT
uryTa, mpBH IyT oTkpuia oapehene objexre. Ilopen
TOTra, MEpPEHE CNEKTPUIHOT PE3UCTUBUTETA (OTIIOpa) Tia
m3BpiieHo je momohy 10-xanmamnor /I enexrpuyHOT
amapara 3a onpehuBame JeOJpMHE KYITYPHHX CJIOjeBa.
YTBplhena je muxoBa yKymHa nebJbHHA 07 OKO 4 m, JOK
j€ ucron BHUX U3MEpPEeH BapHjaOMIIHHM PACIOH pacloaese
ornopa, Wrto ynyhyje Ha pa3nIuuuT caapiKaj BOAE y TIY.
OBaxo pa3BujeH reoeIEKTPUIHN TPOQHII je Y Kopeauju
ca HaJla30M y apXeoJOIIKHM COHJIaMa, UCKOTIAHUM TTOpPe/T
MepHe moBpmmHe. OBIe je, Kao MTOo je TOKYMEHTOBAHO
y TpOoQHITy, KOHCTATOBAHO HEKOIHMKO CyNeprnoHHpajyhux
rpaljeBHHCKHX 00jeKTa, IETCKTOBAaHUX 10 AyOHHE O 4 110
4,5 m, 1ok yOuHy ciiojeBa y Ipyroj npoOHOj COH/HU, 300T
npoaupama Boje, Huje Ouno moryhe yrpautu (Bunetn
MIPHUJIOT Y OBOM 300pHHKY: SCHULER / OPELT).

VY 3zanely nanasumra Felix Romuliana-I'am3urpan,
Ha TOBPIIMHK O MNpubmmwkHo 6,25 Kkm?, u3BpiieHa
j€ apxeoyoliKa MpOCIEeKNHja, Koja je YKIJbydnBaia
reoMop(oJomKa  HCTPaKUBatba M I'EOMarHeTcka
Mepema Ha TepeHy, KojoM je BepudukoBaHO 67 paHHje
JIOKaJIM30BaHUX apXCOJIOMIKUX HAJIA3WIITAa ¥ OTKPHUBEHO
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HOBUX 24 nokanurera. OHU PUTIAJIajy CBUM UCTOPH])CKHM
eroxamMa OJ HEONHTa JI0 cpelmer Beka. MehyTum,
yIaJJbUBO j€ Jia Cy Hala3W M3 PaHOIApCKOr MepHoja,
on 1. 1o 3. Beka crmopaju4yHH, a youaBa C€ W ,,XHjaTyc
HaceJbaBama'™“ 3a BpeMe MocTojama [anepujeBe manare.
Melhytum, 3a iepuos o 4. 10 7. Beka OeJiexH Ce BEIUKH
MopacT OTKPUBEHOT apxeoJjoikor marepujana. OBo je,
3aruM, npaheHo MOHOBHUM TIaJ0M Hajasza u3 8. u 9. Beka,
¥ HacympoT Tome ropactoM y 10-11. Bexy, mTo ykasyje Ha
00HOBY HaceJbaBara y 0BOM mepuoay. (Buaeru npuior y
OBOM 360PHHKY: SKUNDRIC-RUMMEL).

Homuna Ipaor Tumoxka (Llpue Pexe) je y cBum
BpEMEHHMMa TIpyKajia MMOBOJbHE YCJIOBE 3a HACEJhaBambe,
a oko PomynujaHe ce TparoBu Hacesba MOTY JIETEKTOBATH
join y paHoMm Heonuty. [Topesi moJbonpUBpE/Ie, OUUTIIETHO
cy O6oratu MUHEpaJlHU PeCypcu y LIMPEM CIMBY peKe 3a
paHe [0CEJbeHHKE UYMHMIM Ba)KHY EKOHOMCKY OCHOBY.
To je om OpoH3zaHor 100a PE3yNTUPAIO HHTCH3MBHUM
HacespaBameM obmacth TuMoka, Koje je JO0maTHO
MOCIICIICHO ONTHMYMOM TOIUIE ¥ BI&XHE KIHME
MOYETKOM 2 MHJICHHjyMa mpe H.e. Tako, y OKBHUPY
yrBphema PomynujaHe, OTKpUBEHH Cy OCTallMl Hacelba
u3 OpoH3aHOr /100a, a UCIOJ KACHOAHTHYKUX TyMyJia Ha
y3BUIICHY Marypa, UCTOYHO OJ mnajiare, npoHaheHna je
OpoH3aHozioTIcKa Hekporona. Ty ¢y OTKpHBEHE caxpaHe
KpEeMUPAaHUX HWHIUBHIYa Y YpHama, OJf KOjUX Cy HEKe
cajipikane ¥ OpOH3aHe MpeaMeTre, IITO Ce TyMadd Kao
3HaK JpylTBeHe audepenuujauuje. He camo 300r
MOTOpIlaka KIMME, YHHU Ce Jia je KpajeM 2. MUJICHU]yMa
mpe H.e. JOIUIO JI0 HAIJIOT Tajia Opoja Hacesba y 00IacTu
Tumoxa. TokoM cTapujer TBO3ACHOT 100a, IMMOCTENEHO Ce
MOHOBO MM0jaBJbYjy Hace/ha y OKONWHH ['amM3urpaja, a u3
OBOT TEpHOJIa KOHCTATOBAHH CYy TPAroBH HaceJbaBarmba Ha
NPOCTOPY jYTOMCTOYHOT Jena yTBphene manate. Taxobe,
apxeoJIolIKa HWCTpaKMBama Cy OTKpWIa HaceoOWHCKe
aKTUBHOCTH TOKOM IIO3HOT TBO3JCHOT 100a, Koje Cy
MPEeKUHYyTe TEK HAaKOH PUMCKHX OcBajama. (Bumetm
MIPUJIOT Y OBOM 300pHUKY: KAPURAN).

Tek HakoH o cy y Tpehoj ueTBprunu 3. Bexka Pumibann
MOpaM Jia ce MOByKy u3 mposuHIUje [lakuje, koja ce
Hajaswia cesepHo oj JlyHaBa, Me3HjCKe MPOBHUHIIH]jS
JY’KHO OJT peKe CTEKIIe Cy CTPATEIKH M EKOHOMCKH 3Hauaj.
Kao neo HoBe opranmsanmje oxbOpane rpanuie Llapcrsa
HOBOOCHOBaHa Wi 0OHOBJhEHA yTBpl)eHha Ha jy)KHO]j 00an
lynasa y HBepnamy nobuna cy Baxny ¢yHKuujy. Pasmnor 3a
TO je pyJHHYKa 00JIACT, JaHaC T3B. ,,cprcku Epuredupre*,
y 3ajehy oBor jena yuMeca, uMja ¢y Oorara HaJa3uIITa
Oakpa, TBOKha W TNIEMEHHTHX METajla 32 PUMCKY BOjHY
OpUBpENly TMPEACTaBlbalia XUTHO MOTPEOHY 3aMeHy
3a W3ry0JbeHe Jauke pyaHHuKe. JlaHAIIbU JIOKATUTET
lam3urpan ce Haja3m y cpeauIuTy IOMEHYTE 00JacTu, ca

koMmyHuKanujama ka Cpenmem u lomewm [logyHaBiwy, kao
W ca Be3aMma ca IyTeBHMa Ka jyrosamnajy, ka JaJpaHCcKom
MOpY, U Ka JyrOUCTOKY, kKa KoHCTaHTHHOTIOIBY.

BepoBatHo je 3a BiagaBuHe 1apa AypenujaHa
MOJAMTHYTO yTBpheme ca pernpe3eHTaTHBHUM 3Tpajiama
y YHYTPalIlkOCTH, Ka0 M YTBpHEHO Hacesbe ca HEKOIMKO
BeJIMKMX TpaleBnHa, ceBepHO o mera. Mehyrtum, kao
mrTo cy tomnorpadcke CTyauje MoKasaie, YMHU ce Jia Cy
MOCTOjaJI caMO KpaTKo, MPe HEero LITO Cy OlITeheHn uiu
y BEJIHMKO] MEpU YHHMINTEHH Y TMPHPOIHO] KaTacTpodwu.
ApXeoJiolKa UCTPaKUBaka Mamer o0uMa Ha MpPOCTOPY
CeBepHO on yTBpheHe mamare nana cy, IpeKo Hajasa
HOBIIA, Ka0 HajpaHUju 1aTyM IOMeHyTe KaracTpode kpaj 3.
BEKa, BpeMe Ipe Hero 1ITo je nap ['anepuje oBne noxurao
PE3UACHIIN]Y, YYMHUBIIN OBO MECTO 3HauajHuM. (Bumetn
pUJIOT y 0BOM 300pHHKY: VON BULOW, Nordfliche)

3a pekoHCTpyKIH]jy omrehennx o0jekara Ha yTBpheHOM
MIPOCTOPY CEBEPHO O] Iajare, HHje OWIIO apXeOoJOUIKUX
TojIaTaKa, aJy ce MOXKe JOKa3aTH J1a Cy, HAKOH KaracTpode,
HEKM HOBHM O00jeKTHM usrpalleHH Ha HCTOM IPOCTOPY.
Kepamuuku Hanmasu ca OBOTI IpocTopa, MOTBPhyjy na
j€ JKMBOT y Hacesby OICTAa0 CBE JIO MOYeTKa 5. Beka. Y
CTIEKTpPY KepaMHUYKHX Mocyna BehnHy 4nHe Haja3u CHBE
KyXHIbCKE TPHUApH]je, HejBepOBaTHH]je JIOKaIIHO u3paleHe,
JOK MamHu Je0 YMHU HMIIOPTOBAaHA KepaMHKa, a (HHO
nocyhe, xao HOp. ferra sigillata TOTIIyHO HENOCTaje.
Takohe, npucyran je manu Opoj amdopa, HITO MOKa3yje
Jla HaceJbe HHje OWI0 YKIBYYCHO Y IEHTPATHH CHCTEM
cHaOmeBama, Beh je XpaHy MPOW3BOINIIO, YTIIABHOM, CaMO
CTaHOBHMIITBO WJIM je Ha0aBJbaHA JIOKAJTHHM CHCTEMOM
cHaOzneBama. (Bumetn mpumimor y oBOM 300pHHKY:
CONRAD).

HoBooTkpuBeHNM o00jekTHMa W3BaH naiare Takohe
npumaga rpaleBHHA KOjy YMHHM yia3Ha TMPOCTOpHja Y
BHJy JIBOPHWINITA, MET co0a M jenaH XOJHHK a MOXE ce
NPOTYMAauuTH Kao ,,3aTBOPEHa YETBOPOYraoHa BHIJA™.
Moryhe je na je Ouna mogMrayTa 3a BpeMe BilaJiaBUHE
lanepuja a HakoH omrehewma je MOHOBO OOHOBJbCHA
(Bunetn npuitor y oBoM 300pHUKY: VON BULOW, Villa ex-
tra muros).

ap je m3rpammo HOBY TBphaBy, Koja je oOyxBarana
OCTaTKe cTapujux OeemMa OKPY)KUBILU X HOBHM, U TaKO
je moBehaHy NOBPIIMHY YHYTPalIHOCTH, ca OpojHUM
penpe3eHTaTHBHUM W (YHKIMOHAJIHUM rpaljeBuHaMa,
npuiaroquo  HoBoM  IUiaHy  ytBphema.  Taxobe,
HMCKOPHINTEHU Cy HEKU of TmocTojehux oOjekara, Ha ImITa
yKasyje mocrojame BHIIE (a3a MO3AHMYKHX I0J0BA, KAO
U MIOCTOjame CTapujer, BeoMa OMTeheHOr XHUIIOKayCcTa Y
cpeauiioj rpalheBuHn nanare. Ha HEKOIMKO MOBpIIMHA
y TaJaTHjaJlHOM KOMIUIEKCY IIOJIOBH CYy TOKPHUBEHH Y
TEXHHUIIH opus sectile, aija opHaMEHTaTHA CXeMa IoKa3yje
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cTHJICKe Be3e ca ykpacoM [anepujeBe manare y ComyHy.
(Buaertu mpuitor y 0BoM 300pHHKY: JEREMIC).

VY pymieBMHaMa KOMIUIEKCA TEPMH, y jYTOMCTOYHOM
neny yrBphema manare, OTKpUBEHA je IVIaBa CTarye Hapa
y HaTOPUPOTHOj BEIMYMHM O]l ETHIIATCKOr mHopdupa.
ADPXCOJIOLIKUM HCKONaBalbuMa OTKPHUBEHU Cy H APYTH
¢dparmMeHTH OBe cKynntype. HoBa wcTpaxuBama CBUX
no3Hatux (parmMeHara ca ['am3urpaza mokasama cy na
Ce paau O CKYINTYpallHOj TPYNH Of HajMamke JIBE CTaTye
apeBa y HATIPUPOIHO] BEIMYMHHU, KOje CY JIOBOPOBUM
BEHIIMMa KpyHHcaje JBe Male (purype Kpuiaare OOrumbe
nobene, Bukropuje. (Bunetn npuiior y oBoM 300pHUKY:
BERGMANN).

[MprmkoM BCTpakuBama BUIIE extra muros OTKPUBEHU
Cy OCTalll MEpMEpHE CKYINType ca MPEICTaBOM JUBIHE
CBHUIbE M IICAa TOKOM JIOBAa. MecTa mpejomMa ¥ BHUIJbUBU
JIeTIOBM TIpUKa3a Koma yKadyjy Ja je CKyInTypa Ownia
n3paleHa y CKOpO NMPHUPOAHO] BEIMUUHM a TPEICTaBIba
TaKO3BaHOT TPAYKOT KomaHWKa (Bumern mpuior y oBom
300pHUKY: VON BULOW, Marmorskulptur).

[ToBehana akTHBHOCT HacesbaBamba y U OKO HEKa Al her
NajaTHjalHOT KOMILJIEKca, MPETIIOCTaB/beHa Ha OCHOBY
pe3yiTara apxeoJolIKe TPOCHEKIje, MoTBpheHa je
apXEOJIONIKMM HCTPAXKUBAKBUMA Y YHYTPALTHOCTH jyXKHE
KyJie 3anaaae kanuje miaher yrephema Pomymmjane. OBie
je mpoHalleHO YKyIHO celaM CyKIECHBHUX KyITYypHHX
ClI0jeBa, KOjU Ce MOTY JaTOBAaTH MOKPETHUM Halla3uMa M
HOBLIEM Yy NEPHOJ OA Ipyre MOJNOBHHE 4. M0 Mmo4yeTka 7.
Beka. Y Jpyroj mojoBUHH 4. U TPBOj MOJOBUHH 5. BeKa,
KOHCTaTOBaHAa je WHTCH3MBHA 00paja MeTajia, O 4YeMy
CBEJI0YM IIOCTOjamke CelaM KOBAYKHX U JIMBAYKuX nehu.

VY crnojy, Koju UX TIOKpWBA, OTKPUBEHA Cy JBa rpoda,
JaToBaHa y JpYry IOJOBHHY 5. BEKa, KOjU CE€ MOTY
MOBE3aTH ca BPEMEHOM NpeKuaa XUBOTa y Pomynujanu,
MPOY3pPOKOBAaHUM MHBa3Wjama XyHa U JIpyTruX BapBapCKUX
wiemeHa (Buau npusiore y oBom 300pHHKY: PETKOVIC /
VASIC).

OBoO Ccy apXeoJIOIIKH JJOKa3H /1 je HeKaallkbu IPOCTOP
najaTe WHTEH3MBHO Hace/baBaH HAKOH CMpPTH Lapa
lanepuje 1 na je OKpYXKEH ca HEKOJIMKO HEKPOIoNa extra
muros. Y ONM3MHU Tajare OTKPUBEHE Cy TPU caxpaHe,
KOje ce 300T CcBOje JIoKaIije u TpoOHNX Hajlaza u3aBajajy
o1l octanux Tpodosa. Hajcrapuja mehy muma je 3umana
rpoOHHUIIA, Y KOjOj CY OTKPHUBEHH CIIA00 OUyBaHH CKEIIETHH
ocTaly MOKOjHUKA ca TparoBuMa kpemanuje. [la je oBo
rpo0 BHCOKOT PUMCKOT o¢uImpa, A0Ka3zyjy TIpoOHH
npuiosu, Mehy KojuMa cy HaMmepHo omTteheHo opyxje u

KOHbCKE KBaJle, Kao ¥ 3J1aTHa KpcTooOpa3Ha gudyra, Kojoj
HenocTtaje Oponsana unia. OcuM Tora, mpoHalheHo je u ner
OpoHzaHnx HoBuYMha, O KOjUX Cy ABa HICHTU(HUKOBaHA
Kao KoBama M3 nocienme Tpehune 3. Beka (Aypenujan u
[1po0).

Jomn jemHa ckeneTHa caxpaHa y jeTHOCTaBHO] TPOOHO]
jaMH, OpHjEeHTHCaHO] WCTOK-3amaj, ca IJIaBOM Ha
3amajay, OTKPHUBCHA j€ THK Y3 CIOJbAIIE JHIE JyIKHOT
Oenema yTtBphema. Y3 ckener, mopej ocraior, HaljeHa
je u OpoH3aHa IoOjacHa KoIlya ca OKOBOM, mo3iaheHa
KpcrooOpa3na ¢ubyna m Bpehmma ca mecT OpoH3aHHUX
HOoBuMha W3 BaJICHTHjaHCKOT TIEpUONa, ITO U y OBOj,
HEKOHBEHIIMOHAIHO] CaXxpaHW yKa3yje la je ITOKOjHUK
MMao BUILIH BOJHU PAHT.

Tpeha mojenunauna caxpaHa je mpaBoyraoHa rpooHa
jaMa, OpHjeHTHCaHa HMCTOK-3amaj, ca J0OpO OdyBaHHM
CKEJIETOM, OTKPHBEHA Ca CIOJhalllle CTPaHE CEBEPHOT
OcmeMa mayiate. AHTPOTOJIONIKA aHaIHW3a j& OTKPHIIA
MaToJIoIIKe MPOMEHE HA KOCTHMA TMOKOjHHUKA MYIIKOT
noJsa, Koje ra HACHTH(UKYjy Kao cTpena U KOmaHuKa y
BOjHO]j c1yx0u. /la je oBaj BOjHUK MOXK/]a UMAO BUILIU YHH,
yKa3yjy TpH 3JIaTHHKa, Koja Ccy mpoHaljeHa mopej merose
IIECHE pyKe W JaTyjy caxpaHy y MIECTy IEIEHHU]y 5. BeKa
(Bugertu mpuiior y oBoM 300pHHKY: VULOVIC et al.).

YonmireHo, Tmperiea pe3UMHPAaHUX MPUIIOTa M3 OBOT
300pHHKa TOKa3yje Aa Cy reoMopQoIomKy, Te0hU3nIKH
W apXeoJOIIKH PaJOBU CTBOPWIIM 3HA4YajHO MPOLIMPEHY
CJIMKY apXEOJIOLIKOT TIej3axa, Koju okpyxyje ['anepujey
najary, ¥ T0 y pa3IfdYuTAM BPEMEHCKUM XOPU30HTHUMA
O]l HEONHUTa JI0 CPEAEr BeKa, y Koje ce yKiama Hu
KaCHOAHTHYKa pHMCKa Lapcka nanara Felix Romulia-
na. Pe3ynrarm apxeooUIKMX HCKONaBama, 3ajelHO ca
MOCEOHUM apXEOJIOMIKMM UCTPAKUBAKBUMA, JOBEIH CY JI0
najbe audepeHmnujanyje TonorpaGcKux KapakTepUCTHKA
caMe Tajare U ’eHe WHTETpallrje y HCTOPH]CKH KOHTEKCT
HaceJba ®  JIOTIPUHENM TIPEIU3HUjO] XPOHOJIOTHjH
nokanureta Felix Romuliana-T'am3urpan. Mehytum,
HCTOBPEMEHO CYy UCTPaKHBambha MOCTABHUJIA HOBA HTAMba,
Kao 1To ¢y, Hip: KakaB je kapaktep ypOaHOr mpocropa
CEBEpHO O]l TMajare W Koja je merora (DyHKIMOHAIHA
MTOBE3aHOCT ca yTBpHEemeM IapcKe pe3ueHIrje WiIN ca
nperxonHoM TBphaBom? Kao um koja je Omna dyHKmuja
cTapujer yTBphema y KaCHOAHTUYKOM KOMYHHKAI[H]CKOM
1 €KOHOMCKOM CHCTeMY Ha rpoctopy bankana?

(Ubersetzung: S. Petkovic)






Summary

By Gerda von Biilow

Following an agreement between the Romano-Germanic
Commission (RGK) of the German Archaeological Insti-
tute, Frankfurt a. M., and the Archaeological Institute in
Belgrade, preliminary geophysical and archaeological in-
vestigations were carried out in the surroundings of the
Late Roman palace complex of Gamzigrad, eastern Serbia,
in 2004. The unexpectedly clear results of the geophysical
survey in particular led the two institutions to draw up a
cooperation agreement for the joint research project ‘Geo-
archaeological investigations in the surroundings of the
Late Antique palace Felix Romuliana’, which initially ran
for five years (2005-2009) and was then extended for a
further three years until 2012.

Between 2005 and 2012, interdisciplinary research was
carried out within the framework of the agreement, result-
ing in fundamental new insights on the settlement struc-
ture and history of the archaeological site at Felix Romuli-
ana-Gamzigrad.

Through GIS-assisted topographic and geomorphologi-
cal approaches, the natural environment was reconstructed
in order to identify possible criteria for the construction
of the palace at this site. It could be shown that the palace
is located on a slightly raised alluvial fan in a landscape
strongly shaped by solifluction, which provided unique
topographical preconditions for a large-scale construction
project. In addition, there were indications for a devastat-
ing natural catastrophe. This created an erosion gully, still
about 5 metres deep today, which destroyed existing build-
ings and was probably formed shortly before the erection
of the Galerius palace (see contribution TOTH / SCHUTT).

Today, the entire area around the fortified complex is in
agricultural use, so that any remains of buildings will have
been destroyed by ploughing over time and are no longer
visible on the surface. The geomagnetic survey covered
an area of about 5 km? in total. The surroundings of the
palace proved to be particularly conducive, as the subsoil
basically consists of fine sediments. The archaeological-
ly relevant features provide a strong magnetic contrast to

this, as timazite, a strongly magnetic hornblende andesite
which occurs naturally in the vicinity, was used as a build-
ing material alongside fired bricks. As a result, more than
50 previously unknown stone buildings could be identi-
fied, mainly to the west and north of the palace. South of
the fortified complex, two weakly pronounced structures
and many small anomalies could be identified, while the
contour map shows an enclosed area with several large
structures on the first hill terrace outside of the palace’s
east wall.

Geophysics also revealed buildings within the palace
precinct for the first time, in spite of an extensive rubble
layer covering them. Soil resistivity measurements using
10-channel continuous DC current equipment were carried
out here in order to determine the thickness of the cultural
layer. A thickness of about 4 metres can be deduced, fol-
lowed by an area with rather variable distributions of soil
resistivity, indicating differing water contents in the soil.
The generated geoelectrical profile was then related to a
trench excavated next to the surveyed area. As shown in
section, several superimposed building remains were re-
vealed to a depth of around 4-4.5 metres. Due to water
incursions, it was not possible to excavate any deeper (see
contribution SCHULER / OPELT).

With reference to the geomorphological investigations
and the geophysical survey, a traditional archaeologi-
cal surface survey was carried out across an area of ap-
proximately 6.25 km? in the hinterland of Felix Romuli-
ana-Gamzigrad. This succeeded in verifying 67 already
known archaeological sites, as well as discovering 24 new
ones. The sites cover all periods from the Neolithic to the
Middle Ages. However, it is striking that among the Ro-
man finds, very few date to the first to third centuries, sug-
gesting a form of ‘settlement hiatus’ during the existence
of the palace of Galerius. In contrast, the volume of finds
increases markedly for the fourth to seventh centuries.
This is followed by a renewed reduction in finds of the
eighth and ninth centuries, before a further rise in evidence
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for tenth and eleventh century settlement (see contribution
SKUNDRIG-RUMMEL).

The valley of the Timok river provided good conditions
for settlement through time, and the earliest settlement
traces in the surroundings of Felix Romuliana date to the
Early Neolithic. In addition to agriculture, the rich miner-
al resources in the wider river catchment apparently also
formed an important economic basis for these early set-
tlers. Particularly in the Bronze Age, this led to settlement
intensification in the region, further facilitated by the wet
and warm climatic optimum of the early second millenni-
um BC. The remains of a Bronze Age settlement were dis-
covered within the later palace walls of Felix Romuliana,
and a Bronze Age burial site came to light under the Late
Antique burial mounds on the Magura heights, east of the
palace. The cemetery comprised urned cremations, some
with bronze objects, which are interpreted as showing so-
cial differentiation. In the late second millennium, partly
as a result of a climatic downturn, settlement decreased
dramatically, also in the Timok valley. It was only in the
Early Iron Age that a few single settlements were slowly
re-established in the surroundings of Gamzigrad, as well
as in the south-eastern part of the later palace area. Settle-
ment activity around Gamzigrad appears to have remained
limited during the Later Iron Age. As the archaeological
survey has shown, this trend continued until after the ar-
rival of the Romans (see contribution KAPURAN).

It is only once the Romans had to retreat from the Da-
cian provinces north of the Danube in the third quarter
of the third century that the Moesian provinces south of
the river gained in strategic and economic importance. In
the course of the reorganisation of the Empire’s defences,
the restored or newly constructed military posts along
the southern banks of the Danube, in the area of the Iron
Gates, played an important role. In the hinterland of this
section of the limes lie the so-called Serbian Ore Moun-
tains, whose rich copper, iron and precious metal resourc-
es constituted a desperately needed replacement for the
Dacian mineral deposits, now inaccessible to the Roman
military economy. Modern-day Gamzigrad is centrally lo-
cated in this area and boasts connections to the middle and
lower Danube, as well as roads leading southwards to the
Adriatic coast and south-eastwards to Constantinople. It
is possible that a fortification with representative interior
buildings was constructed near the modern-day village as
early as the reign of Aurelianus, with an enclosed area with
several large buildings constructed to the north of it. Our
topographical investigations have shown that these appear
to have stood for only a short time before being damaged
or largely destroyed by a natural catastrophe. Small-scale
archaeological excavations north of the palace have yield-

ed coin finds which provide initial indicators that this cata-
strophe took place as early as the late third century, even
before Emperor Galerius took up residence in the palace
and the site reached the apex of its importance (see contri-
bution voN BULow, Nordflache).

So far, there are no archaeological indications that the
damaged structures in the enclosure north of the fortified
site were reoccupied after this event, but it could be shown
that several new buildings were constructed in the area af-
ter the catastrophe. The pottery from this part of the site
even indicates that use continued into the early fifth cen-
tury. The pottery assemblage is dominated by grey kitchen
ware, probably partly locally made, while only a few im-
ported vessels have come to light. There is no fine pottery,
such as Samian ware. In addition, transport amphorae are
represented in only very low numbers, which suggests that
the site was not integrated into a central distribution net-
work, but that the inhabitants produced most of their food
themselves or sourced it via a local market system (see
contribution CONRAD).

The newly identified structures in the area surrounding
the palace include a building consisting of a courtyard-like
entrance area, five rooms and a corridor that has been in-
terpreted as a “enclosed square villa”. It seems to have
been constructed in the Galerian period, destroyed in what
may have been a natural catastrophe, and to have been par-
tially rebuilt thereafter (see contribution voN BULow, Villa
extra muros)

The emperor ordered the construction of a new fortifi-
cation which enclosed the remains of the earlier wall like
aring. The new enlarged interior was filled with numerous
representative and functional buildings. These partly re-
used existing building remains, as suggested by the mosa-
ic floors showing several phases, as well as by the aban-
donment of an existing, but probably heavily damaged
hypocaust heating system in the central building. Several
areas within the palace complex are furnished with opus
sectile floors. Their decorative schemes show stylistic sim-
ilarities to those in the palace of Galerius at Thessaloniki
(see contribution JEREMIC).

A more than life-sized portrait head of the Emperor,
made in Egyptian porphyry, had come to light in the ruins
of baths in the south-east quarter of the palace complex.
Further fragments of porphyry sculptures were unearthed
during excavations. A new study of all extant pieces has
shown that they belong to a group of at least two larger
than life-sized statues of emperors, who are being crowned
with a wreath by two small winged victory figures (see
contribution BERGMANN).

During the excavation of the villa extra muros a mar-
ble sculpture of a boar was discovered. It depicts the ani-
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mal being brought down by a dog, its front legs buckling.
Breaks in the marble, and the remains of a horse’s hoof
and lower legs indicate thet the sculpture would originally
have been part of a roughly life-sized statue of a so-called
“Thracian horseman / Thracian heros” (see contribution
vON BUrLow, Marmorskulptur).

The field-walking survey suggested increased settle-
ment activity in the former palace area and its immediate
surroundings, and this was confirmed by archaeological
investigations in the interior of the southern tower flank-
ing the later west gate of Felix Romuliana. In this area,
seven successive cultural layers were revealed and dated
from the second half of the fourth to the beginning of the
seventh century on the basis of coins and small finds. In
the second half of the fourth and the first half of the fifth
century, this part of the site was used for large-scale met-
al working, as evidenced by seven smelting and forging
furnaces. The layer covering these contained two burials
dated to the second half of the fifth century which may
be connected to the disruption of life in Felix Romuliana
caused by the invasion of the Huns and other barbarian
tribes (see contributions by PETKOVIC / VASIC).

Further archaeological evidence that the former palace
area was intensively settled even after the death of Galeri-
us is provided by several cemeteries that surround it extra
muros. These include eight burials excavated to the south-
west of the palace. Six of these are inhumations in various
orientations, while two contained skeletal remains with
traces of burning. Twelve coins were recovered from the
surroundings of these graves, including issues from Dio-
cletian to Justinian I.

Three graves found in the surroundings of the palace
stand out from the others through their position and grave
goods. The oldest of them lay within a walled enclosure;
some of the few skeletal remains which are preserved
show traces of burning. The grave goods show that this
was the burial of a high-ranking Roman officer, as they in-
clude several intentionally damaged weapons and parts of
a horse harness, as well as a golden crossbow-brooch, the
bronze pin of which had been removed. In addition there
were five bronze coins. The two which could be identified

were minted in the last third of the third century (Aureli-
anus, Probus).

A further grave with a west—east oriented skeleton in a
simple pit was discovered immediately adjacent to the out-
er face of the southern enclosure wall. The gravegoods in-
clude a bronze shield boss and a gilded crossbow-brooch,
as well as a satchel containing six Valentinian bronze coins.
This, and the unconventional location of this interment,
also suggest a higher-ranking member of the military.

The third isolated grave is also an inhumation with a
well-preserved skeleton, placed in a west—east orientation
inside a roughly rectangular grave pit located near the out-
er face of the northern enclosure wall. The anthropological
analysis has revealed pathological changes to the bones
which characterise this male individual as an archer or
horseman in military service. Three gold coins found next
to his right arm indicate that this soldier also occupied a
higher military rank . The coins date the burial to the sixth
decade of the fifth century (see contribution VuLovIC et
al.).

As an overall conclusion to be drawn from the synop-
sis of the contributions collected in this volume, we can
retain the following: the geomorphological, geophysical
and archaeological surveys have substantially improved
our knowledge of the archaeological landscape surround-
ing the palace of Galerius, covering several chronological
levels from the Neolithic to the Middle Ages. The Late
Roman imperial palace of Felix Romuliana fits seamlessly
into this picture. In addition, the archaeological excava-
tions in conjunction with specialist analyses have led to a
further differentiation of the topographical context of the
palace itself, as well as integrating it into the wider set-
tlement history and contributing to a refined chronology
of the Felix Romuliana-Gamzigrad site. At the same time,
this has thrown open new questions, concerning for in-
stance the character of the built-up area north of the palace
and its functional connection with the palace itself and
its predecessor, or the function of the earlier fortification
within the Late Antique communication and economic
system in the Balkans.

(Translation: D. Hofmann / Ch. Rummel)






